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EGIT’S BOXOFFICE COMEBACK 





Harold Lloyd Books His Old Pix 
On Interstate to Build TV Values 





Hollywood, Oct. 26. + 


Harold Lloyd has set a deal with 
Bob O’Donnell of Interstate Circuit 


or the playing of a number of | 
Lloyd’s purpose in | 


is old films. 
setting the circuit dates is not so 
much to clean up on the pix via 
theatre rentals as to rekindle the 
Lloyd name and increase the value 
of the pix for television. Films will 
be re-released with 

score and sound effects. 


Lloyd has received numerous 
bids for the oldies from agencies 
for tele advertisers. Some of the 
deals have been attractive. They 
would be a lot more attractive to 
Lloyd, it’s reported, with the ex- 
ploitation value of theatrical book- 
ings behind them. For that reason, 
the rental terms he’s offering the 
Texas theatre chain are low. 


Film companies can be expect- 
ed to foilow Lloyd’s lead if his 
deal goes through. Setup opens a 
much vaster source of revenue 
than that originally predicted for 
reissues’on tele, especially for the 
majors. Film companies can hypo 





soundtrack 
| moderately-priced 


tele interest in their own product | 


via screenings in their own thea- 
tres. 

Among the old Lloyd pix being | 
mulled for reissue are “Grandma’s | 
Boy,” “Safety Last,” “Girl Shy,” 
“The Freshman,” 
Sake” and “Welcome Danger.” 


WIMAN-LUCIA CHASE 





Built-In TY Now 


Detroit, Oct. 26. 

First known instance of televi- 
sion sets becoming standard equip- 
ment in newly-constructed homes, 
along with refrigerators, gas ranges 
and cabinet sinks, cropped up here 
last week. 

Albert Building Co., constructing 
new homes in 
suburban Oak Park, announced 
that each of the houses would be 
equipped with tele sets. 


FCC Is All Set 


For Slapdown 
On Giveaways 


Washington, Oct. 26. 
Federal Communications 





The 


Commission is all set to spring its 


‘decision on giveaways and has 
tipped its mitt in off-the-cuff re- 
‘marks that it’s going to slap them 


| down. 


 -% 
“For Heaven’s | 


| 


0 
the web, the chief target. 


MULL BALLET LEGIT 


Dwight Deere Wiman and Lucia 
Chase are mulling a production on 
Broadway in December of three 
ballets, to be done on a regular 
legit run basis as “Ballet Ballads” 
was done last season. Miss Chase 
is co-director of Ballet Theatre, 
which suspended operations this 
fall, and Wiman is on the board 
of Ballet Theatre Foundation and 
has helped to finance Ballet Thea- 
tre productions. 


Three ballets to be done would 
(Continued on page 54) 





Kaye’s London 1-Niter 
Ducats $400 at Specs 


London, Oct. 26. 


Billing of Danny Kaye for his 


One-night stand at the Royal Com-. 
at the! 


mand Variety Performance 
Palladium next Monday (1) has led 
to the biggest black market ever 
in theatre seats. Orchestra seats, 
sold originally to aid charity at the 
inflated prices of $40 and $80, are 
now being offered. and bought, at 
the record price of $400. 


_ Ticket speculation was unknown 


in London until Danny Kaye 
Opened his record breaking six- 
Week starfd at the Palladium 


earlier in the year, and ended im- 
Mediately after his departure. It 
Was virtually non-existent so far 
as all the other visiting American 
acis were concerned. 


| recently 
'He has conducting assignments in 


This would, of course, apply only | 
with | 
ABC's “Stop the Music,” a $2,000,- | 
for | 


to the telephonic versions, 


0O0-a-year revenue producer 


However, it doesn’t necessarily 
mean that ‘Music’ or the other 
telephonic giveaways affected by 
the ban will go off the air. CBS, 
for example, will revamp the for- 
mat of its 60-minute “Sing It 
Again” to eliminate the verboten 





$1,250,000 WEEK, 
HEFTY PROFIT 


By HOBE MORRISON 





The legit theatre is staging a | 
boxoffice comeback, on- both 
Broadway and the road. There 


are eight sellout productions on 
Broadway, with last week’s total 
gross of $602,300 the best since 
last winter. Moreover, the total 
grosses for the road have been 


running ahead of Broadway for 


more than a month, the first time 
this has happened in years. Last 
week’s road grosses totaled $621,- 
100 for 31 shows. Total gross for 
the entire country 
$1,250,000. 
Reversing 


the season’s 


| Start, six of the eight current sell- 


outs on Broadway are 


was almost | 
poor 


new produc- | 





—- 





CBS’ This Is It!, With Color Tele 


¢ The Columbia Broadcasting Sys- 


Demonstrated on Standard TV Sets 


_ Mary Garden’s Lectures 


Mary Garden, ex-opera diva now 
living in Scotland, will come to 
the U. S. next season (1949-50) for 
a lecture tour. She’ll also do 
coaching on her operatic roles in 
|. ee 

Retired singer is living in Aber- 
deen with her 96-year-old mother. 


Radio-TV Preps 


Unprecedented 
Election Stint 


Election Night vote results cov- 





tions. They are “Edward, My | 
|Son,” at the Martin Beck; “Life | 
| with Mother,” Empire; “Love 
| Life,” 46th Street; “Private Lives, 

| Plymouth; “Summer and Smoke,” 
Music Box, and “Where’s Char- | 
ley?” St. James. The two hold- | 


| and 


' business. 


'overs are “Mister Roberts,” Alvin, 
“Streetcar Named Desire, ” 
Barrymore. 

In addition, four other Broadway | 
shows are doing almost sellout | 
They are “Annie Get 


' Your Gun,” still topping $40,000 a 


(Continued on page 49) 


Smith & Dale’s 50th Anni 


At next Saturday’s (30) “seidel | 





i night” at the Lambs Club in New 


phoning, but seek to retain the) 


(Continued on page 55) 


Oscar Straus to Appear 
In Viennese Waltz Pic 


Vienna, Oct. 19. 





| 


York, Joe Smith and Charles Dale 


are being honored on their 50th an- | 
A specially | 


niversary on the stage. 
written revue, “A Cavalcade of the 
Theatre,” will be emceed_ by 
Mickey Alpert and Eddie Webber. 

Participants will be William Gax- 
ton, Joe E. Brown, Walter Greaza, 


|Guy Kibbee, Milo Boulton, Harold 


| 


Oscar Straus plans to appear in. 


a Viennese film about the waltz. 
Now a USS. citizen, he’s living at 

Bad Ischl. He returned to Austria 

after 10 years’ absence. 


Zurich and London and will re- 
turn to Austria for several Vienna 
concerts in November. 

Robert Stolz. another native 
Austrian composer back from the 
U. S., is seeing the third film for 
which he did the music nearing 
completion. Called ‘Kleine Melo- 
die von Wien” (‘Little Melody from 
Vienna”), starring Elfie Mayer- 
hofer, it will be preemed in 
Vienna, Oct., 29. The other pix he 


did music for were “Rendezvous 
in the Salzkammergut” and 
“Anni,” 


Elfie Mayerhofer, by the way, is 
currently starring in the operetta 
“Queen of the Waltz” at the Burg 
theatre. She was given the nod by 
Hollywood agents while singing in 
the recent Salzburg Festival, but 
is undecided about going to the 


, Coast. 


G. Hoffman, James Montgomery 
Flagg, Happy Felton, Joe Laurie, 
Jr.; Harry Hershfield, 
Ford and Peter Donald. 
Smith & Dale’s show biz partner- 
ship started when both were 15 
on the lower East Side of N. Y. 
City. Their Avon Comedy Four 
routines are vaudeville classics. 


Senator | 


erage by radio and television next 
i|Tuesday (2) will see the greatest 
;concentration of these dual medi- 
‘iums on one subject since the end 
,of the war. Every other topic or 
program will be swept from the 
ether in an all-out focus on the Big 
Story, with the networks arraying 
;every facility and news name at 
their commands in pitched compe- 
tition for audiences. 

| Hottest bidding for dialers is 
| promised in. SV.  ABG expects to 
rab the limelight by giving tele- 
‘viewers their first look at Walter 


(Continued on page 35) 








Rise Stevens’ Legit Bow 
May Be Musical ‘Foxes’ 


| Rise Stevens, Metropolitan Op- 
era mezzo-soprano, has been ap- 
| proached to play the lead role of 
Regina in the musical version of 
“The Little Foxes,” which Marc 
Blitzstein composed, and which 
Cheryl Crawford will produce on 
Broadway. Role would mark sing- 
er’s Broadway legit bow, although 
she’s played in several films, such 
(Continued on page 55) 
ae 


tem, in a new and determined bid 
for preeminence in television, is 
again shooting for the TV rainbow. 

Color television, on which CBS 
took a $5,000,000 beating two years 
ago, is again in the forefront, but 
this time the network is playing 
it safe. Columbia, in effect, is now 
prepared to offer color video with- 
out rendering present sets obso- 
lete. Through the simple expedient 
of installing an inexpensive adapt- 
er (roughly estimated at about $25) 
color television can now be pro- 
jected on a standard table model 
set, with results that stirred up 
considerable web enthusiasm at a 
private demonstration in New York 
last Friday (22.) 

Now that the Federal Communi- 
cations Commission has taken a 
six month “hiatus” on tele applica- 
tions while it explores the whole 
problem of spectrum atocations, 
it’s expected that the whole ques- 
tion of color television will be fully 
gone over in approaching weeks. 

At the bidding of the FCC mem- 
bership, CBS’ rainbow video as- 
pirants last week put on a color 
demonstration for those members 
who either had never seen color 
projected or were seeing it for the 

(Continued on page 27) 


SHOES’ WAITS WHILE 
PHIL SILVERS TV’S 


For the first time a video pro- 
gram will delay the curtain of a 
legit show, when Phil Silvers starts 
'a variety revue for Arrow shirts 
on NBC, Nov. 24. Curtain 
“High Button Shoes” at the Broad- 
way theatre will be delayed a half- 
hour while Silvers cavorts on 
video. 

Deal was completed this Week 
between Young & Rubicam, Music 
Corp. of America, which is pack- 
aging the layout, and Joseph Kip- 
ness, producer of “Shoes,” who 
agreed to the delayed curtain. 

Silvers’ surrounding TV cast has 
not been picked. Show wil! go in 
the 8:30-9 Wednesday slot. 
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Ultra Hailed as 7th Wonder Of 
Communications World in D.C. ‘Sneak’ 


By JACK LEVY + 


Washington, Oct. 26. | 

At elaborate ceremonies attend- 
ing the first public demonstration | 
of Ultrafax, Brig. Gen. David Sar- | 
noff, RCA president and board 





Solly Violinsky Sez 


Violinsky had a dream about 
a horse ealled “Dreamboat.” 
The next morning he ran into 
a tout who gave him a tip on 





chairman, last week peeked into 
the future and foresaw the possi- 
bility of transmitting full length 
motion pictures simultaneously 
from the studio to thousands of 
theatre screens, rendering obso- 
lescent the present system of film 
distribution. 

With the aid of microwave radio ° e 
relays, said Gen. Sarnoff, Ultrafax j 
and television could carry the pic- fa ax iS rl 

to 


tures directly from Hollywood 


the screens of distant cities. But 

this is but one of the developments 

the new high-speed ae Held Theoretical 
system makes possible. He liste 

among others: 


1. Radio newspapers for the B 
home, delivered by attachments = ll 0 rac ical 
the television receiver without in- 
terrupting the program being Prediction that thousands of the- 
viewed. vap atres throughout the country will 
2. A radio-mail system utilizing some day receive their film pro-| 
the vast pickup and delivery serv- grams simultaneously via RCA’s 
ices of the Postoffice Dept. newly - developed Ultrafacsimile 
3. The exchange of international and television elicited a skeptical 
television programs by means of an reaction this week from major 
overseas airborne radio relay SySs- company sales Managers. Consen- 
tem composed of 12 to 14 com- | sus was that the system would be a 
munication planes flying over the hoon to the film industry if it could 


a horse called “Nightmare.” 
“Dreamboat” won. 

Which only goes to show, | 
says Violinsky, that you should 
never change horses in mid- 
dream, 











ocean. 7™ be worked out—but that it isn't 
4. A worldwide military com- | likely to be worked out. 
munications system which would RCA prexy David R. Sarnoff re- 


(Continued on page 35) vealed the wonders of Ultrafax in 
a special demonstration before 
Government communications big- 
gies last week in Washington. (See 


Orson Welles, Joe Cotten story herewith.) He predicted the 
Cast For British Picture | %3°5%, ould provide new method 
Being Filmed in Vienna (Continued on page 55) 
sites ne British pli are ‘now J. C. STEIN BACK WEST 
Peng reine scenes tor “the Third AFTER 4 MOS. ABROAD 


Man,” a Korda production of Gra- : cae 
Ree” iienaente yorbsies Cast will Doris and Jules C. Stein return 
be Joseph Cotten Orson Welles, ‘° Beverly Hills tomorrow (Thurs.) 
Alida Valk. and the Austrian. Paul ®!ter four months away from home. 
€ ’ . ’ , . ° - : 3 : " 
Hoerbiger. The story is about Aus- bie. perce in Europe since 
tria under four-power occupation. ~“,° § i ial ” 
Reed is also negotiating with other Cc As - former Oars, the Music 
name Austrian players to appear in orp. of America head man picked 
it ee ; up antique and period furniture 
bo : a, ‘ : for his offices while on this Euro- 
Poon — gg Oy = pean junket. A flock of furniture 
Citie F- — . ‘sim is in five epi-' 18, Coming over for the two new 
i laid i Vienna, Paris ham wings being added to the MCA of- 


Berlin and London. Geza von Czif- pation of the added space at the 


fra is doing the directing of the new MCA Bldg. at 57th and Mad- 
Vienna episode. It’s about an json N. Y., when the agency moves 
American reporter seeing his miss” in next May, Right now MCA i 
Bonar Colleano, an American who cheats om, Fs 

has acted in British films lately, is ‘ 

playing the lead. Story is by Rich- Rattigan Yens Marlene 


ard Lewellyn. A number of Viens : . xs 
nese actors are also appearing, in- For Pic on Silent Films 
With the film version of his 


cluding Maria Eis. ee : : 
8 Winslow Boy” now in release in 


Britain, playright Terence Ratti- 

BOLES BIGGEST HIT gan revealed in New York last 

week prior to sailing on the Queen 

Elizabeth that he’s preparing a pic- 

IN PALLADIUM BOW ture called “World Premiere” in 

Which Marlene Dietrich may star. 

John Boles pee ot oq lt Film has a silent screen back- 
Os c . . ( 

End debut after his two months’ (Continued = page wl 

provincial tour, scored the biggest 














nam Fewue, “Sky High whieh They ll Talk for a Long Time About | 
Coast Friars Dream 2-Nite Stand 


Thyrsday (21). Starrers are the) 
Charlie Chester gang, radio favor- | 
ites, who were an outstanding suc- | 
cess at Blackpool during the sum- 
mer. 

Boles had the fans clamoring for | 
favorites in what has now become | 
the theatre’s traditional manner, | 
and got a rave reception for his 
rendering of “Song of the Dawn.” 
The Colstons were also an instanta- 
neous success, giving what was 
——— a preview of their 

oyal Command show a_ week 
hence. 

Lavishly staged and magnifi- 
cently dressed, “Sky High” is a 
certain success for its limited run. 


Lehar’s Nazi Taint Still to the Golden Age of Vaudeville. 
a 4 To the younger generation, it was 
Unresolved at His Death a glimpse of a Show Business that 
Franz Lehar, who died in Bad may never come again—a peek at 
Ischl, Austria, Sunday (24), passed vaudeville as it was when the Pal- 
away under an as yet unresolved ace was a mecca and not a picture 
cloud. He lived the latter part of house. 
his life in seclusion and died em- Old blood mingled with new to 
bittered by accusations that he had stage this show. Performers to 
collaborated with the Nazis. whom the dressings rooms of the 
Friends said that the charges, Palace and of the houses of the old 
which the Swiss newspapers played Columbia wheel were home in the 
up, broke his _ heart. Friends halcyon days, shared billing with 
pointed out that he had a Jewish talent developed on the silver 


By MIKE KAPLAN 


Hollywood, Oct. 26. 

The two-a-day came back to 
fleeting life over the weekend for 
a pair of one-night stands that gave 
the West Coast—and possibly the 
entire country—the greatest live 
talent show in history. In succes- 
sive dates at the Opera House in 


monic Auditorium here, the Friars 
of California unfolded the first 
West Coast Frolic. To show biz 





wife, and that because of her he screen that had smothered vaude- | 
ville and burlesque. Who cared. 


(Continued on page 54) 


fices in Bevhills and also in antici- | 


San Francisco and the Philhar- | 


veterans it was a nostalgic return) 





| 





330th Week ! 

3,404 Performances 
All-time long run record in 
ie legitimate theatre. 


KEN MURRAY’S 
“BLACKOUTS OF 1948” 

E! Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray's 
Academy Award Film 


Wald’s Flu May Ground 
His Flight to London; 
Kaye’s Arduous Ske 


Hollywood, Oct. 26. 

The condition of Jerry Wald’s 
mild flu. will determine whether 
the Warner Bros. producer flies out 
this weekend from here to join 
Danny Kaye in London for the 
Command Performance next Mon- 
day (1). The comedian is due in 
New York Thursday (27) and clip- 
pers over the next day. Publicist 
Ed Dukoff is already there in ad- 
vance of Kaye. Wald and his wife, 
Connie, were to have followed the 
next day, but the medico says he 
can’t decide before tomorrow 
(Wed.). 

Jack Warner okayed Kaye's de- 
parture in mid-production of ‘‘Hap- 
py Times,’ which Wald is super- 
vising, as he must return to record 
three more numbers, embracing 
another two weeks’ shooting sched- 
ule. 

Kaye’s intensive schedule of 12.- 
000 air miles, from here to Lon- 
don in six days, is an extraordin- 
ary test of personal = stamina. 
Especially in view of the comedian’s 
arduous schedule of late, what with 

(Continued on page 18) 


Kazan, Zanuck Huddle 


Elia Kazan planed Monday 
night (25) to the Coast for produc- | 
tion huddles with Darryl F. 
,Zanuck, at 20th-Fox. Next week 


t 











he goes to Mexico City to look | 


|over the site of a possible picture 
and flies back to New York about 
10 days later. 


Kazan’s next actual directing en 


signment is the new Arthur Miller 
play, “Death of a Salesman,” 
which Kermit Bloomgarden and 
Walter Fried will put into re- 
hearsal Dee. 26. Kazan’s only 
other commitment is a 20th-Fox 
picture with a story about sponge 
fisherman, to be shot in Florida, 
from a script by Richard Murphy. 





‘who opened? Not the talent—and 
certainly not the SRO audiences at 
each house to whom each act was 
a show-stopper to be begged, en- 
treated and cajoled into staying on 
and on—and on. If the audience 
had its way, neither performance 
would have ended until the per- 
formers lay exhausted on stage. 


summarily halting each succeeding 
smash to permit more talent to go 


biz, radio, signalling the audience 
when to halt its demands for more. 

The Frolic was a show that de- 
fied reviewing. The arguments as 


to who tcpped whom will go on un- 
til the next Frolic is staged—and | 


perhaps even after that. 


Although the acts that were, 


vaude standards for years dom- 
inated the show, it remained for 
the New Look in show business to 
provide the complete show stop- 
per—the smash climax to the first 


(Continued on page 55) 


on. To do it, Jessel borrowed a. 
leaf from the book of the new show | 


This Week's Foothall 








By MARTY GLICKMAN 


(Sports Director of WMGM, N. Y.) . 
COLLEGE 
EAST 
| *GAMES SELECTION +POINTS 
_Virginia-Princeton ..........-655-0055- Princeton 7 
The Tiger finally showed its power against Columbia, 
Clemson-Boston College (Fri. nite) ...... Clemson ? 
Clemson has met and beaten tougher opponents, 
Syracuse-Boston U. 4 Boston U. 13 
Bernie Custis, Syracu use’s best back, was hurt against North- 
western, 
Brown-Rutgers .. Brown é 


Rutgers still besiege d with injuries, 


Penn State-Colgate Penn State 20 
The Nittany Lion should g0 undefeated from here on. 
Cornell-Columbia Cornell 6 

Columbia is tee worn. down. Cornell forward wall too big 

Dartmouth-Yale Dartmouth 7 
Dartmouth may be the Ivy League champion, 

Holy Cross-Harvard Harvard 13 
Holy Cross, after a a good start, is fading. Harvard continues to 
build. 

Notre Dame-Navy Notre Dame 20 


The Navy keeps getting better, but the opposition becomes 
tougher too. 





SOUTH 


Georgia-Alabama ee Georgia 13 


An off year for ‘Alabama. 
Arkansas-Texas A&M . : .. Arkansas 7 
Speaking of off years, how about the Aggies? 


Vanderbilt-Auburn (Fri. nite) Vanderbilt 13 
Commodores showed their power against a good Yale team. 

Baylor-TCU (Sat. nite) ....... .+e.es., Baylor 7 
Toughest pick in the south. 

Georgia Tech-Duke Tech 20 
The Wrambling Wreck is great. 

Cincinnati-Kentucky .... Kentucky 13 
Cincinnati steps out of its class. 

Mississippi-La. State (Sat. nite) LSU 7 
Bengals on the way up. 

Mississippi State-Tulane . ; State 7 
State’s McWilliams & Co. talking to each other again. 

No. Carolina-Tennessee No. Carolina 19 


This may be an unbeaten N. C. vear. 

Texas Tech-Rice Rice 20 
Tech takes on all the southwest powerhouses, They usually 
get beaten, too. 

Texas-SMU ... SMU 7 
Doak Walker and gang : are too good for the Longhorns. 


MIDWEST 
Illinois-Michigan _. Michigan 20 
The Wolverines beat their two toughest opponents the last two 
Saturdays. 


Indiana- Minnesota Minnesota 13 
The Gophers are second best in the Big Nine. 
Wisconsin-Iowa .. #. lowa 13 
After Notre Dame, Wisconsin will seem like a taffypull. 
Villanova-Detroit (Fri. nite) Detroit 29 
Detroit is one of the nation’s best. 

Oklahoma-Iowa State .... Oklahoma 26 
Sooners’ Coach Bud Wilkinson is a comer. 

Oklahoma A&M-Kansas .... .... Kansas 7 
Kansas heading for a Big Seven showdown with Missouri. 

Missouri-Kansas State ...... ....... Missouri 27 
Don Faurot's Tigers are among the best. 

Marquette-Purdue ........... _... Purdue 13 


It’s almost unbelievable, the Boilermakers’ string of losses 
after their one-point opening : defeat by Notre Dame. 


UCLA-Nebraska ..... , .UCLA 
Both teams suffering poor se asons, but the Cornhuskers are 
way off. 

Ohio hinheestbincsteen  uabiuercs Northwestern 6 


Strictly a tossup. 





FAR WEST 


California-USC ...... California 13 
The Golden Bears continue to roll to the Rose Bowl. 
Idaho-Washington State ...... reece s Cate 20 

Washington State in a breeze. 
St. Mary’s-Oregon .... ... Oregon 14 


The Galloping Gaels gallop r no o longer. 

Michigan State-Oregon State .. Michigan State 13 
The Spartans have a great record. 

Washington-Stanford .. Washington 7 


Coach Howie Odell | is having a rugged freshman year, but this 
is one he wins. 


-_—— 


PROFESSIONAL 
NATIONAL LEAGUE 


N. Y. Giants-Chicago Bears .__. Bears v1 


The Giants beat the Bears in an exhibition game, but watch 
out, New York. 


Boston Yanks-Washington .......... Washington 14 
The Redskins and Sammy Baugh are clicking. 

Chicago Cardinals-Los Angeles _.. Cardinals 14 
The Cardinals have too much power and speed. 

Green Bay Packers-Detroit .._. .... Packers 7 
The Packers are sloughing off. Detroit could upset them. 

Philadelphia Eagles-Pittsburgh .. Eagles 21 


The Eagles have much too much scoring punch for the Steelers. 


It fell to Friar Abbott George | 
Jessel to keep the show moving by | 





ALL-AMERICA CONFERENCE 
Los Angeles Dons-Brooklyn ... Brooklyn q 


The Dodgers getting better. They'll end the season as the 
best team in the east. 


Baltimore Colts-Buffalo Bills ............. Buffalo 4 
Colts are losing steam after a strong start. 
Chicago Rockets-New York Yankees . Yankees 14 


The Yankees have started to build for next season. 





SEASON’S RECORD 
Won, 166; Lost, 54; Ties, 5; Pet., .755. 
(Ties don’t count.) 





* College games are played Saturday unless otherwise stated; pros p!ay 
Sunday unless otherwise stated. 


|? — margin represents selector’s choice, not the official gambiing 
odds. 
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Prolific Selling-Away by Yanks 
Creating Buyers Mart for British 


That much-discussed “fourth cir-+ 
cuit” in England is springing up 
of its own accord in the wake of 
the British 45% quota, but its 
creation is bringing up unforeseen 
problems and disadvantages, ac- 
cording to United Artists’ 
veepee Arthur W. Kelly. 

Just returned from a seven-week 
tour through England and the 
Continent, Kelly revealed that the 
number of Yank distribs selling 
away from the three major British 
circuits has glutted the market 
with surplus products, creating a 
buyers’ market among the indies. 
As a result, rentals on top-budg- 
eted pictures have taken a tumble 
and, because of the number of 
American pix the indies can lay 
their hands on, it’s practically im- 
possible for the Yanks to get ex- 


exec 


tended playing time. In addition, 
Kelly pointed out, J. Arthur 
Rank’s Odeon and Gaumont-Brit- 
ish chains control most of the 
London houses, from which the 
majority of British revenue ac- 
crues. Receipts will naturally fall 


off if bookings are confined to the 
indies in the provinces. 

As far as UA’s policy in England 
is concerned, Kelly emphasized the 
company represents indie produc- 
ers who are members of the So- 


ciety of Independent Motion Pic- 
ture Producers. Latter, in an 
attempt tc ease out of the British 
squeeze, has determingd not to go 
along with Eric Johnston’s plan 
of prohibiting an American film 


from dualling with a British film in 
(Continued on page 18) 


AMUS. SHARES UP IN 





GENERAL MARKET LIFT 


Motion picture stocks strength- 


ened during the last six trading 
days, better tone stemming from 


big-scale advances made by all 
Shares during that period. Despite 
this improvement in film issues, the 
changes mostly were of minor frac- 
tional nature. An exception were 
shares of Universal, which have 
suffered most in recent dips, with 
short-covering held responsible. U 
common shares showed short hold- 
ings of 6,763 as against 6,065 shares 
30 days ago. Nervousness over the 
possibility of being locked in as the 
market started a big climb undoubt- 
edly prompted these shorts to cov- 
er, shoving up common stock more 
than $1 in two days. 

None of the other majors having 
stock listed on the N. Y. Stock Ex- 
change showed a total exceeding 
5,000 short-held shares. Important 
and steady buying in Paramount, 
apparently both from standpoint of 


company earnings and television 
prospects, has kept Par shares 
Steady. 





British Won’t Consider 


Any 45% Quota Easeup 


London, Oct. 26. 

The British government is not 
considering any easing of quota re- 
Strictions against American pix and 
there is no likelihood of such ac- 
tion as results of talks between 
Eric Johnston, Motion Picture 
Assn. of America’s prexy, and Har- 
old Wilson, head of the British 
Board of Trade. Spokesman for the 
board has denied London press re- 
ports that Wilson had discussed 
reduction of the quota with John- 
Ston before his departure last week. 

Reports were branded as “ab- 
solute nonsense” because a modi- 
fication would involve introduction 
of amending legislation in the 
House of Commons and require 
Wilson “to eat his own words.” 


U'S REGULAR PFD. DIVVY 


Universal has declared a divi- 
dend of $1 061 4 per share on com- 
Pany’s 4'2°¢ cumulative preferred 
Stock, 

Melon will be sliced Dec. 1, pay- 
able to stockholders of record Nov. 





uncomplimentary 


' Allied 





J. L. Warner’s Sabie | 


Hollywood, Oct. 26. 

Jack L. Warner is resting com- 
fortably after an operation for gall- 
stones at Cedars of Lebanon hos- 
pital. Dr. Maurice Kahn, who per- 
formed the operation, said the 
studio chief would be able to re- 
turn to work’ next Monday. 
By coincidence, directly 
Warner in the same 
Alex Gottlieb, who left WB after 
a row. Ex-associate producer at 
Burbank underwent minor surgery 


under 


- | 
- 


Reports Persist 
M-G Will Distrib 


Selznick’s Films, 


Despite specifie denials by ease | 
toppers from both companies. trade 
reports persisted this week that 
Metro would soon take over dis- 
tribution of all David O. Selznick’s 
Vanguard Pictures. Both M-G sales 
veepee William F. Rodgers and 
Selznick Releasing Organization 
sales veepee Milton Kusell de- 
clared the reports were “news to 
me.” 

Rumors of such a move 
cropped up periodically 
dustry since Selznick withdrew as 
a partner from United Artists and 
set up his SRO. At one time, Met- 
ro was definitely reported prepared 
to take over distribution of Selz- 
nick’s “Paradine Case,” but dis- 
cussions between the two compa- 
nies apparently fell through and 
SRO handled the film. Only Selz- 
nick picture ever to be released by 
Metro was “Gone With the Wind.” 

It’s known that Metro would wel- 
come the addition of Selznick’s 
three or four productions yearly 
to its release slate. Company, for 
the last three years, has confined 
its releases to two or three a 
month, 
tinue throughout the 1948-49 sea- 
son. Metro recently took over dis- 
tribution of Enterprise’s last four | 
films, 





have 
in the in- 





Robert Walker’s Arrest, 


After Mitchum’s, Prods 
Action on Pub Relations 


Robert Walker in 

week on a drunk 
and disorderly charge, coming 
shortly after the Robert Mitchum 
blowolf. is expected to bring fast 
and drastic action on the film in- 
dustrv’s public relations problem. 
Walker incident, which got ex- 
tensive press treatment including 
photographs of 
the actor, is viewed as further 
arming Hollywood critics. 

Change in the public relations 
program, it’s thought, will come 
from the combined onslaught of 
exhibitors throughout the country, 
highly eritical of Hollywood since 
the Mitchum case broke, together 
with pressure from company home- 
office execs. On this score, in- 
dustrvites are now pointing out a 
combination of events which make 
a stricter application of industry 
regulations well nigh inevitable. 

Urgency of the problem was 
plaved up last week—before the 
Walker incident hit print—when 
National Allied, repping a sizeable 
percentage of indie exhibs, blasted 
Hollywood in a public statement 
which demanded that “the industry 
must clean up the filth wherever 
it is found; it cannot get by merely 
by speading the formaldehyde.” 
declared that the “chief 
cause of bad public relations has 
been the misbehavior of Holly- 
wood stars.” 

Allied’s temper will naturally be 
fraved further by the Walker case. 
It has a plan which calls for the 

(Continued on page 16) 


Arrest of actor 
Hollywood last 


hospital is |taken that step it means not only 


which is expected to con- | 


NT DUALIN 
REPATOAL EEN 


London, Oct. 26. 


There is a growing belief among | 
that J. | 


industry insiders 
Arthur Rank, who controls two of 
the three major British circuits, 
has embarked on a boycott against 
all American companies, insisting 


here 


on the rule laid down by Eric 
Johnston, Motion Picture Assn. of 
America’s prexy, that American 


films are not to be mixed with 
British in double-bills. If Rank has 


;an open film war here but also 
probable reprisals against his films | 
| slated to play in the U. S. 

Rank has now consistently re- 
'fused to book the films of offend- 
| ing Yank distribs ever since Johns- 
| ton handed down his ukase against 
|mixed bills several months back. 
| Whether it is the official policy 
of the Rank organization is the 
| big question puzzling British in- 


dustryites. Net result, however, is 
that none of the American com- 
panies — excepting Universal, 


yaa Artists and Eagle Lion, who 
not follow the Johnston rule 
(Continued on page 18) 


U.S. Click of ‘Hamlet,’ 
‘Shoes,’ Proves They'll 
Buy ’Em If They’re Good 


Fast start of a brace of J. Ar- 
thur Rank’s British-made releases. 
“Hamlet” and “The Red Shoes” 
in U.S. theatres where both pix are 


' 





clicking is being cited by Yank 
filmites as refutation to Rank’s 


own charges of discrimination 
against British films. Played on a 


roadshow basis with Universal 
handling “Hamlet” and Eagle 
Lion, “Shoes,” the healthy b.o. 
performance is said to dem- 


onstrate that good films, regardless 
of country of origin, cop wide at- 
tention from American exhibs and 
patrons. 

So far as “Hamlet 
U’s sales toppers say 
has been a 


that there 


Laurence Olivier 
cluded among these are affiliated 
houses. Loew's, for instance, has 
grooved the pic to a number of its 
| first-run showcases. 


‘leased after “Hamlet,” is expected 


to get the same reaction. with the | 


!big sendoff by New York and 
| Washington critics helping. 
Now playing in six houses locat- | 
(C ontinued on page 16) 


RANK’S OWN ‘BAN’ ON U.S. FILMS 








{down 
; chances of an early settlement be- 


| Governor 


:the new 


stampede of Yank | 
exhibs who want to book the Sir) 
filmization. In- 


*Shoes,” re- | 


Player Values at All Companies 
Polled by 20th as B.O. Cauge 





Political Contributions 


Washington, Oct. 26. 
Joseph M. Schenck was listed 
yesterday (25) for a $5,000 con- 


tribution to the Republican Nation- 


al Committee during the period 
from Sept. 1 to late October. Gael 


| Sullivan is listed for a $2,000 gift 


to the Democratic National Com- 


| mittee. 


Reports were filed with the clerk 
of the House of Representatives, in 
accordance with law. 


Dewey Victory 
Would Snafu Pix 





Suit Settlement 


Washington, Oct. 26. 
Presidential candidate Thomas 
EK. Dewey has probably clamped 


the lid on any _ further 


ing reached in the Government's 
anti-trust action against the majors. 
Dewey, according to re- 
liable reports, has dropped a quict 
word to the Dept. of Justice that 
any action taken after Nov. 3 on 
pending litigation by that Govern- 
mental wing will be thoroughly re- 
viewed by his new U. S. Attorney 
General when and if he becomes 
the next president. 

Word passed by the Republican 
aspirant is believed to end the 
likelihood of a deal in the film 


| case unless it can be rushed before 


the deadline since the D of J is 
now on notice that a settlement 
may not be considered binding by 
administration. 





EINFELD REPORTED 


” is concerned, 


JOINING 20TH AS VP. 


Hollywood, Oct. 26. 
Charles Einfeld, prexy of the) 
now-inactive Enterprise Produc- 


tions, was reported this week ready | 
to sign with 20th-Fox as sales pro- | 


motion veepee. Einfeld himself de- 
clined to comment on the reports, 


but he’s expected to announce his | 


decision by the week’s end. 


Einfeld huddled with 20th prexy 


|Spyros P. Skouras during the lat- 
(Continued on page 16) 








National Boxoffice Survey 
Pre-election Lull Clips Biz—‘Peggy,’ ‘Belinda,’ ‘Julia,’ 


‘Yankee,’ 


Picture theatres are suffering 
from pre-election blues this stanza 
although some pictures are doing 
fairly well. Warming up of grid- 
iron season also is no help current- 
ly But it is the heightened inter- 
est in the Presidential election of 
next Tuesday (2) that is cutting 
in most deeply. 

“Apartment for Peggy” (20th), 
which earlier had not been doing 
as well as expected, is soaring to 
top position nationwide this stanza, 
with a sizeable lead over “Johnny 


Belinda” (WB), topranker last week. 
Latter still is in the big chips in 
second slot. Third place winner 


is “Julia Misbehaves”’ 
from fourth position. 

Fourth money is 
“Southern Yankee” 
Red Skelton comedy, not so big 
previously. “Cry of City” (20th) 
is stout enough to finish fifth while 
“Night Has Thousand Eyes” (Par) 
will cop. sixth place. “Walk 
Crooked Mile” (Col) and “Red 
River” (UA: round out the Big 
Eight. 


(M-G), up 


going to 
(M-G), new 


Top runner-up films are “Luck 


of Irish” (20th), “Loves of Carmen” 
(Col), “Rope” (WB) and “Sorry, 
Wrong Number” (Par) in that or- 
‘der. Several new pictures show 
future promise on basis of scat- 
itered playdates this round. “Muske- 


‘City,’ ‘Eyes’ Six Biggest Moneymakers 


teers” 
these, with record week on N. Y. 
preem. “Red Shoes” (EL), now 
great in second week in Washing- 
ton, is sellout on initial N. Y. ses- 
sion. “Station West” (RKOF shapes 
big in Chicago and nice in Toronto. 
“Song Is Born” (RKO) also 
shapes big on two first playdates 
this stanza, being great both in 
N. Y. and Chicago. “Tatlock’s Mil- 
lions” (Par?) is doing nicely on 
Frisco preem. “Sealed Verdict’ 
(Par). coming into N. Y. soon, is 
only mild in K. C. “Moonrise” 
(Rep) is topping St. Louis with 
big week. “Hollow Triumph” (EL) 
which opens in N. Y. this week, 
will be okay in Baltimore. “Four 
Faces West” (UA) looks outstand- 
ing in Omaha. 
“Hamlet” (U), 
smash in N. Y., 


which teed off so 
is doing capacity in 


two Washington — small - seaters. 
“Canon City” (EL), fine in Min- 
neapolis, will top Providence with 
record session. “Race Street” 


(RKO) shapes stout in Buffalo. 

“Hilis of Home” (M-G) is okay 
in Boston. “Larceny” (U> is in for 
a nice Toronto session. “Paradine 
Case” (SRO) shapes fancy in same 
city. 

(Complete Boxoffice Reports on 
Pages 6-7). 


other 


gers of 


| harmful or 


| 
| | 1292 National 
} 


(M-G) looks the standout of 


Hollywood, Oct. 
Twentieth-Fox’s hypoed com row- 


ing of outside players stems 
|from a private poll on boxoffice 
draw of all name players, instiga- 
ted a year ago by Joseph M. 
Schenck in an effort to find the 
reason for biz downbeat. Apart 
|\from a top-secret Gallup survey 
of thesps, poll is Z0th’s private 


property and won't be available to 
studios. 

Poll was made of theatre mana- 
National Theatres chain, 
and entire NT organization worked 
on it, querying customers system- 
atically. Among outsiders’ with 
whom deals have been made as a 


result are Cary Grant, Olivia De 
Havilland, Van Johnson, Loretta 
| Young, Ann Sheridan, John Lund, 


| Wanda Hendrix, 

Ida Lupino. 
Thesps were 

five categories: 


Ann Sothern and 


broken down into 
AA, Actors who ac- 
count for big boxoffice returns; A, 
important but to lesser degree; B, 
less important, “helped somewhat;” 
‘, meant nothing either way; D, 
“downright boxoffice 
poison.” 

Reportedly one of principal rea- 
sons Schenck wanted the list was 
so that thesps demanding too much 
money could be taken down a peg 

(Continued on page 16) 


M-G PREPS BIG BALLY 
FOR 25TH ANNIVERSARY 


Hollywood, Oct. 26. 

Metro is cooking up a big bally- 
hoo campaign to celebrate its 25th 
anniversary next year. Howard 
Dietz, ad-publicity chief, is in town 
for huddles with Louis B. Mayer, 
Dore Schary and Howard Strick- 
ling to blueprint the drive. Pic- 
tures to be plugged in the anni- 
versary campaign are “Command 
Decision,” “‘Littlke Women,” “Words 





{and Music,” “Take Me Out to the 
| Ball Game,” “Sun in the Morning” 
j}and “The Barkleys of Broadway.” 


Metro’s present studio in Culver 


/ City was dedicated April 26, 1924, 
by Mayer, 
Irving Thalberg. 


Harry Rapf and the laie 
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UA May Spread That Hughes Com | 


On Financing More Than 3 Pictures. 





United Artists may be able to 
turn out more than three films 
for the second money financing it! 
gets from Howard Hughes in re- 
turn for the three pictures Hughes 


Aniline’s $3,000,000 Net 


General Aniline & Film Corp.'s 


net earnings, after taxes for the 
third quarter of 1948, ending Sept. 


Test ‘Rope’ Ban 
Seattle, Oct. 26. 


Censorship case against the 


Warners film, “Rope,” will be tried 


Court recently nixed an 
restrain further 


Nov. 1. 
injunction to 


showing of the picture in this city. 


Lions Club filed a complaint 
against “Rope” after it had run 
two weeks at the Orpheum and 
was moving over to the Music Box. 





i coer fam UA for release, 304d eget '3| Ma¢Namara, East 
will recover fron 0 30, was $3,000,000, equal to $4.45, ac ; S ; 


by RKO. in which company he 
n holds the majority stock in- 
t t. That was explained to the 
UA board at a homeoffice meeting 
last week by UA prez Grad Sears, 
who’s been conducting the nego- 
tiations with Hughes. 

Deal is now in the final stages 
of completion and awaits only the 
decision by Sears and Hughes on 
the UA producers who'll turn out 
the new pix. Since neither the 
stories nor casts have been deter- 
mined either, it’s still indefinite as 
to how many pictures UA will be 
able to spread the money it’s to 
get from Hughes. Amount has been 
reported at $600,000-$750,000, but 
a definite figure has not yet been 
arrived at. 

Hughes is to figure in the se 
lection of producers and _ stories. 
since he'll receive the usual second 
money financing returns on the pix 
and thus has a stake in their box- 
office success. Deal calls for all 
the films to be turned out at the 
Nassour studios in Hollywood. 
Hughes, for his part of the pact, 
is to get back “Outlaw,” “Mad 
Wednesday” and “Vendetta,” all of 
which he made originally for UA 
release. 

Sears, plus Paul Lazarus, Jr., 
his exec assistant, and John Mitch- 
ell, chief of UA’s recently-created | 
television film department, report- 
ed to the board on the progress 
made by the department to date. 
Lazarus and Mitchell are currently 
working out a scale of fees the 
company will demand for handling 
distribution of pix to tele broad- 
casters and ad agencies. 


State Dept. Wants U.S. Pix 


In Iron Curtain Lands 


U. S. State Dept. was directly be- 
hind Eric Johnston’s move to send 
American films through the iron 
curtain, it is now reliably reported. 
MPAA prexy’s deals with Russian, 
Yugoslavia and Czechoslavakia re- 
ceived more than tacit approval 
from the State Dept.; they had its 
active support, it’s understood. 


Johnston was warned by the 
State. Dept. not to permit the Rus- 
sians a free hand in selecting Yank 
films. Aside from that, the Gov- 
ernment stressed the importance of 
finding a way of getting American 
pix into eastern Europe. On this 
point, Government officials told 
Jolmston that it was preferable to 
g' mediocre pix into these coun- 
trics than none at all. 


Russian deal calls for a flat pay- 
ment of $1,000,000 by the Soviet 
government in dollars in the U. S. 
in return for the first block of 20 
films. If the Soviets decide to take 
further blocks, payment would be 
on the same basis. 

Percentage deal with Yugoslavia, 
Johnston told company toppers, is 
estimated to bring the industry 
$300,000-$400,000 annually.  Per- 
centage is to be fixed by bracketing 
the pix included in the block of 25 
- into A, B and C classifications. 

ech classification will catl for a 
different percentage rate. 

Deals have yet to be signed. 
Avreement has been reached in 
principle, but,.no documents were 
inked because Johnston wanted 
MPAA board approval first. 


Col.’s 12-Month Net, 5656 


First company to report its net 
earnings for fiscal 1948, Columbia 
yesterday ‘Tues.) announced a net 
profit of $565,000 for the 12 months 
ended June 30 against $3.707.000 
for the year preceding. The take 
for the vear represented an 80% 
dip for the production-distribution 
company. 

Mquivalent earnings on the 654,- 
811 shares of common outstanding 
as of June 36 came to 40c per share 
after preferred stock dividends. It 
compares with $5.19 per share for 
637,352 shares in '47. 


Profit before taxes amounted to 
$1.205,000 against $5,807,000 with 
Col paying $640,000 in Federal! 
taxes this year and $2,100,000 last 
year. 








per common share 


Sales for the 
period were $22,900,000, bringing 


Ais 


the company’s net sales for the 


first nine months of 1948 to $67.- 
300,000, against $54,300,000 for the 
Same period last year. Net earn- 
ings for the nine-month period 
were $6,900,000 compared with $3,- 
000,000 last year. 

Despite signs of slackening de- 
mand for some of General Aniline 
produets, Jack Frye, company 
prexy, said the rate of earnings 
during the third quarter of 1948 
continued to maintain its edge 
over the same period last year. 


Distribs Find 
More Kinks In 


U. S. Proposals 


United Artists and Universal— 
generally regarded by the trade as 
now out of the Government’s anti- 
trust suit against the majors for all 
practical purposes— still think 
they are in the thick of a court 
battle. Attorneys for both com- 
panies are preparing to slant an 
attack against one obscure finding 
in the Government's proposed de- 
cree claiming that this provision, 
overlooked by the others, will play 
hob with distribution if adopted. 

In the welter of Government 
provisions, the finding, numbered 
78, reads as follows: “Clearance, 
reasonable as to time and area, 
is essential in the distribution and 
exhibition of motion pictures when- 
ever and wherever the available 
supply of prints is inadequate to 
satisfy the demand for simulta- 
neous exhibition.” 


If the court should approve this 
finding, these attorneys say, it 
would at the worst eliminate all 
clearances or throw open to litiga- 
tion at the best every instance of 
booking a pic first-run. Clearance 
would depend solely upon the ques- 
tion of whether a distrib had more 
than one print on the shelves of the 





, adoption 


particular exchange servicing the 


area. 


| Reduced to the absurd, it could 
mean that a Bronx or Brooklyn 
nabe could demand day-and-date 
playing with Radio City Music Hall 
providing only that the distrib had 
enough prints to service both op- 
erations simultaneously. 

UA and U attorneys are at a loss 
to understand on what basis the 
Government inserted this provision 
since nothing in the opinion, they 
say, warrant to print theory of 
clearance. Both companies are 
stressing the question in their 
briefs which are now being drafted. 

Additionally, U wants clarifica- 
tion of the entire clearance ques- 
tion. Company believes that the 
findings as they now stand are an 
open invitation to a flood of exhib 
anti-trust suits, 


. 


‘US. Supreme C’t Refuses 
To Review F&M-St. L. Suit 


Washington, Oct. 26. 

Supreme Court yesterday (25) 
nixed the request of St. Louis 
Amusement Co., Fanchon & Marco 
Service Corp., etc., that the tri- 
bunal review their suit vs. Para- 
mount, RKO, 20th, Warners, Amer- 
ican Arbitration Association, and 
Harold D. Connor. St. Louis 
Amus., et al., claimed that they 
were hurt by rulings of the AAA 
which reduced clearance between 
St. Louis Amus. first runs and the 
subsequent-run houses. 

Among other things, St. Louis 
firm was asking $285,000 trebie 
damages. Majors and AAA claimed 
they were acting in accordance 
'with a ruling of the New York 
court in the consent decree of the 
big motion picture anti-trust case. 

St. Louis Amusement lost its 
case in the trial court and also in 
; the Circuit Court of Appeals. 





Plugs P.R. Plan 


Paul MacNamara, ad-pub chief 
to David O. Selznick, who has been 
plugging for adoption of a $2,000,- 
000 yearly all-industry public rela- 
tions program, declared this week 
that he “welcomed all suggestions 
for improvements or modifications”’ 
of his plan. Having accompanied 
Selznick on the latter’s trip east 
last weekend, MacNamara is to 
continue pressing for the plan’s 
in personal calls on a 
number of company prexies. Dur- 
ing his last New York stopover, 


/several weeks back, he presente 


the proposal to Barney Balaban, 
Paramount's prexy, and Spyros 
Skouras, head of 20th-Fox. 

While avowing a readiness to 
listen to changes in the plan, Mac- 
Namara staunchly defended several 
features of the plan which have 
been attacked by some industryties. 
Chief among these is the conten- 
tion that no one knows why only 
25° of those over 30 are regular 
filmgoers. That finding was made 
by Dr. George Gallup in one of 
his polls. 

“T don’t attempt to say why they 
‘over 30 age bracket) don’t go to 
theatres, but there must be some 


reason for that,” MacNamara 
declared. “Any other’ industry 
would have immediately made 


efforts to find out. That’s one of 
the purposes of this plan. 

“Take the Coca-Cola people as 
an instance of what I am saying. 
They had an identical problem 
Surveys showed that persons over 
20 were not buying Coca-Cola. 
They immediately designed a pro- 
gram to meet the problem and 
they overcame it. They made their 
drinks available in packages to 
take home and they sold that idea 
to the public. The result is that 
Coca-Cola no longer has an age 
problem. 

“Let's examine what keeps peo- 
ple from the theatres,” MacNamara 
continues. “There is no other way 
of finding out except by communi- 
cating with the public. Otherwise, 
we'll continue operating in the 
dark.” 

MacNamara said he was anxious 


to turn over the plan to a respon- | 


sible group in the industry. Among 
others if has the endorsement of 
Dore Schary, who has_ written 
letters supporting it. He expects 
the plan to come up at the forth- 
coming meeting of company pres- 
-idents with Erie Johnston, prexy 
of the Motion Picture Assn. of 
America. 

In effect, MacNamara plan calls 
for creation of public relations 
institute with the $2,000,000 yearly 
endowment coming from 212% 
allotment of all film advertising 
to the project. 


Brit. Soon Will Shoot Pix 





Hollywood, Oct. 26. 

British shooting schedules are 
diminishing daily and English pro- 
ducers will, within a year, be turn- 
ing out pix as rapidly as Ameri- 
cans, according to Alfred Hitch- 
cock, back from Britain to wind 
“Under Capricorn” here. British 
technicians are learning from 
Americans who have been going 
over, says the director-producer 
who finished “Capricorn” on loca- 


| 
| 


tion in 55 days. Metro had a simi-, 


larly short schedule for “Edward 


My Son,” compared to the extra, 


long production periods for such 
British super-budgeters as ‘Ham- 
let,’ “Bonnie Prince Charlie,” 
“Henry V.” “Red Shoes” and 
“Great Expectations.” 

Speed records are remarkable in 
view of the short working week, 


Hitchcock avers. They have a five, 


day week in accordance with rules 


of British technical trades unions. | 
Hitchcock goes back to Britain at | 
the end of November for final | 
musical dubbing of “Capricorn,” | 


necessary under the British quota 
| law. 


‘Mexico Studio for H'wood Usage 


Didn't Pan Out, RKO Wants to Unload 





At Yank Pace—Hitchcock 


Vets’ Salute to Marlene 


In a specially sponsored world | 


preem of Paramount's “Sealed 
Verdict” at the N. Y. Paramount 
Nov. 1, Motion Picture chapter of 
the American Veterans’ Committee 
will present Marlene Dietrich with 
GI Osear for her volunteer work 
with the Armed Forces during the 
war. Miss Dietrich will be handed 
the Oscar from the stage by na- 
tional AVC chairman Chat Patter- 
son with the fanfare aired over a 
network. 

Ray Milland, star of the pic, will 
also be on hand. Good part of the 
house, taken over completely by 
the AVC, will be filled by disabled 
vets from neighboring service hos- 
pitals. 


Trailers to Sell 
Exhib Problems 
Direct to Public 


Gael Sullivan, exec director of 
Theatre Owners of America, is 
proposing to his organization that 
TOA make a series of five-minute 
films on exhibitor problems which 
would include a highly personal- 
ized appeal by theatre operators to 
their own patrons. Each film would 
be so made as to allow for inser- 
tion of a message addressed and 
signed by the individual exhib to 
patrons of exhib’s particular thea- 
tre. Under his plan, TOA would 
provide facilities for insertion of 
the message. 

Sullivan believes this method 
would overcome exhib objections 
to nationwide public relations cam- 
paigns. Previously, complaint of 
theatre men is that they play the 
pix and the film biggies grab the 
credit. With the personalized ap- 
peal, there would be no doubt in 
the public’s mind* where the ku- 
does belong. 


First two pix that Sullivan has 
in mind would be on censorship 
and taxes. He has already 
sented 





* Intent on liquidating its 50°; 


interest in the Churubusco studios 
in Mexico City, RKO is currently 
on the prowl for a purchaser of its 
holdings which cost the company 
in excess of $1,000,000. Studio, 
along with all other Mexican lots, 
has been operating at a loss for 
some time because of high fixed 
charges. Failure of Hollywood pro- 
ducers to utilize Churubusco facili- 
ties has also played its part in 
RKO’s decision to get out of Mex- 
ico. 

Company has negotiated from 
time to time with Emilio Azcar- 
raga, who holds the other 50°% in- 
terest in the lot, but price offered 
by the Mexican filmmaker is wide 
of the sum being sought by RKO. 
Azcarraga was slated to journey 
to RKO’s homeoffices this week 
for further huddles but he _ has 


| temporarily shelved the trip. 


Unless a deal can be made with 
Azcarraga, and that is not thought 


i likely, RKO will probably seek to 


install a producer at the studio 
with the idea of his operating the 


|lot and gradually acquiring RKO’'s 
| interest in it. Company has no in- 


pre- | 
the idea to the Theatre | 
Owners Assn. of New Jersey and | 
that group has endorsed the plan. | 


tention, it’s said, of buying out its 

partner and there have been no 

negotiations with that plan in mind. 
Mex Gov't Proposal 

As a means of reducing the red 
ink in which all Mexican studios 
are now dipped, Mexican govern- 
ment has made a proposal that all 
native lots be merged under con- 
trol of the government itself. On 
this basis, profits from the studios 
would be allocated among the sep- 
arate owners. RKO has indicated 
that it won't go for the plan. 

Interest in Churubusco lot was 
acquired by RKO a number of 
years back when Hollywood studio 
space was feeling the pinch be- 
cause of boom preduction. At that 
time, it was thought that the studio 
could be operated profitably on a 
promised influx of American pro- 
ducers. With Hollywood space ga- 
lore, however, source of profit has 
dwindled to a low. 

Negotiations to unload RKO’s in- 
terest in the lot is complicated by 
the fact that the Bank of Finance 
of Mexico holds a mortgage of 
approximately 1,000,000 pesos 
($143,000) on the studio. 


Cukor Back in NY. After 
Wrapping up ‘Edward’ 


Metro director George Cukor 





Idea will be taken up at TOA’s arrives in New York by plane to- 
executive committee meet set for night (Wed.) from London, after 


Friday (29). 





Real Life Catches Up, 


So ‘Tokyo Rose’ Reissued 
Hollywood, Oct. 26. 


Paramount is reissuing the Pine- | 
Thomas production “Tokyo Rose,” | 


to take advantage of the publicity 
created by the return of the gal 
for trial in this country. 

Ending of the picture, filmed 
three years ago, is right up to date. 
Last scene shows Rose being ar- 
rested and shipped to the U. S. 
for trial, 





! 


N. Y. to L. A. 


Robert Buckner 
Ned E. Depinet 
Margaret Ettinger 
Harry Foster 
Celeste Holm 
Elia Kazan 

Moe Kerman 
Ethel Kirsner 
Edward Lachman 
Paul MacNamara 
Lee Sabinson 
David O. Selznick 
Eugen Sharin 
Jules C. Stein 
Herman Shumlin 
Hyman Zahl 


N. Y. to Europe 
| Arthur S. Abeles, Jr. 
Dolores del Rio 
Fernandel 

Jack Hylton 

Danny Kaye 

Sir Alexander Korda 
Prince Littler 
William Morris, Jr. 
Irving Pichel 
Terence Rattigan 
Murray Silverstone 
Elizabeth Taylor 


Europe to N. Y. 


George Cukor 
| Harold Girosi 
; Moura Lympany-DeFries 


| putting the finishing touches to 
| M-G’s ‘Edward, My Son,” which 
| was filmed in its entirety at the 
| company’s Boreham Woods studios 
in England. He'll return to the 
Coast after a week's stopover at 
the homeoffice. 

Release of the film, which costars 
Spencer Tracy and Deborah Kerr, 
is to be held up until the Broad- 
way legit version of “Edward” 
completes its run. Play, which 
opened Sept. 30, was the first of 
the new season to receive unani- 
mous critical approval and is ex- 
pected to run through the end of 
the season. 


L. A. to N. Y. 


Harry Ackerman 
Arthur Band ° 
John Beck 

Joan Caulfield 
Thornton Delehanty 
Charles Dingle 
Henry Ephron 
Phoebe Ephron 
Leon Goldberg 
Katharine Hepburn 
Jolly Joyce 

Gene Kelly 

Lester Koenig 
Rufus King 

Joshua Logan 
Anthony Mann 
Herbert Marshall 
Patricia Morison 
Joseph H. Moskowitz 
Daniel T. O’Shea 
Lilli Palmer 
Eleanor Parker 
William Periberg 
Ronald Reagan 
Herbert Rudley 

| William A. Scully 
| Harry Sherman 

| Frank Sinatra 

| Sid Solow 

Robert Stack 
Stewart Stern 

Ben Thau 

Sarett Tobias 
Harry Warren 
Fred Zinnemann 
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Large Screen TV Equipment Cost 


Put at 35-06; SMPE Elects ° 


Washington, Oct. 26. + 


screen video equipment 
can be installed in theatres for 
prices ranging from $35,000 to $50,- 
000, depending upon the structure 
of the house, according to Don 
Hyndman, chairman of the Thea- 
tre Television Committee of the 
Society of Motion Picture Engi- 
Ss 
o yndman, manager of the Mo- 
tion Picture Film Division of East- 
man Kodak, spoke at the 64th 
semi-annual convention of SMPE. 
He said he had been receiving nu- 
merous inquiries from exhibitors 
all over the country. 
the exhibitor must meet the com- 
petition of the new medium, he 
urged the theatre men to take the 
plunge and get into television, 
utilizing the experiments made by 
SMPE since it got its experimental 


Large 


license from FCC in 1946. 

Chief stumbling block for the 
theatres, said Hyndman, is thal 
they would have to operate for 


the time being with experimental 
licenses in certain areas of the 
country—and that would require 
the theatres to be admission free 
for the video screenings. 
Johnston’s Talk 

Other developments at the con- 
vention yesterday: 

1. Eric Johnston addressed the 
Society's luncheon and _ asserted 
there was no ulterior motive for 

(Continues on pear 1 16) 


Indie Bank Loans 


Set Film Record 


Hollywood, Oct. 26. 
More loans to indie film produ- 
cers have been made in the past six 
months than in any similar period 
in the past, according to Bernard 
Giannini, Bank of America veepee 
in charge of picture’ financing. 
Meanwhile, the total 
funds is about the same as usual. 
Lowering of production budgets 
is responsible for the increased 
number of pictures, Giannini 
said. He added that no producer 
had been refused a loan in the last 
month, 


Brit. Producers Want To 
Join Rank in Rental Talks 


London, Oct. 26. 

An emergency meeting of the 
British Film Producers’ Assn.’s 
executive committee today (Tues.) 
discusseg the industry crisis which 
has been precipitated by the sepa- 
rate film rental talks held by J. 
Arthur Rank the Cinematograph 
Exhibitors Assn. The producers 
have set up a special panel to con- 
sider the distribution policy for 
British films and are joining Rank 
when the CEA negotiations are re- 
sumed, 

In a letter to CEA prexy Dennis 
Walls. Rank says that the pro- 
ducers’ policy will be guided by 
the exhibitors quota, but time is 
needed for further study of the 
Situation. As a consequence, the 
film magnate noted, any discus- 
sions must be postponed for the 
time being. 


VANDERBILT'S VAG PIX 


Cornelius Vanderbilt, Jr, who 
recently trailer-toured western 
Europe, today (Wed.) preems a 
16m Kodachrome setni - documen- 
tary of his travels at the Harvard 
Club in Boston. Pictorial account 
of his safari is tagged “Vagabond- 
ing gs Europe Today.” 
Lensed by Vanderbilt himself, the 
film runs 65 minutes. 

“Vagabonding,” according to 
Vanderbilt, is intended “to show 
things as I saw them, and to dis- 
cuss the implications of the things 
[ observed.” Picture is booked al- 
most solidly until mid-April in 
Combination with Vanderbilt's lec- 
turing. First public screening of 
the film is scheduled to be held 
at Orchestra Hall, Boston, Nov. 8. 





amount of 





No Comment 
Hollywood, Oct. 26. 

Edward Arnold, after years 
as stage and screen actor, he’s 
branching into commerce as a 
sideline. 

In partnership 
ginia meat packer, 
hams. 


with a Vir- 
he will sell 








Mass Picketers 
Remain Subject 


To Jail, Fines 


Washington, Oct. 26. 

The studio strikers, who vio- 
lated a Los Angeles court injunc- 
tion to picket the Columbia Pic- 
tures lot en masse Nov. 16, 1946, 
remain subject to the conviction 
and sentence metted out to them 
in the California state courts. The 
U. S. Supreme Court refused yes- 
terday (25) to hear an appeal from 
the convictions. Of the 125 ar- 
rested for picketing at the time, 41 
were tried and convicted for violat- 
ing the injunction limiting the 
number of pickets. The sentences 
ranged from a year in jail to two 
years summary probation, plus 
fines aggregating $9,650. 

Of the 41, 35 joined in the ap- 
peal to the Supreme Court, claim- 
ing their right of free speech and 
free assembly had been denied by 
the injunction and that the mass 
trial of the 41 also violated their 
rights. 


U.S. REPLIES TARTLY 
TO LAWSON’S APPEAL 


Washington, Oct. 26. 
Government filed its answer 
with the Supreme Court yesterday 
(25) asking that tribunal not to 
take immediate jurisdiction in the 


Warning that | 





contempt of congress conviction of | 


John Howard Lawson, Hollywood 
scripter. Lawson's conviction is 
on appeal to the Court of Appeals 
here, 
Supreme Court to take the case 
and hear it, without any intermedi- 
ate step. 

Lawson, one of the 10 “unfriend- 
ly witnesses,” was found guilty of 
contempt on May 21, 1948, for re- 
fusing to tell the House Un-Ameri- 
can Activilies committee whether 
he was a member of the Com- 
munist party 

In its answer to the Lawson pe- 
tition, the Government said, “While 
the case may concern important is- 
sues concerning Civil liberties of 
citizens, as the petitioner contends, 
we submit that they are manifest- 
ly not of such transcendent public 
importance and interest as to re- 
quire the immediate attention of 
this court.’ 


Johnston’s Report May 
Now Be in the East 


Meeting scheduled for companys 
prexies with Eric Johnston, Motion 
Picture Assn. of America’s prexy, 
presiding has now been pencilled 
in for Nov. 13. Originally planned 





to take place on the Coast with 
studio toppers participating, con- 
fabs may be shifted to the east 


though the question still remains 
open 

Confab was slated as a full- 
dress huddle on all problems facing 
ghe industry. 


BOB 0’DONNELL’S FREE FEED 
Dallas, Oct. 26. 





2obert J. O'Donnell will be hon- | 


ored by the Variety Club of Texas 
at a dinner at the Hotel Baker, 
Dec. 4. 

The Variety Club had planned 
several other affairs for O’Donnell 
in the past but these were post- 
poned for one reason or another. 


but the writer has asked the | 


, clinched the 
week. 


MAY CUT INT 


TPA 


| When film net profits for fiscal 
1948 roll in from the seven big com- 
panies (all majors except United 
Artists), one of the big develop- 
ments now predicted by industry 
insiders will be a drastic write-off 
of story properties and screen 
scripts which have reached a peak 
postwar evaluation of $23,848,000. 

The major bookkeeping correc- 
|tion is likely to cut sizeably in net 














profits reported by the companies. | 


\It is part of a general policy hit on 


by the majors to purge the books | 
ot all likely losses during the cur- 


rent year and clear the decks for 
the return to normalcy now evident 
in the film biz. 

Plan for the squeezing of water 
out of corporate film 
has been fixed by company toppers 
with the idea that it is better to 
take losses immediately than to 
permit a gradual accumulation of 
semi-worthless properties which 
will never. in ail probabilities, be 
converted into celluloid. It has the 
approval of Wall Street’s fiscal 
pundits who believe the downfall 
of most film companies after the 
crash in ’29 came about because of 
faulty evaluation of realty and 
other assets allowed to remain at 
inflated figures. 

Corrective process via extensive 
writeoffs will probably be expand- 
ed to completed pix where it be- 
comes obvious that the films in 
question will not meet their pro- 
duction and distribution nut. RKO 
already has taken that step on sev- 
eral pix during the current year. 
Financial statements of other com- 
panies, once their fiscal year is 
completed, is expected to show the 
same conservative bookkeeping. 

Involved in the writeoff of story 
| properties is $7,183,650 for Metro 
as of 1947; $4,313,400 for 20th-Fox; 
| $3,354,885 for Paramount; $3,166,- 
821 for Universal; $2,447,119 for 
Warner Bros.; $1,915,759 for RKO: 
and $1,466,851 for Columbia. All 
of these sums, of course, will not 
be knifed but a good part is expect- 
‘ed to be amputated. 

Yearly reserves have been cre- 
ated in the past to keep story 
properties, manuscripts and screen 
plays within bounds. These, how- 
;ever, are only minor against cur- 
‘rent plans, it's said. U, for in- 
|stance, created a reserve of $400.- 
(000 in 1947 and $175,000 in °46. 
Warners by last year had erected a 
reserve of $2,472,184. 


Korda Back to London 
Today (Wed.) Following 
N. Y. Meet With Selznick 


New York  huddles 
David O. Selznick and Sir Alexan- 
der Korda on their four - picture 
joint producing deal are expected 
to end today (Wed.) when the 
British filmmaker returns to Lon- 
don. Selznick will stay in Gotham 
for the balance of the week, then 
fly back to the Coast in time to 
vole in the national elections. 

Korda and Selznick deny they 
‘are discussing a possible handling 
by Selznick in the U. S. of Korda’s 





between 


own pix including “The Winslow 
Boy” and ‘Fallen Idol.” It is con- 
ceded, however, that Korda is now 


in a position where he must find a 
Yank distrib for these films. 


Filipino Law Protects 
U. S. Copyrights 


U. S. authors and composers get 
essentially the same protection in 
the Philippine Republic as in the 
U. S., under a new copyright law 
just placed in effect in the Philip- 
pines. 

Exchange of notes between U. S. 
State Department and the islands 
arrangements | last 





Film. Video See 


Hereafter all Television 
news, including TV _ stories 
with bearing on Pictures, will 
be focused in the Television 
Dept. 


i 


Eight Majors Equally Divided On 
alk 


statements | 


| equal 


| ing to spend that 
|! they have decided to sell via flat 
rentals 
| tions where feasible, checking such 


$23,848,000 WRITEOFF IN SCRIPTS 





How to Split $9,752,820 French Coin 





LA 
Progress Costly 
Hollywood, Oct. 26. 

After owning filming rights 
to the F. Scott Fitzgerald story, 
“Head and Shoulders,” for 25 
years, Metro is dickering with 
the late author's estate for the 
sound rights. 

Since the original deal was 
made, somebody invented talk- 
ing pictures. 


Rash of Big Pix 
Alerts Distribs 
To Exhibs % Chiz 


Exhibitor cheating on percentage 
pictures, which fell off somewhat 
this year because of the generally 
poor boxoffice condition, «has be- 
gun to climb again and distribution 
execs are worried that it might 
the peak of $20,000,000 a 
vear reached during t#@ lush war 
era. 

Reason why the dishonest exhibs 
have begun to falsify their reports, 
according to the sales chiefs, 
simple one. While their grosses 
were low, they were afraid to try 
knocking off too much on the as- 
sumption that distribs would be- 
come suspicious and start plaguing 
them again with checkers on every 
film. Now with biz fairly stable 
and a string of good bdxoffice pic- 
tures coming up from almost every 
company, exhibs believe they have 
a chance to recoup—both on their 
actual losses and on the money 
they “‘might have made” if they 
had cheated more during the 
poorer days. 

Despite that, 











is a 


distribs have de- 


cided against any upsurge in 
checking. Number of situations 
currently being clocked, either 


openly or on the sly, is about half 
those checked during the war— 
which has saved the majors con- 
siderable money. Instead of start- 
money again, 


in non-competitive situa- 


houses only periodically to gauge 
their business. For most competi- 


tive situations, the majors will rely , 


on competitive bidding to insure 
them against false reports. 


BIG M-G STUDIO GROUP 
EAST FOR N.Y. POWWOWS 


Large contingent of Metro stu- 
dio toppers, headed up by produc- 
tion exec Dore Schary, are sched- 
uled to arrive at the homeoffice 
within the next couple of weeks 
for huddles with h.o. officials. 

First to arrive wil be exec 
ducer Ben Thau, who. entrains 
from the Coast Friday (29). It’s not 
determined yet whether he'll re- 
main at the homeoffice’ until 
Schary’s arrival, who's now sched- 
uled to leave Hollywood Nov. 12. 
Schary is to huddle with Metro 
prexy Nicholas M. Schenck and 
veepee-treasurer Charles C. Mos- 
kowitz on production plans, as well 
as With the eastern story and tal- 
ent department heads. 

M-G studio story chief Kenneth 
MacKenna, meanwhile, is slated to 
arrive from the Coast Nov. 18 for 
a series of confabs with Mrs. Carol 
Brandt, head of the h.o. story de- 
partment, and eastern story editor 
Olin Clark. Mackenna is scheduled 
to remain in N. Y. about a month 
to renew contacts in the publish- 
ing business and conduct a general 
scouting tour among writers and 








pro- 


‘agents for new literary properties. 


' dustry totaled $11,038,000. 


steln for 


Paramount, 20th-Fox. United 
Artists and Warner Bros. are 
ranged against Universal, RKO, 


Columbia and Metro in the current 
dispute being arbitrated by Will 
Hays over division of the $9,752,820 
in previously frozen French coin. 
Basis for the dispute is the fact 
that four companies—U, RKO, Co- 
lumbia and Metro—have used up 
blocked francs to the extent that 
the quartet is $1,572,138 short 
of the full amount which is per- 
mitted them by the French govern- 
ment under the August agreement 
which freed the $9,752,820 for in- 
stalment payments. 

In other words, while Par, 20th, 
UA and WB have ample credits in 
French banks to permit them te 
draw the full amount under their 
allotment, the other four companies 
have insufficient credit to do like- 
wise. Latter four are claiming 
that a previous agreement was 
made between the companies them- 
selves providing that the division 
be based not on cash at hand in 
French banks, but on the propor- 
tion of gross billings during the 
period when the sums were earned. 

French government on its part is 
insisting that the payments be 
made to the companies in propor- 
tion to cash at hand of June 30, 
1947. Since U, RKO, Metro and 
Columbia have tapped these sums 

(Continued on page 16) 


1948 Film Divvies 
Lag Behind ’47 


Washington, Oct. 26. 

Though American biz as a whole 
has been pouring out dividends 
with a lavish hand, motion picture 
stockholders are running into 
a slowdown, with pix «slipping 
steadily behind last year's 
dividends. 

In September, the film industry 
distributed $7,478,000 to the stock- 
holders, considerably behind the 
$8,599,000 for September of rec- 
ord-breaking 1947, according to 
Department of Commerce figures. 
Third-quarter dividends by the in- 
Last 
year, the same quarter produced 
a $15.497,000 melon for the stock- 
holders. 

Both the Stanley Co. (Warner 
subsidiary) and Columbia, which 
declared dividends in September, 
1947, failed to come up with a 
little something for the boys this 





year. In addition 20th-Fox lowered 
its rate from the September, 1947, 
figure. Hence the drop last 
month. In addition, both Warners 


and RKO passed the July dividend 
this year, after paying large ones 
in 1947. That is why the sharp 
dive for the quarter. 

Department of Commerce points 
out that publicly reported divid- 
ends represent about 60°. of all 
cash dividends paid. 





Fox Theatre Creditors 


Split Another $150,000 


Creditors involved in a 16-year- 
old bankruptcy proceedings of the 
defunct Fox Theatres Corp. will 
split another $150,000 dividend less 
allowances to Robert Aronstein, at- 
torney for certain creditors. Ap- 


proval of N. Y. Federal court was 


revealed yesterday (Tues.) in con- 
nection with consummating settle- 
ment with Loew’s, Inc. for $160,000 
arising out of a 1933 theatre tran- 
saction. 

Under the deal, former late re- 
ceivers of Fox disposed of a $265,- 
000 debt due Fox for $55,000. The 
$210,000 balance allegedly due the 
trust receivers was settled for 
$160,000 with the court's approval. 
Federai Judge John C. Knox set 
Nov. 5 for a hearing regarding a 
show cause order given Fox The- 
atres’ creditors to determine why 
fees should not be given Aron- 
his work in effecting the 


Loew settlement. 
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‘Mile’ Ahead in L.A., Stout $42,000; 
‘Liner’ Steady 486, ‘Eyes’ Fair 256, 


‘Mary Very Dim 146, Spiritualist’ 136 


Los Angeles, Oct. 26. 

Five new bills are failing to give 
biz here much of a pickup. Only 
two pictures are doing real busi- 
ness. “Luxury Liner,” paired with 
“Secret Land,” shapes nice $48.- 
000 in three theatres while “W alk 
Crooked Mile,” in two houses, will 
be stout $42,000. 

“Night Has Thousand Eves” is 
not so bright with $25,000 in eight 
davs in two Paramount theatres 
“Love of Mary” is in the red at 
$14,000 or less in five spots 
“Spiritualist” shapes to land only 
$13,000 in five locations on five 
days. 

“Johnny Belinda” and “Red 
River” both are big in their sec- 
ond weeks. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Spiritualist” (EL) and “Nanook 
of North” (India) (reissue). Dull 
$1,200 in 5 days. Last week, 
“Sofia” (EL) and “Miraculous Jour- 
nev” (EL) (6 days), $1,900. ate 

Beverly Hills Music Hall (G&S- 
Prin-Cor) (834; 85-$1) — “Red 
River” (UA) (2d wk). Fast $8,000. 
Last week, huge $11,000. ae 

Carthay Cirele (FWC) (1,518; 
60-$1)—"‘Cry of City” (20th) and 
“Smuggler’s Cove” (Mono) (2d wk 
Slow $3,500. Last week, $5,000. 

Chinese (Grauman-WC) (2,048; 
60-$1)—"‘Cry City” (20th) and 
“Smuggler’s” (Mono) (2d wk). Light 
$6,000. Last week, $9,000. 

Culver (FWC) (1,145; 60-$1)— 
“Spiritualist” (EL) and ‘“Nanook 
(Indie) (reissue). Modest $2,300 in 
6 days. Last week, “Sofia” (EL) 
and “Journey” (EL) (6 days), $2,- 
100. 

Downtown (WB) «1,800; 60-$1). 
“Johnny Belinda’ (WB) (2d wk). 
Solid $21,000. Last week, $24.900. 

Downtown Music Hall (Prin-Cor) 
(902: 85-$1)—“‘Red River” (UA) (2d 
wk). Big $21,00v. Last week, 
$25,700. 

Egyptian (FWC) (1,538; 60-31 
“Tuxurv Liner” (M-G) and “Secret 
Land” ‘(M-G). Good $12,000. Last 
week. “Julia Misbehaves” (M-G 
(2d wk-10 days), nice $10,100. 

El Rey (FWC) (861; 60-$1 = 
“Spiritualist” (&L) and “Nanook 
(Indie) (reissue). Scant $1,500 in 
5 days or near. Last week, “Sofia 
(EL) ahd “Journey” (EL) (6 days), 

800. 
sig Star (UA-WC) (900; (60-$1) 
—‘“Apartment Peggy” (20th) and 
“Night Wind” (20th) (m.o.s) (2d 
wk-4 days). Over $2,500. Last 
week, fair $4,100. 

Guild (FWC) (968; 60-$1 \—‘Love 
of Mary” (U) and “Golden Eye 
(Mono). Just $1,500 or less. Last 
week. “Saxon Charm” (U) and 
“S ©. S. Submarine” (SG) (11 
days), $5.100. 

Hawaii (G & S-Prin-Cor) (1,106; 
85-$1)—"‘Red River” (UA) (2d wk). 
Fast $11.000. Last week, $14,400. 


Hollywood (WB) (2,756; 60-$1)— 
“Belinda” (WB) (2d wk). Strong 


$19,000. Last week, $21,900. 
Hollywood Music Hall (Prin-Cor) 
(512: 85)—‘‘Red River” (UA) (2d 
wk). Solid $7,500. Last week, $10,- 
500. 
Iris (FWC) (828; 60-85)—‘‘Love 
of Mary” (U) and “Golden Eye” 
(Mono) Dim $2,100. Last week, 
“Saxon Charm” (U) and ‘Sub- 
marine” (SG) (11 days), $5,600. 
Loew’s State (Loews-WC) (2,404: 
60-$1)—“‘Cry City” (20th) and 
“Smuggler’s” (Mono) (2d wk). Slow 
$13,500. Last week, good $22,600. 
Los Angeles (D’town-WC) (2, 
097: 60-$1)—“Luxury Liner” (M-G: 
and “Secret Land” (M-G). Good 
$23,000. Last week, “Julia Misbe- 
haves” (M-G) (2d wk-10 days) 
pleasant $17,200. 
Loyola (FWC) (1,248; 60-51 
“Cry City” (20th) and ‘“Smug- 
gier’s’” (Mono) (2d wk). Mild $4.- 
500. Last week, $7,000. 
Million Dollar (D’town) (2.093: 
50-85)—“‘Larceny” (U) (2d run) 
with Josh White, others, on stage 
Light $10,000. Last week, “Pitfall” 
(UA) (2d run), with Kay Starr, Big 
Joe Turner, others, on stage, oke 
$13.800. 
Orpheum (D’town- WC) (2,210 
66-$1) —— “Spiritualist” (EL) and 
*“Nanook” (Indie) (reissue). Thin 
$6.006 in 5 days. Last week 
“Sofia” (EL) and “Journey” (E] 
(6 davs), $8,100 
Pan Pacifie (Prin-Cor) (940; 85- 
$1) — “Red River” (UA) (2d wk’. 
Bright $6,500. Last week, $8,100 
Pantages (Pan) (2,812; 60-$1) — 
“Walk Crooked Mile” ‘Col) and 
“Black Eagle’ (Col). Modest $18.- 
000. Last week, “Loves Carmen” 
(Col) (2d wk-8 days) and “Variety 
Time” (RKO) (8 days), medium 
$12,400. 

Paramount (F&M) (3,398; 60-$1 


— “Night Has Thousand Eyes” 


Rep). Fair $16,000 in 8 days. Last 
week, “Isn't It Romantic” (Par) and 
“Out of Storm” (Rep) (6 days), very 
thin $7.100. 

Paramount Hollywood F&M 


1.451: 60-$1) — “Night ‘Thousana 
Eves” (Par). Oke $9,000 in 8 days 
Last week, “Isn't Romantic” (Par) 


and “Out of Storm” (Rep) (6 days 
dim $4,600. 

RKO Hillstreet (RKO) (2,890; 60 
80) — ‘Walk Crooked Mile” (Col 
and “Black Eagle” (Col). Sturdy 
$24.000. Last week, “Loves Car- 
men” (Col) (2d wk-8 days) and 
“Variety Time” (RKO) (8 days), 
good $18,000. 

Ritz (FWC) (1,370; 60-$1)—‘“‘Love 
of Mary” (U) and “Golden Eye” 
Mono}. Dull $3,500. Last week. 
“Saxon Charm” (U) and “Sub- 
marine” (SG) (11 days), $10,500. 

Studio City (FWC) (880; 60-$1)— 
“Love of Mary” (U) and “Golden 
Eye’ (Mono). Only $2,500. Last 
week, “Saxon Charm” (U) and 


“Submarine” (SG) (11 days), $6,800. 


United Artists (UA) (2,100; 60- 
$1) — ‘‘Love of Mary” (U) and 
“Golden Eye’ (Mono). Scant $4,- 
500. Last week, “Saxon Charm” 
(U) and “Submarine” (SG) (11 
days), $15,500. 

Uptown (FWC) (1,719; 60-$1)— 
“Cry City” (20th) and “Smuggler’s”’ 
(Mono) (2d wk). Dull $4,500. Last 
week, $6,600. 


Vogue ‘(FWC) (885; 60-85)— 
“Spiritualist” (EL) and ‘‘Nanook” 
(Indie) (reissue). Slight $2,000 in 


9Q0. 


Wilshire (FWC) (2,296; 60-$1)— 


“Luxury Liner’ (M-G) and “Secret 
Land” (M-G).- Superb $13,000. Last 


week, “Julia Misbehaves” (M-G) (2d 


wk-10 days), good $10,100. 


Wiltern (WB) (2,300; 60-$1)— 
. “Belinda” (WB) (2d wk). Solid $19,- 
000 or near. Last week, socko $21,- 


900. 





Rope Wraps Up 


Mpls., Hep $16,000 


Minneapolis, Oct: 26. 


Weekend trade was bolstered by 
influx of out-of-towners here for 
the big Minnesota-Michigan foot- 
ball game which drew a record- 
breaking crowd of 65,000 at $3.50 
per. “Rope,” hottest of newcomers, 
shapes sturdy at Orpheum. Other 
major new entries, “Saxon Charm,” 
“Deep Waters” and “October Man” 
aren't stirring up much boxoffice 
excitement. Holdovers are quite 
virile, especially “Julia Misbe- 


haves” and “Canon City.” 
Estimates for This Week 


Century (Par) (1,600; 50-70)— 
“Deep Waters” (20th). Good $7,000. 
Last week, “Paradine Case” (SRO) 


(2d wk}, okay $6,000. 
Gopher (Par) (1,000; 40-50) 


“Eves of Texas” (Rep) and “Pardon 
My Sarong” (Indie) (reissue). New 
one and oldie but not developing 
much steam at $3,000 or near. Last 
week, “Big Punch” (WB) and 
“God's Country and Woman” (WB) 


(reissue), $2,500. 


Lyric (Par) (1,000; 50-70)—‘‘Ca- 
non City” ‘EL) ‘(m.o.). Here after 
fair week at State. Coming through 
in fine style at $5,000. Last week, 
“Sorry, Wrong Number” (Par) (3d 


wk), good $5,200. 


Radio City (Par) (4.400: 50-70)—- 
“Julia Misbehaves” (M-G) (2d wk) 
Still healthy at $12.000. Last week, 


big $18.000. 


RKO-Orpheum (RKO) (2.800: 50- 
70)—‘‘Rope” (WB). Fast $16,000 or 
near. Last week, ‘“‘Loves of Car- 


men” (Col), $15,500. 
RKO-Pan (RKO) (1.600; 50-70) 


“Loves of Carmen” (Col) ‘m.o.) 
ood $8,000. Last week, ‘Tower of 


London” ‘FC) and “Man Who Re 


claimed Head” (FC) (reissues) split 
with “Race Street” (RKO) (2d wk) 


same 


State (Par) (2.300; 50-70)—‘“Saxon 
Charm” ‘U). Moderate $8,000 about 
all. Last week, “Canon City” ‘EL), 


$9,200. 


Uptown (Par) (1,000; 50-85)— 
“Life With Father’ (WB). One of 
first nabe showings. Solid $4,500. 
Last week, “Good Sam” (RKO), $4.- 


500 


World (Mann) (250; 50-85)—‘Oc- 
tober Man” ‘EL). Good $2,500. Last 
week. “Joison Story” (Coi) (reis- 


sue), $2,000. 


ROPE’ HOLDS K.C. AT 
$15,000; ‘YANKEE’ 176 


Kansas City, Oct. 26. _ 
Business is on an even keel this 





at Orpheum and “South- 


Pesoy’ Paces Mild Hub, Trim $27,000; 
‘Eyes Routine 236, ‘Hills’ Oke 336 





Midland holding 
“Saxon Charm” in Tow- 
er-Uptown-Fairway 
Paramount are just | 
Weather is unusu- 
ar) “Nig Tj Nevada” ally good for this time of year. 
Par) and “Night Time Nevada we ely oll ~ Ap OB + 

(Fox Midwest) 


tagging along. 


“Swamp Water” (20th) and “Stan- 


sues), great $5,000, 


Key City Grosses 


Estimated Tota] Gross 
This Week ......$2,685,000 
(Based on 25 cities, 222 
theatres, chiefly first runs, in- 
cluding N. Y.). 
Total Gross Same Week 
Last Year $3,086,000 
(Based on 21 cities, 220 
theatres). 














(M-G) and “Big City’? (M-G), mild 


Kimo (Dickinson) (550; 35-45-65) 
’ (Indie). Modest $1,700. | 


**Passionelle” 


Last week “Sorry, Wrong 


“Texas, Brooklyn” (UA) and “Shed 
Average $3,000. 
Last week, “Bring "Em Back Alive” 


Frank Buck 
Tower - Uptown - Fairway (Fox 


(2,100, 2,043, 
“Saxon Charm” (U). Light $12.- 





5 days. Last week, “Sofia” (EL) 
and “Journey” (EL) (6 days), $1,- 


Moonrise Lofty 
$21,000; St. Leo Ace 


Combination 
over weekend and too many 


here this week. ‘‘Moonrise.”’ at the 
' Ambasador, 


“Southern Yankee” 


Estimates for This Week 
Ambassador 
* (Rep) and “Smart 
Girls Don’t Talk” (WB). Big $21,000 


“Johnny Belinda” 
Scotland Yard” (Rep), $22,000. 
Fox (F&M) (5,000; 50-75)—‘Cor- 


(WB) and “Code 


Nice $18.000. 
(EL) and ‘‘As- 
(EL), $16,000. 


“Canon City” 
signed Danger” 


000. Last week, ‘“‘Loves of Carmen” 
). (2d wk), good $10,000. 

Missouri (F&M) (3,500; 50-75)— 
“Good Sam” (RKO) and ‘Rachel 
following big 
$10,000 initial stanza. 

Orpheum (Loew) (2,000: 50-75)— 
Fancy $8,000. Last week, ‘Corvette 
r ; (reissues), $8,500. 
St. Louis (F&M) (4,000: 50-60)— 


“Son of Monte Christo” (EL) and 
“Count Monte Christo” 


; (FC) and “Devil's Cargo” 
(FC), $6,000. 


Forest” ‘Rep) (m.o.). Fine $7,000. 
Wrong Num- 


Clouds” (Rep) (m.o.), $7.500. 


‘Years’ Toronto’s Best, 


$19,000; ‘Carmen’ Hot 166 


Toronto. Oct 


to garner top coin here this week 
“Loves of Carmen” also looks big. 
Still in hefty holdover bracket are 


Estimates for This Week 


“Embraceable 
!and “Heartaches” 


Smart $12.000 after 


(Continued on page 14) 





Eyes’ Sparkling — 


$11,000, Seatt 


Seattle, Oct. 26. 

Holdovers are faltering and a 
number of new pictures are being 
rushed in. Best of new fare ap- 
pears to be “Night Has 1,000 Eyes”’ 
and “Touch of Venus.” 

Estimates for This Week 
Blue Mouse (H-E) (800; 50-84) 
Loves of Carmen” (Col) (m.o.). 
Good $4,000 in 6 days. Last week, 
“Blandings’” (SRO) and “Shed No 
Tears” (EL) (4th wk), dandy $4,200 
in 9 days. 

Coliseum (H-E) (1.877: 50-84) 
“Crooked Mile’ (Col) and “Triple 
Threat” (Col) (2d wk). Down to 
dim $4,500 in 6 days, and yanked 
Last week, great $13,300. 

Fifth Avenue (H-E) (2,349; 50-84) 
—‘Apartment For Peggy” (20th) 
and “Big Punch” (WB) (2d. wk). 
Good $9,000 in 8 days. Last week, 
big $11,800. 

Liberty (Ind) (1.650; 50-84) — 
“Night Has 1,000 Eyes” (Par) and 
“Rusty Leads Way” (Col). Big 
$11,000. Last week, “Isn't It Ro- 
mantic” (Par) and ‘‘French Leave” 
(Mono), weak $6,000. 

Music Box (H-E) (850: 50-84) 
“Rachel” (RKO) and “Mystery 
Mexico” (RKO) (4th wk). Fine $3.- 
900 in 6 days. 

Music Hall (H-E) (2,200: 50-84) 
“Cry of City” (20th) Very slow 
$6,000. Last week, ‘Luxury Liner” 
(M-G) and “Night Wind” (20th (2d 
wk), excellent $7,200. 

Orpheum (H-E) (2.600: 50-84) 
“Touch of Venus” (U) and “Sword 
ot Avenger” (EL). Sturdy $14,600 
cr close. Last week, “Rope” (WB) 
and “Locked Door” (EL), only 6 
te halted by censors, good $8.- 
300. 

Palomar (Sterling) (1,350: 40-65) 
—‘Jericho” (20th) and “Beyond 
Glory” (Par) (2d runs). Moderate 
$4,500 in 6 days. Last week, “Lady 
in Ermine” (20th) and “Father 
Dunne” (RKO) (2d runs), $4,000. 

Paramount (H-E) (3,039: 50-84)— 
“Southern Yankee” (M-G) and 
“Hunted” (Mono). Fine $14.000. 
Last week, “Carmen” (Col) and 
“Gentleman Nowhere” (Col) (2d 
wk), okay $7,500. 

Roosevelt (Sterling) (800: 50-84) 
—"“Slave Ship” (20th) and “Fron- 
tier Marshal” (20th) (reissues). 
Socko $6,500. Last week, “Date 
with Judy” (M-G) and “Wall- 
flower’ (WB) (reissues), slow 
$3,200. 


‘Carmen’ $9,500 in Omaha 


* Omaha, Oct. 26. 
‘ Luck of Irish” and “Loves of 
Carmen” are doing doing the top 
business here this week although 
neither is smash at Paramount and 
Brandeis respectively. “Carmen,” 
with fine reviews and good word- 
of-mouth shapes strong but “Luck 
of Irish” looks just healthy. 
Estimates for- This Week 
Paramount (Tristates) (2,800: 16- 


4s 


65!)—“ Luck of Irish” (20th), 
Healthy $11,000 but not big. Last 
week, “Lady in Ermine’ (20th) 


weak $9.000. 
Brandeis (RKO) (1.500: 16-65)— 


“Loves of Carmen” (Col) and 
‘Thunderhoof” (Col). Great $9.- 
500 or close. Last week. “Race 


Street” (RKO) and “Variety Time” 
‘RKO), good $7,000 , 

Orpheum (Tristates) (3.000: 16- 
65'\—"‘Four Faces West” (UA) and 
“Jiggs, Maggie in Socieitv” (Mono). 
Surprisingly stout at $11,000. Last 
week, “On Merry Way” (UA) and 
“Who Killed ‘Doc’ Robbin” UA), 
strong $12.500. 

State (Goldberg) (865: 15-65)— 
“Luxury Liner” (M-G) and “Secret 
Land” (M-G). Started Sunday 
(24). Last week, ‘Blood and Sand” 
(20th) and “Slave Ship” (20th) ‘re- 
issues). big $4.800. 

Omaha ‘Tristates) (2,100: 16-65) 
—‘Peabody and Mermaid” (U) and 
“The Cobra Strikes” (EL). Mild 
$9,500. Last week, “Wrong Num- 


wk} | ber” (Par) ‘m.o.) and “Lady at 
| Midnight” (EL), solid $10,000. 


Boston, Oct. 26. 
Considering pre-election § influ- 


/ence, film takes aren't too bad this 


week, with “Apartment for Peggy” 
at the Metropolitan, standout. “Mr, 
Peabody and Mermaid” looks so-so 
at the Memorial, while “Night Has 
1,000 Eyes” is only standard at 
Paramount and Fenway. “Hills of 
Home” at Orpheum and State was 
profitable in single week. 
Estimates for This Week 

Astor (Jaycox) (1,300; 90-$2.40)— 
“Hamlet” (U) (10th wk). Close to 
$10,000, solid for this stage of run. 
Last week, $10,500. 

Boston (RKO) (3,200; 40-80)— 
“Drums” (UA) and “White Feather” 
(UA) (reissues). Very good $25,000. 
Last week, “Larceny” (U) and “The 
Prairie’ (SG), $19,000. 

Esquire (M-P) (1,000; 90-$2.40)— 
“Macbeth” (Rep) (3d wk). Getting 
some school biz to stay at $5,000 
after about okay $6,000 last stanza, 

Exeter (Indie) (1,000; 45-75)— 
“Blanche Fury” (EL) and “Gay In- 
truders” (20th). Neat $6,000. Last 
week, “Goodbye Mr. Chips” (M-G) 
and “One Night of Love” (Col) (re- 
issues), $3,500. 

Fenway (M-P) (1,373; 40-80)— 
“Night Has 1,000 Eyes” (Par) and 
“Smuggler’s Cove” (Mono). Cus- 
tomary $7,000 on this. Last week, 
“Smart Girls Don’t Talk” (WB) and 
“Embraceable You” (WB), about 
same. 

Memorial (RKO) (3.000; 40-80)— 
“Peabody and Mermaid” (UI) and 
“Dear Murderer” (UD. Fairly good 
$22,000. Last week, “Velvet Touch” 
(RKO) and “Enchanted Valley” 


=j30 AnD 


(EL), $23,000. 

Metropolitan (M-P) (4.367; 40-80) 

“Apartment for Peggy” (20th) 
and “Night Wind” (20th). Best ir 
town with trim $27,000. Last week, 
“Sorry, Wrong Number” (Par) and 
“Gold Eye” (Mono) (2d wk), fine 
$22,000. 

Orpheum (Loew) (3.000; 40-80)— 
“Red River’ (UA) and “Manhattan 
Angel” (Col). Opens today (Tues.) 
Last week, “Hills of Home” (M-G) 
and “Triple Threat” (Col), fancy 
$20.000. 

Paramount (M-P) (1.700; 40-80 
“Night Has 1,000 Eyes” (Par) and 
“Smuggler’s Cove” (Mono). Okay 
$16.000. Last week, “Smart Girls 
Dont Talk” (WB) and “Embrace- 
able You” (WB), $14,000. 

State (Loew) (3,500: 40-80)— 
“Red River” (UA) and ‘Manhattan 
Angel” (Col). Opens today (Tues.). 
Last week, “Hills of Home” (M-G) 
and “Trouble Triple Threat” (Col), 
$13,000. 


Pitt Mild Albeit 





‘City’ Tall $10,000 


Pittsburgh, Oct. 26. 

Biz is slow this week, with new 
entries not doing as well as some 
holdovers. “Cry of City’ looks 
standout at the Fulton ajthough 
“Walk Crooked Mile” is fairly nice 
at Harris. “Belinda” shapes solid 
in second Stanley week, and ‘“‘Sor- 
ry, Wrong Number” still is doing 
well in second week of moveover 
at the Ritz. 

Estimates for This Week 

Fulton (Shea) (1,700; 44-76)— 
“Cry of City” (20th). Very fine 
$10,000. Last week, “Apariment 
For Peggy” (20th) (2d wk), $7,000. 

Harris (Harris) (2.200; 44-76)— 
“Walked Crooked Mile’ (Col). 
Nice $14,000. Last week, “Un- 
tamed Breed” (Col), very thin 
$5,000 in five days and yanked. 

Penn ‘Loew’s-UA) (3,300; 44-76) 
—‘Southern Yankee” (M-G) and 
“Secret Land’ (M-G). Not so hot 
$13,500. Last week, “Innocent Af- 
fair’ (UA), very thin $12,000. 

Ritz (Loew’s) (800; 44-76)—‘‘Sor- 
ry, Wrong Number” (Par) (m.o.! 
‘(2d wk). Fancy $3,000 after big 
$4.500 last week. 

Senator (Harris) (1,750; 44-76)— 
“Count of Monte Cristo” (EL) and 
“Son Monte Cristo” (EL) (reis- 
sues). Fair $3,500. Last week, 
“Blood and Sand” (20th) and 
“Wake Up Screaming” (20th) (re- 
issues), fine $4,500. 

Stanley (WB) (3.800: 44-76) 
“Johnny Belinda” (WB) (2d wk? 
Still brisk at $15,000 after big 
$20.000 opener. i 

Warner (WB) (2.000: 44-76) 
“Smart Girls Don’t Talk” ‘WB) 
and “Isn’t It Romantic” (Par) 
Sluggish $5,000. Last week. “Race 
Street” (RKO), okay $10,000 and 


‘over hopes. 
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Chi Perks Up; ‘Station West’ Preem 
Lusty $28,000, Rooney Lifts ‘Peggy’ 
Socko 646, ‘Song’ Very Solid 366 


Chicago, Oct. 26. + 


’ 
Velvet’ Smooth $11,000, 
Baltimore, Oct. 26. | 
Trade in the downtown sector | 
here this week is in a rather un-| 
eventful groove. Best of new-| 
comers, “Velvet Touch,” is draw- | 
| some action at the Town. | 
“ g 


ht Has a Thousand Eyes’ is! 
inching cut a passable week at’ 





Chi film front is brighter, with 
eight new arrivals bringing cheer. 
Mickey Rooney on stage at Chicago 
with “Apartment for Peggy’ prom- 
ises sock $64,000 or over. “Station 
West,” which preemed at Palace 
with bevy of Hollywoodites on 
hand, is heading for strong $28,000. 

“4 Song Is Born” looks giant 
$36,000 at the Woods, while “Cry | 
of City” has an okay $21,000 in 
prospect at Roosevelt. 

Brace of reissues, “International 
Lady” and “My Son, My Son,” 
should get the Apollo a_ perky 
$10,000. “The Pearl” at Grand 
shapes fairish $9,500 or _ near. 
“Black Eagle” and “Triple Threat” 
at Garrick may hit solid $10,000. 

Estimates for Last Week 

Apolle (B&K) (1,400; 50-98)— 
“My Son, My Son” (EL) and “Inter- 
national Lady” (Indie) (reissues). 
Neat $10,000. Last week, “History 
Made at Night” (Mast) and “Only | 
Live Once’ (Mast) (reissues), nice | 
$3,800. | 
' Chicago (B&K) (3,900; 50-98)— | 
“Apartment for Peggy” (20th) with | 
Mickey Rooney in person. 
lent $64,000. Last week, “Sorry, | 
Wrong Number” (Par) with Connie | 








Haines on stage (3d _ wk), 
$43,000. | 
Garrick (B&K) (900; 50-85)— 


“Triple Threat” (Col and “Black 
Eagle” (Col). Sweet $10,000. Last 
week, “Count Monte Cristo” (UA) 
and “Son of Monte Cristo” (UA), 
(reissues) (2d wk), trim $8,500. 

Grand (RKO) (1,500; 50-98)— 
“The Pearl” (RKO), Fairish $10,- 
000. Last week, “Love of Mary” 
(U), $12,000. 

Oriental (Egsaness) (3,400; 50-98) | 
—‘‘Luck of Irish” (20th) with Jane 
Powell in person (2d wk). Sock 
$52,000. Last week, terrif $67,000. | 

Palace (RKO) (2,500; 50-98)— | 
“Station West” (RKO). World 
preem Oct. 19 at boosted admis- 
sions; giant $28,000 likely for week. 
Last week, “Touch of Venus” (U) | 
(3d wk), $17,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Cry of City” (20th). Nifty $21,000. 
Last week, “Southern Yankee” (M- | 
G) (3d wk), $16,500. 

State-Lake (B&K) (2,700; 50-98) 
— ‘Julia Misbehaves” (M-G) (2d 
wk). Fairish $17,500. Last week, 
good $22,000. 

Surf (Indie) (650; 85)—‘‘Mikado” | 
(U) (reissue) (2d wk). Lush $4,500 | 
or more. Last week, exceptional | 
$6,000. | 

United Artists (B&K) (1,700; 50-, 
98)—"Gone With Wind” (M-G) (re- | 
issue). Fine $10,500. Last week, 
“Escape” (20th) (2d wk), $10,000. | 

Woods (Essaness) (1,073; 98)— | 
“Song Is Born” (RKO). Terrific | 

36,000 looms. Last week, “Good | 
sam’’ (RKO) (4th wk), okay $13,000. | 


Film Stars P.A.’s Help 
‘Tatlock’s’ Sturdy 196, 
Frisco; ‘City’ Dim 186 


San Francisco, Oct. 26. 

Closing night of Portola Parade 
last Saturday (23) again hit the 
Street but Paramount, United Art- 
ists and Warfield held up fairly 
well. Personals by Vivian Blaine, 
Bill Holden and Mary Hatcher | 
helped opening day of “Miss Tat- | 
lock’s Millions” at Paramount, with 
fine week in prospect. 

“Cry of City” shapes only fair at 
Fox while “Julia Misbehaves” looks 
nice at Warfield. St. Francis’ fourth 
week of “Rope” still is strong. 

Estimate for This Week 

Golden Gate (RKO) (2,844; 60-95) 
—Race Street” (RKO) and “Vari- 
ety Time” (RKO) (2d wk). Mild 
$11,000. Last week, big $19,000. 

Fox (FWC) (4,651; 60-95)—‘Cry 
City” (20th) and “Sons of Adven- 
ture” (Rep). Very thin $18,000. 
Last week, “Apartment For Peggy” 
(20th) and “Night Wind” (20th) (2d 
Wk-6 days), $10,000. 

Warfield (FWC) (2,656; 60-85)— | 
“Julia Misbehaves” (M-G) and “Se- 
cret Land” (M-G). Good $20,000 or 
near. Last week, “Intermezzo” 
‘SRO) and “It Happened Tomor- 
row” (Indie) (reissues), weak $8.- 
000. 

Paramount (Par) (2,646; 60-85)— 
“Miss Tatlock’s Millions” (Par) and 
‘Inner Sanctum” (FC). Triga $19,- 
000. Last week, “Sorry, Wrong 
Number” (Par) (2d wk), big $15,000. 
St. Francis (Par) (1,400; 60-85)— 

‘The Rope” (WB) (4th wk). Strong 
$10,000. Last week, big $12,500. 
,-Urpheum (S. Corwin) (2,448; 55- 
%0'—"“Loves of Carmen” (Col) and 
(Continued on page 14) 








Keith’s. Holdovers of “Johnny | 
Belinda” and “Apartment 
Peggy” better than average. 
Estimated Total G Estimates for This Week ! 

stimated fotal Gross Century (Loew’s-UA) (3,000; 20- 
This Week . . $609,500 60)—“‘Innocent Affair’ (UA). Fair | 


(Based on 15 theatres) $13,000. Last week, “Saxon Charm” | 
FS. eee $794,000 (U), $8,800. 


(Based on 21 theatres) Hippodrome (Rappaport) (2,240; 


Broadway Grosses 











plus vaude and “Fur Fashion | 
Show.” Not getting far with $14,- 
000 possible. Last week, “‘Mystery 
in Mexico” 


Peggy Rousing 


Keith’s (Schanberger (2,460; 20- 


c : 
Pater Eyes” Mid 126 Musketeers’ Breaks N. Y. State Mark, 


Giant $86,000; Danny Kaye Big 376, 
‘Shoes Terrif 17146, ‘Julia 1256, 3d 


Broadway firstruns are suffering 


for from pre-election Blues this week.| other week with 


Business is spotty with more film 
theatres sluggish than possibly at 
any time this fall. Most N. Y. man- 
agers blame the general downbeat 
on counter-interest in the elections, 
and are looking for an improve- 
ment starting Election Day next 
Tuesday. 

Three days of rain had a damp- 
ening influence, especially on Mon- 
day (25) but few managers attrib- 


Musketeers” teed off in smash fash- 
10n and seems sure of breaking the 


stout $30,000 in first. Stays on an- 
“Road House” 
(20th) opening Nov. 6. 

Palace (RKO) (1,700; 40-95)— 
“Angels with Dirty Facés” (WB) 
and “Drive By Night” (WB) (re- 
|issues) (3d wk-4 days). Second 
|frame ended Monday (25) night 
| held up to rousing $17,000; first 
| was great $25,000. Stays only four 
| days in third round with “Last 
| Days Pompeii” (RKO) and “She” 





(RKO) leaning smash | Uted the offish tone to this. De- | Saturday (30). 
p.a. of Mickey Rooney, big $21 400, | Spite election competition, “Three | 


|(RKO) (reissues) opening next 
Paramount (Par) (3,664; 55- 
| $1.50) — “Night Has Thousand 


| Eyes” (Par) with Tony Pastor orch, 





| $18,000. 


* e 
| 60)—“‘Night Has 1,000 Eyes” (Par) 
$16,500 In Cincy (2d wk). Starts second round today 





(Tues.) after passable $12,000 
Cincinnati, Oct. 26. | opener. 
Biz generally is fair-to-middling| Mayfair (Hicks) (980; 20-65)— 


for second successive sesh. “‘Apart- 


ment for Peggy” is topping three 
firstruns in stylish manner, trailed 
by “Night Has 1,000 Eyes” and 
“Forever. Amber.”" “Sorry, Wrong 
Number” is top holdover. 
Estimates for This Week 

Albee (RKO) (3,100; 
Apartment for Peggy” 


a) 


(20th). 


(WB), $16,000. 
Capitol (RKO) 


Good $6,500 after solid $10,000 sec- 
ond stanza. 

Grand (RKO) (1,400; 50-75)— 

“Forever Amber” (20th). Pleasing 
$9,500 in 9 days. Last week, “‘Sofia’’ 
(FC), $5,500 in 5 days. 
Keith’s (City Inv) (1,542; 50-75) 
“Sorry, Wrong Number” (Par) 
(3d wk). Hanging on stoutly at $8,- 
000 on heels of hefty $11,000 sec- 
ond round. 

Lyric (RKO) (1,400; 50-75)— 
“Time of Life’’ (UA) (m.o.), 4 days, 
and “Blood and Sand” (20th) and 
“I Wake Up Screaming” (20th) (re- 
issues). Moderate $5,000. 





split with “Rio” (Indie) and “Zanzi- 
bar” (Indie) (reissues), so-so $4,500. 

Palace (RKO) (2,600; 50-75) 
“Night Has 1,000 Eyes” (Par). 
Modest $11,000. Last week, “Time 
of Life’’ (UA), $12,500. 

Shubert (RKO) (2,100; 50-75)— 
“Rope” (WB) (m.o.). Okay $5,500. 
Last week, “Luck of Irish” (20th) 
(m.o.), $4,500. 








‘Peggy’ Paces Denver, 
Lush $25,000; ‘Eyes’ 116 


Denver, Oct. 26. 
“Apartment For Peggy” is the 
best bet here this week, with big 


biz at the Denver and nice tak- | 


ings at two other houses. “Night 
Has Thousand Eyes,” mild at 
Denham, is holding because night 
trade is strong. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Egg and I” (U) and “Canyon 
Passage” (U). Fair $3,000. Last 
week, “Forever Amber” (20th), 


$4,000. 
Broadway (Cinema) (1,500; 35- 
74) — “Man Godfrey” (U) and 


“When Tomorrow Comes” (U) (re- 





“Gung Ho” (FC) (reissue). Above 





| colossal $86,000 or close. This fig-| final wk). 


house record at the State with a | Vic Damone topping stage bill (3d- 
Second stanza ended 
ure is way over what many top| last (Tues.) night was off sharply 
vaudfilm shows have done at this| at okay $63,000; first was very 
house and about $30,000 better | good $83,000. Goes only six days 


50-75)— | 


Last | 
' week, “‘Race Street’ (RKO) (m.o.) 


| 


} 
| 





j 


Excel-| Nifty $16,500. Last week, “Rope” | 


| 
| 





| $2.40'—"Hamlet” (U). Terrific in- 


| 


average $5,000. Last week, “Girl | 


from Manhattan” (Mono), not too | 
forte at $3,900. | 
New (Mechanic) (1,800; 20-60)— 
“Apartment for Peggy” (20) (3d | 
wk). Holding nicely on word-of- | 
mouth to $9,000 after pleasing sec- 
ond stanza at $12,200. 
Stanley (WB) (3,280; 


Town (Rappaport) (1,500; 35-65) | 
—‘Velvet Touch” (RKO). Rather 
disappointing but still okay at 
$11,000. Last week, ‘Loves Car- 
men” (Col) (2d wk), solid $10,200. 


‘Hamlet’ D.C. Standout 
With Capacity $16,500; | 








than the old vaude high. 

Another boxoffice giant is “Red 
Shoes,” which is doing capacity 
$17,500 at Bijou, on two-a-day with 
$2.40 top for nights. Superlative 
praise from crix and fine word-of- 
mouth are doing the trick. This fig- 


shows already scheduled for Armis- 
tice Day and Christmas week. 
“Song Is Born," treated unkindly 


by some crix, landed a big $37,000 | 


in first week at Astor, compara- 
tively great in view of current con- 
ditions. New Danny Kaye starrer is 
set for a run and may. build. 
“Urubu” looks fine $13,000 on first 
week at Rialto. 

All holdovers slipped badly in 
current - session. For instance, 
“Julia Misbehaves” fell to $125,000 


below second frame. “Night Has 


| of third week to open “Sealed Ver- 
| dict” (Par), with Jerry Wald orch, 
|Frankie Laine, Connie Haines 
| heading stagebill, on Election Day 
(Tues.). Special showing spon- 
sored by film chapter of American 
Veterans’ Commitiee of “Verdict” 


| ure is colossal in view of less than | will be held Monday (1) night. 
20-60)— | 600-seat capacity of this bandbox | 
“Johnny Belinda” (WB) (2nd wk). | ¢X-legiter. In for a run, with extra | $2.40)—“Hamlet” > (U) 
(2,000; 50-75)—' Holding exceptionally well at $14,- | 
fine | “Southern Yankee” (M-G) (3d wk).| 000 after big preem of $18,300. 


Park Avenue _(U) (583; $1.20- 
(5th wk). 
Fourth session ended last (Tues.) 


night held up to a little better 
‘than $16,000, capacity, same as 
third week. Continues indef. 
Radio City Music Hall (Rockefel- 
lers) (5,945; 80-$2.40)—‘Julia Mis- 
behaves” (M-G) and stageshow (3d 
wk). Current round ending today 
| (Wed.) looks to do about $125,000, 
down abruptly from second week’s 
big $139,000. Going a fourth, with 
| a fifth possible. “Gotta Be Happy” 
| (U) is penciled in next, and open- 


| 





'in third Music Hall week, $14,000| ing’ Nov. 4 unless fourth week of 
‘Shoes’ Great 186, 2d 


Washington, Oct. 26. 


Holdovers and pre-election lull | 
is affecting biz here, with sole 
standout honors going to “Hamlet.” 
The British film, opening simul-| 
taneously at the two Lopert arters, 
Playhouse and Little, is getting 
plenty of attention in press and at| 
boxoffice. ‘“‘Red Shoes” is great in} 
second session at National after 
sock opener. “Secret Land,” with | 











reissue of “Night at Opera” is} 


clicking nicely at  smallseater | 
Columbia, where it launched with | 
much hoopla and Navy brass. 
Estimates for This Week 
Capitol (Loew’s) (2,434; 44-80)— 
“Cry of City” (20th) plus vaude. 
Somewhat better than recent 
weeks, but still only mild at $20,- 
000. Last week, “Saxon Charm” 
(U) with vaude, thin $17,000. 
Columbia (Loew’s) (1,263; 44-74) 
—‘Secret Land” (M-G) and “Night 
at Opera” (M-G) (reissue). Solid 
$9,000. Last week, “Luxury Liner” 
(M-G) (2d run), slight $5,000. 
Keith’s (RKO) (1,939; 44-74)— 
“Tap Roots” (U) (2d wk). Nice 
$10,000 after big $17,000 opener. 
Little (Miller-Lopert) (287; $1.20- 


terest in this one, with hot advance 


|] 


Thousand Eyes,” with Tony Pastor 
band-Vic Damone heading stage- 
bill, is down to $63,000 in second 
week at Paramount, just $20,000 
less than. opener. “Apartment for 
Peggy,” with Kay Thompson-Wil- 
iams Bros. topping stageshow, is 
off a like mount to $92,000 in sec- 
ond Roxy week. 

Many houses are bringing in new 
bills to take advantage of Election 
Day. Paramount opens on that day, 
next Tuesday, with “Sealed Ver- 
dict” and Frankie Laine, Connie 
Haines, Jerry Wald band onstage. 

“Touch of Venus,” with Jean 
Sablon topping stage layout, opens 
tomorrow (Thurs.) at Capitol. “‘Hol- 
low Triumph” opens same day at 
Globe. 

“June Bride,” with Vaughn Mon- 
roe band, starts Friday (29) at 
Strand after four great weeks with 
“Johnny Belinda” and Freddy Mar- 
tin band. On same day “Kiss Blood 
Off Hands” tees off at Criterion. 
“Snake Pit” opens Nov. 4 at Rivoli. 
Reissue combo, “Last 
Pompeii” and “She” opens at Pal- 
ace Saturday (30). 


Estimates for This Week 
Astor (City Inv.) (1,300; 70-$1.50) 
—“Song Is Born” (RKO) (2d wk). 
First week ended last Monday (25) 
climbed to big $37,000 but some- 





here, day-date with Playhouse. 
Seatwise, a complete sellout, but | 
Guild and student rate bites (20° | 
discount) cutting capacity gross, 


Valley Serenade” (20th) (reissues), | from $7,200 to $6,500. Last week, | 
( | second-run. | 


issues). Dim $3,000. Last week, 
| “Lost Weekend” (Par) and “Sun 
$4,000. 

Denham (Cockrill) (1,750; 35-74) 
|}—““Night Has 

(Par). Mitd $11,000 or over, 
but holds. Last week, 
| Girl” (Par), $10,500. 

Denver (Fox) (2,525; 35-74)— | 


“Apartment For Peggy” (20th) and 
“Michael O’Halleran’”’ (Mono), day- 
date with Esquire, Webber. Big 
Last week, “Arch of Tri- 
umph” (UA) and “Music 
(Mono', $12,000. et: 
Esquire (Fox!) (742; 35-74) — 
“Apartment For Peggy” (20th) and 
*Michael.O’Halleran” (Mono), also 


“Apartment For Peggy” (20th) and 
“Michael O’Halleran” (Mono), also 
Denver, Esquire Good $3,000. 
Last week, “Black Arrow” (Col: 
and “Lulu Belle” (Col), $2,500. 


Man” | “Julia Misbehaves” 


Steady $16,000 after sock $22,000. 


Thousand Eyes” |—‘‘Sorry, -Wrong Number” 


“Dream | week, 


Metropolitan (WB) (1,163; 44-74); week ending tomorrow 


(2d run). Average $7,000. Last. 


(WB), ditto. 

National (Heiman! 
$2.40'—“*Red Shoes” 
Great $18,000 after $20,000 initial 


(1,590; 85-: 


week. Holds. 


Palace (Loew's) (2,370; 44-74)— 
(M-G: (2d wk). 


opener. 


Playhouse (Lopert) 
$2.40) — “Hamlet” 
here, but discount 


(U). Capacity 
cutting into 


| total take but still smash $10,000. 


t st Jean Sablon, Betty Bruce, Ted | 
|Last week, “Mine Own Execu- Straeter orch, Wessons onstage 
tioner” (20th) (3d wk’, good $4,000 opens tomorrow (Thurs) oe 
—— poor ee: take ls Criterion (Loew's) (1,700: 70- 
farner (WB) (2,154; 44-74)— | $1.85)—“Walk Crooked Mile” (C 
/“Johnny Belinda” (WB) (2d wk). Se ene 


Denver, Webber Fine $4,000. 
Last week, “Arch of Triumph” 
(UA) and “Music Man” (Mono), 
$2,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Good Sam” (RKO) and “Jassy” 
i(U) (2d wk). Fair $11,000. Last 
week, $12,000. 

Paramount (Fox: (2,200; 35-74) 
—‘Ruthless” (EL) and “Enchanted 
Valley” (EL). Mild $9,500. Last 
week, “Black Arrow” (Col) and 
“Lulu Belle” (Col), $10,000. 

Rialto (Fox) (878: 35-74) — 
“Black Arrow” (Col) and “Lulu 
Belle” (Col) (m.o.'. Thin $2,500. , 
Last week, “Two Guys Texas” 
(WB) and “Daredevils Clouds” 
(Rep) (m.o.', $3,500. 

Webber (Fox) (750; 35-741— 


Slid to $13,000 atter smash $19,000 
last week. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e.. 
without the 20° tax. Distribu- 
tors share on net take, when 
playing precentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amus 
tax. 


mant 
esau aad 


(432; $1.20- onstage 


what disappointing after smash 
teeoff. In for indef run. In ahead, 
“Ruth Story” (Mono) (12th wk), 
only $5,500. 

Bijou (City Inv.) (589; $1.20- 
$2.40\—"‘Red Shoes” (EL). In first 
(Thurs.), 


(Par) | this is going to capacity, with colos- 


sal $17,500 in view. Crix did raves. 


“Smart Girls Don’t Talk’’| Playing at upped scale and two-a- | 
| day, this gets in four shows on 


Saturdays, three on Sundays. Extra 


(EL) (2d wk). Performances already set for Elec- 


tion Day (Nov. 2) and Armistice 
Day as well as extra shows Xmas 
week. Stays over indefinitely. Last 
week, shuttered. 

Capitol (Loew's) (4,820: 80-$1.50) 
—“Red River” (UA) plus DeMarcos, 
Rose Marie, Nat Brandwynne orch 

(4th-final wk). Down to 
mild $41,000 in final session: third 


$60,000. “Touch of Venus” (U) with | 


(3d wk-3 days). Second week ended 
last Monday (25) night fell to thin 
$12,000 after nice $24,000 in first. 
“Kiss Blood Off Hands” (U) opens 
| Friday (29). 
epic. He is, as always, impressive, 
Globe (Brandt) (1,500; 90-$1.50) 
,——‘Rope” (WB) (9th-final wk). 
Final stanza ending today (Wed.) is 
way off te $11,000 or near after 
nice $18,000 for eighth. “Hollow 
Triumph” (EL) opens tomorrow 


| (Thurs.). 
(1,736;  60- 


Mayfair (Brandt) 
$1.50/—“‘Mourning Becomes Elec- 
tra” (RKO) (2d wk). Second 
round ending next Friday (29) will 
be off sharply at $21,000 after 


Days of | 


| “Julia” perks up. 

Rialto (Mage) (594; 44-99)— 
“Urubu” (UA) (2d wk). First week 
concluded last (Tues.) night hit a 
fine $13,000 or near. In ahead, sec- 
ond week of “16 Fathoms Deep” 
(Mono) was barely good at $6,000. 


Rivoli (UAT-Par) (2,092; 60-$1.25) 
—“‘Gallant Blade’ (Col) (3d wk). 
Second round ended Monday (25) 
night fell to dim $10,000 after mild 
$18,000 opener. “Snake Pit’’ (20th) 
comes in Nov. 4, with opening al- 
ready advertised. 


Roxy (20th) (5,886; 80-$1.80)—~— 
“Apartment for Peggy” (20th) with 
Kay Thompson-Williams  Bros., 
Rolly Rolls, Ben Beri, iceshow on- 
stage (2d wk). Second week end- 
ing tomorrow (Thurs.) is slippin 
to good $92,000, but will go a thir 
and maybe a few days longer. Ini- 
tial seven days hit nice $112,000. 
“Unfaithfully Yours” (20th) opens 
next and may be brought in on 
Election Day. 

State (Loew’s) (3,450; 80-$1.50)— 
“Three Musketeers” (M-G) (2d wk). 
Seems skre of hitting a new all- 
time high here of $86,000 or near, 
beating previous record of $76,000 
made by “Easter Parade” (M-G). 
Stays indef. Picture drew uni- 
formly good reviews, and being 
| helped by high matinee scale, start- 
| ing at 1 p.m., plus high prices over 
| weekend. In ahead, “Loves of 
| Carmen” (Col) (7th wk-6 days), 
$17,000. 
| Strand (WB) (2,756; 76-$1.50)— 
|“Johnny Belinda” (WB) with 
| Freddy Martin orch, Calgary Bros. 
| heading stageshow (4th-final wk). 
| Fourth week ending Thursday (28) 
| will be down to $58,000; third was 





| strong $65,000. “June Bride’ (WB) 

with Vaughn Monroe orch heading 
stagebill opens Friday (29). “Be- 
| linda” could have stayed longer at 
/current pace but previous commit- 
ments pushed it out. 


Skelton Lively $18,000, 
| ? 

L’ville; ‘Number’ $16,000 
Louisville, Oct. 26. 
Business is spotty this week, but 
| Rialto with “Sorry, Wrong Num- 
ber” and State with “Southern 
Yankee” are hitting fast pace. 
Other houses are lagging along 
with fair to poor biz. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
45-65)—“‘Rachel and _ Stranger” 
|(RKO) and “Gay Intruders’ (20th) 
(2d wk). Mild $4,000. Last week 
“Feudin,’ Fussin’”’ (U) and “Out o 
Storm” (Rep) (m.o.), slow $3,000. 

Kentucky (Switow) (1,200; 30-40) 
—‘Beyond Glory” (Par) and “Up 
in Central Park” (U). Nice $3,300. 
Last week, “Melody Time” (RKO) 
jand “Father Dunne’ (RKO), $2,- 
800. 

Mary Anderson (People’s) (1.000; 
45-65)—“‘Smart Girls Don’t Talk” 
‘WB). Pulled after 5 days to make 

(Continued on page 14) 
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| September October | November 
| celebrates honors observes 
) “JOE DOAKES "ED WHOOSIS | “LOU WHATSIS 
| DRIVE!” DRIVE! DRIVE!” 
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EVERY MONTH IS M-G-M MONTH! 


Electrifying the industry is the record-breaking business of “Three Musketeers” 





at Broadway’s new showcase of top pictures, Loew’s State. After a terrific 
run of hits, M-G-M continues to be the hottest company in the business. Jot 
| down these titles for the big money: “JULIA MISBEHAVES” (New M-G-M 
ag Music Hall record!),“3 GODEATHERS?” (Technicolor), “COMMAND DECISION,” 








i “LITTLE WOMEN” (Technicolor), “HILLS OF HOME” (Technicolor), “WORDS 
iF 

| | AND MUSIC?” (Technicolor), “EDWARD, MY SON,” “NO MINOR VICES,” 
“SUN IN THE MORNING” (Technicolor), “FORCE OF EVIL,” “BARKLEYS 


OF BROADWAY” (Technicolor), “THE BRIBE,” “ACT OF VIOLENCE,” “TAKE 
| ME OUT TO THE BALL GAME?” (Technicolor) and many more! 











? 
> 
& 








in, i ee i i et ee i 


i i. sn en. oe pets he OO et 


~ 


SSA ee 


owe eSe eR 


~~ = +4 





—-Aa =srTfh“ ata Ss aw nD rer et oO 


y—n 








Seed 





ee TS 

















Wednesday, October 27, 1948 








VARIETY FILM REVIEWS 9 
; °s Daughter (plenty of loose threads are stilt | mm. 2 Ww Hat diplomat. The thief is double- 
Bolle a Miniature Reviews omen ae ° 


Hollywood, Oct. 23. 


Fox release of Edward L. Alperson 
20th F oroduction. Stars George Mont- 
pene Red Cameron, Ruth Roman; fea- 
ures Wallace Ford, Charles Kemper, Wil- 
liam Phipps, Edith King. Directed by Les- 
ley Selander. Original screenplay, W. R. 
Burnett; camera, illiam A. Sickner; edi- 
tor, Jason Bernie. Tradeshown Oct. 22, 
+43, Running time, 86 MINS. 
Tom Jackson. . George Montgomery 
Bob «Bittercreek” Yauntis..Rod Cameron 


; *iMALLON.. 6. eee eee Ruth Roman 
a, = coos ben Ke euss Wallace Ford 
Rolee.<.sseseehbess ....-Charles Kemper 
VUMR. «2 +000 seetoee -.+.. William Phipps 
Mrs. Allem...cereeeereres .». Edith King 
Bronc....+-+eeeeeeeseeceres Jack Lambert 
Slim. ...--++seeeee voecveevers Fred Libby 
Belle Starr....eeeeeeerereces Isabel Jewell 
Jed Purdy... .seceseeeasseres Larry Johns 





“Belle Starr's Daughter” spends 


too much time telling its story. It| 


has sturdy range heroics but thrills 
are spaced by too much slow foot- 
age to have the punch they need 
for sustained interest. However, 
action names of George Montgom- 
ery and Rod Cameron will count 
in thé selling and moderate re- 
turns can be expected. 
Story has been filmed against 
fresh brackgrounds and the lensing 
is exceptionally good. Scenery is 
high and rugged to fit the plot, and 
adds to production values. It’s a 
chase film, pitting stalwart western 
sheriff against a prairie baddie, 
with Montgomery and Cameron 
filling the respective roles. Plot 
ramifications bring in the daughter 
of Belle Starr for romance and a 
minor motivation, but forward 
movement hinges on the chase. 
Lesley Selander’s direction 
stresses characterization which, 
while good, tends to slow pace. He 





| 


has staged a number of mass gun | c s é 
| has a boy friend. When she rejects 


battles, such as the shoot ‘em-up 
between Belle Starr’s menaces and 
the forces of law in an early se- 
quence. Tension doesn’t draw too 
tight but is felt in several clashes 


between hero and heavy before 
good triumphs over evil at the 
finale. 


Montgomery is a believable hero 
and Cameron makes a convincing 
heavy. Ruth Roman is good in the 
title role. Neat support comes 
from Wallace Ford, Charles Kem- 
per, William Phipps, 
bert. Role of Belle Starr is por- 
trayed by Isabel Jewell in initial 
sequence to set up the plot. 

Edward L. Alperson’s production 
has the advantage of broad. out- 
door vistas of the location site 
where this one was filmed, and the 
sharp lensing is by William A. 
Sickner. Score, particularly for 
opening, has a dirge quality. Edit- 
ing to trim the 86 minutes running 


Jack Lam-| 


left dangling at the windup. 
Miss Lamarr teams up nicely 


with Cummings in the romantic | 
play but her straight role doesn’t | 


offer much maneuvering space for 
her talents. As the femme heavy, 
Anna Sten, in her first film in 


} 
} 


many years, shows a pleasant new | 
facet of her personality in her cut-| 


ups as a slinking siren. Richard | 


Shayne, as Miss Lamarr’s frus- 
trated beau, also delivers nicely. 
Production values, while not 
lavish are solid and polished. Di- 
rector Richard Wallace, although 
handicapped by the screenplay, 
keeps the film rolling even through 
the slapstick marshlands. Film also 
has expert camera work, smooth 
editing and a competent musical 
score on the credit side. Herm. 








The Angry God 


(COLOR) 

United Artists release of Edward J. 
Peskay production. Directed by Van Cam- 
pen Heilner. Camera (Fullcolor), Luis 
Osorno Barona; music, Vernon Duke. At 
New York theatre, N. Y., week Oct. 19. 
"48. Running time, 57 MINS. 


Of dubious entertainment value 
is “The Angry God.” A fancy lobby 
display and a high powered ex- 
ploitation campaign may bring the 
customers to the wicket, but after 
they’ve seen the film there'll be 
scant word of mouth. For despite 
its frequent scenes of an active 
volcano, the picture is merely a 
slow paced travelog in which a 
Mexican folk tale has been in- 
serted. 

Legend has to do with the love 
of Colima, the fire god, for a 
shapely femme mortal who already 


his unwanted attention, he causes 
the volcano to erupt in an act of 
vengeance. At that point the God 
of all creation decides Colima has 
gone far enough in his spite and 
imprisons him within the smoking 
mountain. 

Dialog appears to have been 
dubbed in and the lines of the 
script hardty coincide with the 
general physical features of the 
native cast. Not much can be said 
for the acting. However, on the 
pulchritudinous side is Alicia 
Parla who has the role of the No. 1 
maiden. ¥ 

Filmed in Fullcolor, 
process gives a coppery 
both cast and scenery. A fiesta se- 
quence was lensed well enough, 
but on the whole the camerawork 
is mediocre. Produced by Edward 
J. Peskay and directed by Van 


this tint 
hue to 


| Campen Heilner, “Angry God” was 


time and tighten individual scenes | 


would help. Brog. 


Let's Live a Little 


Eagle Lion release of United California 
(Eugene Frenke-Robert Cummings) pro- 
duction. Stars Hedy Lamarr, Robert Cum- 
mings; features Anna Sten. Directed by 
Richard Wallace. Screenplay, Albert J. 
Cohen, Jack Harvey: camera, Ernest 
Laszlo; editor, Arthur Hilton; score, Wer- 
ner Heyman. Tradeshown N. Y. 
"48. Running time, 85 MINS. 
Dr. J. O. Loring a Hedy Lamarr 
Duke Crawford ....... Robert Cummings 
Michele Bennett ........ 
Dr. Richard Field....... 
Miss Adams 
James Montgomery 


Richard Shayne 
Mary Treen 
Harry Antrim 


“Let's Live A Little,” initial 


offering of United California Pro- 


ductions, is a madcap comedy ro- | 


mance which is entertaining with- 
out going anywhere in particular. 
Film wiil 


| several years ago. 


Oct. 21, | 
| Robert 


| 


do moderately well at. 


the nabe wickets but its texture is | 
too lightweight for impressive re- | 


sults in the key firstruns. 

First half of the pic is a brittle 
farce which trips sharply along as 
a takeoff on the advertising busi- 
ness. Although broad and exagger- 
ated, this portion delivers laughs 
with pace and flashes of keen wit. 
Second half. however, weakens 
badly into flabby slapstick which 
considerably dims the overall 
brightness. Basic flaw lies in a 
script which apparently ran out of 
ideas afier a fast and flip begin- 
ning. 


shot in Michoacan, Mexico, nearby 
the famed Paricutin volcano which 
emerged from a farmer's cornfield 
Gill. 


— ee 


Black Eagle 
Hollywood, Oct. 23. 
Columbia release of Robert Cohn pro- 
duction. Features William Bishop, Vir- 
ginia Patten, Gordon Jones, James Bell, 
Trevor Bardette, Will Wright. Edmund 
MacDonald, Paul E. Burns. Directed by 
Gordon. Screenplay, Edward 
Huebsch, Hal Smith: adaptation, Huebsch; 


ing of Black Eagle’’: camera, Henry Freu- 
lich; editor, James Sweeney. At Pantages, 


Oct. 22, °44. Running time. 76 MINS. 

Jason Bond . ........ William Bishop 
ES a 2 eer .. Virginia Patton 
Benjy Laughton.....,..... Gordon Jones 


Frank Hayden........ 


ny: James Bell 
eer roe 


Trevor Bardette 


eee era Will Wright 
Si Vere Tae cree Edmund MacDonald 
| Hank Daniels.......... Paul E. Burns 
Bo eee Harry Cheshire 
Per reo rrr ere , Al Eben 
Aree rs eed Ted Mapes 
rr erie set . Richard Talmadge 


Robert Cummings, co-partnered | 


with Eugene Frenke in this new 
indie producing outfit, does a first- 
rate job in single-handedly squeez- 
Ing out all the possible laughs. As 
a scatterbrain account exec, his 
mercurial mannerisms, mugging 
and double-takes register with 
broad appeal. Occasionally, he 
Overstrains into cuteness in trying 
to save a weak line or sequence by 
unsupported antics, but generally 


Cummings shows good comedic 
control. 


Thin yarn revolves around Cum- 
mings’ attempt to keep out of an 
affair with one of his big, amorous 
clients (Anna Sten) while trying at 
the same time to sell her a fat 
advertising contract. The hectic 
two-faced dodging produces a mild 
case of hallucinations which drives 
Cummings into the arms of a 
lemme psychiatrist (Hedy Lamarr). 
After a kizarre series of romantic 
nusunderstandings which sends 
the psychiatrist daffy, Cummings 
finally lands his contract and weds 
the medico. Although a conven- 
Nonal clinch signalizes the fadeout, 





“Black Eagle” fails to rate above 
supporting classification solely be- 
cause of the confusion in develop- 
ment. What transpires is well done 
as far as performances are con- 
cerned but audiences will have only 
the vaguest notion of what it’s all 
about. Lack of story clarity is a 
tough hurdle and what seems like 
an interesting plot fails to jump it. 

Yarn is based on an O. Henry 
story which concerns a young man 








The Red Shoes 


“The Red Shoes,” Eagle 
Lion release of J. Arthur 
Rank’s Technicolor production 
which opened at the Bijou, 
N. Y., Oct. 22, was reviewed 
from London in VARIETY, 
Aug. 4, 1948. The film’s cen- 
tral 20-minute ballet scene, 
according to the critic, is 
“staged with breath - taking 
beauty, outclassing anything 
that could be done on the 
stage. It is a colorful sequence, 
full of artistry, imagination 
and magnificence.” Although 
the heavy accent on ballet. 
was seen as limiting appeal to 
more discriminating audi- 
ences, the pic’s melodramatic 
romance, pace and _ brilliant 
coloring is likely to give it 
b.o. weight in general situa- 
tions. 

Pie’s original running time 
of 124 minutes has been re- 
tained without further editing 
for the U. S. market. 


| based upon the O. Henry story, “The Pass- , 
Anna Sten | 


“Belle Starr’s Daughter” 
(20th). Feature western that 
stretches itself too thin on ac- 
tion. 

“Let’s Live a Little” (EL). 
Pleasant madcap comedy with 


Hedy Lamarr, Robert Cum- 
mings. 

“Black Eagle” (Col). Ovyer- 
length supporting feature 


which could have clicked with 
more clarity in development. 

“Night Time in Nevada” 
(Songs-Color) (Rep). Stout 





Roy Rogers oatuner slated for 
good playoff in that market. 
“Woman Hater” (GFD). Mild 
British domestic farce. 
“Sleeping Car to Trieste” 
(GFD). So-so British train- 
robbery mystery. 








who tries to avoid people because 
they always cause trouble. Natural- | 
ly, he walks right into a trouble 
setup when he boards a freight | 
heading south. From that misstep 
he finds himself at first allied with | 
a rancher intent on keep his word | 
even though it means selling his 
horses at a loss. From there he is 
forced to swing to the other side 
in support of a crooked livestock 
agent. Rancher trouble is finally 
resolved and the young man scrams 
to rejoin his freight car cronies. 


Cast does excellent work, and if 
the plot development had done a 
clearer job of telling the story, 
would have appeared to topnotch | 
advantage. William Bishop is the 
rambling hero. Virginia Patton is 
the heroine. Gordon Jones, a 
rancher leading the fight against 
James Bell’s skuliduggery; Trevor 
Bardette, Will Wright, philosoph- 
ical sheriff; Edmund MacDonald 
and others match the good per- 
formance delivered by Bishop. 

Robert Gordon ~- directed’ the 
Robert Cohn production and does 
well in the face of script handi- 
caps. A good lensing job by Henry 
Freulich helps physical values of 
the essentially western layout. 

Brog. 


| entertaining screen fare. 


|} out tussle is sorely 


| to be 


London, Oct. 14. 

GFD release of J. Arthur Rank-Two Ci- 
ties (William Sistrom) production. Stars 
Edwige Feuillere, Stewart Granger. Di- 
rected by Terence Young. Screenplay by 
Robert Westerby, Nicholas Phipps. Edi- 
tor, Vera Campbell; camera, Andre 
Thomas, Norman Warwick. At Odeon, 
oe Oct. 13, 48. Running time, 105 
MINS. 
Terence, Lord Datchett Stewart Granger 


Colette Marly.......... Edwige Fenuillere 
ES Si ob i mes.04 seed Jeanne de Casalis 
Ry Re ee Ronald Squire 
Dowager Lady Datchett . Mary Jerrold 
NEL sis oa eeen * bas avid Hutcheson 
i eee eee ne es Kelly 
SEs Sali Gas oe Bi Ces Georgina Cookson 
a ee Henry Edwards 
Colonel Weston.......... Stewart Rome 
George Spencer.......... Valentine Dyall 
i Snobs & on eth ase 2 H. G. Stoker 
PP. <5 \caae Ren oe Oe is Michael Medwin 

A farcical situation, based on 
i'the principle of what happens 


when two rr +g *forces meet, 
has the potentiali of _ providing 
In this 
case, the two forces are a man and 


| woman, each avowed haters of the 


opposite sex, but their long drawn- 
in need of 
pruning if the producers have any 
designs on the American market. 

Principal characters in this triv- 
ial piece are Lord Datchett, peer 
of the realm and member of the 
landed gentry, who quotes Diog- 
enes to prove his dislike of women, 
and Colette Marly, famous star, 
who is bored with men and wants 
alone. To prove that all 
women are alike, Datchett offers 
the star the use of his country 
manor, pretends to be an agent on 
the estate, and becomes involved 
in a series of fairly obvious adven- 
tures before the inevitable hap- 
pens. 

Normally, farce doesn’t call for 
much in story values, but relies 
on laughter-raising situations and 
snappy dialog. With “Woman 
Hater” the situations are too obvi- 


| ously contrived and the dialog so 
| patently transparent that many of 
| the frivolous interludes lose much 


of their value, and only serve to 
underline the thinness of the plot. 

Departing from his customary 
role, Stewart Granger is. very 


|}much at home in his lighthearted 


characterization of Lord Datchett, 
and endeavors to infuse some life 


‘into the picture. Edwige Feuillere, 


Night Time in Nevada 
(SONGS-COLOR) 
Hollywood, Oct. 23. 


release of Edward J. White 
Stars Roy Rogers; features 
Andy Devine, Bob Nolan and 
Directed by William 
Original screenplay, Sloan Nib- 
ley; camera (Trucolur), Jack Marta; edi- 
tor, TF Martinelli; score, Dale Butts: 
songs, Richard W. Pascoe, Will E. Dul- 
mage and H. O’Reilly Clint, Tim Spencer, 
Edward Morrissey and Bob Nolan. At 
L. A. Paramount, Oct. 21, °46. Running 
time, 66 MINS. 


Republic 
production. 
Adele Mara, 
Sons of Pioneers 
Witney. 


Bae TOD. ci va dbs icddeasa Roy Rogers 
Joan Andrews Cea oso ae Adele Mara | 
Cookie Bullfincher......... Andy Devine | 
Ce | aes Grant Withers 
TO BOCOE 0acésccenewes Marie Harmon 
ar re ree ee ye Joseph Crehan 


Jason Howley ...cccccess George Carleton 

MOPt GCRMEED:. « ciccccecsisecd Holly Bane 

First Tramp Steve Darrell 

Jim ANndrewS....cs..ee.08 . Jim Nolan 

Second Tramp............Hank Patterson 
Bob Nolan and Sons of Pioneers 


Roy Rogers sits easily in the 
saddle and wraps up songs and ac- 
tion to make “Night Time in Ne- 
vada” all that could be asked of 
western filmfare with music. It’s a 
sturdy entry from his Republic 
stable and a certain fan pleaser. | 
Film also has the best Trucolor 
hues yet used on the series. 

Action tees off early under Wil- 
liam Witney’s fast direction with 
staging of cattle-train holdup. 
Grant Withers is out to obtain 
some quick cash so he can cover | 
thefts from a trust fund belonging 
to Adele Mara. The cattle are 
Rogers’ and he starts his manhunt 
to bring Withers to justice. Before 
the wild action climaxes in a death 
fight abroad a runaway truck, 
Rogers has tied Withers to the cat- 
tle and trust fund thefts, as well 
as a 20-year-old murder over a gold 
mine. 

In between the strong movement, 
Rogers finds time to give a good 
vocal account of the title tune and 
traditional “Big Rock Candy Moun- , 
tain.” Latter is the best. Sons of | 
the Pioneers and Bob Nolan sup- 
port tuneful moments as well as 
figuring in the action. Their tunes 
are “Over Nevada” and “Sweet 
Laredo Lou.” 


Stout comedy work comes from 
Andy Devine as state police offi- 
cer who aids Rogers’ manhunt. 
Miss Mara is excellent in the 
femme lead. Distaff comedy comes 
from Marie Harmon as her friend. 
Aiding Withers’ expert skulldug- 
gery is George Carleton. 

Production framework supplied 
by Edward J. White gives good 
sight values to the action. Tony 
Martinelli’s editing holds film to a 
tight 66 minutes and color lensing 
by Jack Marta is excellent. 

Brog. 





Eric Collins has joined the ex- 
ecutive staff of Hoyts (Australia) 
cinema loop. Collins was formerly 
ad head for RKO, in Sydney. 


| George Grant 


talented French star, romps 
through ber part but is worthy of 
something better. Main support 
from Jeanne de Casalis and Ronald 
Squire, as maid and butler, is in 
experienced hands. Myro. 
Sleeping Car to Trieste 
(BRITISH) 
London, 
release of J. Arthur Rank-Two 
Cities (George H. Brown) production. 
Stars Jean Kent, Derrick de Marney, 


Albert Lieven, Paul Dupuis. Directed by 
John Paddy Carstairs. 


et. 7. 
GFD 


Allan Mackinnon, based on story by Clif- 
ford Grey. Editor. Sidney Stone: camera, 
Jack Hildyard, H.A.R. Thompson. At 
Leicester Square, London, Oct. 6, ’48 
Running time, 95 MINS . 
WOIPR. .. -deaaeh eb es 


Jean Kent 
Zurta 


“Albert Lieven 
er re Derrick de Marney 


Jolif a SER Paul Dupuis 
OGTR BER ia 8b0:50 03% Rona Anderson 
[Tom Bisne@e:........+. David Tomlinson 
Sergeant Wee 000% 606 Bonar Colleano 
Alastair MacBain........ Finlay Currie 
ig Sa. op er Coco Aslan 
2. Lee. Pee eee Alan Wheatley 
DOE: : » + Buses obsess Hugh Burden 
POMMINE . . sdewheccecse: David Hutcheson 
fo ee ee rere Claude Larue 
yl Re ree Zena Marshall 
ES a 8 eee ee Leslie Weston 
i ae eee ro Michael Ward 


Espionage dramas staged in 
transcontinental trains have been 


a good film standby for many a 
| year, and the latest offering from 


the Rank stable, which is a remake 
of “Rome Express,” offers little 
fresh in the way of screen enter- 
tainment. It lacks names and 





| 
| 
| 





| 


i 
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|“s. O. S. Submarine,” 


| 


i 


| 





| 





Screenplay by 


i" 


| 





| 


originality to have any hopes of | 


earning more than modest support 
in the American market. 

Picture is built up around the 
theft of a diary containing. vital 
political information from a Paris 








Cesar 

Last section of Marcel Pag- 
nol’s massive film trilogy pro- 
duced in the middle 1930s, 
“Cesar,” previewed in New 
York,-Monday (25), by Siritz- 
ky International, was reviewed 
by Variety from Paris, Nov. 
25, 1936. Running 170 minutes 
in its original version but cut 
to 120 for U. S. consumption, 


“Cesar” was held by critic 
Hugo to be “an outstanding 
French production” although 


not equalling the stature of 
“Marius” and “Fanny,” the 
trilogy‘s first two parts. 

Headed by Raimu, 
Fresnay, 


Pierre 
Orane Demazis and 
Charpin, this cast received 
unanimous critical kudos in 
the U. S. for its work in the 
other two pix. “Tremendous 
force and emotion” character- 
izes Raimu’s work in “Cesar,” 
according to VARIETY’s review 
er, while the others are judged 
excellent. Like the first two 
films, “Cesar” is destined for 
solid response in the art house 
circuit. 


| half 


med to advantage. 


crossed by his accomplice, but 
both make for the express to 
Trieste on which, conveniently, 
one of the passengers is a police 
chief. Naturally enough, when the 
search for the missing diary leads 
to the murder of the accomplice, 
the cop gets busy but his inquiries 
come to an abrupt end when the 
killer takes a nosedive in front 
of an oncoming train. 


Although the film opens with a_ 


punch, too much time is taken in 


‘developing the motley assortment 


of characters on the train. Action 
virtually comes to a full stop 


| while the various passengers are 


being established, and more than 
the footage has _ passed 


| through the projector before it be- 


gins toe get lively. 

Jean Kent and Albert Lieven 
put up an adequate show as the 
villans of the piece and the double- 
crossing member of the team is 
suitably suggested by Alan Wheat- 
ley. Derrick de Marney and Rona 
Anderson, planning an illicit holi- 
day; Finlay Currie, as a pompous 
novelist, and Paul Dupuis, as the 
police chief, make up the interest- 
ing complement of travellers, and 
there is a breath of fresh air from 
Bonar Colleano as an American 
soldier. Myro. 


— 


8. 0. S. Submarine 
(ITALIAN) 
Hollywood, Oct. 8. 


Screen Guild release of C. Zanetti pro- 
duction written and directed by F. De 
Robertis. Previewed Oct. 7, '48. Running 
time, 71 MINS. Z 


An 
feature, 
subject 


interesting 
making 
off the 


documentary 

supporting 
beaten’ path. 
filmed with 
cooperation of the Italian Navy, 
apparently was made in pre-war 
days and at that time undoubtedly 
was propaganda for safety meas- 
ures surrounding Italy’s under- 
water fleet. Italian dialog has been 
obliterated and English dubbed in 
for U. S. release. 

Showoff of safety 
woven around slight story with 
typical foreign touches. Essential- 
ly, film deals with sub A-103 that 
runs into trouble just as it is 
finishing a 72-hour resistance test 
mission. Surfacing, sub is struck 
by a ship, a hole is torn in a for- 
ward ‘section, the sub dives to 
bottom. 

From then on it’s a display of 
modern rescue techniques, both 
by sub occupants and the surface 
fleet. Even the non-technical 
minded will be held by rescue op- 
erations such use of escape tanks, 
divers working under water to 
mend the sub, the massing of tugs, 


for 


devices is 


seaplanes, PT boats and other 
crafts in a rush to the disaster 
scene. 


Dubbed-in English dialog has 
been slickly done, even though 
not always in sync with lip move- 
ments. Lensing, uncredited, aids 
realistic values. Total running 
time of 71 minutes is a bit> too 
long and there are a number of 
duplicate shots that could be trim- 
Brog. 


The Street Calis 
(La Calle Grita) 
(ARGENTINE) 
Buenos Aires, Sept. 30. 
Artistas Argentinos Asociados production 


and release. Stars Enrique Muino, — 
features Patricia Castell, o- 


Magana; 
rindo Ferrario, Hugo Pimentel, Diana 
Montes. Directed by Lucas Demare. 


Screenplay, Carlos A. Orlando. 
bassador, Buenos Aires. 
95 MINS. 


At Am- 
Running time, 


This is an effort by director 
Lucas Demare to duplicate a top- 
flight U. S. picture, with the moral 


‘that all is not gold that glitters. 


| 





The effort to make a carbon-copy 
turned out somewhat fuzzy but it 
contains some humor and a certain 
amount of action, unusual for a 
native-made production. But real 
chance at showing life of an or- 
dinary Buenos Aires city dweller 
was overlooked. Film has no in- 
terest for U. S. audiences but for 
local trade it’s refreshing if for 
no other reason than that the 
comedy clicks. - 
Had there been less of “made- 
in-Hollywood” stamp on _ this, 
“Street Calls” might have been a 
great picture for this country and 
good overseas. As it is, the story 
of a young Bohemian peddler who 
tries to show a financial expert 
where his budgets don’t run true 
to life turns out to be a jaunty 
yarn, but untrue to local ways. 
Enrique Muino, as the capitalist, 
has a comparatively small role for 
him and has little chance to dis- 
play his usual histronics. Angel 
Magana is overly enthusiastic as 
the young peddler, while Patricia 
Castell, a newcomer in the femme 
lead, shows acting promise but 
doesn’t quite measure up as a 
screen beauty. Fiorindo Ferrario, 
the fimancier’s secretary, is the 


| least stilted person in the picture. 
| Hugo Pimentel is never quite con- 
'vincing as the financier’s son while 


Diana Montes is okay as another 
secretary with little to do. Nid. 


aa 
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Cmchioall WORLD PREMIERES 


old rm mir 


Nciscd 
ox THEATRE, 34 abet 
Pee WOVENBER 18 


Wien My 
Tot ly os 
MMe 


TECHNICOLOR 


Yfr ld pam 


ATRE, N.Y 
\ 


Dorryl F. Zanuck presents OLIVIA 
de HAVILLAND in “THE SNAKE PIT” 
also Starring MARK STEVENS and 
LEO GENN with CELESTE HOLM 
GLENN LANGAN . Directed by 
ANATOLE LITVAK - Produced by 
ANATOLE LITVAK and ROBERT 
BASSLER - Screen Play by Frank 
Partos and Millen Brand., 


BETTY GRABLE - DAN DAILEY in 
“WHEN MY BABY SMILES AT ME” 
Color by TECHNICOLOR . With 
JACK OAKIE, JUNE HAVOC, 
RICHARD ARLEN, JAMES GLEASON 
Directed by WALTER LANG « Pro- 
duced by GEORGE JESSEL- Screen 
Play by LAMAR TROTTI 


FsPYROS " 
& SKOURAS \ 


35th 


Anniversary 
Celebration 


) Showmen Coast-to-Coast Celebrate @ 


, Inclusive! ~ 


)) Century-Fox Week, Nov. 21-27! 


IN NOVEMBER 


jypll ° ppg 
YORK 
gee: 


REX HARRISON . LINDA DARNELL 
RUDY VALLEE .«. BARBARA 
LAWRENCE in “UNFAITHFULLY 
YOURS” with Kurt Kreuger, Lionel 
Stander, Edgor Kennedy, Alan 
Bridge, Julius Tannen, Torben 
Meyer + An Original Screen Play 
Written, Directed and Produced by 
PRESTON STURGES 
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. Martin’s Place 


, Trafaigar Square 
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INTERNATIONAL ll 





French Indie 


Padoces Snafuing 


United Artists’ Distrib, Sez Kelly 


United Artists, with no answer + 


to its protest received yet from 
the French government, is still at 
a loss on how to work out its dis- 
tribution quota problem in France. 

News of the snafued situation 
was brought before the UA board 
last week by exec veepee Arthur 
W. Kelly upon his return from Eu- 
rope. Pointing out that the new 
French quota act restricts each 
U.S. film company from releasing 
more than 11 films annually in 
France, Kelly revealed that the 
government is chalking up against 
UA’s eredit those films released 
independently in France by UA 
producers. Company has no con- 
trol 
rights by its producers, several of 
whom have chosen to _ retain 


French rights to make states rights 


deals with native distrib firms. 
Both Sam Bischoff, with “Mr. 
Ace.” and Charles R. Rogers, with 
“Delightfully Dangerous,” have al- 
ready sold away from UA in 
France. Under the French govern- 
ment’s system, that 
cut UA’s quota from 11 to nine 
pix it can release this year. Ac- 
cording to Kelly, UA will take a 
loss in France if it releases less 
than the 11 films under the quota. 
He declared he had tried to con- 
vince the French the outside deals 
should be chalked up against the 
combined indie producers’ quota. 


Since that, too, is confined to 11 | 


pix yearly, however, the indies 
have registered a squawk, which 
has left the situation in an ex- 
tremely muddled position. 

Kelly 
American  industryites’ 
J. Arthur Rank against the imposi- 
tion of distribution quotas have 
already begun to bear fruit. French 
pact restricts British releases, too, 
to 11 films annually. As a result 
of the squeeze, both Rank and Sir 
Alexander Korda have lodged a 
protest 
ment. 

UA currently has no plans for 
French production, Kelly said. He 
revealed that the company has ac- 
quired worldwide distrib rights to 
“A Man Scans His Past,” which 
French producer Leopold Schloss- 
berg will roll soon in Canada. UA 
will have no participation in the 
production. UA will also distribute 
another Schlossberg film, the 
French-made 


Latin America. Picture 
for art house release in this coun- 
try. 





Famous Players Plans 
Changeover of Toronto 


Filmhouse for TV Setup 


Toronto, Oct. 26. 

With application already filed 
with the federal government for a 
“use-of-television” license, Famous 
Players Canadian has also applied 
for establishment of a separate 
television station. This would 
mean the conversion of the Vic- 
toria, Toronto, now an EPC first- 
run house. Statement was made 
by J. J. Fitzgibbons, president, at 
the EPC annual eastern division 
meeting, attended by some 200 
managers from Ontaria eastward 


to the Maritimes and Newfound- | 


land. ? 


Fitzgibbons said he saw no ob- 
Stacles to station clearance from 


the Canadian Broadcasting Corp.; | 


that order has been filled for the 
importation of American - made 
television equipment similar to 
that of the Paramount, N. Y., and 
that this Buffalo shipment is now 
awaiting the 
ment’s okay. Also, that Famous 
Players has an organization of 
technicians already; and that the 
Famous Players network will enjoy 
the program and technical re- 
sources of the present parent Para- 
mount setup in the U. S. 


Rome’s Brief Pic Strike 


Rome, Oct. 26. 

Although Americans pay higher 
Salaries than local studios, film 
workers struck against producers 
alliliated with the Motion Picture 
Producers Assn. of America de- 
Spite MPAA chief Eric Johnston’s 
adjustment in salaries during his 
last visit here. 

A new adjustment resulted in 
the resumption of work. 





20th’s French Biz Upped 
Eight-Fold Since War 


20th-Fox is now doing eight 
times the amount of business in 
France than it did in that coun- 





over disposition of foreign | 


immediately | 


also reported that =the | 
repeated | 
warnings to British film magnate | 


with the French govern- 


“Une Grande Fille | 
Tout Simple” in the U. S. and | 
is slated. 


Shades of Shakespeare! 


Berlin, Oct. 19. 

Peter Hausser, manager of 
the Kammerspiele in Passau, 
has staged Shakespeare’s 
“Hamlet” with a female in the 
name role. 

Ruth Eiben, who played 
Hamlet, was credited with a 
successful performance. 


‘Six-Month-Old Toho 
Tokyo Strike Settled; 
New Pix Setup Plann 


Tokyo, Oct. 19. 

The six-months-old Toho Motion 
Picture Co. strike has been settled. 
|\Toho studio, from which 1,500 
| Strikers and squatting sympathizers 
were ejected by the police last 
August, will resume work imme- 
diately, officials announced. 

Settlement came a few 
after unionists in 29 Toho operated 
theatres throughout Japan began 














a one-week sympathy strike, which | 


was then called off. 

Toho isn’t expected to resume 
production of feature pix. In- 
stead, a unit production system will 
probably be inaugurated with in- 


ing their own films, utilizing Toho 
studio facilities and possibly Toho 


financial backing. Firm will then) 


i|buy product outright for distribu- 
tion through 
chain. 

Last Toho-made feature, 
Love Lies in Yonder Mountain,” 
was released last May. Firm has 
kept its theatre chain going mostly 


on reissues and a few French pix. | 





$100,000 SUIT OVER 
20TH’S ITALO RIGHTS 


Twentieth Century-Fox Interna- 
tional Corp. and the Simpex Co., 
Inc., have been named defendants 
in a $100,000, damage suit brought 
in N. Y. supreme court by Ameri- 
can European Film _ Industries. 
Plaintiff claims it made a deal 
'with 20th on June 16, 1948 to 
| distribute seven pictures in Italy, 
but the following day 20th re- 
pudiated the contract. 

In a second cause of action, 
American European charges that 
Simpex “maliciously” persuaded 
20th not to perform the pact and 
either distributed or was about to 
distribute the seven films itself. 


decree awarding it sales of these 
pictures and exclusive rights in 





Canadian govern-| 


Italy. An injunction is also sought 
against both defendants from re- 
‘ceiving prints or exercising any 


lrights which allegedly weren't 
theirs to begin with. 
Twentieth counterclaimed for 


$100,000 charging that American 
European fraudulently informed 
an Italian film organization that it 
was handling the seven pix and as 
'a result induced members not to 
purchase prints from 20th. Action 
came to light when 20th asked for 


a bill of particulars from American | 


| European to show if they have any 
written evidence to support their 
complaint. 20th also made a gen- 
eral denial of all the allegations. - 


U. S. Pix Get 727, Gross 
Of Madrid Firstruns 


Washington, Oct. 26. 





During the first 35 weeks of this | 
‘year 75 Hollywood features played | 


in the 10 firstrun theatres of 
over 72° of gross receipts of those 
theatres. 
pix were given firstrun screenings 
during the same period for about 
9% of gross receipts, and 13 Mexi- 
can films were shown in firstrun 
houses over that time, which ended 
| Aug. 28, 

| Other countries, whose pictures 
got firstrun treatment in Madrid, 
included: Argentina, eight pictures; 
France, eight; Germany, two; Brit- 
ain, seven; Italy, 10; and Sweden, 
Six. 

An administrative order by- the 
Spanish Ministry of Education has 
restricted film dubbing in accord- 
ance ‘with the resolution passed at 
the recent Hispano-American Mo- 
tion Picture Congress. Fewer dub- 
,bing permits will be available. 





die producers, casting and direct- | 


its 900-odd theatre | 
“My ! 


Plaintiff asks the court to grant a) 


Madrid and were responsible for | 


Nineteen Spanish made 


try before the war, according to the 
company’s foreign chief, Murray 


York Saturday (23) on the Queen 
|_Elizabeth for a routine inspection 





-of British and Continental sales 


| areas. Responsible for the upsurge 


| was the five-year backlog of unre- | 


|leased product due to the war. 
|Heavy volume, however, means 
| little as far as income in concerned, 
|he said, for the French have no 
| dollars. 


| Silverstone also cited 20th’s ex- 
| tensive foreign production program 
as an indication of the way the 
|company is tackling the problem 
'of converting its frozen European 
| remittances. He’ll be abroad about 
| three weeks, visiting London, Paris 
and Rome. 





Rank, CEA Rentals 


Still Unsettled 


t 
London, Oct. 26, 

Hopes of an agreement between 
|the Cinematograph Exhibitors 
| Assn. and J. Arthur Rank on rent- 
|als haven’t yet been realized. Meet- 
{ing last Wednesday night (20), at 
| which it was believed a pact would 
be inked, had to be adjourned at a 
late hour as several points of de- 
tail remained to be solved. 

In principle, basic agreement has 
been reached between the CEA 
and Rank, and it’s confidently 
hoped there will be a settlement 
when the talks are resumed in the 
near future. 

Conclusion of a “separate peace” 
'with the CEA is, however, going 
ito lead Rank into open warfare 
| with his fellow producers and dis- 

tributors, and general criticism of 
his single-handed policy wili cer- 
tainly be voiced within the Kine- 
matograph Renters Society and the 
British Film Producers Assn. 
Although Rank is making his 
pact with the CEA conditional of 
exhibitor support for British pic- 
tures, distribs who are mainly con- 
|cerned with British product feel 


that they are being forced into a | 


| position whereby they will be ex- 
pected to offer the same conces- 
sions to their customers. Conflict 


into the open when Sir Arthur 
Jarratt told one of the exhibitor 
negotiators it wasn’t for Rank to 
determine the trading policy of 
British Lion. 

Similarly, while the KRS con- 
tends that its members are free to 
make their own selling arrange- 
|ments with their customers, dis- 
| tribs have told Rank he must de- 
‘cide whether he intends to choose 
| loyalty to his colleagues or loyalty 
|to exhibs. Whatever the choice, 
' Rank is bound to fall out with one 
\of the industry groups, and when 
‘the BFPA Council meets next 
week (3) he will be challenged to 
defend his policy in negotiating 
terms for the sale of British pic- 
tures which may prove detrimen- 
tal to his fellow producers! 


tore London Shows 


| (Figures show weeks of run) 
| London, Oct. 19. 
| “A La Carte,” Savoy (19). 








| 


“Anna Lueasta,” Majesty (52). 
“Annie Get Gun,” Col’s’m (73). 
“Bless the Bride,” Adelphi (79). 
“Bob’s Your Uncle,” Sav. (25). 
“Browning,” Phoenix (7). 
“Cage Peacock,” Strand (29). 
“Caribbean Rhap.,” Wales (21). 
“Carrissima,” Palace (33). 
“Chiltren Hundreds,” Vaude (61). 
“Don’t Listen,” St. Jas. (8). 
“Eden End,” Duchess (8). 
“Edward My Son,” Lyric (74). 
“Four, Five, Six,” York ((3). 
“Glaconda Smile,” Wynd. (20). 
“Glass Menagerie,” H’m’rk’t (13). 
“Happiest Days,” Apollo (31). 
“Kid From Strat.,” Princes (4). 
“Little Lambs,” Ambass. (29). 
“Lute Song,” Wint’r Garden (3). 
“Medica,” Globe (4). 

“Off Record,” Piccadilly (69). 
“Oklahoma!” Drury Lane (78). 
“Perfect Woman,” Playhouse (7). 
“Rain on Just,” Ald. (8). 

“Saloon Bar,” Garrick (4). 
“Private View,” Comedy (2). 
“Starlight Roof,” Hipp. (51). 
“Travelers Joy,” Crit. (21). 
“Together Again,” Vic. Pal (81) 
“Worms View,” Whitehall (78). 


' 


Silverstone, who sailed from New | 


on this issue was vividly brought | 


Compromise on Brazil's Foreign Film 


| 
| 


~ Edict Saves $6,000,000 Yank Market 


{ 





; 
| 


To Be or Not To 


Tokyo, Oct. 19. 

New high in audience con- 
| fusion will probably be 
' reached soon with forthcom- 
ing production by Shibuya 
Women’s Business College in 
Tokyo. 

Gals will do “Hamlet,” half 
in Japanese, half in English. 








Lopert, Rossellini In 
New Film Combine For 
A Twin US., Italian Co. 


Formation of Rossellini Films, 
| Ine. was announced last week by 
I. E. Lopert on his return to New 
| York after a two-month European 
trip. Half interest in the firm is 
held by Lopert; other 50% by 
Roberto Rossellini. New company 
will produce and distribute the 
Italian producer-director’s pictures. 
In addition, any deals for the di- 
rector’s services in the future will 
have to be made through RFI. 

Organizational setup of RFI calls 
| for one Italian firm and one in the 
U. S. Such a division would simpli- 
| fy corporate taxes as well’as im- 
prove the company’s position in- 
sofar as legal angles are concerned. 
Meanwhile, Rossellini himself is 
preparing to shoot an Anna Mag- 
nani film in Rome starting Nov. 15 
under a deal made with an inde- 
pendent Italian producer before 
the Lopert pact was finalized. It’s 
his only outside pic. 

While abroad, Lopert acquired 
_the U. S. and Canadian rights to a 
Hungarian picture, “Somewhere in 
Europe.” Directed by Geza Rod- 
vanyi, the film was a Locarno Fes- 
tival prize-winner. Pic was pur- 
chased in partnership with Robert 
Goelet’s outfit, Goldridge, Inc. 

Among Lopert’s upcoming re- 
leases are Rossellini’s ‘Machine 
That Kills Evil People’ and “Ger- 
many. Year ero.” Former will 


probably be retitled “The Devil Is | 
In addition, his Lopert | 


| Human.” 
| Films is also readying a French 


;entry, “Monsieur Vincent,” for a’ 


preem this season. 


| vice designed to extinguish projec- 
| tion machine fires. 





“TEST ‘VOLPONE’ RIGHTS 
IN 5G DAMAGE SUIT 


| Alleged failure of Ile de France 
| Fifms to pay off a loan has resulted 
in a $5,707.70 damage suit brought 
in N.Y. supreme court by A. Wal- 
| lace Haendler. Plaintiff claims 
|under a 1938 agreement that he 
loaned the firm 250,000 francs se- 


_cured by an option on the distribu- | 


tion rights to the pic, “Volpone,” 
in all countries outside France. 


In 1940, Haendler charges, an- 
other pact was entered into where- 
by Ile de France was to pay him 
300,000 francs within a month. As 


/security he says he received 45% | 


of the rights to “Volpone” in cer- 
tain countries outside France. 
Despite the agreement, Haendler 
claims the defendant proceeded to 
| sell the film and he was never paid. 
‘Ile de France denies all the allega- 
| tions. 


Warners Maps Big Plans 
| For ABC Elstree Studios 


London, Oct. 26. 

With its Ronald Reagan-Eleanor 
Parker starrer, “The Hasty Heart,” 
scheduled to roll early next month 
at the Elstree studios of Associated 
British Picture Corp., Warner 
_Bros. has extensive production 
plans mapped out at that plant. In 
line with expanded operations here, 
WB sent over Jack Warner, Jr. 
last summer to act as liaison chief 
between Britain and Burbank. 
_ WB, which has a_ substantial 
minority interest in ABC, is ex- 
pected to concentrate the bulk of 
its future filmmaking on the lat- 
ter’s lot. While the American com- 
pany has its own studio at Ted- 
dington, it’s felt that the ABC plant 
offers better facilities for Tech- 
nicolor. Meanwhile, the modernized 
Teddington stages have been rent- 
ed out to independent producers 
in recent months, 





Lopert also obtained the Ameri- | 
can franchise to a fire-fighting de- | 


* Modification of the Brazilian-im. 


posed ceiling on film-rentals, en- 
gineered last week by Gerald 
Mayer, head of the Internationa! 
division of the Motion Picture 
Assn. of America, is expected to 
save a $6,000,000 yearly market for 
Yank distribs without cutting 
isharply into the total of revenues. 
|Mayer, in personal negotiations 
|with the Rio government, worked 
| out a deal whereby an American 
company can charge up to an av- 
|erage of 42% for the year on box- 
|office receipts. MPAAer planed 
| back to New York over the week 
end. 

| During the period of unregulated 
| operations, American distribs fixed 
irentals at a range of 25%-50% fer 
(first-runs in Brazil. Hence, the 
'42% affords ample leeway for the 
|companies. In this respect, modi- 
\fication of the figure was only 
| slight because the Brazilian Central 
| Price Control Committee had origi- 
‘nally fixed 40%. However, new 
figure is based on an average, per- 
|mitting the distribs to exceed that 
| percentage in individual situations. 
‘whereas the first _ restriction 
| blanketed all deals. 

Aetually, foreign dept. execs say. 
the more important modification 
won by Mayer is one which pro- 
|vides that no deductions from box 
| office receipts are allowed an exhib 
other than those agreed in con- 
‘tracts. Originally, price control 
j;authorities had granted exhibs 
learte blanche in knocking down 
rentals via a multitude of expenses. 

As one company official put it. 
|if a chandelier fell in a theatre and 
jinjured a patron, those damages 
were deductible from the rental of 
| the film which was playing at the 
\time. It was more for this reason 
ithan the ceiling itself that distribs 
|had ordered a halt on pic sales un- 
'til Mayer could clear up the situa- 
tion. ‘ 
| Ceiling on the admissions scale 
‘of all Brazilian flickeries still holds 
Top price stands at seven cruzeros 
(35e.) under a committee regula- 
tion made last June. 


Stolz Can’t Get Vienna 
Operetta Hearing on New 


Work; Munich to Preem 


Vienna, Oct. 19. 


Despite the successful run of 
Hubert Marischka’s operetta 
“Waltz Queen,” in the Buerge: 
theatre which proves the public 
wants new works, Robert Sto!” 
can’t get a hearing here. He wa; 
flatly turned down twice, by Volk- 
Opera and Raimund theatre. Ra:- 
mund management offered the ol’ 
story, that they’re inflated wit 
contracts for preems this year 
which is the truth, but shows lack 
of foresight. Volks Opera manager 
Juch had an.odd argument. “We 
only play works of dead compos- 
ers” was his remark. 
| Thus, “Springtime in Vienna” 
i(“Fruehling in Wien’), Stolz’s 
|latest, with libretto by Ernst 
| Marischka, didn’t find a home here 











/and had to move to Munich, where 
|the state operetta theatre is get- 
_ting preparations under way for 
an eraly March, 1949, production 
_ Prince Littler has acquired Londor: 
‘and New York rights while the 
| Chattelet in Paris secured a Freneh 
| version. 


Meanwhile, Stolz is completin~ 
| the score for “A Festival in Casa 
| blanca,” an operetta revue, to boo’: 
by Waldemar Frank and Guenther 
Schwenn. 


| Stolz is also pleased that three 
films to which he contributed th 
music have been placed on the 
list of the recently signed German 
Austrian exchange agreement. The: 
are “Annie,” “Rendezvous in Salz 
kammergut” and “Little Melod: 
from Vienna,” the latter to have ft- 
preem next month. 


Paris Pic Prod. Problem; 


Paris, Oct. 26. 


Studio strikes plus cut in elec 
tric power make producing i» 
Franee a hazardous undertakin; 
Tone Allen production of “Eife 
Tower” is switching from Baillar: 
court studios, which has been de- 
prived of electricity for two day: 
to Joinville, where a strike loom: 

Production expenses are figure 
to be way beyond original esti- 
; mates. 
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Top Grossers First 9 Months Show 
Dramas Outdraw Musicals, Comedies 


Despite expectations that film+¢ 
audiences in these uncertain times | 
would go mostly for comedies and 


musicals, a roundup of the top 
boxoffice winners for the first nine 
months of the year reveals straight 
dramas leading the pack. 

Of the 27 highest-grossing films, 
figured on the basis of Variety's 


three champions a month, eight 
of them were dramas, as compared 
to five musicals and three com- 
edies. Four of the winners were 
semi-documentaries of the type re- 
leased mostly by 20th-Fox. Only 
one western rated a nod, “Fort 
Apache” drawing that honor, al- 
though 20th-Fox’s “Captain from 
Castile” would enter the same 
category as an outdoor spectacle. 

Company - by - company break- 
down discloses Metro and 20th tied 
for first place with seven films 
each among the top 27. Paramount 
takes down the runner-up spot 
with four, and RKO and Warners 
are tied for third with three each. 
Next is Universal with two and 
Monogram-Allied Artists with one. 
Only four pix received mention 
for two months. They were 
“Naked City” (U), which pulled 
down second place in both March 
and April; “Homecoming” (M-G), 
third in May and first in June; 
“Emperor Waltz” (Par), second in 
June and first in July, and “Easter 
Parade” (M-G), second in both 
July and August. 

Book and Play Buildup 

Reasons for the preponderance 
of dramatic films among the box- 
office champs are many and varied, 


according to industry observers. | 


For one thing, they point out, 
several of these pix enjoyed pre- 
release buildups as books or legit 
plays. Included in this group 
would be “Cass Timberlane” 
(M-G), “Gentleman’s Agreement” 
(20th), “State of the Union” (M-G) 
and “Key Largo” (WB). Others 
rated much of their pull through 
star values, such as Clark Gable in 
“Homecoming,” and Ray Milland 
in “Big Clock” (Par). 
the straight drama category in- 
cluded “City,” 
the late Mark Hellinger, and 
“Walls of Jericho” (20th). 


Of the five musicals, “Waltz,” 
“Parade,” “Date With Judy” 
(M-G), and “Wild Irish Rose” 
(WB) were in Technicolor, indicat- 
ing that the flashy tunepix still 
hold considerable b.o. prowess. 
Fifth member of the group was 
“Road to Rio” (Par), which starred 
the Crosby-Hope-Lamour combo. 
Twentieth had the majority of the 
documentaries with ‘Northside 
777.” “tron Curtain” and “Stree 
With No Name.” Mono-AA copped 
fourth place with “Babe Ruth 
Story,” semi-factual biofilm of the 
late baseball star. 


Two of the comedy winners were 
adapted from legit clicks. These 
included “Voice of the Turtle” 
(WB) and “I Remember Mama” 
(RKO). Other member of this trio 
was “Good Sam” (Leo McCarey- 
RKO), much of whose b.o. draw 


could be attributed to the star’ 


values inherent in the names of 
Gary Cooper and Ann Sheridan. 


M-G MAPS DOCUMENTARY 
FEATURE ON HARVARD U 


Sam Marx, chief of Metro's new 
documentary film production unit, 
is huddling with officials of Har- 
vard Uniy. this week in an attempt 
to line up a projected film dealing 
with the university, to be shot 
mainly on the campus at Cam- 
bridge, Mass If the deal goes 
through the film will be the first 
to be turned out by the unit 

Metro last week acceded to the 
request of 20th-Fox to give up 
Plans for a film dealing with the 
Royal Canadian Mounted Police. 
After a special trip to Ottawa to 
Set up the film, Marx discovered 
that 20th already had a picture on 
the mounties under way. Prior to 
that, he discarded plans for a pro- 
posed film on a case handled once 
by Judge Samuel Liebowitz when 
the latter was still an attorney in 
Brooklyn. 

Following his return to the Coast 
from Cambridge, Marx will detail 
his story idea to Metro production 
chief Dore Schary. As soon as 
Schary and Louis B. Mayer okay 
't_ the film will be assigned to a 
producer for an immediate start. 








Others in| 


last production of ' 


' which 


‘Typical Exhib’ 

Edward Lachman, prexy of 
New Jersey Allied, has been 
selected by Parade, Sunday 
magazine supplement with 
5,000,000 readership, as the 
typical smalltown exhibitor in 
the U. S. Lachman, who oper- 
ates a theatre in Boonton, 
N. J., is being dogged by pho- 
tographers shooting his typi- 
cal exhib actions for a full ar- 
ticle treatment. 

Parade is doing a series of 
10 pictorial articles on the film 
industry for publication start- 
ing with the coming week. 
Among those receiving special 
treatment are indie producers 
Samuel Goldwyn and Lester 
Cowan. 


TOA’s Nationwide 


Conciliation Plan 


Executive committee meeting of 








the Theatre Owners of America. | 


scheduled to sit around the table 
Friday (29) will hear a proposal by 
Arthur Lockwood, TOA prexy, for 
the establishment of an ambitious 
nationwide conciliation system to 
iron out the wrinkles in exhib- 
distrib relations. With Lockwood 
pressing for early creation by TOA 
of a precedental system, exec com- 
mittee has placed the proposal on 
the top of its agenda. 

Lockwood has drafted blueprints 
for a system which would mean 
the naming of three-man boards in 
every exchange area. He wants 
the exec board to choose a half- 
dozen trouble spots where early 
tryouts can be launched by TOA 
as a test of the workability of his 
proposal. ‘ 

For this reason, Lockwood will 
request the committee to name 
three-man groups’ without’ too 
much delay. None of the major 
companies has been approached as 
yet on the proposal but Lockwood 
believes that the success of the 
“Andy Smith conciliation plan” 
the 20th-Fox distribution 
chief put through in several lo- 
ecales earlier this year has paved 
the way for an all-industry project. 

From current indications, Lock- 
wood will meet with opposition 
from a number of TOA committee- 
men. The bigger circuit operators 
are said to be cool to the idea 
since they have always worked out 
their own difficulties with distribs 
by direct negotiations. Pressure 
for the system stems more from 
the smaller exhib. 

In view of this opposition, it is 
probable that the proposal will be 
referred to a subcommittee for 
study and report at a later meet- 
ing. 


METRO WILL FILM BOG 
OF ATHLETE JIM THORPE 


Hollywood, Oct. 26. 

Latest in Metro series of bio- 
graphicals will be “Red Son of Car- 
lisle.” story of Jim Thorpe, famed 
Indian athlete, who will help on 
scripting and serve as technical ad- 
viser. Lensing is slated for early 
next vear. 

“Stratton Story,” which rolled 
today (26). will be followed by 
“Three Little Words,” based on 
Bert Kalmar-Harry Ruby careers. 
Studio just finished “Words and 
Music.” about Richard Rodgers and 
Lorenz Hart. 


Balaban’s Coast Huddle 
On Product, Wallis Deal 


Hollywood, Oct. 26. 

Barney Balaban, Paramount 
prexy, and Russell Holman, eastern 
studio rep, have started a 10-day 
confab with Henry Ginsberg. vice- 
prexy over studio operations, pro- 
ducers and other Coast execs. Bala- 
ban is accompanied by Par board 
member Edwin L. Weisl. 

While in Hollywood, Balaban will 
also huddle with Hal Wallis and Jo- 
seph Hazen, partners in the Hal 
Wallis production unit, on a new 
releasing deal. it’s understood pact 
is near inking stage with only few 
minor matters left to settle. 








20th Stars Robinson 
In Weidman Story 


Hollywood, Oct. 26. 

Edward G. Robinson was signed 
by 20th-Fox to star in “The East 
Side Story,” which Joseph L. 
Mankiewicz will direct from a 
script by Philip Yordan. 

Picture is based on Jerome Weid- 
man’s novel, “I’ll Never Go There 
| Again,” dealing with an Italian 
_ banking family in New York. 


‘Spiritualist’ Pic Beefs 
Bring British Censor’s 
Action on Film-Trailer 


London, Oct. 26. 

Spiritualist organizations in 
Britain have succeeded in forcing 
censorship action on the distri- 
| bution of the U. S. film “The 
Spiritualist,” which has resulted in 
a flood of protests all over the 
country. 

In a special statement, A. Wat- 
kins, secretary of the British Board 
of Film Censors, informed spirit- 
ualists of the measures. being 
taken against the film’s showings. 
“We fully appreciate your con- 
cern,” he said, “that members of 








the public shouldn’t receive from a’ 


film the impression that there is 
any connection between practices 
of fraudulent mediums and the 
sincerely-held views of a respon- 
sible religious movement. In our 
view, no one who sees the film in 
question could entertain any such 
idea, since the fraudulent medium 
is so clearly dissociated from any 
responsible belief in spiritualism. 
We don’t consider, therefore, that 
there’s any reasonable ground on 
which the board could take ex- 
ception to either the film or the 
title which couldn’t in any event 
be altered at this stage. 

“As regards the trailer, we agree 
that the position is different, since 
members of the public may see 
the trailer and not the film and 
therefore receive an impression 
that the film is concerned with 
spiritualism. We have therefore 
represented your point of view to 
the company responsible for the 
distribution of the film, and they 
have agreed to make such dele- 
tions from the trailer as are tech- 
nieally practical at this stage. 
They have accordingly removed the 
caption: ‘Here is a picture which 
exposes the greatest racket ever 
known. The picture which shows 
how every trick is done.’ 


“IT am sorry that the false im- | 
pression which might be conveyed | 


to persons seeing the trailer and 


not the film wasn’t appreciated, | 


when the trailer was examined 


/ subsequent to the viewing of the 
' film.” , 


Because of this incident, a closer 
scrutiny is to be made by the cen- 
sors of trailers. 





ALBEMARLE, BROOKLYN, 
IN CLEARANCE SUIT. 


Max A. Cohen’s Anwell Amuse- 
ment Co., operator of the Albe- 
marie, Brooklyn, has filed a 


$1,200,000 treble-damage anti-trust | 


action in N. Y. federal district 


cuit, Rugoff & Becker chain, 
Screen Exhibitors Co., Paerdegat 
Amusement Corp. and F.R.A. Op- 


erating Corp., charging them with | 


conspiring to give Rugoff & Beck- 
er’s Granada clearance ahead of 
the Albemarle. 


Plaintiff took over operation of 


the Albemarle June 1 when a 15-' 


year lease was signed. Prior to 
March 31, complaint claims, Albe- 
marle played product before the 
Granada. Latter héuse withdrew 
from a buying combine which Cen- 
tury supervised on that date and 
because of the “conspiracy” was 
permitted to snare RKO product 
ahead of the Albemarle which con- 
tinued in the combine until Cohen 
took it over. 

In addition to the money dam- 
ages. Cohen is demanding an in- 
junction to restrain RKO from en- 
tertaining bids by the Granada 
ahead of the Albemarle. 

Cohen recently settled another 
anti-trust action against RKO 
which gave his New Amsterdam 
theatre day-and-date availability 
with RKO’s Palace. 





New San Antonio House 
San Antonio. 

G. A. Lucchese, operator of 
Teatro Nacional and Gudalupe 
here announced that his latest. 
2,500-seat Alemada will open in 
December. It will feature Mexican 
ifilms exclusively. 


‘court against RKO, Century cir-' 


Major Distribs Seek to Hike Basic 
Figures on Sliding Scale Rentals 





New Jungle Pic 


Hollywood, Oct. 26. 
| Yorke Coplen and George Break- 
| ston leave for the Belgian Congo 
|next month for their second jungle 
film venture, still untitled. 
Producers will finance the film 
|from the profits of their first fea- 
iture, “Urubu,” shot in the Matto 
|Grosso sector of Brazil. 


RKO and SIMPP In 
-Pro-ASCAP Pleas 


RKO and the Society of Inde- 
pendent Motion Picture Producers 
asked N. Y. Federal court Judge 
Vincent T. Leibell yesterday (Tues.) 
to protect the millions of dollars 
in completed films from being 
threatened by copyright infringe- 
ment actions when. he signs a de- 
cree in the exhib suit against the 
American Society of Composers, 
Authors & Publishers: Both RKO 
and SIMPP in a joint brief filed 
with the court expressed fear that 
the entire body of synchronized 
music bought by producers from 
|ASCAP, might be thrown into 
jeopardy by the decree. 

The brief noted that synchro= 
nized rights to ASCAP music had 
been granted to producers in all 
films made by them. What is 
feared, the brief said, is that film- 
makers might now be compelled 
to go back and buy the performing 
rights also. 

This could arise, it was said, if 
the court enjoined ASCAP from 
licensing exhibs. If this is done 
without a further provision pre- 
iventing the Society from suing 
for copyright infringements, then 
the films now completed by the 
producers would become valueless 
or at best an invitation to endless 
litigation. 

Brief was filed by Franklin 
|, Waldheim, N. Y. attorney repping 
both RKO and SIMPP. 


NLRB THUMBS PETITION 
TO REVIVE OLD SPU 


Hollywood, Oct. 26. 

National Labor Relations Board 
|turned down a petition by Mike 
| Jeffers for an election to determine 
the bargaining representative for 
screen extras. Jeffers was trying 
to revive the old Screen Players 
Union. 











as is, in affiliation with the Ameri- 
can Federation of Labor. 


U. S.-Italy ‘Rapture’ 
Due in N. Y. by Jan. 1 


Rome, Oct. 26. 

“Rapture,” the first American 
film made in Italy to be entirely 
financed by dollar credit, has com- 
| pleted shooting exteriors at Lake 
Ninfa and the entire company has 
returned to the Scalera Studios, 
Rome, to wind up production. The 
film will be in New York before 
the first of the year. 

Goffredo Alessandrini directed, 
David M. Pelham produced, and 
the cast includes Glenn Langan, 
Elsy Albiin, Lorraine Miller, Doug- 
las Dumbrille, and Eduardo Cian- 
elli. 








Don Moore’s Plans 

Don Moore, who has been east- 
ern story editor of Warners. leaves 
next month for the Virgin Islands 
to spend the winter freelancing 
articles and stories, and writing 
his two King Features Sunday 
comics, ‘‘Flash Gordan” (on which 
his byline now appears with that 
of the new artist Mac Raboy) and 
“Jungle Jim” (recently bought by 
Columbia for a series of Johnny 
Weissmuller pictures). Moore, who 
was associate editor of Cosmopoli- 
tan before going to Warners, does 
not plan to return to editorial work 
until spring. The post of easterm 
story editor was eliminated this 
week along with most of the staff 
in the economy drive affecting all 
film story departments 

Jacob Wilk, eastern production 
manager, will carry on all storv 
, activities in the east. 


Since the petition was filed, 
members of the Screen Extras_ 
Guild voted 2,160 to 62 to remain | 


¢ Major company distribs are 
Jaunching a.push for wholesale re- 
vamping of sliding-scale rentals. A 
change in reference point on gros- 
‘ses which would take into consider- 
,ation the generally lower level of 
| boxoffice performances during this 
| year is the objective of the growing 
'eampaign. Exhib-distrib relations, 
a constant sore point in the indus- 
itry, are expected to be further 
rasped by the move. 

Distribs believe a readjustment 
of scales is now more than overdue. 
Attempts, however, to put through 
realignments have met the usual 
resistance from exhibs, who feel 
that no matter how you slice it, a 
'rise in rentals will be the only re- 
sult. Hence, sales biggies are go- 
ing slowly on the project while still 
, marking it as the No. one reform 
required to bring film revenues 
back to something approximating 
the peak 1946 figures. 

Distribs are now maintaining 
that the reference point from 
which rentals graduate upwards 
with increased grosses on a pic is 
entirely too high. That point was 
fixed during 1946, it’s said, when 
all theatres were doing abnormally 
strong business. The point varies 
with each theatre, depending on 
how well it did, but the argument 
is that it should be deflated all 
along the line. 

An example of sales-staff think- 
jing is as follows: A _ particular 
house was doing an average busi- 
ness of $5,000 weekly in 1946. This 
figure was then used as the refer- 
ence point. If a film did $6,000, it 
|was doing better than average and 
|therefore earned more than the 
| bottom percentage for the distrib. 
| If it did less than $5,000, the distrib 
took a lower cut than the basie 
rental. 

However, it is now claimed that 
the average for this particular 
house is no longer $5,000 but really 
$4,000 because of the general de- 
cline from the 1946 high. None- 
theless, because no readjustment 
has been made, the $5,000 figure is 
still treated as the norm. It now 
takes a phenomenally good picture 
to hit the $6,000 marker and earn 
ted added percentage for the dis- 
| trib. 

Generally inflated level, no long- 
|er true in fact, applies right down 
the line, according to sales execs. 
| Attempts to fairly adjust the ref- 
erence point has been countered 
'with the argument that if a dis- 
‘trib’s pictures were good they 
/would still earn the added rental. 


‘RAPPER’S YEAR PACT 
IN ‘LUCASTA’ DEAL 


Hollywood, Oct. 26. 

As part of deal for directing 
“Anna Lucasta” at Columbia, Irv- 
| ing’ Rapper drew a year’s contract. 
_He also has right to bow out for 
'megging job on “Glass Menagerie,” 
'which Charles K. Feldman plans 
lensing next April. 

“Lucasta,” starring Paulette 
Goddard, will be made under Se- 
curity Pictures banner, with Philip 
Yordan producing from his own 
screenplay of the legiter. 


Asks Divestiture Of 
Ind.-Ill. Theatres 


Chicago, Oct. 26. 

Motion asking divestiture of the 
Indiana-Illinois theatre circuit in 
Michigan City, Ind., involving the 
Lido, Tivoli and Uptown theatres, 
was entered in Chi Federal district 
court last week by Louis Philon, 
operator of the “Liberty theatre, 
Michigan City. 

Philon also asked that the circuit 
be added as defendants in his pend- 
ing suit in which major distribs 
are charged with monopolistie 
practices. 


Dan Field Goes Indie 


Hollywood, Oct. 26. 

Recent trend in Hollywood is a 
heavy influx of exhibitors and dis- 
tributors bent on producing their 
own pictures. Latest exhib to ge 
in for film-making is Daniel E. 
Field, owner of a _ midwestern 
chain, who has organized a new 
indie unit in partnership with 
Wolfgang Reinhardt. 

Others with theatre and distribu- 
tion backgrounds who have become 











ert L. Lippert, Harry Thomas, Bert 
Stearn and W. R. Frank. 
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Downpour Clips Philly 
‘City’ Sockeroo $28,000, 
‘Julia’ Great at $26,000 


Philadelphia, Oct. 26 

downpour Sunday (24) 
bullish weekend busi- 
ness here, with all late trade 
washed out. “Johnny Belinda’ 
continues to hold its fast pace at 


Steady 
ended the 


the Mastbaum. “Cry of City,” 
best of newcomers, is doing the 
biggest biz the Fox has- had in 


months. “Julia Misbehaves” looks 
sock $26,000 at Goldman. 
Estimates for This Week 
Aldine (WB) 1,303; 50-99)— 
“Best Years” (RKO). Nothing spe- 
cial on pop price run at $9,000 
Last week, “Peabody and Mer- 


maid” (U), $9,300. 
Arcadia (S&S) (700; 50-94)— 
(M-G). Slim $5.- 


“Luxury Liner” : 
“Rope” (WB), 


000. Last week, 
$4,600. 

Boyd (WB) (2,360; 50-99) — 
“Loves of Carmen” (Col) (2d wk). 
Great $22,500 after neat $28,300 


opener. 

Earle (WB) (2,700; 50-99)— 
“Walk Crooked Mile” (Col). Fast 
$24,000. Last week, “Rachel and 
Stranger” (RKO), fine $18,500 in 
11 days. 

Fox (20th) (2,250; 50-94)—‘“Cry 
of City” (20th). Smash $28,000. 
Last week, “Apartment for Peg- 
gy” (20th) (3d wk), fancy $15,000. 

Goldman ‘Goldman) (1,200; 50- 
99)—“Julia Misbehaves” (M-G). 
Socko $26,000. Last week, “Sorry, 
Wrong Number” (Par) (4th wk), 
okay $14,000. 

Karlton ‘Goldman) (1,000; 50- 
94)—"“Love of Mary” (U). Mild 
58,500. Last week “Saxon 
Charm” (U) (2d wk), tepid $7,500. 

Keith’s (Goldman) (1,300; 50-94) 
—‘‘Sitting Pretty” (20th). Fine 
$6,500. Last week, ‘Luck of Irish” 
(20th), mild $3,500. 

Mastbaum (WB) (4,360; 50-99)— 
“Johnny Belinda” (WB) (3d_ wk). 
Holding great pace with $25,500. 
Last week, sock $36,000. 

Pix (Cummins) (500; 50-94)— 
“No Greater Sin” (Indie) and 
“Children on Trial” (Indie). Solid 





' $8,000. 
nina” (20th), $6,000. 


‘Teachers’ Meet Boosts 
- Indpls; ‘Yankee’ Dandy 
$15,000, ‘Rope’ OK 146 


Last week, “Anna Kare-| 
| 


Stanley (WB) (2,950; 50-99)—| 
“Red River’ (UA) (4th wk). Still 
at flood with $16,000. Last week, 
$19,000. 

Stanton (WB) (1,475; 50-99)— 
“Night Has 1,000 Eyes” (Par). Big 
$14,000 or over. Last week, 
“Smart Girls Don’t Talk’ (WB) 
and “Gallant Legion” (Rep), weak 
$9,000. 


Indianapolis, Oct. 26. 

Film biz is good if not fancy at 
most firstruns here this week. State 
Teachers Convention helped kick 
all but one entry above house aver- 
age. “Southern Yankee” is top 
money film and may hold at Loew's. 
“Rope,” at Indiana, is a strong sec- 
ond. 

Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 





Stranger” (RKO) and “Code Scot- 


as 65)—"‘Luck of Irish” (20th) and 
‘ada’ Bri Sh ah BE 
‘Belinda’ Brisk $17,000, Stranger | 


land Yard” (Rep), about same. 


‘ ’ ke 

2 Indiana (G-D) (3.300; 44-65)— 

Buff; Race Fast 156 “Rope” (WB) and “Winner Take | 

Buffalo, Oct. 26. | All” (Mono). Okay $14,000. Last 

Top coin is going to “Johnny | week, “Sorry, Wrong Number” 

Belinda’ this week, brisk at the; (Par) and “Who Killed ‘Doc’ Rob- 
Buffalo. “Race Street” is fast at| bin?” (UA). Big $17,000. 

Century. Keith’s (G-D) (1,300; 44-65)— 


“Sorry, Wrong Number” (Par) and 


Estimates for This Week ( (Pai 
“Who Killed ‘Doc’ Robbin?’ 


Buffalo (Shea) (3,500; 40-70) — “¥- : . 
“Johnny Belinda” (WB). Fine $17,- | ‘™-°.). Nifty $6,000. Last week, 
000. Last week, “Smart Girls Don’t | One Touch Venus” — (U) rv) 
Talk” (WB) and Frankie Carle Sword of Avenger” (EL) (m.o.), 


orch, big $26,000. mild $3,000. 


Great Lakes (Shea) (3,400; 40-70) | «southern Yankee” (M-G) and “Se- 


— “Apartment for Peggy” (20th). | cret Land” (M-G). Dandy $15,000. | 
Very good $15,000. Last week, Last week, “Luxury Liner” (M-G) 
Sorry, Wrong Number” (Par) (2d| and “Gentlemen from Nowhere” 


wk), solid $10,500. (Col), $11,000. 

Hipp (Shea) (2,100; 40-70) —j| Lyric (G-D) (1,600; 44-65)—‘“Cru- 
“Sahara” (Col) and “Destroyer” | sades” (Par) (reissue). 
(Col) (reissues). Nice $7,500... Last} Last week, “Smart Girls 
week, “Angels Dirty Faces” (WB)! Talk” (WB) and 
and “Drive By Night” (WB) (re-| You” (WB), $4,500. 
issues), $8,000. 

Teck (Shea) (1,400; 40-70) —| Pd 
“Count Monte Cristo” (UA) and} Mermaid Wow 116, Port. 
“Son Monte Cristo” (UA) (reissues). | Portland, Ore., Oct. 26. 
Only $2,500. Last week, ‘“Hatter’s | 
Castle” (Par) and “Stork Club’ this week. Big football game 
(Par), good $3,500. | Saturday brought out-of-town coin 

Lafayette (Basil) (3,000; 40-70)— into film houses. “Mr. Peabody 
“Touch of Venus” (U). Passably|and Mermaid” and “Walk A 
nice $13,000. Last week, “Walk|Crooked Mile” look 
Crooked Mile’ (Col) and “Triple , comers. 

Threat” (Col) (10 days), big $20, | Estimates for This Week 
000 in 10 days. | Broadway (Parker) (1,832; 50- 

Century (20th Cent.) (3,000; 40- | 85)—“Peabody and Mermaid” (U) 
70)— “Race Street” (RKO) and ‘and “Secret Service Investigators” 
“Music Man” (Mono). Fast $15,000 (Rep). Sock $11,000. Last week, 
or better. Last week, “‘Rachel and, “Summer Holiday” (M-G) and 
Stranger” (RKO) and “Variety “Gay Ranchero” (Rep), so - so 
Time” (RKO) (2d wk), solid $10,- $7,000. 
500. Oriental 


Don’t 





(H-E) (2,000; 50-85)— 


(UA) | 


Loew’s (Loew’s) (2,450; 44-65)— | 


Mild $5,000. | 


“Embraceable | 


Biz is up in downtown houses | 


top new-| 


“Apartment For Peggy” (20th) and 
“Escape” (20th) (2d wk), day date 
with Orpheum. Big $4,000. Last 
| week, big $6,600. 
| Orpheum (H-E) (1,750; 50-85)— 
“Apartment For e. - (20th) and 
“Escape” (20th) (2 wk), also 
|Oriental. Big $6,500. Last week, 
' sock $11,000. 
Paramount (H-E) (3,400; 50-85) 
—"Walk Crooked Mile” (Col) and 
Fair $7,- 


| 


'“Gay Intruders” (20th). 
'000. Last week, 
| (RKO) and “Guns of Hate” (RKO), 
| okay $8,000. 
| Playhouse (H-E) (1,200; 50-85)— 
,“Sorry, Wrong Number” (Par) and 
“Adventures Casanova” 
wk) (m.o.). Good $2,000. 
week, excellent $3,200. 
United Artists (Parker) (895; 50- 
85)—“Luxury Liner’ (M-G) (3d 
wk). Fine $7,000. Last week, 
$9,000. 


“JUDY SOCK $24,000, 
| MONT'L; ‘A.&C.’ BIG 186 


| Montreal, Oct. 26. 
Although the city is crowded 
with holdovers, two newcomers 
are doing great business. “Date 
With Judy” is smash at Loew’s 
while “Abbott-Costello Meet 
Frankenstein” is turning in a ter- 
rific session at the Princess. 
Estimates for This Week 
Loew’s (C.T.) (2,855; 40-65)— 
“Date With Judy” (M-G). Smash 
$24,000. Last week, ‘Easter Pa- 
| rade” (M-G) (3d wk), $10,500. 
Capitol (C.T.) (2,412; 34-60)— 
i/*Romance on High Seas’ (WB) 
(2d). Still good $12,000 after an 
| okay $15,300 for first. 
| Palace (C.T.) (2,625; 34-60)— 
“Escape” (20th) (2d wk). Down to 


Last 





$11,000, okay, after good $15,000. 


opener. 

Princess (C.T.) (2,131; 34-60)— 
“Abbott - Costello Meet Franken- 
stein” (U). Terrific $18,000 or near. 
Last week, ‘‘Fort Apache” (RKO) 
(2d wk), slow $8,200. 


i“Mine Own Executioner” (20th) 
and “Triple Threat” (Col), Mild 
$6,000. Last week, “Big City” 
(M-G) and “Variety Time” (RKO), 
fair $5,600. 


Orpheum (C.T.) (1,040; 26-45)— | 
“Peabody and Mermaid” (U) and 
“Adventure Silverado” (Col). Bare- | 


ly okay $5,000. Last week, “Em- 
braceable You”? (WB) and “Out of 
Storm” (Rep), $4,600. 
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GAIL RUSSELL is lovely indeed as she plays opposite JOHN LUND 
in “NIGHT HAS A THOUSAND EYES” 


This is a beauty care that works! In 
recent Lux Toilet Soap tests by skin 
specialists, actually 3 out of 4 com- 
plexions became lovelier in a short time. 
“It’s wonderful the way Lux Soap 
care leaves skin softer, smoother,” says 
Gail Russell. ‘‘I work the fragrant 
lather well in, rinse with warm water, 
then cold. As I pat with a soft towel to 
dry, skin takes on fresh new beauty!” 
Take Hollywood’s tip. Don’t let 
neglect cheat you of romance! 


— 
Paramount Pictures’ 
“NIGHT HAS | 

A THOUSAND EYES” 


Ma oe 


“Race Street” | 


(EL) (2d) 


‘Canon’ Hits New High * 
In Prov., Smash $19,000; 
‘Peggy’ 156, ‘Venus’ 11 


Providence, Oct. 26. 

Knockout surprise of week is 
the terrific business “Canon City” 
is doing at the ordinarily very slow 
| Metropolitan. It tops the firstrun 
list hereabouts and may hit a new 
‘record. “A Southern Yankee” at 
Loew’s State is getting second 
place but on mild side. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Touch of Venus” (U) and “Guns 
of Hate” (U). Below average $11,- 
000. Last week, “Race Street” 
(RKO) and “Variety Time” (RKO), 
fancy $17,000. 

Carlton (Fay) (1,400; 44-65)— 
“Luck of Irish” (20th) and “Creep- 
ers” (20th) (2d run). Good $6,000. 
Last week, “Rope” (WB) (2d wk), 
snappy $6,500. 

Fay’s (Fay).(1,400; 44-65)—“Dear 
Ruth” (Par) and vaude on stage, 
Fair $6,500. Last week, “Wild 
Irish Rose’ (WB) and vaude, $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“Apartment for Peggy” (20th) and 
“Night Wind” (20th). Fairly good 
$15,000. Last week, “Luck of 
Irish” (20th) and “Creepers” (20th), 
healthy $16,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Canon City” (EL). House 
which ordinarily does well at $7,000 
is reaching for a record $19,000 or 





near. Last week, shuttered. 
State (Loew) (3,200; 44-65)— 
“Southern Yankee” (M-G) and 


“Secret Land” (M-G). 
000. Last week, “Hills of Home” 
(M-G) and “I Surrender Dear” 
(M-G), sock $21,000. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Sorry, Wrong Number” (Par) 
(2d wk), very nice $11,000. First 
week was trim $16,000. 


So-so $18,- 





| SAN FRANCISCO 


Imperial (C.T.) (1,839; 26-45)— | 


- (Continued from page 7) 

| “Black Eagle” (Col) (2d wk). Husky 
$17,000. Last week, great $25,000. 
| United Artists (S. Corwin) (1,207; 
55-85)—"‘Red River’” (UA) (2d wk). 
|Held to big $19,000. Last week, 
smash $22,000. 

Stagedoor (Ackerman) (350; 60- 
85) — “The Search” (M-G). Nice 
$3,200 for third week downtown. 
Last week, “‘Concert Magic” (Indie) 
(2d wk), fair $3,000. 
| Esquire (S. Corwin) (955; 55-85) 
—‘Urubu” (UA) and “Bush Christ- 
mas” (U). Fine $7,000. Last week, 
“California” (Par) and ‘“‘The Vir- 
ginian” (Par) (reissues), $5,200. 

United Nations (FWC) (1,149; 60- 


85) — “Apartment For Peggy” 
(20th) and “Night Wind” (20th) 
i(m.o.). Only $3,500. Last week, 


“Mozart Story” (Indie) (2d wk), 5 
days, $1,500. 

State (Par) (2,183; 60-85) — “I 
| Cover War” (Indie) and “Saboteur” 
\(Indie) (reissues). Modest $6,500. 
Last week, “Sorry, Wrong Number” 
ve (2d wk), large $9,500. 
| 








LOUISVILLE 


(Continued from page 7) 
|way for “Johnny Belinda” (WB); 
thin $2,500. Last week, “Rope” 
(WB) (2d wk), nice $5,000. 

National (Standard) (2,400; 45- 
65)—‘‘Larceny” (U) and “Assigned 
| to Danger” (EL). Sluggish $4,000. 
| Last week, “‘Man-Eater of Kumaon” 
(U) and “Adventuress” (EL), $5,500. 
| Rialto (FA) (3,400; 45-65)— 
|“Sorry, Wrong Number” (Par) and 
|“French Leave” (Mono), Brisk 
$16,000. Last week, “Rachel and 
| Stranger” (RKO) and “Gay _ In- 
| tuders” (20th), fair $11,000. 
| State (Loew’s) (3,000; 45-65)— 
“Southern Yankee” (M-G) and “Se- 
cret Land” (M-G). Red Skelton 
ringing bell on this one, big $18,000. 
| Last week, “Innocent Affair’ (UA) 
‘and ‘“Wouldn’t Be in Shoes” 
'(Mono), $13,000. 

Strand (FA) (1,000; 45-65)— 
“Night Song” (RKO) and “Train to 
Alcatraz” (Rep). Slow $4,500. Last 
week, “Babe Ruth Story” (Mono) 
(h.o.), passable $3,000 in 5 days. 


TORONTO 
‘Continued from page 6) 
Fancy $14,000 after last week’s 

$16,700. 
| Odeon (Rank) (2.390: 35-$1.20)— 
“Best Years” (RKO). Terrific $19,- 
000. Last week, “Blanche Fury” 
(EL) (2d wk), sock $14,300. 
Shea’s (FP) (2,386: 36-66) — 
“Loves of Carmen” (Col). Hefty 
$16,000. Last week, “Night Has 
Thousand Eyes” (Par), $14,200. 
Tivoli (FP) (1,431; 36-66)—"Cry 





of City” (20th). Okay $6,500. Last 
week, “Isn't It Romantic” (Par), 
$6,800. 


Uptown (Loew) (2.743: 30-66) — 


“Larceny” (U). Pleasing $11,000. 
Last week, “Saxon Charm” (U), 
$10.500. 

Victoria (FP) (1,260; 36-60) — 


“Station West” (RKO) and “Vari- 
ety Time” (RKO). Fine $5,000 or 
near. Last week, “Good Sam” 
(RKO) (3d wk), big $4,200. 
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HOWARD HAWKS GREAT PRODUCTION 


“RED RIVER” 


Monterey Productions presents 


| HOWARD HAWKS’ “RED RIVER‘ ern JOHN WAYNE -MONTGOMERY CLIFT - WALTER BRENNAN - JOANNE DRU 


| win HARRY CAREY, Sr. - COLEEN GRAY » JOHN IRELAND - NOAH BEERY, Jr. » HARRY CAREY, Jr. + PAUL FIX - From the Saturday Evening Post story, “The Chisholm Trail’, by Borden Chase 
. Screenplay by Borden Chase and Charles Schnee + Execute Producer, CHARLES K. FELOMAN « DIRECTED AND PRODUCED BY HOWARD HAWKS 


RED HOT THRUDY 
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U.S. Brushoff to Documentary Pix, 


Army Censorship Scored by Lorentz 


Documentary films have been 
given such a complete triple brush- 
off by the Government, private in- 
dustry and Hollywood since the 
war's end that not a single first- 
class factual pic on a major prob- 
lem has been produced during the 
last three years, according to Pare 
Lorentz, producer of “The River,” 
“The Fight For Life” and other 
documentaries. In an address Sat- 
urday (23) before the N. Y. Herald 
Tribune forum, Lorentz said the 
reasons for the documentary’s de- 
cline were “money, indolence and 
fear. And the greatest of these 
is fear.” 

Lorentz charged U. S. Army of- 
ficials with suppressing the United 
Automobile Workers’ one-reel fol- 
erance cartoon, “Brotherhood of 
Man,” in Germany out of fear of 
rubbing some Southern congress- 
men the wrong way. Another major 
general, he said, 


ficial film of the ‘iistory of the 
Nazi party and of the Nurenberg 
trials. One of his own films on 
the dust bowl, Lorentz said, has 
also been tied up by the Depart- 
ment of Agriculture because of the 
objections of one congressman 
from South Dakota. 

The film program for schools is 


recently locked | 
up in Washington a full-length of- | 


inadequate, he asserted. 
He cited statistics revealing that 
although there are 11,000 sound 
projectors in 501 major school sys- 
tems, the coin available this year 
for the purchase of films for visual 
education in all of these systems 
is little over $600,000, “or about 
the cost of one ‘B’ Hollywood 
movie.” 

“We have undertaken military, 
political, economic and moral re- 
sponsibilities from the barren hills 
of Greece to the flat plains of 
Manchuria,” he said. “We are in- 
volved in a bitter global war, a 
war to persuade the hearts and 
minds of most of the peoples of 
the earth to our beliefs. Yet 
neither government nor private in- 
dustry is utilizing the most flexible, 
ubiquitous and powerful weapon 
we have at our disposal in this 
gigantic task.” 


entirely 





Boost Calgary Boothmen 
Calgary, Alta., Oct. 26. 
Weekly wages for projectionists 
at the Strand and Variety theatres 
here have been boosted from $51 
to $56.75 for a 33-hour week.. 
Part provides for time and a 
half for every hour worked over 
33 and double time for work after 
midnight. 


| Rank’s share is $9,000. 


| and 









"‘Hamlet’-* Shoes’ 


Continued from page 3 qa 


ed in four situations, “Hamlet” 
grossed $57,000 total for the cur- 
rent week. “Shoes,” tenanting two 
theatres—the Bijou, N.Y. and Na- 
tional, Washington — scored $35,- 
500 in its first week. 

Over 50° Rental 

Grand total for the two pix was 
therefore $92,500, of which the 
distribs took in over 50° as their 
share. Rank’s 
with his American outlets includes 
a sliding scale provision for distrib 
fees. If these two films continue 
grossing heavily, he will probably 
clear some 60% of the national 
rental. It will be the first sizeable | 
parlay registered by Rank since he 
made a large-scale entry into the 
American market. 

In its fourth week at the Park 
Avenue theatre, N.Y., “Hamlet” 
continued playing at capacity and 
registered about $16,000. Universal- 
Film has 17 | 
performances weekly, playing four | 














day. At the Astor, Boston, where 
pic opened at $21,000, it is now 
down to $11,000 in its tenth week 
will probably moveover to 
another house. 

Plaving at the Playhouse and 
Little theatres in Washington, 
“Hamlet” scored $18,000 in its first 
week. In Atlanta, its second week 
at the Peachtree and Art theatres 
pic grossed $12,000. 
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The BEST 
in SOUND 


was none too good for 


ECORDING Joan of Arc on Western Elec- 

tric’s new deluxe “4002 type sound equip- 

ment was in accordance with the producers’ 

conviction that only the best would do for Ingrid 
Bergman’s newest starring film. 


Because it gives unexcelled sound quality... 
because it is extremely versatile and adaptable 
...and because of its automatic operation... the 
Western Electric “400” is now setting the pace 
in motion picture sound recording. 


Electrical Research. Products Division 
Western Electric Company 


233 BROADWAY, NEW YORK 7, N.Y 













Ingrid Bergman 
as 
Joan of Are 


Recording and re-recording F 
equipment at Hal Roach 


Studios used for Joan of Arc 








Director. . 


Sound by 


Sierra Pictures Presents 


JOAN OF ARC 
Starring ingrid Bergman 
A Victor Fleming Production 
Producer eoeveeeoaoeenuevee Ge Walter Wanger 


Recorded by .. «e066 4 eee 6 «+ Hal Roach Studios 
Recordist .. ce cceeessetoere William Randall 
Released by ‘“eervntenrte & @. RKO Radio Pictures 
66¢¢.63606 9 66 9 6.5% Western Electric 


. Victor Fleming 








distribution deal | 


times on Saturday and three, Sun- | 


i 


j 
| 


Inside Stuff—Pictures 


Despite the acknowledged superiority productionwise of “The Dewey 
Story” over “The Truman Story” in last week's newsreels, the 10- 
minute clip on Truman got much the better play in the nation’s the- 


atres—and for a simple booking reason. 


Repub candidate’s bioshort 


was issued by all five major newsreels during the first half of last 
week, whereas Truman’s short went out in the weekend edition. Based 
on the Thursday, Friday, Saturday and Sunday playdates, consequently, 
Truman got much the greater share of audience, 

Republican National Committee paid < reported $75,000 to March of 
Time for production of the Dewey short, incorporating in it much new 
material lensed with professional actors. Democrats, on the other hand, 
paid Universal News less than $20,000 for its short on Truman, which 
was compiled in the main of stock newsreel shots, 





Alex Gottlieb, recently handed a 16-week layoff from his producer 
chores at Warners, is negotiating through his agent for a settlement of 


| his two-year contract with the Burbank lot. 


Although it had been 


announced that the studio had failed to pick up Gottlieb’s option, it 
was learned that the option had been exercised 10 months ahead of 


time and is not due to expire until 
Gottlieb has 80 weeks coming. 


Nov. 4, 1950. Under its provisions 











Robert Walker 


Continued from page 3 

















Theatre TV 
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boycott of any pix featuring play- 
ers in disrepute as a retaliation 
against the failure of companies to 
take action against their own stars 
The plan would not apply to films 
already completed when an inci- 
dent occurs but those made after 
the event. Its ultimate adoption 
depends on the question of its le- 
gality—since an organized boycott 
might run the danger of court con- 
demnation as a conspiracy—but 


ithere is good likelihood of legal 
| approval to its adoption. 


| 


| Hollywood 


| strength from an executive com- 


} 


Allied dropped its bomb as a 
result of a series of articles ap- 
pearing in a publication which had 
wide distribution on the Coast, it 
has now been learned. These ar- 
ticles referred to a number of stars 
by their initials and intimated that 
immorality was at a 
peak. 

Exhib assault will draw further 
mittee meeting of the Theatre 
Owners of America, slated for Fri- 
day (29). Public relations problem 
is due for considerable attention. 
With the. outfit under mandate 
from its members at the recent 
Chicago convention to take steps 
on the very matter of Hollywood 
indiscretions, it is likely that the 
Walker arrest will hatch specific 
TOA proposals. 

It is expected that the incident 
will prove a factor behind adop- 
tion of a $2,000,000 all-industry 
public relations plan being pushed 
by Paul MacNamara, ad-pub chief 
for David O. Selznick. The plan 
would forestall the more drastic 
action being mulled by Allied. 
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| Einfeld-20th | 
iT 
| 

ter’s visit here last week, during 
which time the two talked over the 
projected deal. Warners’ exee 
veepee Jack L. Warner reportedly 
also tried to tap Einfeld to return 
to the Burbank plant. Warner sub- 
sequently entered the hospital here 
for an operation and his proposed 
ideal with Einfeld is now apparently 

cold. 

| Under the projected 20th plans, 
Einfeld would headquarter in New 
| York in order to concentrate on 
| sales promotion and film merchan- 
| dising. He would also supervise 
| generally 20th’s entire ad-publicity 
|setup. He’s been out of the ex- 
| ploitation field since he resigned 





|from his ad-pub post with War- 
ners. 
As far as Enterprise is con- 


cerned, Einfeld and board chair- 
'man David L. Loew embarked sev- 
eral months ago on a period of in- 
| activity, pending release of their 
| last four pictures by Metro. 





me ____ 


Player Values | 


Continued from page 3 











‘by gandering the list. Lineup 
/covers all stars and featured play- 
|ers under contract to all studios, 
plus freelancers. The 20th, Gallup 
‘and other polls also serve to 
squelch yelps from older, estab- 
lished players whenever they 
| threaten walkoff because a young 
|player is getting a bigger play. 
|New order from the front office is 
| ‘show her the poll, if she wants to 
‘break her contract, then hand it to 
her on a silver plaiter.” 

Names on poll aren't available. 
but it’s obvious the outsiders inked 
by 20th this year had no classifica- 
tion lower than B, 


the Russians buying pix from us 
at this time. He said the “simple 
and obvious explanation” was that 
the Russians badly need product 
for their theatres. “I know the 
Soviet well enough to know they 
never buy anything they have no 
use for,” said Johnston. After the 
luncheon Johnston told newsmen 
that he would urge the company 
presidents to disclose terms of the 
Soviet deal. He said he was with- 
holding the sales price of the block 
of 20 pictures (reported to be 
$1,000,000) at the request of the 
company execs. 


2. Westinghouse’ Electric un- 
veiled what it described as the 
brightest cadmium mercury vapor 


lamp ever made in this country 
10,000 watts. Brilliance of the light 
and its relative coolness, said Eu- 
gene W. Beggs, of Westinghouse, 
should qualify it for both spotlight 
and floodlight service in the film 
studios. A less powerful version, 
added Beggs, could be used in tele- 
vision studios. 

3. H. J. Schlafly, of 20th-Fow, 
said his company’s large screen tel- 
evision experiments at the Fox 
theatre in Philadelphia have solved 
certain problems such as location 
of projector, length of throw, ques- 
tion of whether to cut out certain 
seats, etc. 

Earl Sponable, research director 
for 20th-Fox, 


was elected presi- 
dent. Other officers elected: Exec- 
utive vice-president, Peter Mole. 


of Mole-Richardson Co.; editorial] 
vice president, Clyde Keith, West- 
ern Ele@ric; convention vice-presi- 
dent, William C. Kunzmann. of 
National Carbon; secretary, Robert 
M. Corbin, Eastman Kodak. 
Named to the board of governors 
—For the west coast, Norwood L. 
Simmons, Eastman Kodak: K. F. 
Morgan, ERPI Division of Western 
Electric, and Sidney P. Solow. Con- 
solidated Film Industries. For the 
east coast, Herbert Barnett. Gen- 
eral Precision Equipment Corp.; 











and Frederick T. Bowditch. Na- 
tional Carbon Co. 

| F : 

| rench Coin 

_ Continued from page 5 — 








considerably for European produc- 
tion activities and other ventures, 
French government’s system of di- 
vision leaves them short by $1.572.- 
138 out of the entire $9,572,820 in- 
volved. 

By the same token, Par, 20th, 
UA and Warners have benefited 
by enforcement of the cash-at-hand 
method of allocation rather than 
the gross-billing method. Their 
dollar take is proportionately larger 
to the extent of the $1,572,138. 

U, RKO, Metro and Columbia on 
their part claim that the alleged 
intra-industry agreement provides 
that the other four companies make 
up the difference by dollar pay- 
ments in the U. S. In return for 
this sum, U and the others propose 
to even matters by turning over 
non-convertible frozen francs aec- 
cumulated in France. 

Question of whether any agree- 
ment exists at all which requires 
this complicated intra-company ac- 
counting is raised by Par and its 
cohorts and must be decided by 
Hays. Additionally, it’s contended 
by the four that the franc-to-dollar 
rate has been revised and that sim- 
ple transfer of an equivalent sum 
in francs would not repay them 
for the U. S. accounting. 

Another argument being pressed 
by Par and its allies is that, under 
the French agreement, the francs 
which would be turned over to 
them are of the forever unremit- 
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Senate, Harrisburg; Warner, 
Roxy, Oakland; United Artists, Chicago; 
United Artists, San Franciscol 
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Prolific Selling-Away 


Continued from page 3 








“Girl” is to get equal billing in a 
dual slotting on the G-B chain. 
Both deals are set for only six 
months, since it’s presently impos- 
sible to work out a franchise deal 
in England for longer than that 
period. Kelly declared that UA Is 
selling away from Rank to indie 





_———e _ _ 


No Rank Buyout 

United Artists’ exec veepee 
Arthur W. Kelly disclosed last 
week that there’s no possibil- 
ity at present of J. Arthur 
Rank’s buying out UA’s 25% 
interest in his Odeon circuit in 
England 

Rank has made no such of- 
fer during the last year, Kelly 
said. UA rejected his proposal 
in 1947 when the company and 
Rank could not get together 
on terms. 





ee 





exhibs on other product, adding 
that the company has no commit- 
ments with the British film exec 
past those two pictures. 

UA has temporarily 
production plans for England, 
Kelly said, since it’s impossible 
now to gain a guarantee of suffi- 


halted its 


cient British playing time. Rank is 
well on his wey to fulfilling his 
promise of turning out enough 
England. As a result, Kelly said, 


UA has deferred to the wishes of 
its producers and has set up no 
restrictions of any kind on its 
product in that country. 

He confirmed reports that UA 
has sold both “Red River” and 
“Girl from Manhattan” to Rank. 
“River” is to get top billing in a 
dual booking with a British film 
throughout the Odeon circuit. 
films to permit British exhibs to 
meet the quota, which immediately 
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leanne Crain-William Helden-Edmund Gwen 


“Apartment for Peggy” 


ON VARIETY STAGE—KAY THOMPSON 
The Williams Brothers @ _ Rolly Rolls 


On Ice Siasge— "RHYTHM IN PLAID” 
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squeezes the amount of British 
playing time available for Yank 
pix made there. Moreover, Kelly 
said, the possibility that even films 
turned out by Americans in Eng- 
land may be boycotted in the U.S. 
has thrown up another deterrent 
to British production plans. Only 
one British film, titled “Magis- 
trate’ and produced for UA by 
Arthur Donero, is now in work 
and, according to Kelly, it’s 
grooved specifically for the British 
market alone. 

After presenting a report on the 
European situation to the UA 
board at the homeoffice last week, 
kelly entrained for the Coast yes- 
terday (Tues.) for huddles with UA 
owners Mary Pickford and Charlie 
Chaplin. He'll also confab with 
company producers. 


Brit. Indies Profit From 
Abundant U.S. Films 


London, Oct. 26. 


American distributors are ex- 
periencing a selling boom which 
has taken a marked upward trend 
since the Johnston anti-dualing 
plan came into operation at the be- 
ginning of this month. With most 
of the circuits’ playing time closed 
to them, they are finding a ready 
market among independent exliibs 
who are cashing in on a situation 
which offers them a far wider 
choice of product than they have 
ever had in the past. 


Notwithstanding the demands of 
the 45% quota, indie exhibs are 
booking all American programs in 
increasing numbers, and anticipate 
that in the next few months this 
policy will lead to a marked rise 
in their boxoffice receipts. 

While not openly defying the 
law, these exhibs realize the avail- 
ability of British product, without 
bolstering by Hollywood features, 
isn’t going to give them a fair 
crack of the boxoffice whip, and 
until they get better trading®*con- 
ditions for showing quota product, 
aren’t prepared to prejudice their 
own interests. 

Completely consistent in their 
outlook, exhibs have always been 
openly hostile to the quota, con- 
tending that it isn’t only impos- 
sible of fulfilment, but in many sit- 
uations British product is anathe- 
ma at the boxoffice. Because of 
this solid reaction against obliga- 
tory screening of British pictures 
irrespective of the financial re- 
sults, exhibs are paving the way 
to insure that when the quota is 
introduced for the second year of 
the existing act, Harold Wilson is 
persuaded to fix a ‘“‘more realistic” 





figure. 


First shot in the campaign will 
be fired within the next few weeks 
when exhibs aequaint their Mem- 
bers of Parliament with actual 
figures of British film takings con- 
trasted to receipts when an all- 
American program fills the bill. 
This agitation will be maintained 
throughout the coming months, 
thus enabling M.P.’s to be fully 
briefed to defend the point of view 
of the exhibiting section of the in- 
dustry when the quota renewal 
comes up for debate next summer. 

Meantime, attempts to kill the 
quota by suggestion are proving to 
be more than futile. A press re- 
port that Wilson had agreed to a 
quota cut wtih Johnston in favor 
of the Americans, met with a 


prompt denial from the Board of 


Trade president, which was rein- 
forced by a government spokesman 
who said the whole idea was “ab- 
solute nonsense.” 





Suburban Philly Holdup 


Philadelphia, Oct. 26. 
Manager of the suburban Stone- 
hurst theatre, Upper Darby, was 
held up, and gun-toter got away 
with Saturday receipts of $700. 
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FLY OVERNITE TO 


LIFORNIA 


4 ENGINED DOUGLAS 
AIRLINERS 


12 HOURS FLYING TIME - 1 STOP 
CALL BRYANT 9-3707 


Skycruises inc. 
AIR TRAVEL AGENCY 
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HOTEL DIPLOMAT 
108 W. 43rd St. 
New York 


ment’s listing of theatres owned by | 


=]' MANY ERRORS FOUND IN 
GOVT’S THEATRE LISTS 


Considerable number of errors | 
have been found in the Govern-— 


| 


the Big Five and in the identifica- | 


tion of closed and open situations, 


lawyers for the major defendants , 


in the main anti-trust suit say. As 
a result, the majors are now pre- 
paring to challenge these lists 
when the case starts anew in the 
N.Y. federal statutory court Nov. 8. 

Dept. of Justice took its data 
from the published surveys of the- 
atres by the Motion Picture Assn. 
of America. One of the reasons 


ap te ga? | 
for the errors, it’s said, is the age 


of the surveys—some of which are 
now two years old. Additionally, 
number of the surveys were broken 
up into éxchange areas which over- 
lapped in spots. Government failed 
to crosscheck these surveys to 
correct the overlapping, it’s further 
said. 

Government probably pulled a 
boner in permitting a wide margin 
of errors. The faulty lists will be 
used by the Big Five as anothet 
argument against accepting a mere 
statement by the Government as 
to theatre-ownership throughout 
the U.S. Instead, the defendants 
will insist that the D of J prove 
ownership by testimony. 


| 
| Rank’s ‘Ban’ 


} 
} 

















Continued from page 3 — 
—have a booking on either the 
Odeon or British Gaumont circuits 
after Jan. 1. 

In the past, Rank consistently 
booked six months in advance of 
his requirements. To insure a 
steady supply of product, British 
exhibs believe first-runs must fol- 
low the sixmonth standard of op- 
eration. Rank’s refusal, therefore, 
to take on American pix after Jan. 
1 is believed the tipoff on the boy- 
cott. 

As an added indication that the 
British nmiagnate intends to go on 
without most American product, 
Rank has now applied for re- 
validating of as many as 30 oldies 
for reissue purposes on his circuits. 
Revalidation with the British gov- 
ernment would permit these films 
to be credited on the British quota. 
Obviously, he intends to fill the 
holes in playing time caused by 
the loss of American product by a 
stack of reissues. 

Reps of American distribs be- 
lieve Rank has enough product to 
carry out his boycott. On his 
shelves, besides the reissues, will 
be a record number of homemade 
pix turned out by his studios which 
liave a peak production program 
of 60 films for the coming year. 
Additionally, he can count on the 
entire program of both U and EL, 


neither of which company ean fol- 
under 
their reciprocal distribution agree- 


low the Johnston rule 


ment with Rank. Besides these, 


Rank has been able to pick up 
product of indie producers who 


release in the U. S. through UA. 

it is now widely reported that 
Rank considers the Johnston ban 
as a violation of his booking prac- 
tices with American distribs. The 
ban was imposed after charges that 
Rank was attempting to slot Amer- 
ican A product on the second half 
of bills with inferior British pix 


in the top notch. Rank feels that ' 


any such claim was the subject of 
individual negotiations and did not 
warrant a blanket rule against 
mixed bills. 








Wald’s Flu 


Continued from page 2 


working overtime until 10 p. m. 
the Friars 


nightly on the film: 
Frolic dates here and Frisco; not 
~ mention a couple of other bene- 
ts. 

Picture business generally 
gards the Kaye junket as a good- 
will mission for the entire indus- 
try, and should help ease Anglo- 
U. S. strained relations, film-wise, 
considerably. 





| Bill Morris Also Going Over 
Wililiam Morris, Jr.,. president 
of the William Morris agency, is 
planing to l"ondon,: Friday (29), 
with Danny Kaye to take in the 
Command Performance at the 
Palladium theatre, London, next 
Monday ‘Nov. 1). Morris will tour 


England and France for three! 
, weeks, while Kaye is slated to re- 
‘turn shortly after the show be- 


cause of film commitments. 
An informal reception for the 


comic at the U. S. Embassy in Lon-| by Theatre Enterprises. 
don is being considered. 


re- 





Clips from 


NEW YORK 


James R. Grainger, Republic 
exec veepee in charge of sales, 
planed out Sunday (24) for a week’s | 
inspection tour of St. Louis and | 
New Orleans exchanges. 

Sylvia Scharfman, assistant man- | 
ager at Loew's Paradise, Bronx, 
promoted to acting manager of 
Loew's Post Road in same area. 
She is sixth woman to be made 
manager on Loew’s circuit. 

In a takeoff on recent radio pro- 
grams which are capitalizing on 
mystery melodies and _ people, 
Eagle Lion is staging a “mystery” 
sales drive for an 18-week stretch, 
starting Dec. 3. The mystery, in 
this case, is the identity of the per- 
son being honored by the campaign 
which will be kep. secret for the 
time being. Campaign carries the 
usual incentives via prizes and pro- 
motions. Milton E. Cohen, EL’s 
eastern division chief, is acting as 
captain of the drive. 

Looking for an added push from 
theatre personne! in its sales drive 
which kicks off Oct. 31, Universal 
will distribute $4,500 in cash prizes 
to theatre managers and flacks for 
the most effective and original pro- 
motion. campaigns. Total of 27 
prizes will be divided in U's three 
divisions with top award set a $250 
in each of the three sectors. 


LOS ANGELES 


Norman Newman moved from 
Principal Theatres to become film 
buyer and booker for Prin-Cor- 
United Co., the new independent 
theatre circuit operated by Sher- 
rill Corwin and Sol Lesser. 

Sherrill Corwin and Sol Lesser 
bought two San Francisco theatres, 
the Orpheum and Esquire, from 
Joe Blumenfeld, and are reported 
interested in the purchase of other 
film houses in that sector. Several 
months ago the Corwin-Lesser 
combo bought the Blumenfeld in- | 
terests in the four Music Halls in 
Los Angeles and the United Artists 
theatre in San Francisco. 

Cliff Geisseman has been named 
district manager for the San Fran- 
cisco theatres, to be operated as 
North Coast Theatres, Inc. Circuit 
will have a total of 4,610 firstrun 
seats in that territory. 

Paramount named Roland Smith | 
office manager for Los Angeles | 
branch, succeeding Kenneth Smith 
who is now a salesman. Smith 
, formerly was with Paramount in | 
Minneapolis. 


| PITTSBURGH 


Dave Brown, with UA for last 13 

years and recently as salesman, 
| resigned. One of original founders | 
of Variety Club, Brown was in| 
WB theatre department before go- | 
ing with UA in 1935. 

James Alexander, Jr., withdrew 
from theatre supply business oper- 
ated by his father and Sam Fine- 
berg. Goes into electric equip- 
ment manufacturing company. 

Christine Pelger acquired Park 
Theatre in Munhall from Robert 
Stahl. House, which has run only 
Saturdays and Sundays fer last 
year, will go on a_e seven-day 








scheduled under new ownership. 
W. D. Finn is manager. 

A. P. Way, DuBois showman for 
52 years and operator of a poster 
printing and advertising display 
company, announced he would 
build a drive-in near Dubois. 

Annual convention of MPTO of 
Western Pennsylvania, usually a 
November event, won't be held 
until February 21-22. William Fin- 
kel named to handle arrangements. 


BOSTON 


Wendell R. “Jed” Prouty, re- | 
signed as manager of the Uptown, 
Boston, operated by the Giles cir- 
cuit, to take directorship of State, | 
Pittsfield, owned by Reuben Lan- | 
dau of Boston. 

Robert Lippert, president of 
Screen Guild Productions, of 
Hollywood, in town for world 
preem of “Harpoon” at Olympia, | 
New Bedford. 

Mark Silver, UA eastern division 
manager, in town for three-day 
meetings with salesmen and book- 
ers. . 

The reopening of Rex theatre. 
Cambridge, set for Oct. 28, follow- 
ing extensive alterations. 

Frank Wolf, office manager at 
National Screen for 15 years, re- 
signed to become office manager 
for E. M. Loew circuit, replacing 
Louis Richmond, resigned. 


DALLAS 
The H & H Theatres of west 
Texas, owned principally by the 
H. T. Hodge family, purchased the 
interest held in the Hodge theatres 
Deal in- 





| 


; Volves il theatres in five Texas 


Film Row 


towns and becomes effective Oct. 
30. Houses include Texas and Pal- 
ace, Ballinger; Lyric, Plaza and 
Texas, Odessa; Queen and Texas, 
Merkel; State and Queen, Winters: 
and Palace and Grand, Stamford. 

Interstate Theatres Circuit of 
Dallas leased new theatre building 
which is being included in Glenn 
McCarthy Centre. New theatre. 
the Shamrock, will seat 1,700. 

Giveaway plan used by George 
Franklin at his Colonial drive-in at 
Argyle, Tex., found to be a lottery 
by Denton County authorities and 
stopped. 





CHICAGO 

Red Edinson, Eagle Lion flack, 
resigned post. 

Lee James Hruby, Jr., upped to 
manager of Cozy, South Bend, Ind., 
from assistant to Four Star. Chi- 
@ago. Hruby replaces Loren Beau- 
mont who returns to Chi. Both 
houses are part of Lubliner and 
Booth circuit. 

Joe Friedman, Eagle Lion sales- 
man, bedded at Norwegian Ameri- 
can hospital. 


TORONTO 


With the organization growing so 
large (640 theatres in Canada) it 


'has become unwieldy for a single 


annual convention, series of re- 
gional gatherings of Famous Play- 
ers Canadian managers has been 
arranged. Regionals will be held 
in Winnipeg Nov. 7-8, Edmonton, 


Nov. 11-12; and Vancouver, Nov. 
16. 
Warner and Fabian theatres in 


Albany and Troy, and two Fabian 
houses in Schenectady, tilted week- 
end and holiday prices. First runs 
in all three cities moved night 
price from 65 to 74e. 











Have YOU tried 
a SKYBERTH on 
American’s 
famous DC-6 
“MERCURY” flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel agent 


Ticket Offices: Airlines Terminal 
Rockefeller Center © Hotel New Yorker 
120 Broadway © Hotel St. George 


AMERICAN 
AIRLINES 
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NEW YORK HOLLYWOOD 


STAGE * SCREEN * RADIO 
TELEVISION * PUBLICITY 
PRODUCERS * AGENTS 
ADVERTISING * PUBLISHERS 
NEWSPAPERS * NIGHT CLUBS 
MUSIC © SPORTS = OTHERS 


CONTACT BOOK 
WINTER '48-'49 
mail orders at $1.00 
CELEBRITY SERVICE, Ine. Dept. A 
150 E. S4th St., New York 22, N.Y. 
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Breakdown of Sunday Talent Nut 


The foilowing are the major shows and their costs in the Sunday 
Night Battle of Radio and Television: 


i re MD Te ee ee ee ee ce ee re es «| ARs $25,000 
Pee ee UES hy Dinko Be 0h ads Ch hd 066060 a0 Boe ome pas 25,000 
I EE Se RR ee re ee ee eee Eves e 25,000 
Meee Oo eae CANE) kc 660k 053 Ga baades Hieeieisesaceda » 20,000 
i Se... cs sca bad Reus bese Adamo Cckbawecia 20,000 
Pe eerreees (TW) 5. ko 0 0 'ska o Oelnewe és Be be idoctikten 17,500 
ie ee Son, GS, st > vb he Scand a eeae wee Sawadese 15,000 
mene Gememe Ge eee ie (ANT) , occ ice v6 4 dceéeie © ec x icace 15,000 
ST IN I OD oc ie ce wen cod nebadeletS¥eecee ese 12,000 
Helen Hayes’ Electric Theatre (AM) ........c.ccccccuces 10,000 
Che, A TE ADE) nk. . oko oc cea doedoeemsebee cece 10,000 
Walter Winchell (AM) ee ae ee ee 7,500 
A 58th so 66 KS Gas ORB EO ONS & oad 5,000 
Crimines eee Feuer (EV)... és6ccdac css coacwscacace ‘ 5,000 
OS, OE A EE UE hg boinc Ss ca kc cee ec cbeudeeleakiass 5,000 
Admiral’ s Welcome Aboard (| T Vv) Se TE ee ee Se ee ee 5,000 











GOP’ s 60-Minute Election Eve 
Hoopla a Switch on 44 Campaign 


What is seen as representing 
complete reversal in policy is shap- 
ing up for the $150,000 hour-long 
Election Eve (Nov. 1) show the 
Republican Party is staging on the 


four major networks on behalf of 
Thomas E. Dewey's Presidential 
bid. 


Elaborate entertainment spread 
is currently being whipped up for 
next Monday night’s 9 to 10 p.m. 
campaign finale. A half-hour later 
Pres. Truman goes on the four 
webs for a straight gab windup. 

This completely reverses the pic- 
ture of four years ago, when the 
late Pres. Roosevelt, in his success 
ful bid for a fourth term, wound 
up his campaign with a super 60- 


G.O.P. War Chest 


Indicative of the coin being 
siphoned off the Republican 
war chest for radio time on 
behalf of Thomas E. Dewey's 
campaign in contrast to 1944 
picture, when the Dems were 
whopping it up for the late 
President Roosevelt, are the 
billings chalked up by CBS in 
recent weeks. 

Up to Election Eve (Nov. 1) 
the GOP will have spent $155,- 
600 fer Columbia time alone 
(figure does not include tal- 
ent for regular shows that 
were preempted). Back in 
‘44. CBS got only $108,500 of 
Republican coin. 

On the other hand, the Dem- 
ocratic forces are spending 
only $98,200 on CBS, whereas 
four years ago a total of $178,- 
500 was poured into the web's 
coffers. 

It’s that way right down the 
line | on all the major networ ks. 





ao 





minute production with New York 
and Hollywood talent, while Dewey, 
FDR's opponent, followed with a 
hali-hour talk. 

The fact that the Repubs have 
taken over the showmanship reins 
for the Election Eve radio hoopla 
recalls the fuss kicked up by the 
GOP boys over the. hippodrome 
techniques employed by the Dems 
for their '44 signoff show. Ford 
Bond, then, as now, radio advisor 
to Dewey, went on the air, it’s re- 
called, and assailed the Demo tac- 
tics, playing particularly on the 
fact that the Roosevelt boys vio- 
lated the ban on dramatization of 
political issues. 

Whether or not the Republicans 
will encompass withia the 60-min- 
ute entertainment layout a dram- 
atic format is yet to be determined 
If so, it’s considered likely that 
the Dems this time will raise the 
howl, 


‘Wwood Story’ Fades 


Hollywood, Oct. 26. 

Mutual has dropped Erskine 
Johnson’s “Hollywood Story” aftet 
a seven-month sustaining stretch. 
Sponsor interest never developed 
for the layout, which began tn 
quarter-hour stanza as “Back- 
ground For Stardom,” later it was 
lengthened to 30 minutes. 





Columnist-commentator’s own 
package used 30-piece staff, work- 
Ing under Harry Zimmerman, and 


had guestars. 





Music Cavalcade 

Musical-Historical Cavalcade 
of Songs, 1800-1948, is 
Dept. 
been re- 
refurbished and embel- 
Radio 
and other program- -builders. 


from 
serialized in the Musie 

This feature has 
vived, 


lished as an assist to 





CBS Encompasses 
Bergen, Duffy In 
‘Paper Maneuvers 





|mates $275,000 a 


AN-TV SPREA 
at Td NE 


By GEORGE ROSEN 
The combined talent-production 
cost of Sunday night programming 
on radio and television approxi- 
week. That’s a 
record high for a single evening in 
entertainment annals and more 
than doubles the tab for any other 

night in the week. 
Equally significant is 


Le 


+ OR 








the fact 


| that what comes out of the spec- 


trum for the two-way Sunday night 
spread adds up to an unprecedent- 
ed and diversified entertainment 


layout calculated to. satisfy all 
| tastes, assuming the _ radio-tele 
dialer can keep apace with the 


i|who find they 


multiple switchovers that would be 
entailed. 

Topflight commentary, drama, 
comedy, giveaway and variety, rep- 
resenting in each category the top- 
priced, top Hooperated entries in 
the whole AM-TV sweepstakes, are 
now prominently showcased on 
Sunday night in almost dizzy suc- 
cession. In many instances one 
overlaps the others, with not only 
choice radio stanzas competing 
against top video fare, but with the 
TV vs. TV program competition 
growing keener each week. with 
resultant squawks from viewers 
can't navigate two 
channels at the same time. 

The Sunday night radio accent, 
of course, is on comedy, with the 
Fred Allen, Jack Benny, Edgar 
Bergen stanzas alone representing 
a $75,000 weekly talent-production 
outlay, the Phil Harris-Alice Faye 
NBC show accounting for an addi- 
tional $15,000 nut, CBS’ Amos n’ 
Andy another $20,000, and Ozzie 
and Harriet bracketed at $10,000. 


TV’s Dramatic Accent 


On the other hand, the major 


275G TALENT BILL 





(BS Mood Programming’ Pays Off 


[GH . As $35,000 Whodunit-Drama Parlay 


Whips NBC 1006 Top Talent Shows 


° 





Sunday 8 to 9 Score 

“Stop the Music,” for the 
first time since Fred Allen and 
Edgar Bergen returned to 
their opposition NBC spots, 
got a Hooper licking from 
both comedians in the advance 
Hooper (for Sunday, Oct. 17). 
Bergen came up with a 14.7, 
against “Music’s’ 10.0 and 
14.1, while Allen copped a 16.9 
to edge out the giveaway’s 
16.2 and 16.9 for the 8:30-9 
segments. 








Ralph Edwards 
To Exit ‘T or C 
If ‘Life’ Clicks? 


Now that Ralph Edwards has sold 
his new $10,000 weekly package, 
“This Is Your Life,” to Philip Mor- 
ris, with its postponed NBC preem 
set for Nov. 9, there’s considerable 


trade speculation as to eventual 
fate of Edwards’ “Truth or Conse- 
quences” NBC show, if “Life” 


should click. ; 

“T or C,” sparked by the series 
of “ Hush” contests which predated 
the deluge of giveaway airers, has 

(Continued on page 34) 


NBC Ups Tom McFadden 














Deal for new sponsorship of Ed-| TV Sunday accent is on dramatic 
gar Bergen is imminent, with at shows, with the $20,000 nut for In further integration of NBC's 
least three potential bankrollers the new “Ford Theatre,” which AM and TV operations, Tom Me- 
on the verge. If one of the clients preemed on Oct. 17 (on a once- Fadden, manager of WNBC, the 
involved grabs off the show, it will a-month basis), representing the web's N. Y. AM flagship, yesterday 
mean a wholesale reshuffle of top-budgeted television program to (Tyes.) was named _ additionally 
their network programming. Stand- date and exceeding the previous- manager of WNBT (TV) and 
jard Brands currently bankrolls | high “Phileco Television Play- wNBC-FM. 
Bergen but is anxious to unload | house,” which is budgeted at $17,- John H. Reber was named pro- 
(Continued on page 35) (Continued on page 33) | gram manager. 
— 
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After the Novelty Has Worn Off— What? 














Results of 


ARIET 


Survey of TV Viewers 





Do They Now Watch More or Less Than They Did? 
Which Programs Are Liked Less? 
What Is the Length (in Hours) of Their Average TV Sitting? 
How Many Viewers Per Sitting? 
Intensity of Children’s Viewing? 


(And More Questions and Answers) 





Starts Next Week’s Issue 


,Slotting of 


, least 




















The drubbing administered by 
CBS to the $100,000 talent parlay 
showcased on NBC Thursday nights 
has created no little excitement in 
trade circles. 

Looking over the show-by-show 
based on the last ratings, in 
which their comparatively low- 
budgeted programs outhoopered 
such top-coin standbys as “Aldrich 
Family,” Burns & Allen, Al Jolson, 
Sealtest, “Screen Guild Players’ 
and Fred Waring, CBS execs were 
practically doing handsprings last 
week convinced that their ‘mood 
programming” technique has paid 
off. 

In contrast to NBC's $100,000 
round-robin of top shows, CBS’ 
suspense dramas, fol- 
lowed by straight dram,a, for @ 
three-hour Thursday night sequene- 


score, 


_ing represents less than $35,000 in 


talent sponsorship coin for the six 
CBS shows. 

Yet, P & G’s “FBI In Peace and 
War,” with 10.4 in the 8 p.m. Co- 
lumbia period, nosed out the more 
expensive “Aldrich Family” on 
NBC, which had a 9.5; “Mr. Keen” 
paid off with a 13.0 compared te 
Burns & Allen’s 10.7; “Suspense” 
grabbed the night’s top rating, 16.2, 
compared to Al Jolson’s§ 10.4; 
“Crime Photographer” snared a 
14.1 while Sealtest (Dorothy La- 
mour) could get no better than a 
9.6; “Hallmark Playhouse” waved 
an 11.2 Hooper pennant, while 
“Screen Guild” was content with 
a 9.9: and “First Nighter” grabbed 
a 9.6 opposite Fred Waring’s 5.5 

CBS was doubly jubilant over 
the dact that the combo included 
two Columbia-packaged programs, 
“Crime Photographer” and ‘“Sus- 
pense.” 

On the basis of the latest "Hoop- 
er, it gives CBS an _ undisputed 
two-night dominance (for the first 
time in years), with Monday, of 
course, (“Lux Radio Theatre,”’ “My 
Friend Irma,” “Godfrey's Talent 
Scouts”) long the top dog. 





2 Networks Face 


Top Brass Schism 


Cleavage among the top brass at 
two of the four major net- 
works is causing considerable con- 
cern and alarm among those fa- 
miliar with the existing situations. 

It’s considered entirely possible 
that before many more weeks have 
elapsed there will be some higher 
echelon facelifting, with the inner- 
sanctum schism at one of the webs 
fast coming to a head. 

In both instances, the status of 
the executive veepees is involved. 


GE Cancels Out ABC 
Arlene Francis Show 
In Big TV Romance 


Lamp division of General Elee- 
tric is pulling the fuse on its 
Arlene Francis ABC show, “What's 
My Name?”, in a retrenchment 
move which will see the division 
of AM radio. GE 





pulling out 


lately, however, has grabbed tele- 
vision billings on both ABC and 
CBS, with a new “Denis James 


Carnival” just pacted by the lamp 
division for the latter web 
“Name?”, a revived oldie in 
which Miss Francis shared billing 
with Carl Frank and Ray Bloch’s 
orch, is a $3,500 package. It has 
had a rating average around 6.9 


“Date of GE’s pullout is Nov. 27. 


Agency is BBD&O. 

Stanza is currently aired Satur- 
days at 9:30, between “Gangbus- 
ters” and “Whiz Quiz.” 
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Protect Radio’ Intentions Honorable, 


But AM Axe Falls to Pay TV Freight 





FCC chairman Wayne Coy 
echoing a thought in many a broad- 
caster’s mind last week when he 
remarked to the N. Y. Radio Execs 
Club that “it is really a sad thought 
to contemplate that aural broad- 
casting should be called upon to 
pay the post-natal expenses of tele- 


vision until it is old enough to 
walk.” The broadcasters know it 
all too well, for the dicing of AM 
budgets to pay tele’s way has be- 
come an order of the day, espe- 
cially around the major networks 
which are racing into TV 

The enforced AM cost-cutting 


shapes into a strange commentary 


on the broadcasters’ new “protect 
radio” stance. Caught between 
their determination not to write 


aural broadcasting off as obsolete 
and their fear lest competitors get 
the jump on them in video, the 
webs find themselves in the most 


ticklish expense juggling act of 
their lives. 

It’s a lightly kept secret that 
even well-heeled NBC, with its 


fabulous parent (RCA) backing, is 
pulling the budget belt tighter on 
its AM operation because of the 
heavy coin being siphoned off 
profits to get its video structure 
built. The pinch also is being felt 
at CBS (which has poured some- 
thing like $14,000,000 down the TV 
drain) and ABC (despite its multi- 
million-dollar stock issue to finance 
TV expansion) . In some cases, the 
pruning has taken the form of per- 
sonnel cuts—even though many 
staffers are doing double duty, 
which TV chores simply piled on 
top of their regular assignments. 

In other cases, the economy axe 
is falling on program costs, with 
sustainers either getting budget 
knockdowns or being pencilled out 
entirely in favor of cheaper fills. 
It was a case of lopping $6,000 off 
the program cost sheet that forced 
ABC to push “Candid Microphone” 
off the schedule. 


This week the axe fell again on 


ABC’s sustainer list, with Madge 
Tucker’s longtime Sunday ayem 


feature, “Coast to Coast on a Bus,” 
heading several new cancellations. 


Stanza will be replaced at 9:30 
Sunday morning by Virginia and 
Woody Klose’s “Red Hook 31,” 


farmlife gab session until recently 
aired by Mutual. 

Texas Jim Robertson’s Sunday 
noon segment, Johnny Thompson's 
Saturday show, and Vera Massey's 
sequence also are on the exit list. 
They'll be replaced, probably, by 
records or orch fills. 


ABC Comes Up With 
Budget-Less Show To 


Lick Economy Sweep 


ABC’s budget-conscious script 
department has come up with a 
program for network airing Thurs- 
day nights, 9:30-10 p.m., starting 





Nov. 11. Aside from the fact that 
its producers hope it'll prove a 
sleeper, stanza’s chief feature at 


this point is the fact it will be en- 
tirely ABC staffed, hence about as 
inexpensive as a web nighttime 
half-hour could possibly be. 
Titled ‘““My Job Is Manhattan,” 
program will be a series of tape- 
recorded and live ‘feature story” 
treatments of various points of 
N. Y. interest, such as Central 
Park, Broadway, the Public Li- 
brary, the Metropolitan Museum. 
Initialer’s topic will be Manhat- 
tan’s waterfront. No music bridges 


or billboarding will be used. se- 
quences being tied together with 
appropriate ‘sound patterns.” 

Ira Marion will head up the 
writing staff, each member of the 
script department in turn taking 
a hand. Peter Martin, associate 
script editor, will edit the series. 
Jack Turner will whave overall 


supervision of scripts, and Charlie 
Powers will produce. Auditions 
will be held today (Wed.) to pick 
a narrator. 


KFWB, KMPC Pay Hikes 


Hollywood, Oct. 26 

KFWB and KMPC have settled 
wage increase differences with 
American Federation of Radio Ar- 
tists. Both stations have allowed 
about a 6% rise to their staff an- 
nouncers. 

KFWB scale has risen from $80 
weekly to $87.50 while KMPC is 
now paying $90 as against a pre- 
vious $85. 
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FCC Restricts ‘Equal Time’ 


Ruling to Same Office 


Washington, Oct. 26. 

Broadcasting stations are re- 
quired to give equal opportunitfes 
for air time only to candidates for 
the same office at the same elec- 
tion, FCC ruled last week in deny- 
ing complaint filed by Rev Sam 
Morris. Prohibition Party nominee 
for U. S. Senate from Texas. 

Morris had claimed that KWFT, 
Wichita Falls, and KRLD, Dallas, 
had violated “equal opportunity” 
provisions of the Communications 
Act in not giving him their facili- 
ties on same basis as that furnished 
George Peddy during latter’s un- 
successful campaign for Demo- 
cratic nomination for Senate. 

Commission said its interpreta- 
tion of law is that because a radio 
station has permitted use of its 
facilities by a candidate for nomi- 
nation “in a past and concluded 
primary election contest” it»is not 
required to grant equal use by a 
candidate in a general election. 

However, Commission informed 
KWFT that regardless of provisions 
of the law, “elementary principles 
of fairness may dictate that a sta- 
tion which has afforded consider- 
able time during the primary to 
candidates for nomination as the 
candidate of a party for a particu- 
lar office should make a reasonable 
amount of time available to candi- 
dates for that office in the genera! 
election.” 


ABC's ‘Were 
Living by Code 


ABC prexy Mark Woods yester- 
day (Tues.) issued a statement of 
“policy changes” by the network 
with regard to commercial time 
limitations under the NAB code 
and with particular reference to 
mention of -brand-names of give- 
away merchandise being consid- 
ered as commercial time. 

Woods said that prizes and gifts 
handed out on jackpotters, such as 
“Stop the Music,’ would be count- 
ed as advertising when there was 
“any unduly detailed descriptive 
material used in connection with 
the award as well as the trade 
name of those furnishing the 
prizes.” 

Aside from this interpretation 
of the code provision pertaining to 
brand - name mentions, Woods’ 
statement in general was a reitera- 
tion of the web’s promise to live 
by the code starting next Jan. 1. 
(‘All four major nets some months 





ago announced this simultaneous 
intention.) 
Woods said the policy changes 


had been submitted to the 
station advisory committee, 


ABC 
meet- 


ing in N. Y. yesterday, and that 
the committee had concurred on 
them. q 





KLZ SCRIPT CHIEF 


ELLIOT WAGER 


background of de- 
advertising and 
scripting into 
member of 


Carrying a 
partment store 
free lance national 
his job, Wager is a 
KLZ’s top writing staff. 

Kis, DENVER. 


Baseball Biz Now 
30-Wk. Bonanza 
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For Indie Stations 


Emergence of baseball in many 
sections of the country as a 30- 
week programming feature—giving 
it a seasonal spread only slightly 
shorter than that of the 39-week 
network stars—is giving web af- 
filiates a mounting case of the jit- 
ters. For, more and more, inde- 
pendent stations which have built 
up identification as baseball play- 
by-play outlets are grabbing 
Hooper play from their 
rivals, even outside normal 
“season.” 

As a consequence, the brush-it- 
off stance that baseball is a sum- 
mertime affair that stimulates only 
abrupt and temporary changes in 
listening habits is getting harder 


ball 


by the day for the competition to 
assume. In fact, major cases of 
hysteria are developing in some lo- 


calities. where the indies have been 
(Continued on page 34) 


JACK BERTELL PARTNER 
IN SCHUBERT'S RAC 


Jack Bertell, formerly v.p. of 
CBS artists bureau and later MCA 
v.p., has joined Bernard L. Schu- 
bert 
Radio Artists Corp., with offices in 
New York and Beverly Hills. 

In joining RAC, Bertell brings 


his specialty of management knowl- 


edge in personal appearances and 


legit. while Schubert will continue 
heading the radio and television 
departments. 


Among the radio shows repre- 


sented by the office are “‘Mr. Dis- | 


trict Attorney,” “Gangbusters,” 
“Amazing Mr. Malone,” ‘‘The Fal- 
con” and “Mr. and Mrs. North.” 
On the schedule for new shows 


which the office will represent will 


be the George O’Hanlon show 
which. premieres over Mutual 
Nov. 9. 


L. A. Dailies’ Long, Cold War On 


Hollywood, Oct. 26. 

Combination in restraint of free 
press notices for L.A. radio outlets 
worked its way to the surface again 
this week when Warner’ Bros. 
KFWB biasted the downtown 
papers as being anti-patriotic 
well as anti-radio. 

Station decided some time ago 
that the Freedom Train highballed 
through towns so fast last year that 


as 


only a small fraction ever saw the 
priceless documents. and even 
those were herded through the 


train so fast it practically amounted 
to a rout. 

Permission to photograph the 
documents was asked and granted 
KFWB took 26 of the most repre- 
sentative documents and had them 
blown up to four feet by two for 
easier reading. It then had 20 
copies of each document printed 
and arranged to have them ex- 
hibited for several weeks at each 
of the city schools. 

Figuring the downtown press | 


would go at least as well for this 
one as they did for the original 
fast hop of the Freedom 


city desks. Interest was practically 
instanteous. Desks ordered their 
own photographers to shoot human 
interest angles and piay up opening 
exercises at the Hollywood 


high 

school, 
All the city’s trained seals 
usually considered sure-fire copy 
were on hand, from John Anson 


Ford of the county board of super- 
visors to the Chamber of Commerce 
characters. Layouts got as far as 
top level in the newspaper offices 
and there met the finger. 

KFWB said it was willing to 
slough off completely on credits if 
the papers would only run _ the 
story so that adults could see the 
sacrifices that went into the birth 


of a nation. Desks called back. 
sorry no ¢an do. ‘ 
Thus the story lay dead until 


(Continued on page 35) 
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the | 
net-fed | 


in a partnership in latter’s | 


! 


Rane 


Radio Puts KFWB in a White Heat 


: Train, | 
KFWB took the copy and art to the 


Funny Man Coy 


Before a representative group of industry leaders that read like 


a “who's who in broadcasting,” 


FCC Chairman Wayne Coy last 


Friday (22) socked over a routine that was strictly bigtime comedy, 

In a 15-minute intro to his talk before the New York Radio Ex- 
ecutives Club at the Roosevelt hotel, Coy gave out with a defini- 
tion of a radio exee and kicked around intra-industry problems 
in a satiric idiom unmatched since the days when ex-FCC Chair- 
man James Lawrence Fly was riding herd with the verb. 

The usually-ready-for-a-tiff broadcasters ate it up, with one exec 
suggesting that, if Coy himself wrote the speech, ‘‘the guy’s a nat- 


_ural as a Fred Allen scripter.” 











(oy Lays Some Hard AM-TV Facts On. 


The Line Before Industry Brass 





GOP Walks in Where 


| Angels Fear to Tread 


Atlanta, Oct. 26. 

For the first time in many moons, 
1928 to be exact, Georgia radio 
stations are able to jingle Republi- 
can cash in their pockets. 

G.O.P., seeking to make political 
hay out of the rift in the Demo- 
cratic ranks over the Dixiecrat 
movement and the general anti- 
pathy toward President Truman, is 
spending dough in the hope of lur- 
ing this state into their column in 
the general election in November. 

Six Georgia Republican leaders 
today (26) appeared in four-minute 
talks on six phases of presidential 
campaign, urging election of 
Dewey-Warren ticket, 


Liberal Party's 
Windup Splurge 


Liberal Party of New York is go- 
ing on a $20,000 spending spree in 
the final days of the election cam- 
paigns, buying 19 programs on 
eight Gotham stations in addition 
to a coast-to-coast Mutual hookup 
for President Truman’s address to- 
morrow night (‘(Thurs.) before a 
Liberal Party rally in Madison 
Square Garden. 

Meantime, the American Federa- 
tion of Labor and one of its affili- 
ates, the International Ladies Gar- 
ment Workers Union, both are also 
clunking additional coin into radio 
network coffers for last-minute 
vote appeals. American Federation 
of Radio Artists (AFL) will pro- 
duce a one-shot for its parent body 
on CBS Sunday (31) 1:30-2 p.m. 
Ira Marion is doing the script. 

ILGWU has bought five-minute 
spots preceding Gabriel Heatter 
on Mutual for Friday, Saturday 
and Monday (29, 30 and 1), for et. 
reprises of: plugs by Helen and 
Melvin Douglas, Humphrey Bogart 
and Tallulah Bankhead for the 
| Democratic slate, aired during ré- 
cent weeks over ABC. 

All of the foregoing stanzas are 
under supervision of Morris Novik. 


N. Y. radio consultant. Liberal 
Party programs are being pro- 
duced by Gainesborough Asso- 
ciates. 


Ward Byron, Vick Knight 
To ABC Program Setup 


ABC program Charles 
Barry added two more key 
lieutenants to his AM-TV staff in 
the past week. bringing in Ward 
Byron in New York succeed 
Larry Puck television talent 
buying, and on the 
Coast for created post as 
program consultant for both AM 
and TV. Both bring longterm 
radio backgrounds to their new as- 
signments. 

Byron, until last summer. 
was writer-producer-director of the 
“Chesterfield Supper Club” 
(NBC). Prior to that, he produced 
“Fitch Bandwagon” for eight years 
and for one year was eastern pro- 
gram manager of the Biow agency. 
He checked in at ABC Monday 
(25). His chores will inelude co- 
ordinating activities of the ABC-TV 
program and sales departments. 

(Puck left ABC last week to be- 
come generai manager of Arthur 
Godfrey Talent Scouts touring 
units. ) 

Knight has long been identified 
with topflight network shows. He'll 
report to Don Searle, ABC’s Coast 
topper. 


veepee 


to 
on 

Vick 
a newly 


Knight 


FCC chairman Wayne Coy gave 
the Radio Executives Club of 
N. Y. — with one of the biggest 
turnouts of industry brass outside 
of an NAB convention—some hard 
facts of AM-FM-TV life to ponder 
upon last Friday (22). As Coy 
sees it, both TV’s ad dollars and 
audiences are going to come right 
out of radio’s hide. And the com- 
petition between the two mediums 
under one management is going to 
become “more and more incom- 
patible” as time goes along. 


It won't do broadcasters any 
good, he advised, to “bury their 
heads in the sand” and deceive 


themselves as to these eventuali- 
ties. He felt they should realize 
right now that the ad dollars and 
audience TV takes from = aural 
broadcasting “will be in direct 
ratio to the number of television 
receivers in any market, qualified 
only as to the number of hours 
per day that television operates 
in any community.” 

He didn’t mean to infer, he said, 


that sound broadcasting is going 
out of business. But he saw it ir 


the future as under management 
“not engaged in television opera- 
tions,” serving mainly areas not 
reached by TV. The divorcement 
will come about as a result of the 
“practical problems involved,” Coy 
felt. 


1,000 TV Stations in 8 Years 
He predicted 1,000 tele stations 


within the next seven or eight 
vears as “altogether reasonable.” 
FM will share with AM the re- 
sponsibility for doing a_ public 
service job for the remote regions 
and smaller communities, the com- 
mission topper asserted. 

Coy hinted in closing that he 
felt broadcasters might occasion- 


ally attempt to see the FCC’s side 
of problems. “I would like for 
some of you to contemplate sevi- 
ously what you would do, if vou 
were a member of the FCC,” he 
said. “If you had to vote on the 
clear channel case now before us. 
Or how you would decide the issue 
with respect to some of your poli- 
cies about duplicating yeur A\M 
programs on FM. Or—but need [| 
go on?” 

He also—in a satirical compari- 
son of submitting a petition to the 
FCC and submitting himself 
speaker before the REC sug- 
gested awareness of industry's fail- 
ure to get together on the NAB 
code. ‘And what,” he asked, ‘‘goes 
on behind the scenes when your 
radio executives of competing or- 
Zanizations meet together? You 
dare not tell! Otherwise, there 
might be some explanation of why 
there are the disagreements among 
you about implementing the NAB 
Code. Maybe NAB president Jus- 
tin Miller will tell what goes on 
behind these scenes because it cer- 
tainly has left him behind the 
eight-ball.” 


Rival Stations Get ABC 
‘B fast Club’ in 2 Cities 


as 





Chicago, Oct. 26. 
—— Mills’ quarter-hour strip 
of ABC’s 60-minute “Breakfast 


Club” hones airing last week via 
non-ABC stations in Omaha and 
Des Moines. Shift was made when 
the regular net outlets, KOIL, 
Omaha, and KRNT, Des Moines. 
failed to clear the 8-8:15 am. slot 
for the “Club” segment. 

Both stations have 8 o'clock news 
strips that pay off. In the past they 
gave the “Breakfast Club” segme nt 
airing at 10:45 a.m., but this was 
knocked out when Procter & Gam- 


ble took the slot. Under the new 
shift the first 15 minutes of B.C 
are carried on WOW. NBC's 


Omaha affiliate, 
Moines indie. 
utes 


and KIOA, Des 
Remaining 45 min- 
of the show air via KOIL 


;and KRNT, 


| 
| 
| 
| 
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RADIO WRITERS OUT ON STRIKE 


70 Shows on Scripters’ Blacklist 


These are the network radio shows not covered, as of yes- 
- terday (Tues.) by the Network Minimum Basic Agreement or “let- 


ters of adherence.” By order of 


the Authors League of America, 


parent body of the Radio Writers Guild, members have been di- 
rected to withhold work and literary material from all of them. 


NBC 


Road of Life. 

Brighter Day 

Jack Berch Show 
Today’s Children 

Light of the World 

Ma Perkins 

Right to Happiness 
Portia Faces Life 
Chesterfield Supper Club 
Cavalcade of America 
Telephone Hour 

Buddy Clark (Contented Hour) 
Mel Torme Show 


Fibber McGee & Molly 
Big Town 

Great Gildersleeve 
Curtain Time 

Kraft Music Hall 
Band of America 

Red Skelton Show 
Meet the Meeks 
Smilin’ Ed McConnell 
The Lassie Show 

Vic Damone Show 
Hollywood Star Theatre 
Hit Parade 


CBS 


Festival of Song 
Skyway to the Stars 
Electric Theatre 
Grand Slam 

Wendy Warren 
Aunt Jenny’s True Life Stories 
Young Dr. Malone 
Guiding Light 
Second Mrs. Burton 
Perry Mason 
Beulah 

Jack Smith Show 
Club 15 


Lux Theatre 

Bob Hawk Show 

Dr. Christian 

Harvest of Stars 

FBI in Peace and War 
Hallmark Playhouse 

First Nighter 

Ford Theatre 

Philip Morris Mysty. Playhouse 
Mary Lee Taylor Show 
Armstrong Theatre of Today 
Grand Central Station 
County Fair 


MBS 


House of Mystery 

The Shadow 

Nick Carter 

Kate Smith Sings 
Behind the Front Page 


Johnson Family 
Captain Midnight 
Tom Mix 

All Star Revue 


ABC ° 


Kurt Massey Show 
Betty Crocker Show 
The Listening Post 
Johnny Fletcher Show 
Jack Armstrong 


Sky King 

The Railroad Hour 
Guy Lombardo Show 
The Sherift 








Bowles’ Slide-Rule 


New Pattern in Radio Campaigning ,..:2%: 2:25, 208 


Techniques Set 





PAG ‘NO SOAP 





GHIEF STYMIE 


The first major radio industry | 
strike in years was called at 12:01 





| Committee was 


a.m. yesterday (Tues.) by the | 
|Radio Writers Guild. The scripters | 
struck against 70 network radio} 
shows, including some of the| 
top Hooperated stanzas, whose | 
sponsors and agencies have re-| 
|fused to sign letters of adherence 
jto the Minimum Basic Agreement | 
jin effect between RWG and the} 
| four major networks. | 

| 


In a last-minute concession to) 
\J. R. Mandelbaum, assistant re- | 
|gional director of the Federal Me- | 
'diation and Conciliation Service, | 
|the writers agreed to postpone | 
picketing ‘‘temporarily.’’ Unless the 
| holdout agencies and bankrollers— | 
|among them Procter & Gamble and | 
|Lever Bros.—have a change of 
|mind, however, picket lines will be 
thrown in front of network studios 
in New York, Chicago and Holly- 


| 
| 


| wood, either today (Wed.), or with- 


in a day or two. 
Guild toppers intimate that some | 


Dems Off RWG Hook 
The Democratic National 
responsible 
yesterday (Tues.) for one of 
the major ad agencies hastily 
getting one of its shows off the 
Radio Writers Guild’s “unfair” 
hook. Committee told its agen- 
cy, Warwick & Legler, either 
to sign a letter of adherence 
covering the “Democratic Rec- 
ord show” (a weekly series on 
ABC) or cancel the program. 
W&L signed. 











of the more famous members of 
RWG’s parent body, the Authors 
| League of America, may turn up 
in the picket lines. 





Shortage of scripts, particularly 


‘clock operation 
| down. 


CBS Initiates WMCA Aid to Get 
Everybody Off WNYC Election Hook. 





Who’s Excited! 


Grind of dual AM-TV chores 
is beginning to tell on some 
industry brass. Witness these 
indications, both involving net- 
work veepees: 

One was discovered the other 
day alone in his office, with 
the door closed, listening to 
WQXR’s longhair music “to 
quiet my nerves.” 

The other v.p. just took a 
day off. “I don’t care if the 
board chairman himself calls 
up and fires me,” he told his 
sec’y. “I just can’t face it to- 
day.”’ 





AM-TV B casters 
Can't Keep Apace 


Of Dual Operation 


Southern District meeting of the 
National Assn. of Broadcasters held 
at Atlanta, is revelatory of the 
frame of mind of broadcasters who, 
having already made the plunge in 
television, are trying to keep on 
top of both their AM and TV 
operations. 

The broadcasters 





actually 


echoing the sentiments of those in | 
|New York and other parts of the 


country saddled with two-way 
management job, frankly acknowl- 
edge that already the round-the- 
is wearing them 


It’s a case, they say, in which 
they can’t afford to slough off 


* CBS, put in an embarrassing 
spot by the FCC’s ban on daytime 
stations (including WNYC, N. Y.) 
running overtime election night to 
air ballot returns, is making a quiet 
effort to interest Nathan Straus, 
owner of N. Y. indie WMCA, in 
taking over WNYC’s election cover- 
age next Tuesday night (2). 

While the FCC’s main stance in 
wiping out STA’s (Special Tempo- 
rary Authorizations) to daytimers 
last summer wae that the practice 
involved an overburdening amount 
of staff work, an added reason ad- 
vanced was that it in some cases 
resulted in signal cengestion. 
WNYC operates on the clear-chan- 
nel frequency of CBS’ owned-and- 
operated WCCO, Minneapolis. The 
web has no objection to WNYC’s 
election-night overtime, feeling it 
doesn’t seriously encroach on 
WCCO's coverage area. At the 
same time, however, CBS brass 
feels the net can’t make an open 
pitch on behalf of WNYC, despite 
the ‘“‘bad light” in which CBS and 
WCCO are placed by the situation. 

It’s this combo of circunistances 
|which prompted suggestion by 
CBS prexy Frank Stanton to 
Straus, in a gesture of goodwill, 
that the latter’s indie, with its ac- 
cent on public service, could take 
the city-owned station off the spot 
and garner a good deal of esteem 
'from New Yorkers by serving as an 
‘outlet for WNYC’s 24-year-old elec- 
tion coverage setup. 

Possibility that the FCC will 
make an exceptiofi to its no-STA 
stand in the case of WNYC has 
| been ruled out, despite a face-to- 
|face appeal to chairman Wayne Coy 
|and other commissioners by Mayor 
|William O’Dwyer at the N. Y. 
|Radio Exees Club luncheon last 
| Friday (22), 


(Hundreds of daytimers around 








| 








one way the writers’ walkout is apt 





By ROBERT H. ECHELSON +¢ 


Hartford, Oct. 26. 

Eves of both the radio and po- 
litical world are currently focused 
on the radio campaign being waged 
in this state by Chester Bowles, ex- 
huckster, ex-head of the OPA, who 
is the Democratic candidate for 
Governor of this state. It’s a type 
of radio electioneering that may 
revolutionize the entire field of 
politiking. In the event that Bowles 
wins his race, it surely will start a 
new trend in radio electioneering. 
Even if Bowles makes a good show- 
ing, it will open the way to a new 
trend. Bowles is competing against 
a practically sure Republican vic- 
tory. s 

Bowles is applying slide rule 
techniques of the advertising 
agency in his campaign. Actually 
he is applying well known adver- 
tising formula to a political cam- 
paign. As a result he has forced 
the Republicans to change their 
campaign tactics here. Original 
plan was for Republicans to ride 
on a Dewey-Warren victory. Bowles 
forced Republican candidate Gov. 
Shannon to take to the air to an- 
swer charges assessed against him 
by Bowles. 

Brevity and repetition are key- 
notes of his radio campaign which 
he has broken down into three sec- 
tions, tagged A, B and C. With the 
exception of newspaper ads calling 


(Continued on page 34! 


Mpls. Listeners Beef 
As All 6 Local Stations 
Air U. of Minn. Games 


Minneapolis, Oct. 26. 

University of Minnesota’s foot- 
ball team has been twice defeated so 
far this season and, of course, isn’t 
rated among the nation’s leaders, 
but it probably can claim the dis- 
tinction of getting more radio at- 
tention than any other squad, not 
excluding Michigan and Notre 
Dame. No less than six stations 
here broadcast every game from 
Memorial Stadium and two of them 
rebroadcast them on Saturday 


(Continued on page 32) 





to pinch. While the outlawed sec- | 


| broadcasting operations, since only | have seen their customary election- 
‘by. continuing to keep their AM (night service blacked out by the 


Symph, ABC Make Up 


the ABC web since January be- 
cause of a tiff over musicians’ 
scales, resume Nov. 9 in the 9:45 
to 10:30 Tuesday night segment 
following a new deal set between 
ABC and orch prea Henry H., 
Reichhold. 

New 50-week pact will be on 
ABC's sponsor availabilities list. 


Godfrey Exit Cues 
Hottest Rating 
Battle in Years 


One of the biggest rating battles 
in local radio is shaping up in New 
York. It’s being touched off by 
Arthur Godfrey’s retirement Fri- 
day (29) from the early ayem kilo- 
cycles, where he has reigned su- 
preme. And the scramble for his 





Detroit Symphony concerts, off | 


ondary boycott keeps other broad-|™oving in high gear for a maxi- 
cast guilds and unions from offi-|™U™m payoff, can they afford to 
cially siding with RWG, many a di-| Play around with TV. 


rector, actor and engineer, it’s felt, | 
would hesitate to walk past the | 
| picketing scripters. 

13 P&G Shows on List 


Blacklisted shows include 26 on 
NBC and 26 on CBS, nine on ABC 
and nine on Mutual. Biggest single 
block of struck stanzas, sponsor- 
wise, are P&G’s 13, representing 
approximately one-sixth of the 
total. 

Most of the independent pro- 
ducers—about 70 in all—have. 
signed “interim” agreements with | 
RWG whereby they’ll comply with | 
the network MBA for 30 days 
pending negotiations seeking a 
permanent agreement. This par- | 
tial victory for the guild, achieved 
last week, put 33 Hollywood shows 
‘and 45 from N. Y. in the clear. 

Both Music Corp. and the Wil-| 
| (Continued on page 34) 

















Philip Morris Is 


'aired by Mutual. 


On the other hand, their video 
operation, through the current 
experimental stage, requires 
equally constant vigil. Result is, 
the boys complain, they’re at it 


'from early morning to TV signoff 


time at night, “and frankly we 
don’t have any solution to the 
problem.” 


ABC GRABS OFF GM’S 
TAYLOR FROM MUTUAL 


ABC has landed its first General 
Motors institutional billing, the 





| Henry J. Taylor commentary now 


Program, which 
is GM’s only network billing, in 
fact, on an institutional basis, will 
switch over Dec. 27. The present 
twice-a-week format (7:30 Mon- 
days and Fridays), however, will 
be reduced to a weekly quarter- 
hour, Mondays at 8:45 p.m. 

Move will put Taylor back on 
old familiar air. His gab was co- 
oped by ABC prior to his switch to 
Mutual. 


listeners, who've had the get-up- | 
with-Godfrey habit for years, will 





find all four network flagships as | 


KO'don2Preems 


| well as at least one indie unleash- 
jing heavy promotional pushes. 

| What makes rival _ stations’ 
mouths water is the fact that God- 
frey’s WCBS 
only ran away from all competition, 


picked off the highest rating of 





WCBS, too, dialers stayed right on 


morning show not 
but, in its 7:30-45 a.m. segment, 


any daytime stanza in town includ- | 
ing the soapers. Importanily for 


Philip Morris last week found it- 
\self smoked out on two premieres 
of network shows, when both NBC 
‘and CBS notified Thomas E. 
|Dewey’s radio campaign boys they | 
|could have the time segments for 
political airings. 

The new Ralph Edwards “This 


Is Your Life” program, the Philip | 


Morris replacement for Mel Torme, 


| between ABC 





Change in webs accents the close 
relationship which has grown up 
and the Kudner 
agency, which places the GM ac- 


count. Agency’s major air billings, | 


Goodyear’s “Greatest Story” and 


| Texaco’s “Star Theatre,” are also 


with ABC. 
Taylor’s stanza had an estimated 
| $500 talent tab on MBS. 


Woods’ $133 Giveaway 





for Harry Clark's 7:45 news, giving was scheduled to preem last night — 


‘it the runnerup position in the (Tues.), but the GOP politico chin- 
‘daytime sweeps. |fest resulted in a two-week post- 
The payoff has been plenty heavy ponement (next Tuesday is Elec- 
for the CBS key, with participating tion Day, with all regularly sched- 
sponsors waiting in line by the uled shows getting kicked off the 
dozens to get spots on the God- webs). 
frey session. Station has tossed; The ciggie outfit was all set to 
the spot, one of the choicest plums how in with the Philip Morris 
in radio, to Jack Sexton, from CBS’ pjayhouse this Friday as its CBS 
WBBM, Chicago, who'll take over replacement for Phil Baker's 
,next Monday (1) on a six-a-week “Everybody Wins,” but the Repubs 
schedule. (AG just did five-a- instead are taking it over for one 
_ week, with Harry Marble handling of Gov. Earl Warren’s windup 
| (Continued on page 34) italks, 


Mark Woods, ABC prexy, took 
the “ribbing of the week” in radio. 
Woods failed to show at one of the 
periodic meetings of the four net- 
work presidents last Wednesday 
night (20), and it was only when 
|'Robert Kintner, ABC’s exec vee- 
pee, made a pinchhit appearance 


that they learned that Woods was 


still in the North Dakota woods, 
where he was in custody of police 
for shooting a pheasant out of sea- 
son. 


+ The net prez had his gun confis- | 


leated and was fined $133. 


FCC’s erasure of overtime per- 
mits. ) 

FCC’s embarrassment is far 
greater than CBS’, squawks over 


the time-extension ban having 
mounted appreciably in recent 
days. Last week the N. Y. Sun 


and Herald Tribune both joined 
editorially in taking sides with 
WNYC. The Times had sounded 
off earlier. Consensus was that 
the ruling was arbitrary and -that 
it reflected a baffling attitude on 
the part of FCC, which demands 
that radio operate “in the publie 
interest.” 


A hot fight is reported develop- 
ing within the Commission, how- 
ever, with some members trying 
to find a way around the ban. Staf- 
fers say the WNYC case is still 
“alive” and hint that sufficient 
clamor over it might bring action. 
FCC lawyers simply hold that “a 
rule is a rule,” and exceptions can’t 
be made. 

Meantime, it’s understood that 
Thomas E. Dewey plans to inject 
the whole issue into his Presiden- 
tial election campaign starting to- 
'day (Wed.). 


DeMille Won't Pass 
' The Buck to AFRA 
So Weiss Passes, Too 


Hollywood, Oct. 26. 

C. B. DeMille is not “passing the 
|buck” to AFRA and the feeling is 
janything but mutual. Lewis Allen 
|'Weiss, prez of Don Lee and Mu- 
‘tual’s buard chairman, has tried his 
| persuasive powers on “Cee Bee” 
but it’s no go and when he can’t 
swing him into line all hope can 
be abandoned. 

Despite fact that DeMille lost his 
fight right up to the U. S. Supreme 
Court for reinstatement in AFRA 
without the necessity of paying the 
‘dollar political assessment which 
forced his suspension, he declines 
to accept the verdict of the highest 
tribunal. There’s a law in the land 
(Taft-Hartley) which protects De- 
Mille, up to a point, but Weiss and 
Mutual would rather remain 


(Continued on page 32) 
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UY LOMBARDO SHOW NBC SYMPHONY ORCHESTRA 
With Morey Amsterdam, guest; an-| With Arturo Toscanini; Ben Grauer, | 
nouncer, Cy Harrice announcer 
- - Director: Ray | Producer: Don Gillis 
7 60 Mins., Sat., 6:3@ p.m, (EST) 


Harvey 
Mins.; Sat., 9:30 p.m. (EST) | Sustaining 
ae SER FRAZER ‘ | NBC, from New York 


Mutual, from New York | NBC's pride and joy and $800,- 


- 
“9 | TRUMAN TRAIN 
‘With Charter Heslep, members of 
Truman Campaign Train en- 
tourage; Prescott Robinson, nar- 
| vator 
_Editor-producers: Edith Meserand, 
| Bob Wood 
| 30 Mins.; Thurs. (21), 8 p.m. 








(Weintraub ) 
Kaiser-Frazer Corp. and its 4,- 


300 dealers unwrapped Guy Lom-. 


bardo’s band in a new series over 


a 480-station Mutual net Saturday | 


(23). In aiming to solidify customer 


000 a year contribution to public 
peel ag programming — the NBC 
Symphony Orchestra—bowed in 
for the 11th season last Saturday 
(23), with Arturo Toscanini once 
more at the helm to inaugurate a 


goodwill as well as drum up fresh | six-week cycle of Brahms music. 
business, the auto manufacturer 1s) Jt was, not unexpectedly, a rare 
using a formula that should pro-| and wonderful occasion for music 


duce results. 
old reliable, has a tailormade aud- 


jence while the show itself has an | next 


For Lombardo, the! 


lovers, and one that isn’t likely to 
be matched. Not, at least, until the 
Toscanini program comes 


additional appeal to listeners via @ along. 


“customer request” feature. 

Tribute to K-F’s 300,000 odd pa- 
trons is fixed each week upon one 
car owner who's selected by a 
dealer for a cuffo trip to New York 
as well as an appearance on the 
program where he chooses both the 
tunes and entertainers. John F. 
Low, salesman from Norristown, 
Pa,. proved an ideal guest for the 
motor company inasmuch as he 
read his lines well and even came 
off fairly well in an exchange of 
uips with comic Morey Amster- 
am. 

Backbone of the show, of course, 
is Lombardo’s smooth rhythms. 
olid was Kenny Gardner’s vocal 
of “Buttons and Bows” as was a 


neat twin piano arrangement of 


“Stumbling.” Amsterdam’s routines 


though vaguely familiar, came off 


okay for the most part. K-F really 


went all out to hypo its community 


prestige by handing Norristown 
High a “snazzy” teenage canteen 


complete with jukebox ‘n’ every- 


thing. 


Stanza marks the first time that | 


since moved over to CBS.) 


For the °48-'49 season’s inaugu- 
ral, Toscanini had as guest soloist 
the distinguished pianist, Vladimir 
Horowitz (his son-in-law), giving 
the occasion a double brilliance, 
with the performance of the fea- 
tured work, the Brahms Piano Con- 
certo, one that will not soon be for- 
gotten. 

For years slotted into the 5 to 6 
Sunday afternoon segment, during 
which it had a several-season spon- 
sorship by General Motors, the 
NBC symph was moved into the 
Saturday 6:30-7:30 period last year, 
when Ford bought the Sunday time 
for its ill-fated NBC series. (It has 
While 
it has been a moot point whether 
the showcasing of the great orches- 
tra would serve a more useful pur- 
pose by returning as Sabbath after- 
noon attraction, last season’s Sat- | 
urday ratings actually showed an 


advance, which would clinch the 


argument in favor of a Saturday 
continuance. ; 
But Saturday or Sunday, Maes- 


K-F has used a name band for na-| tro Toscanini and the NBC symph 
tional promotion of its product.| remain preeminent in the radio 


Company is also due to sponsor! concert world. g |! 
Mutual starting | 800G adds up to terrific coin at a 
the | time when more and more AM 
/money must be siphoned into tele- 
i vision, NBC rates a bow for its re- 
|fusal to molest the high standards 
lof this weekly hour excursion into 
|longhair music. 


“Thin Man” on 
tomorrow (Thursday) in 
10 p.m. slot. Gilb. 


MERICAN FORUM OF THE AIR 
ith Theodore S. Granik, modera- 


tor; Sen. J. Howard McGrath, 
Rep. Hugh D. Scott, speakers; 
Bernard Dudley, announcer 
Producer: Granick 
30 Mins.; Tues., 10 p.m. (EST) 
UNIVERSAL CARLOADING 
Mutual, from New York 
(Raymond Spector) 


| ever. 


Recognizing that 


Ben Grauer is also back for the 
commentary, and just as slick as 
Rose. 


GEORGE SOKOLSKY 
With Gene Kirby, announcer 


| Producer: Bob Tormey 


Theodore Granik’s forum, the 15 Mins., Sun., 11:15 p.m. 


oldest on_ radio, 


fering.) The program will 


returned to 
Mutual's ether last week (19) with 
bankrolling in a dozen key mar- 
kets by Universal Carloading. (The 
program exited the airlanes last| Wave of 
season following a brief sponsor- 
ship by Pilot Radio and a not too 
successful semester as a co-op of- 


Cco-OP 
WJZ, N. Y. 

George Sokolsky, to whom the 
the future is apparently 
the past, started a new commen- 
tary series last Sunday (24) on 


| ABC on a co-op basis, with the 
be N.Y. Sun, on which he’s a column- 


moved back to Washington, D. C.,| ist, sponsoring him for N. Y. on 


where it has generally originated | WJZ. 


It was a strange 15-minute 


during its 20-year career, follow-| Program, starting off like a news 


ing the first two editions. 


/commentary and ending up like a 


Granik has pepped up the session | church sermon. In the glib superfi- 
by cutting the panel to two oppos-| cial way Sokolsky covered the 
ing speakers, who are given plenty | whole world in 15 minutes, shed- 


of opportunity—in fact, 


encour- | ding his form of light on it all. To 


aged—to match wits in a no-holds- | Some, it must have been effective. 
barred argument of the question | Sokolsky speaks in plain, clear dic- 


at hand. 


For the first time, too,| tion and in everyday speech dra- 


Granik has introduced audience | Matically rendered. But it just 


participation, with both 


being encouraged to write 


questions in advance). 
Revived forum got off 


Dewey” pitched battle 


ublican national 


plants 


he questioner 


ment. 


Sponsor’s commercials, playing 
slogan of “For shipments 
commercial, specify Universal,” are 


on a 


tolerable and fairly to the point. 
Seems odd to hear 


they don’t sound out of place. 
Doan. 


to a/| throughout. 
spirited start with a “Truman vs. 
between 
Sen. J. Howard McGrath and Rep. 
Hugh D. Scott, chairmen respec- 
tively of the Democratic and Re- 
committees. 
eakest part of the period was the 
question sequence, mainly because 
half of the queries sounded like 
(being directed to the 
speaker on the same side of the 
fence as the questioner and sim- 
ly asking him to affirm something 
believed). Per- 
haps a little advance screening of 
questions would improve this seg- 


musical 
bridges on a forum program. Yet 


studio | didn’t ring true. 
guests and listeners being invited | 
to quiz the speakers ‘the dialers | 


Talk started off with what was 
an oOuteand-out political speech in 


in favor of Gov. Dewey—whom Sokol- 


sky familiarly called ‘Tom Dewey” 
The next president’s 
job, he said, was to reorganize the 
|“sprawling, uncoordinated govern- 
ment of the U. S. with its ineffi- 
ciency and frightful expense.” 
Herbert Hoover, he said, was pre- 
| paring a report on the government 
| —fevidently for Dewey to follow)— 
which presumably would right 
everything in this _ worst-of-all 
democracies. That was reaching 
| into the past for the future, with 
a vengeance. 

Then Sokolsky was off into an 
indictment of Russia and the need 
for a huge navy “‘to keep what we 
love.” A minute later he was in 
| France. “There is no. effective 
government in France,” he said. 
| “What we face is de Gaulle or the 
Communists—so let’s embrace de 
yaulle.’ Then he was off in a 
flash to Palestine, to discuss the 


_Pope’s encyclical on international- 
iizing Jerusalem. 


There was much 


insistence that ‘man must love 


START THE DAY WITH A SMILE | 72".” and regret that “it’s a pity 


With Lanny and Ginger Grey 
Writers: L. & G. Grey 
Producer: Raymond Katz 
Director: Bob Estes 
30 Mins.: Mon. thru Sat., 8 a.m. 
Antes gum 

MGM, New York 


For early morning listeners, the | 


that the last war never ended.” In 
all the “pious preachings and pon- 


| tifical utterances there were some 


germs of truth and meaning, but 
the program on the whole reeked 


of reaction and smug sanctimony. 


Bron. 














ee 


singing team of Lanny and Ginger _ 

Grey deliver a potpouri of their, ling with gossip about an upcom- 
own vocal harmonies, time and/ ing AFRA cocktail! party, threw in 
weather reports, plus rambling pat- a plug for the musical, “Where's 
ter and an occasional recording. Chariey?”, and lightly general- 
Format can’t be called too original, ized on eating establishments rang- 
but the Greys maintain a chatty, ing from the Automat to Toots 
friendly atmosphere that will no Shor’s. Spot announcement for 
doubt help soothe those who arose’ Cuticura Soaps and Ointments as 
on the wrong side of the bed. well as a blurb for the Empire Gold 

On stanza caught last week, the Buying Service are long winded. 

duo augmented their okay warb-; Gilb, | 











LORRY RAINE 
Most Beautiful Girl in Radio 
Lorry’s been dubbed that-——and 

her records (Coast) prove her one 

of the most beautiful song stylists. 

Latest hit is “Can't Sleep.”” Mark 

Warnow discovered her; also 

starred in Rudy Vallee’s “College 

Days.” 

Miss Raine and her publicity 
manager-husband on _ Radio-P.A. 
tour, scouting new songs, new tal- 
ent. 

TIM GAYLE 
(Pub-MGT) 
Temporary Mail Address: 
c/o Terrace Plaza Hotel 

Cincinnati, Ohio 








STORIES TO REMEMBER 

With Geraldine Fitzgerald, Roger 
De Koven, Hester Sondergaard, 
Lorna Lynn, Colette McMahon, 
David Anderson, Jimsie Somers; 
John Tillman, announcer 

Writers: Jack Bentkover 

Director: Earle McGill 

Producer: Harold Franklin 

15 Min., Tues., 9:15 p.m. 

Sustaining 

WNEW, New York 


Extending its work in behalf of 
healthy human _ relations which 
reached a peak with the sock series 
of tolerance song spots, “Little 
Songs on Big Subjects,”” WNEW is 
currently airing a 13-week tran- 
scription package devoted to the 
same subject. Produced by the In- 
stitute for Democratic Action, this 
series is .featuring top name 
thespers in sensitively written 
playlets that hit the mark both as 
effective education and entertain- 
ment. While it would be difficult, 
if not impossible to calculate the 
effect of any such individual pro- 


gram series, it would make a val-. 


uable survey to determine the 
overall impact of radio’s tolerance 
educational programming on 
dialer’s thinking habits. 
Initial dramatic stanza, titled 
“The Lesson,” explored the ugly 
problem of cruelty and intolerance 
among children. The setting was 
a Pennsylvania mining town with 
the focus set upon a Polish immi- 
grant mother and her two young 
daughters. As one of the children 
prepared for her first day in 
school, the script rang with the 
American democratic dream for 
universal freedom and _ oppor- 
tunity. The taunts of her school- 
mates, however, brought back the 
bitter reality of existing hate and 
bigotry, even among the children 
of this country. And there was no 
pollyanna ending to spoil the 
program’s honesty. 
headed by Geraldine Fitzgerald, 
contributed to this show’s poign- 
ant qualities. Herm. 


TREASURY OF JEWISH 

FOLKLORE 
With Rabbi Abraham P. Bloch; Gil- 

bert Mack, Phil Sterling, Roc 

Rogers; Kay Reed, organist 
Scripter: Eric Arthur 
Director: Jack Grogan 
Producer: Ted Cott 
15 Mins.; Thurs., 9 p.m. 

Sustaining 
WNEW, N. Y. 

This weekly dramatization, un- 
der way for several weeks now, is 
a companion to a current series on 
the same station based on “A 
Treasury of American Folklore.’ 
Stanzas are taken from a compila- 
tion by Nathan Ausubel, under the 
same title, of legends, songs and 
stories from Jewish folklore. Indie 
WNEW presents the dramatizations 
in cooperation with the N. Y. Board 
of Rabbis, with Rabbi Abraham P. 
Bloch introing each sequence. 


| 


| 
| 


Sustaining 
Woe mB 


This was a one-shot companion | 


piece to a similar broadcast com- 


piled from tape-recordings of inter- 
'views aboard the Thomas E. Dewey 


|(24)—came off as 


The full cast,. 


GOP special. In this case, Charter 
Heslep worked from the locomotive 
to the rear platform of President 
Harry S. Truman’s campaign train, 
the “Ferdinand Magellan,” inter- 





| 


CBC OPERA COMPANY 

(La Boheme) 

With Edmund Hockridge, James 
Shields, Mary Morrison, Andrew 
MacMillan, Beth Corrigan, Glen 
Gardner, Bernard Johnson, Ear! 
Dick; orch and chorus; Frank 
Herbert, announcer 

Producer: Terence Gibbs 

Director: Nicholas Goldschmidt 

120 Mins.; Wed., 8 p.m. (EST) 

Sustaining 

CBC, from Toronto 
Again perhaps only possible in a 

nationalized radio system in which 

millions of listeners pay a $2.50 an- 
nual license fee, the Canadian 


| Broadcasting Corp. has, after ex- 


viewing everybody from Margaret | 


Truman and the President’s per- 
sonal physician to the man who 
handled the mail and the officer in 
charge of the radio communica- 
tions car. There was also a pickup 
of Candidate Truman _ speaking 
from the rear platform and intro- 
ducing his family. 

Stanza became a little monoton- 
ous with minute detail before the 
30 minutes were over. Interview 
with Margaret Truman was easily 
the highlight, revealing how the 
First Family lived aboard the spe- 
cial (Margaret ironed her clothes 
and did her own hair, etc.). Per- 
haps a little 
would have enlivened the air prod- 
uct, and perhaps more of Truman's 
off-the-cuff campaigning from the 
rear platform would have helped, 
too. 


ipals are 


more candid stuff “seit 
ec lexcept to say that principals and 


As it was, the program—carried | 
on a playback by Mutual Sunday | 


a_ well-inten- 
tioned, but fairly pedestrain, un- 
imaginative presentation. Doan. 
ANN STERLING SHOW 
With Bob Harvey, Eddie Clifford 
Writer: Dwight Pinkerton 
Producer: Roland Bradley 
30 Mins., Mon.-thru-Fri, 1:30 p.m. 
Participating 
KJR, Seattle 

The first anniversary of this top- 
rating afternoon show reveals a 
gay, light-hearted and listenable 
half-hour that hits on all cylinders 
and should please everyone. 

Miss Sterling, who also has a 
morning show on KJR, has wisely 


tensive auditions, assembled a ra- 
dio opera company whose princi- 
top-ranking Canadian 
singers. The 32 mixed voice chorus 
has been recruited from the Royal 
Conservatory of Music; this and a 
30-piece orch under the direction 
of Nicholas Goldschmidt. For na- 
tional hitch, series is carried by 28 
stations of the CBC Trans-Canada 
network, plus nine top indies. 
Teeoff was Puccini’s sentimental 
but melodic “La Boheme,” this per- 
formed in its entirety except for a 
quick cut in the second act to mor- 
tise exactly into the two-hour slot. 
Opera was sung in Italian. No 
necessity for an academic appraisal 


chorus were in top voice and musi- 
cal background outstanding in sup- 


port. No intermissions; and 
descriptive scene breaks were 
brief. 


To follow; “Orpheus and Euri- 
dice:” “The Devil and Daniel Web- 
ster;”’ “Don Giovanni.” These will 
be sung in English. McStay. 


SUSAN FLETCHER 
Producer: Ross Mortimore 
15 mins.; Mon., 10:15 p.m. 
Sustaining 


CBC, from Vancouver 


Shooting and firing her words 
about films angled for women each 
week for a fast unsponsored 15 
minutes is a gal who probably 
spends more money gathering her 


|items than she makes. 


woven the music, songs and gags | 


of Bob Harvey (piano) and Eddie 
Clifford (organ) into the program 
so that the overall effect is one of 
informality and easy pace. Clifford 
and Harvey are’ unpredictable, 


seemingly, and make the commer- | 


cials highly palatable. On this show 
Harvey sang a jingle composed 
of commercials for the various 
participants, and it was as enjoy- 
able as some of the tunes spot- 
lighted. These tunes included: 
“Lady From 29 Palms,” “You Do 
Something to Me” and “If You 
Knew Susie.” 

Miss Sterling was 
with a cake adorned with one can- 
dle, and to top off the show pro- 
ducer Roland Bradley sang his 
own composition: “Song of Vashon 
Island,” accompanying himself on 
the piano. Bradley's offering was 
the topper and is one of those rare 
regional ditties that ring the bell. 
(Vashon Island is in Puget Sound, 
about 10 miles from Seattle, and 
many commuters live there.) Guest 
of the day, Betty MacDonald of 
“Egg and I” fame, had much to do 
with the packed studio, making the 
song particularly timely, as Mrs. 
— also lives on Vashon 
sland. 


show, with it solidly booked with 
participating sponsors for months 
to come, and if all concerned, in- 
cluding Pinkerton, who does the 
ad-lib sounding scripts, continue 


at the top. Reed. 





SUNDAY SALMAGUNDI 

With Bill Lazar, occasional guests 

Writer-director-producer: Bill 
Lazar 


.55 Mins.; Mon., 12:05 a.m. 


Sustaining * 


| WMCA, New York 


Here is a nocturnal sequence 
which departs divertingly from the 


run-of-the-mill disk jockeying of- 


fered stay-up-laters. It’s an ex- 
cellent mixture of fine music and 
good iiterature, with Bill Lazar 
Ziving his selected readings the 
accent and pacing needed to woo 
attention. 

On a recent midnight his record- 
ed selections ranged from Brahms’ 
“Academic Festival Overture” to 
Aaron Copland’s musical descrip- 
tion of Mexico’s Roseland Ballroom. 
Lazar interspersed these with reci- 
tations of Shakespeare’s 29th Son- 
net, William Ellery Leonard’s poem 
“Indian Summer,” and a 


story, “Desire.” The latter, a 


Last week’s (21) episode, titled. chiller, was not exactly the sort of 


presented | 





Susan Fletcher, former stage ac- 
tress, has good material but falls 
flat with vocabulary which could 
stand improvement. Much of it 
sounds like something out of the 
movie pulps, but the average 
woman-listener eats up that kind 
of material and letterperfect dic- 
tion helps considerably. 

An original and intelligent idea 
is her method of recording an in- 
terview each week with some 
prominent personality in show- 
world. She cuts her disks durin 
frequent trims to Hollywood an 
whenever some one_ important 
drops into Vancouver, as case 
with Bing Crosby on show caught. 

_Crosby once again demonstrated 
his great showmanship. Despite 
some weak questions, he cut some 
good capers as when he defined 
“the true American as one who 
chases the buck avidly” or when 
his kids appear on his program 
“their mother complains they are 
getting much too hammy.’ 

Besides interview which closed 
program, Miss Fletcher talked of 
Rank’s attack against the Yank pix 
industry, of Gertrude Lawrence, 
warned the folks of phoney film 
scouts and about Jan Savitt’s 
death. She plays her material 


fairly straight although she could 





a , ._ | do better by spiking her comments 
fhe future looks bright for this! with a little acidity, thus improv- 


ing show and rating. Allen, 





LENNY SHERMAN SHOW 


on this level it will remain right | Harlow Bacon one Ba eenam 


Harlow Burgess orch; Bill Roddy, 
announcer 
Producer: Harry Bubeck 

30 Mins.; Sat., 6 p.m. 


Participating 
KNBC-NBC, San Francisco 


This comedy opus fits into the 
category of just missing being a 


‘meaty helping of good radio copy. 
‘The fault lies not essentially with 


the featured performer, Lenny 


Sherman, who works earnestly and 
‘with considerable moxie, but with 


the production, which is sloppy, 
and the comic material, which is 
moldy at intervals and a drag upon 
the general goings on. 

Sherman himself, whose breath- 
less chatter bears a resemblance to 
Dennis Day’s meanderings, hits 
many points of effective comedy, 
but the inadroit routining and pac- 
ing—including the corny presenta- 
tion of the other entertainers and 


orch (which are thrown at the lis- 


short | 
short Sum total no good. 


teners rather than brought in as 
integral parts of the show)—do the 
i It takes the 
listener a good part of the time 


“The Father of the Poor,” was a 
simple, engrossing tale out of 
Poland in another day. It was a 
tale expounding elemental  wis- 
doms, of charity and humbleness. 
in such a manner that it could be 
appreciated by a listener of any 
faith. The enactment was adept 
and the production as a whole re- 
dounded to the station's credit. 
Doan. 


thing to induce sweet dreams, but renting himself to each item, as 
it was undeniably novel and grip- ‘t Comes up with the result that 
ping. (Occasionally Lazar brings only a fraction of the listener's at- 
in a guest for the short-story seg- tention is directed to the actual en- 
ment.) Joyment of the whole show, which 
Stanza can be recommended as a /" this instance is much less a 
mood sequence on a plane appeal- quality effort than its collective 
ing to the dialer who searches for | Parts should indicate. 
something to go to bed on besides | Nita Claire, who sings neatly, 
nitery banter and swing music. 
Doan, 


/and the Scat Man, who has novelty 
(Continued on page 34) 
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US. Tele Sets Hit 012,000 Mark 


Television sets in the U. S. numbered 612,000 as of October 1 
representing an increase of 72,000 sets over the September figure. 


Rate of increase jumped again 


, Since the September total was 


§2,150 over that in August. Compiled by the NBC research depart- 
ment, the total comprises sets for 37 stations. now operating in 21 
cities, plus those in other cities where stations are expected to take 
the air within the next month or so. 

Boston, with an increase of 6,600 sets. jumped from seventh to 


fifth place in the ratings. 


Minneapolis-St. Paul, with a boost of 
8,600 sets, jumped from 16th to 13th. 


New York also enjoyed a 


rate of increase hike, with its total of 283,000 still placing it far 


out in front of all other cities. 


Following is the city-by-city breakdown: 


INCREASE LAST 
NO. OF NO. OF OVER PREY. 
CITY STATIONS SETS SEPT. TOTAL INC. 
New York ...... 6 283,000 23,000 16.800 
Philadelphia .... 3 66,000 1,600 9,300 
*Chicago eee) 38,500 1,000 3.800 
*Los Angeles ... 4 35,500 5,800 2,500 
Boston at. OS 23,100 6,600 3.600 
Baltimore ....0. 2 22.000 3,500 4.800 
Washington .... 3 18,300 1,700 1,100 
Detroit err 17,000 6,600 beep 
Rt: LGtite..caet 1 10,000 700 600 
Schenectady .... 1 9 500 900 1,200 
Cleveland 1 9,000 600 1,400 
New Haven ee 1 9,000 2,400 1,800 
Minn.-St. Paul .. 1 7,100 3,600 pa 
Milwaukee 1 6.000 800 200 
Cincinnati ...... 1 6,000 1,000 800 
ere 1 4,600 900 A 
Richmond ..... 1 3,600 1,400 600 
Toledo 1 2,500 900 ; 
PUIGR yc ht can 1 2,200 700 700 
*Fort Worth ..... ] 1,000 1,000 
Bait DAKO «0 660- 1 700 100 
Sub-tatais i... 37 574,600 64,800 44,900 
OTHER CITIES 
eR (S72 Fils PLEA ORES Os 2,700 500 os 
PUOVIGMIOD 664540005410 00% 2,300 800 400 
DEONIED. ac bs hae Core oein 1,000 1,000 ie 
OS ae ee eer. eee 800 : 
Sen Francisted .. 0s esvese e 700 700 3 
A eee ce are 500 150 30 
EAIRVEIIO £.k 0 00. 0 tee 500 
ENIGIONAPOUS . oa vccnecs cues 200 
Pere. (2. asi osc eee 200 we: mee. X 
Others 28,400 4.950 6,800 
Totals 612,000 72,000 52,150 


*New station added. 








Berle’s 63.2 Rating 
Sets a New Record 


Pointing up the tremendous hold 
Milton Berle and his “Texaco Star 
Theatre” have taken on televiewers 
in the N. Y. metropolitan area, the 
advance Hooperating on the show 
last Tuesday (19) night is an 
unprecedented 63.2, the highest 
ever reported on either radio or 
TV for any regularly-scheduled 
program. Of even greater sig- 


nificance, however, is the amazing | 
92.4% share of audience racked up | 
by the show the same evening, in| 


its 8 to 9 p.m. slot on the NBC-TV 
web. 

Also high in the list of advance 
Hoopers last week was the ‘“‘Chev- 


rolet on Broadway” show, aired 8 | 


to 8:30 p.m. Mondays on the same 
network. 
Starring Gertrude Berg and 
Minerva Pious, the show chalked 
up a hefty 40.9 rating, listing a 71.4 
as its share of audience. Hooper 
Survey taken on the show for the 
Campbell-Ewald agency, which 
handles the Chevvy account, also 
revealed an average of 3.53 viewers 
for each set in operation at that 
time. 

Consistently high Hooper on the 
Texaco show has made it unique 


in modern radio and TV. When. 


the share of audience for the other 
(Continued on page 33) 


WCAU-TV’s 51 Sponsors 


Philadelphia, Oct. 26. 
There’s no shortage of television 
sponsors at WCAU-TV. Operating 
less than five months, the station 


boasts 51 separate clients, as of 
Oct. 15. 


Forty-five of the accounts origin- 
ate locally, six come from the CBS- 
TV network. Sixteen of the local 
advertisers use segments running 
from 15 minutes to one hour. In 
listing 51 clients, the studio con- 
Siders only the fact that a sponsor 
was employing the station's facili- 
ties and not the number of pro- 


Srams or announcements being 
used. 





With a half-hour legiter | 


| Andy Russell Tele Series 


Hollywood, Oct. 26. 

Andy Russell enters television 
with a “Mr. & Mrs.” series fea- 
turing himself and wife, Della, un- 
,der banner of Andy Russell Pro- 
ductions. 

Frank Tashlin and Jack Brooks 
have been inked to write series, 
ideas to be unlimited. 


Philly TV Coincidental 
Poll on Series Gives 
WPTZ Big Talking Point 


Philadelphia, Oct. 26. 
WPTZ is stressing in its sales 
talks the results of a recent survey 
'made during the World Series by 
Patterson, Korchin & Co., research 

associates. 
The survey was the first coin- 
'cidental television audience poll 





'ever made and was conducted when 
all three Philadelphia stations were 
carrying the same program—the 
second World Series game in 

' Boston. 

WPTZ people claim station had 
23% more viewers than the second 
station and 263% more viewers 
than the third. The test was con- 
sidered ideal since all stations car- 
ried the same show and there was 
no other program in competition. 

The afternoon telecast was made 
at a time when no prior listening 
habits had been formed. If there 
| had been no game it is more than 

probable that none of the Philly 
stations would have been on th: 
mr. 

Another factor thought favorable 
to the survey was that no preced- 
ing or following program was able 
to affect the Series show, nor did 
it replace any program’ which 
might account for audience station 
preference. 

The poll was taken by telephone 
between 12:45 and 3:15 P.M. Tues- 
day, Occt. 7, the period during 
which the game was being televized 
on all three local channels, plus 
the 15-minute period prior to game 
time. A telephone list of 1,600 rep- 
resentative home video set owners 
was used. The 550 calls made from 
this list were uniformly distributed 

‘throughout the city 


¥ 





CAMELS’ B00C 


AGO. CLIENT 


Ten top-spending advertisers in 
television are now Shelling out a 
total of approximately $4,000,000 
yearly to hit an audience estimated 
at the most to be about 3,000,000. 

Total TV expenditure, of course, 
comes nowhere near the amount of 
coin sunk into radio annually by 
the big advertisers. Procter & 
Gamble alone spends some $20,- 
000,000 yearly to shove its message 
across to AM listeners. Fact that 
tele has caught on so _ strongly 
with the big spenders at a time 
when the market is so _ limited, 
however, strongly points up two 
facts: 

Most important, TV sponsorship 
is already paying off in the way 
of increased product sales. No ad- 
vertiser, it’s believed, would spend 
the $800,000 that Camels reportedly 
lays out annually for various TV 
shows merely to gain experience 


in the business—or to seek that’ 


time-honored franchise. Secondly, 
the heavy dough now being ftun- 
neled into tele marks these spon- 
sors’ faith in the future of the in- 
dustry, which many of them agree 
will eventually represent their 
most potent form of advertising. 

List of the 10 top TV spenders 
is a varied one, representing 
manufacturers of all types of com- 
modities. Camels’ $800,000, bank- 
rolling the Fox Newsreel Theatre 
over stations in each of the tele 
market areas, as well as 40 events 
to be picked up from Madison Sq. 
Garden by CBS-TV, puts the cig- 
aret firm head-and-shoulders above 
ithe rest. Second on the list is 
Philco, whose single “Philco Tele- 
vision Playhouse” on the NBC-TV 
web costs the company some 
$520,000 yearly for talent. 

Gillette is close behind with 
some $500,000, concentrated en- 
tirely on sports events. Razor 
firm bankrolled most of the cham- 
pionship prize fights during the 
year, the World Series and also 
sponsors Monday and Friday night 
boxing on NBC. Outfit has also 
bought both radio and TV rights 
to the 1949 Rose Bowl football 
game. In fourth place is Texaco 
with its “Star Theatre,’ which 
costs the oil company about $440,- 
000 annually for the single show. 

Chevrolet, with probably the 
most ambitious tele program com- 
ing up, is presently spending some 
$400,000 a year, giving it undis- 
puted possession of fifth place. 
Local Chevrolet dealer associations 
in various east coast TV cities 
bankroll a weekly half-hour series 
of legiters over NBC-TV, as well 
as professional football games on 
the DuMont web, the Telenews 
Newsreel and a series of spots. 
American Tobacco (Luckies! 
spends about $350,000 on college 
football games and spots for sixth 
place. 

Another ciggie firm, Chester- 
field, is next, with $300,000 for 
pro baseball, football and a spot 
campaign. Emerson holds down 
eighth spending some $260,000 an- 
nually on Ed Sullivan’s “Toast of 
the Town” vaudeo show on the 
CBS-TV web. In ninth place is 
Gulf, which spends approximately 
$225,000 on the TV version of ‘We, 
the People’ on CBS-TV and the 
Bob Smith show on NBC. _ Tag- 
ging along in last place is Kraft, 
whose weekly budget on NBC-TV's 
“Kraft Television Theatre’ gives 
it a yearly total of about $220,000. 


TV Auto Installations 
Get Safety Council Nix 


Chicago, Oct. 26. 

Members of the National Safety 
Council here last week for their 
annual Safety Congress decided 
that motor car tele installations 
would be “suicidal” if the screen 
was in viewing range of drivers. 
Council’s committee on traffic and 
transportation gave car radios an 
okay, commenting “a totally deaf 
man can drive safely but a blind 
man cannot drive at all.” 

Committee said that further 
study was needed before passing 
on the acceptibility of tele instal- 
lations visible to auto passengers 
j only. 





-TELE’S TOP 10 BANKROLLERS 





Censorship, Time Limitations, Other 


actors Figure in Transmuting 


Legit to [V—Case of the Hartmans 








The Big Spenders 


Following are the 10 top- 
spending advertisers in televi- 
sion today, with the estimated 
amounts each spends yearly, 
based on present commitments: 


ADVERTISER AMOUNT 
CA a-o0x .. 8a eee $800,000 
PU 5 ies sce eran 520,000 
Cee 5 enews eee 500,000 
FONG. 64% nbcesmenr 440,000 
Chevrolet : 400,000 
Lucky Strikes 350,000 
Chesterfield 300,000 
PMOPEON § cecasces os 260,000 
Geter fe, ons sbie doesn 225,000 
POGe 640 cnee ose ais 220,000 

Total...........,- $4,016,000 








Philco ‘Kine Web’ 
Preems Sun. (31) 


NBC television, prohibited by 
major film companies from releas- 
ing kinescope recordings to af- 
filiate stations of the first two 
legiters in its Sunday night “Phil- 
co Television Playhouse,” tees off 
the transcribed series next Sun- 
day (31) in 18 cities not connected 
with NBC-TV’s east coast web. 
First show to be aired by the 
hinterland stations is “Counsellor 
at Law,” starring Paul Muni, which 
was originally produced live Oct. 
17 as the third in the series. 

Philco launched the new _ pro- 
gram Oct. 3 with “Dinner at Eight” 
and served up “Rebecca” the fol- 
lowing Sunday. Film rights to 
“Dinner” are still 
Metro and to “Rebecca” by David 
O. Selznick. Both outfits refused 
to license their film rights to NBC, 
despite the web’s insistence that 
their transcriptions represent ‘“‘de- 
layed broadcasts” and not regular 
films. 

Web will be able to feed tran- 
scriptions to non-interconnected af- 


(Continued on page 33) 


Coast AFM Nixes KTSL 
Deal for Kine Recording 
Of NBC ‘Bigelow Show’ 


Hollywood, Oct. 26. 

KTSL, Don Lee tele station, deal 
with NBC-TV to carry kinescope 
recording of web's ‘Bigelow Show,” 
featuring Dunninger and Paul 
Winchell, has collapsed temporarily 
at least. Arrangements had been 
made for KTSL to carry ‘t for 11 
weeks until web’s KNBH here 
made its debut, but American Fed- 
eration of Musicians nixed plan 
when they learned that recorded 
telecast contained music. 

AFM informed both parties that 
kinescope recordings employing 
music may be usec on television 
but only by affiliated stations and 
only once in each market. Union 
feels that allowing all stations to 
use a filmed live show will ulti- 
mately cut live performances to 
nothing, thus eliminating jobs for 
musicians. Plans are now being 
mapped whereby music will be de- 
leted from program, thus allowing 
KTSL to make use of recording. 
Bigelow show is telensed over 
NBC’s eastern TV net. 


WSB’s 2-Way TV Tieup 


WSB-TV, Atlanta, has chosen to 
affiliate with ABC as well as NBC. 
Atlanta Journal-owned operation, 
the TV affiliate of NBC’s key 
Southwest outlet, was signed into 
the ABC-TV fold by managing di- 
rector J. Leonard Reinsch. 

CBS meantime has picked off 
KRSC-TY, only tele station in 
Seattle, as a primary affiliate. Sta- 
tion will go on the air in a month 
or so. 








controlled by | 


* Paul and Grace Hartman, who 
| topped the cast of “Angel in the 
Wings” during its long run at the 
Coronet theatre, N. Y., faced two 
|special problems in translating the 
show into video for Philco over 
NBC last Sunday (24)—that of cen- 
sorship and of tailoring the ma- 
terial down to TV’s segmented time 
limitations. 

| In shrinking their show to 60 
minutes, the Hartmans were forced 
to ditch many bits of stage busi- 
ness, besides eliminating whole 
sections. The major sketches in 
the TV presentation were taken 
ivirtually intact from the first act 
i'with Hank Ladd introducing the 
“Thousand Islands” number from 
ithe second act together with 
Johnny Barnes’ tap dance. Wide- 
scale cutting of lines, according to 
the Hartmans, is particularly tough 
on performers who have been play- 
ling the unabridged version for long 
|periods and now have to remember 
‘what not to say. 

Censorship angles on a family 
medium such as TV are also ex- 
tremely tricky. Hell, damn and 
\juicier profanities are strictly ver- 
boten — but it’s okay to use 
\“lousy.” It’s also okay to bump 
sideways, but straightforward 
bumps have to be blue-pencilled 
out of the script. 

That’s one of the reasons, Hart- 
mans like other: performers de- 
clare, why there will always be an 
audience for the theatre. Censor- 
ship problems alone can make it 
almost impossible for such dramas 
as “Mr. Roberts” and “Streetcar 
Named Desire” to be televised. It’s 
|not that people patronize legit just 
\for some thorough cussing, but it’s 
| the case of not being able to trans- 
fer the virility and robustness of 
these efforts*to the new medium. 

“Angel In the Wings” was able to 
|get away with a sly line by Ladd 
|who, in speaking of Elaine Stritch, 
declared that her college voted her 
jas the “girl most likely to.” “Angel” 
‘also depicted a boy who walks with 
j}one hand on his hip. Maybe he 
|was okay —he was married, but 
|effeminate characteristics weren’t 
;played up too much and were im- 
portant for a couple of gags only. 

No Huggin’ That Chalkin’ 

The Hartmans prepared for their 
show with an eight-hour rehearsal. 
They had their movements down 
pat with markings on the floor to 
|help them determine the camera’s 
|range and best focus. Being too 
near the lens might have put them 
out of focus and too far to the 
\right or left might have caused un- 
/necessary camera switches. After 
getting the proper chalk marks to 
aid them on stage, the painters 
that night re-did the floor. But a 
'short rehearsal corrected the dam- 
age. 
| The Hartmans feel that a per- 
(Continued on page 33) 


Tele to Cover Half Of 
_ US. Population by ’49, 


| 
| 











 Elhiott Tells Detroiters 


Detroit, Oct. 26. 

Television, by the end of this 
year will cover half the total popu- 
lation of the U. S. but heavy publie 
demand ‘for sets will create a 
greater shortage of receivers dur- 
ing the next few months, RCA vee- 
pee Joseph B. Elliott declared at a 
| Detroit Engineering Society meet 
jhere last Wednesday (20) night. 
|'During the session, RCA demon- 
strated its new theatre television 
method, projecting instantaneous 
pictures on a 20x15-foot screen. 

Elliott pointed out that openings 
of new tele markets, expansion of 
established markets as more sta- 
tions take the air and program- 
ming improvements resulting from 
networking expansion were all 
contributing to heavy demand for 
receivers. He estimated the in- 
dustry would produce and _ sell 
more than 1,500,000 TV sets during 
| 1949, 
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- DAYTIME TELE AS PROFIT-MAKER 





New Tele Sports Syndicate Seeks KEY TO ARE AREAK 
N.Y. Outlet for Fights: Eyes Garden 


The newly-formed syndicate com-¢ 
prising CBS, Music Corp. of Amer- | 


ica, Tournament of Champions and 
publicist Dave Charnay, head of 
the Allied Syndicate, may move its 
fight promotions from Jersey to 
New York by Jan. 1. Outfit is now 
seeking a Gotham outlet to stage 
its fights, and any theatre or arena 
with a seating capacity of 3,000 is 
expected to suffice. 

With majority of expenses being 
picked up by a television sponsor, 
outfit feels that it can stage its 
fights anywhere in N. Y. with an 
audience comprising only sporis- 
writers, officials and invited guests. 

A spokesman for the syndicate 
declared that the outfit is ready to 
step into all sports and possibly 
theatrical fields with football and 
pro-tennis, particularly, in view. 








Spokesman also declared that | 


they’ll operate on the highest levels 
with top athletes in all fields. 

Despite a denial by a iop CBS 
exec that the syndicate plans to 
make a pitch for the fight conces- 
sions at Madison Square Garden, 
rumors persist that fhe Garden is 
the goal of the outfit. It’s been 
learned that CBS board chairman 
William S. Paley is 
stockholders in the Garden. 

It's reported that several other 
large stockholders are dissatisfied 
with the 20th Century Club’s con- 
duct in the field of pugilism. Many, 
it's held, feel that the Garden 
would do well to let in a fresh crop 
of promoters and eliminate the vir- 
tual monopoly in this field. It’s 
claimed that the Garden may be 
forced to take in new promoters 
when the proposed new Garden is 
finished in 1951. With public funds 
being used in the erection of the 
new plant, pressure may force a 
change of fight clubs in: the larger 
edifice. 

At any rate, it’s expected that 
while Garden officials look favor- 
ably on the retention of the Pwen- 
tieth Century Club, there’s likely 
to be a terrific tussle when the 
present Garden contract with 20th 
expires next year. CBS-TC-MCA- 
Allied combo hopes to establish it- 
self sufficiently well by that time 
to put in a terrific pitch for rights 
to the Garden. 


It’s been learned that each of 


the principals in the deal will have | 
While | 


25°) of the corporation. 
original purchase price in TC’s 
holdings was $50,000, it’s been de- | 
cided to build up a capitalization to | 
$125,000 in order to have a sizable | 
operaiing fund. 


‘YOU AND TELEVISION’ 
AS CBS AIR SERIES 


CBS, in a new attempt to inter- 
est more radio listeners in televi- 
Sion, will launch a series of 15- 
minute discussions on the subject 





under the general title of ‘You and | 


Television” Noy. 8 over WCBS, the 
web’s New York flagship station. 
CBS prexy Frank M. Stanton is to 
tee oft the series, slotted in the 
6:15 to 6:30 p.m. slot across-the- 
board, with a general talk on tele’s 
history, its current problems and 
prognostications on its future. 

Move is almost revolutionary, 
Since seldom if ever before has a 
radio network taken time to plug 
the competing medium. Series 
points up CBS’ attempts to regain 
the time it lost in television while 
carrying on its fight for color TV. 
All the speakers on the show, 
Which is part of the general “You 
and .. .” series, are to be inter- 
viewed by CBS public — relations 
councillor Lyman Bryson. 

Others scheduled to discuss tele 
With Bryson include Mrs. Leonard 
Lyons, who'll detail TV’s effect on 
family life; CBS newscaster Edward 
R. Murrow, and CBS engineering 
Veepee William B. Lodge. 





Seattle—First (elevision broad- 
cast by KRSC-TV here is sched- 
uled for Nov. 25, with state-cham- 
Pionship high schooi football game 
to be lensed for feature of the da) 


one of the| 





Egad, It Works! 


The Baird television set for 
which Jack Buchanan is ar- 
ranging U. S. distribution, had 
never been tested in operation 
until the British actor tried a 
sample receiver in his New 
York apartment last week. Set 
is manufactured in England, 
but is designed to receive 
video shows in America, where 
there are 12 channels. It can- 
not be operated in England, 
where the single channel is on 
a different wavelength from 
those in the U. S. 

Buchanan had the sample 
set shipped to his New York 
hotel room, where he plugged 
it in, while he and various as- 
sociates held their breath. 
All gave a sigh of relief when 
it worked satisfactorily with- 
out an outside antenna, as de- 
signed. 


Par’s (N.Y.) TV 


Election Returns 


Paramount theatre, N. Y., will 
have the national election returns 
via television on Election night 
(Nov. 2). It is the first time that 
there has been TV coverage of a 
presidential election and offered 
patrons of a theatre, and the first 
time that a theatre has been able 
to announce such an added attrac- 
tion in advance of actual showing. 
Par flagship will not charge extra 
for its television election night 
show. Previously Paramount thea- 
tre has been unable to bally any 
television coverage of a national 
event more than a few hours in 
advance of its going on the screen. 

Par theatre TV on the election 








| was made possible through a tieup 
|with WPIX, N. Y. Daily News tele- 


'vision station, 


/ductions, Inc., 
‘age next Tuesday (2) night. 


‘independently - owned 


WPIZ and Para- 
mount theatre-Par Television Pro- 
splitting the cover- 
WPIX 
will have its TV cameras at GOP 
_and Democratic national headquar- 
‘ters and at other spots of import- 
ance while Paramount Television 
will have four cameras and its 
mobile unit televizing Times 
Square crowds on election night. 
{Cameras will be available via this 
|joint coverage so that crews can 
be rushed to any spot where vital 
election news is breaking. In this 
way, full coverage of the national 


‘election will be made possible. 


Paramount theatre audience will 
keep up with the election develop- 
ments visually and immediately. 
All TV coverage will be beamed to 
WPIX, and Paramount Television 
will pick up any portion of the 
election story it feels vital. 

Thus the election of Thomas F. 
Dewey or reelection of President 
Harry Truman will be flashed in- 
stantly to the screen, with closeup 
and speech of the candidate as soon 
as he appears at national head- 
quarters. In the same way, setting 
of a definite trend either way in 
the election will be covered. 

Another part of the tieup wil! 
find Jimmy Jemail, who conducts 
the daily feature, “Inquiring Fotog- 


rapher,” in the Daily News, sta- 
tioned in the outer lobby of the 
Paramount theatre for election 


night interviews. He will question 
various people on their opinions 
about the voting, etc. 





CBS Affiliate Board 
Agenda Highlights TV 


Discussion of television will con- 
stitute one of the primary topics 
on the agenda of the CBS Affili- 
ates Advisory Board, scheduled to 
meet at the homeoffice Nov. 10-11 
Board members, representing 171 
affiliates, 
and key CBS officials, will huddle 
on the expanding TV web and 
methods of best servicing tele af- 
filiates with programming. 


EVEN “DUMONT 


By BOB STAHL 


Daytime television programming | 


may offer TV broadcasters their 
first opportunity to break even in 








station operation. That’s the opin- | 
ion of DuMont tele execs, who are 


scheduled to launch the industry’s 


first full daytime logging Monday | 


(1) on WABD, the web’s N. Y. flag- | 


ship station. 


With WABD’s nighttime sched-_ 
ule now confined to 21 hours| 
weekly, the maximum income the | 
station can derive from that is} 
$21,000 a week, based on a $1,000 | 


per hour rate card. According to 
Commander Mortimer E. Loewi, 


exec assistant to DuMont prexy Dr. | 


Allen B. DuMont, 
amortization and operating costs 
are three times that. And Loewi 
declared, DuMont believes it will 
be impossible to hike its rate card 
three times, to $3,000 per hour, 
until there are 1,000,000 sets in 
circulation in the N. Y. metropoli- 
tan area—which is expected to 
take at least several more years. 
Thus, Loewi said, under present 
circumstances, daytime program- 
ming is the only way out of the 


financial morass in which all 
broadcasters are now mired. 

Loewi declined to state how 
much of WABD’s scheduled 55 


hours of daytime shows has been 
sold to date. He indicated, how- 
ever, that the station is encounter- 
ing little difficulty in selling the 
time and expressed the hope that 
the daytime log would lead soon 
to the break-even point on night- 
time shows. “In fact,’’ Loewi said, 
“we might even make a profit on 
our station.”” Number of one-min- 
ute spots available throughout the 
day is practically unlimited and 


the station’s | 


DuMont hopes to attract the small- | 


est businessman in N. Y. to adver- 
tise on the station via its low rate 
schedule, in which an advertiser 
can buy a minute “product demon- 
stration” for as little as $25. 
Because of the low rates DuMont 
has established for the daytime 
shows, WABD salesmen are finding 
it tough to interest ad agencies in 
sales. Hence, they’re trying wher- 
ever possible to sell directly to 
advertisers, 


istantly fed. Thirty hours 
bypassing agencies at | 


most points. The agencies, obvi- | 


ously, would rather convince their 
clients to continue in daytime 


much higher commissions. If Du- 
Mont’s daytime programming 
forces other TV networks into a 
modified ‘round-the-clock opera- 
tion, however, it’s expected the 
agencies will be forced into day- 
time TV sales. 

DuMont All Set for Teeoff 

DuMont program manager 
James L. Caddigan, meanwhile. 
has almost finalized WABD’s day- 
time log, which will run Mondays 


(Continued on page 33) 


TV ‘ALBUM OF SONG’ 
PIC SERIES ROLLING 


First in the series of “Album of 
Songs,” three-reel films produced 
especially for television by Amer- 
ica’s Best Television, Inc., rolls 
today (Wed.) at the Fox Movie- 
tone studios, N. Y. Each of the 
| series, to be produced under the 
supervision of ABT veepee Ira 
Simmons, is budgeted at $15,000. 
Company will attempt to sell them 
after they’re completed through a 
series of private screenings for ad 
agency execs. 

First film, featuring Irish folk 
tunes, will co-star Irish tenor Mi- 
chael O'Duffy and_— songstress 
Nancy Donovan. It’s to be scored 
and conducted by Nathaniel Shil- 
kret, with Dr. Maurice Leahy, lec- 
turer on Irish subjects and a gradu- 
ate of Dublin Univ., acting as tech- 
nical adviser. 

ABT is headed up by J. Louls 
Geller, owner of the Consolidated 
Theatres circuit in Canada and a 
board member of the Royal Indus- 
trial Bank, N. Y. Charles L. O’Reil- 
ly, prez of ABC Vending Co., and 
veepee of the Loft Candy Co., is 
,; ABT board chairman. 








| Daytime Aud Potential 

DuMont television’s WABD, 
N. Y., may be insured of at 
least 250,000 viewers through- 
out the day for its new day- 
time programming schedule 
even if only a modicum of 
people can be lured to their 
sets at hame. 

According to Commander 
Mortimer E. Loewi, exec as- 
sistant to DuMont prez Dr. 
Allen B. DuMont, there are at 
present some 22,000 electrical 
appliance stores in the Greater 
N. Y. area which sell TV sets. 
Most of them can be expected 
to tune to WABD for their set 
demonstrations, since the 
other N. Y. stations will be 
programming mostly only test 
patterns. Thus, Loewi pointed 
out, even if each store has only 
10 customers daily, WABD 
should have a total audience of 
about 250,000. 


Philly, Balto Get 








Daytime Fever: 


Coincident with the start of full 
daytime television programming 
Monday (1) on WABD (DuMont, 
N.Y.), comes news of daytime 
schedules in other TV _ cities. 
WBAL-TV_ (Baltimore), recently 
announced a 60-hour weekly log, 
starting at 12 noon daily, and 
WCAU-TV (Philadelphia), last 
week stepped up its programming 
schedule to 85 hours per week, 
teeing off daily at 10 a.m. 

WCAU-TV’s expanded service is 
based on its new flying spot scan- 
ner, a device which permits the 
station to air news, time and 
weather announcements continual- 
ly over a newly-designed test pat- 
tern. Viewer sees a moving news 


across the pattern. 
screen as a minute-by-minute time 
slot, where the correct time is con- 
per 
week of WCAU-TV’s 85 utilize the 
scanner, 


‘scheduled. 
radio, from which they can derive | 


Station operators, while declin- 
ing to elaborate on the process 
declare it requires a minimum of 
manpower and does not tie up the 
services of a camera or crew. Pro- 
ject is almost fully automatic, thus 
freeing the WCAU-TYV staff and 
equpipment for rehearsals during 
the hours it’s in use. Station has 
not yet offered the scanning service 
commercially, but is now studying 
rates, copy regulations, commercial 
length and other factors prepara- 
| tory to selling time on it. 

WCAU -TV boasts 55 different 


‘clients now using the station, be- 


lieved to be more than any other 
station now operating. List includes 
32 local advertisers, four regional 
and 19 national. A primary affili- 
ate of the CBS-TV web, the station 


| now receives 19 hours weekly of live 


shows from CBS, seven of which 


‘are commercial. In addition, it pro- 


grams 15 hours weekly of local 
commercial shows. 


CBS ‘Studio One’ on Tele 


CBS-TV, scheduling twice-a- 
month televersions of “Studio One” 
to join the once-a-month “Ford 
Television Theatre” in the Sunday 
night 7:30 to 8:30 slot, is now cast- 
ing about for a fourth dramatic 
series to round out each four-week 
period. That fourth week is still 





which can be faded at} 
any time when a live show is_ 


With 807, of NBC-TV Evening Time 
Sold, Web Still Losing $1,500,000 


+ NBC television at this time has 


sold 80% of its evening program- 
ming time, which averages about 17 
hours and 35 minutes per week. 
| Of that 80%, only 1142°% repre- 
‘sents local sponsorship on WNBT 
(N.Y.), with the other 8812% 
bought by national advertisers who 
| program their shows on the full 
| NBC-TV seven station eastern net- 
| work. Several sponsors also pro- 
|}gram on other NBC affiliates via 
kinescope recording. 

| While the list of sponsors is not 
|as numerous as those on other sta- 
itions, the total number of hours 
|sold puts WNBT and the web far 
|ahead of all competitors. Despite 
ithe fact that WNBT’s class A time 
goes for $2,000 per hour (for time 
and facilities), the web is re- 
|portedly still losing about $1,500,- 
000 per year. Thus, while the num- 
ber of advertisers utilizing NBC-TV 
lindicates tele is paying off for 
i them, it definitely is still a red-ink 
|operation for the broadcaster. 

Best night of the week for NBC- 
|TV is Sunday, in which all three 
|hours from 7 to 10 p.m. are spon- 
| sored on the full network. On the 
| opposite side of the ledger is Satur- 
|day, when the entire two-and-a- 
half hours of operating time are 
open. Other five nights of the 
week, with an average program 
log of three hours and 15 minutes, 
are practically sold out. With the 
exception of the Saturday evening 
slots, it’s impossible today for an 
|advertiser to find a full hour open 
on the station. 

List of bankrollers patronizing 
both WNBT and the web represents 
some of the top radio sponsors, as 
well. Advertisers include Whitehall 
Pharmacal, Disney Hats, Admiral 
Radio, General Foods, Philco 
Radio, Camels, Chevrolet, Fire- 
stone, Colgate, Gillette, Texaco, 
Bates Fabrics, Cluett Peabody, 
i Kraft, Oldsmobile, Motorola, Swift, 
,/Gulf Oil, Bigelow-Sanford, Procter 
& Gamble, Vim Stores, Davega 


| stores, General Electric and others. 
ticker feeding the latest reports | 
Also on the | 


FAIRBANKS, NBC PACT 





FOR 3 NEW SERIES 


Hollywood, Oct. 26. 
Despite NBC-TV’s inability to 


| date to sell Jerry Fairbanks’ ‘“Pub- 
\liec Prosecutor” series, the producer 
* is going ahead with plans to turn 
‘out additional series of films de- 


signed solely for television. Fair- 


|banks this week put into work 


three new projects, all* of which 
are to be handled exclusively by 
the NBC-TV special features divi- 
sion under the producer's contract 
with the web. 

New series includes a half-hour 
quiz program, to constitute 26 dif- 


| ferent shows; 13 travelogs, each 10 
‘minutes in length and slanted at 
|juve audiences, and 26 half-hour 


domestic comedies, along the lines 
of radio’s “Aldrich Family” show. 


| Fairbanks will shoot as many of 


them simultaneously as his studios 


can handle in an attempt to keep 


production budgets at the lowest 
possible minimum. 

Producer’s expanded telefilm ac- 
tivity is considered somewhat sur- 
prising, in view of his statement 
| last week to the effect that Holly- 
wood producers won't be able to 
compete with producers in other 
markets until the technicians’ 
unions on the Coast agree to lower 
scales for video pix. According to 
Fairbanks, the ‘‘Prosecutor” series 
| cost in excess of $10,000 each and 
yet NBC-TV hasn't been able to 
find a sponsor for them at a net 
cost of $8,500 each. 





open but it’s believed the web will | 


try to snag a sponsor 
series of one-hour legiters. 
“Studio” series will be launched 
on TV, Nov. 7, with Margaret Sul- 
lavan making her video debut in 
“The Storm.” 
on alternate Sundays under the di- 
rection of Worthington C. Miner, 
the web’s program development 
manager. Preem presentation was 
adapted by Miner from a novel by , 
iMcKnight Malmar. ~"°""""** 


for another | 


Series is to be aired | 


WAGA-TV Preem Deferred 

Scheduled opening Sunday (24) 
of WAGA-TV, Fort Industry out- 
let in Atlanta, has been postponed 
until some time next month. 

CBS-TYV, with which the station 
has signed a primary affiliation 
contract, attributed the delay to 
“mechanical difficulties.” Station 
manager James Bailey reported he 
had no plans to open _the station 
this week. ~~ 
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REAK THE BANK 

‘ith Bert Parks, emcee, assisted | 

by Bud Collyer; studio contest-| 

ants; Peter Van Steeden, music | 
Writer: Joseph Nathan Kane 
Director: Marshall Dirkin 
Producer: Ed Wolf Associates 
30 Mins.; Fri., 9 p.m. 
BRISTOL-MYERS 
ABC-TV, from New York 

(Donerty, Clifford & Sheffield) 

Now tele has become a party to} 
the bigtime giveaway mania. 
“Break the Bank,” generally sec- | 
ond only to ABC’s “Stop the| 
Music” in the Hooperade of jack-| 
potters, made its simultaneous AM- | 
TV debut last Friday (22). Aside} 
from filmed commercials and a few 
visual items such as flashing the 
figures of past jackpot payoffs, it, 
amounted simply to ikon pickup | 
of the radio proceedings. 


Close 


The ways of directors are 
strange indeed. No performer 
needs to create an illusion 
more than a ventriloquist. So 
what do they do? They move a 
camera on top of Paul Winch- 
ell. so close at the first show 
that every quiver of mouth 
and throat is obvious. 

In a theatre the distance be- 
tween artist and audience is 
invaluable. In a night club that 
is less so but, still, there is 
some. In television, however, 
all is “technique,” the new art 
form. Nuts! What’s good on a 
stage will be good in tele- 
vision. Needed is just a little 
common sense in getting it 
into the camera. Have you 
heard that video is a peep 
show, the screen is small, the 
figures must be big? Nuts to 
that, too! In the picture houses 
the sereens are 15 to 40 feet 
in width. So you sit half way 
back. or further. The average 





As TV entertainment, it’s noth- | 
ing much to watch. It seems 
doubtful that “Bank” will attain 
the comparative Hooper popularity 
in video that it enjoys in the aural 
sweepstakes. It’s true that give- 
away fans who have TV sets will aicaKemnas tas. ane 
unquestionably watch the show home tele en probanly 
rather than simply listen to it.| 1° inches wide. And where a 
But in tele, “Bank” must compete| You? Within three or six feet 
with entertainment which has real; Of it. But the perspective in 
visual values. At the moment, in| the theatre and the parlor 1s 
N.Y. at least, there isn’t any great; the same. , 
competition in this time period. What directors forget is that 
But the time obviously isn’t far off} they have things to hide and 
when “Bank” may well face opposi-| that it’s more important that 
tion from programming especially you sit close than the camera. 
designed for the sight-and-sound They don’t have to worry. As 
medium. Then the rating story will} long as the video screen is 
be different. 





Bert Parks and Bud Collyer 
pretty much went about their con- 
ferenciering chores as though they 
didn’t know TV was around. The 
camera work by Marshall Dirkin 
and his crew was okay. One of 
Bristol-Myers’ filmed plugs featur- 
ed pro football player Sid Luck- 
man in an endorsement of Vitalis 
hair tonic. Another screened words 
to a commercial ditty, with bounc- 
ing ball guiding the viewer in 
chiming in. Heaven forbid that 
this should become a= standard 
gimmick in TV plugs! It’s enough 
to have to listen to singing com- 
mercials, without quavering voices 
being lifted in every TV home. 

Doan. 


GROWING PAYNES 

With David Anderson, Judy Par- 
rish, John Henry, Warren 
Parker, Lester Lonergan, Jr., 
Ann Sullivan 

Writer: A. S. Guiness 

Director: Patrick Fay 

30 Mins.; Wed., 8:30 p.m. 

JOHN WANAMAKER 

WABD-DuMont, N. Y. 
This show represents another at- 

tempt to set up a comedy serial 


on television along the lines of 
“Growing 
Paynes,” however, is stepping off 


“Blondie” on radio. 


small those who want to look 
will pull up a chair—close. 








MR. AND MRS. QUIZ 
With Eloise McElhone, 

Chism, guest panel 
Producer: Ronald Oxford 
30 Mins., Wed.; 7:20 p.m. 
Sustaining 
KFI-TV, Los Angeles 

There’s more to a quiz show than 
a babble of tongues that becomes 
a muddled confusion in the uncon- 
trolled fervor of everyone wanting 
to talk at the same time. Lacking 
sufficient time for rehearsal and 
with only a sketchy format to hew | 
to, even such a flip-lipped ring- 
leader as Eloise McElhone couldn’t 
bring order out of this chaotic 
conversation piece. The little lady 
with all the sassy answers on 
“Leave It To The Girls” pressed | 
hard to keep the panelists in gay 
mood but the humor trickled, | 
instead of flowing. 

Studio shows being what they 
are on the home grounds and need- 
ing apologists for their production 
shortcomings, the McElhone quiz- 
zer can be moulded into acceptable 
fare. The elements are there but | 
need more professional handling. 
Compatibility to the title requires | 
man-and-wife combinations but on 


Sybil 


tured on two WFIL-TV_ shows. cang “y all Everybodv Darling.” | 
“Features for Women,” Thursdays Tree ieee pig tin eel 
at 7:30 p.m. and “Meet Frances and rural setting; and “I’m Through | 
McGuire,” Wednesdays 6:30 p.m. With Love,” with candlelight and | 
She will also conduct other pro- dinner dress. 
grams of interest to women as they currently at Bellevue Stratford, is 
are added to the schedule. 


the opener there was a seeming 
shortage so a ‘set of unrelated 
guests was paired off. The quizzing 
covered familiar ground, touching 
on games, charades and musical | 
memories, with Sybil Chism (Mrs. | 
Hal Bock) pumping the tunes out) 
of an organ. Even though two 
cameras were used to bring into 
|focus the six panelists and the 
organist, the latter was awkwardly 
framed and at times the end people 
were out of view. 

With more preparation and im- | 
aginative direction, the McElhone- 


to a wobbly beginning and will 
have to undergo a fast maturity 
in order to rate as acceptable TV 
fare. Comedy programs on video, 
no less than on radio, demand 
sharp scripting and orderly execu- 
tion, qualities which were badly 
oT he on the opening program 

a ), 

Sewed together into an unorigi- 
nal design from shreds and patches 
of familiar radio and screen situa- 
tions, the series introduced the. 
Payne —— =? —— domestic 
crisis. The head of the house, an 7. Me 
insurance salesman, invited a eae project — embrace suf- 
wealthy prospect to stay overnight vey mere vo hold its own with 
but the “dumb Dora” wife had al- 2 mee Programs from this studio. 
ready arranged for other assorted Direction is needed, and_ badly, 
characters to use the spare room, €Ye® in these catch-as-catch-can 
While this situation, although an ©Xibits. Helm, 
old chestnut, could have been ex- | a 
ploited for new humorous twists, , THE FEDERAL GIRL 
the script for this show was too With Nancy Niland, Billy Marshall’s | 
tired and transparent to evoke any-|  orch 
thing but boredom. In face of Producer-Director: Paul Ritts 
their lumbering lines, however, Setting: Paul Barnes 
David Anderson and Judy Parrish, 15 Mins., Fri., 8:30 p. m. 
in the lead parts, displayed promis- FIRST FEDERAL SAVINGS & 
ing thesping talents in a comedic, LOAN, UPPER DARBY 
vein. WCAU-TY, Phila. 

Plugs for the Wanamaker depart-| One of the more attractive local 
ment store were designed as in- packages is the smart showcasing 
tegral parts of the plot but the of Nancy Niland’s vocal talents 
plan didn’t work. They  were| over WCAU-TV, Friday evenings 
dragged in with such conspicuous | at 8:30. Misleadingly titled, “The 
irrelevancy that they irritated, in- Federal Girl’ because of its bank 
stead of sold. Except under clever’ sponsor, the program is dressed 
handling, it’s usually wiser to with about all the visual aid tele 
place the commercials apart from ean offer. 
the rest of the show where they| Miss Niland, former name band 
can deliver on their own merits. | singer, has a warm, agreeable voice 

Heri. | and knows her way around a pop 
| tune. She also has an inexhaustible 
WFIL-TV’s Gabberess Phin Ay oer ee into | 

- yree and four different. costumes 
Philadelphia, Oct. 26. Curing the ee segment. | 

Frances McGuire, who has been ‘he Singer uses a different get-up 
putting on women’s programs in and is backed by a different set for 
Florida and this city for eight each number. This stunt, along 
years, has joined the staff of WRIL Yih, trick photography, is, most 
ja women’s television commen vides more variety that you might 


: P ‘ expect for 15 minutes. | 
Miss McGuire is currently fea- On night caught, Miss Niland | 





Billy Marshall’s unit, | 


, saisfactory on ajl counts. Gagh. | 


BROADWAY FIRST NIGHTER 

With Robert Sylvester, John Till- 
man, others 

Producer-Director: 
lowe 


Harvey Mar- 


30 Mins., Tues., 8 p.m. 


Sustaining 


| WPIX, N. Y. 


N.Y. Daily News drama reporter 


‘Bob Sylvester and announcer John | 
|Tillman have taken on a difficult | 
'video assignment in reporting on) 
ithe turnouts at legit 
Format has Sylvester doing capsule | 
interviews with celebrities as they | 
come into the theatre, while Till- | 


openings. 


man handles the curious mob out- 
side. 

At opening of “My Romance” at 
Shubert theatre, the glamor attach- 
ed to the first nights failed to come 
off completely. Sylvester, did the 
right thing in attempting to get as 
many talks as possible into the 
half-hour show. With each inter- 
view lasting no more than a minute 
or so, comments were sketchy and 
in some instances too repetitious. 
Tillman’s work outside the house 
similarly failed to catch the spirit 
of the shindig. 

However, both handled their 
chores comparatively well. Syl- 
vester has a pleasant mike manner 
and is able to make those inter- 
viewed feel at ease. He also knows 
how to brush off the interviewees 
nicely when their turn is up. He 
works rapidly and assumes the 
major burden of the show, relin- 
quishing the mike to Tillman when 
he feels the need of catching his 
breath or when there’s a paucity 
of celebs in the lobby. 

Complete success of this type of 
layout will, of course, depend on 


the show that’s opening. A Rom- | 


berg operetta isn’t a show that 


‘will bring out the haute monde. | 


Most of those that showed up 
wouldn't 


of little interest to the general run 
of listener, 

Show dipped into its possibilities 
only remotely. A shot of the maze 
of electric signs by night made 
interesting viewing and made the 


| thoroughfare look quite glamorous. 
If the same feeling could be in-| 


fused on the program, it would be 
excellent video fare. Jose. 


TALES OF THE RED CABOOSE 
Writer: Howard Davis, Steve ~* 
Baun 


Director: Nat Fowler 


Producer: J. E. Hanson 
15 Mins., Fri., 7:30 p.m. 
LIONEL CORP. 
WJZ-TV, N. Y. 
(Reiss) 
Motion pictures of toy 


miniature backgrounds are likely to 
have lots of video appeal for the 
juve set if enough variations in ap- 
proach can be found. This is the 
idea underlying this new series of 
filmed shows built around the 
product of the sponsor, Lionel 
toy trains. But before the bank- 


‘roller can extract the full value out 


of this indirect, but continuous 15- 
minute plug for miniature rail- 
roads, drastic improvements will 


i have to be instituted. 


Since it is working with film, 
this show’s flexibility and range 
could be immensely enlarged over 
the straight shots of trains offered 


in the first stanza (22). Not only | 


did the material tend to be become 


dull through repetition, but the | 


film camera work was second rate. 


During one sequence showing what | 
could have been an exciting race | 


between a steam and electric loco- 
motive, virtually half of the trains 
were cut out of the picture due to 


| inept lensing. 


But if the photography was bad, 
the commentary was brutal. Fur- 


nished by a mythical vet railroad | 


character calling himself Dan Ma- 
gee, the background narration was 
supposed to spin out interesting 
yarns about trains. nstead, there 


was a deadening monotony of ill-| 


phrased and ill-spoken gab without 
any dramatic or logical continuity. 


Despite its severe shortcomings, | 
this show still could be rehabili- | 
tated into a surefire item for juve | 


railroaders if it employed some 
imagination. Herm. 











Those Lil Things 

Cruelty of the iconoscope 
necessitates either more careful 
preparation or a kindlier came- 
ra. This has been evidenced 
of late, particularly with the 
femmes whose rear molars, if 
missing or uneven, somehow 
stand out sharply. 

Or, as in the case of another 
femme, improper camouflage 
of the hairy fuzz on her arms 
made the viewer wonder why 


she didn’t wear a more con- 
cealing gown. 


interest autograph fans | 
too much and many w.k’s in the | 
trade sections of the theatre were | 


trains | 
racing over set courses against 





Phileo Television 
which until now has attracted a 
new video audience for its one- 
hour legiters on the NBC-TV web, 
made its first pitch Sunday (24) 
night for the more numerous 





van’s “Toast of the Town” show on 
the rival CBS-TV web. Method 
chosen was a televersion of last 
season’s Broadway click revue, 
“Angel in the Wings.” Unlike the 
|more serious-minded plays pfe- 
sented in the series to date, the 
musie and comedy in “Angel” 
directly paralleled those factors in 
“Toast,” and Philco’s selection of 
the revue represented a_ crafty 
method of luring some of Sulli- 
van’s audience. 

Through their cooperation with 
Actors’ Equity, Philco and NBC-TV 
were able to get most of the origi- 
nal cast, including Grace and Paul 
| Hartman, Hank Ladd, Elaine 
| Stritch, Larry Semon, Johnny 
| Barnes, et al. Despite the show's 
| trimmed version, the tele cameras 
| gave it more sock and comedy im- 
| pact than it had on the stage. Zany 
antics of the Hartmans, especially 
their mugging, projected excel- 
lently over the ikes. Fact that the 
one-hour version made it possible 
|to take only the highlights of the 
{original production, of course, 
might have contributed to the 
show’s top form. 
| Best of the skits presented were 
the opening “Mr. and Mrs.” radio 
takeoff and the burlesque of the 
Hotel Plaza’s (N. Y.) Persian Room, 
featuring “Ingeborg.” Both fol- 
lowed almost to the letter their 
Broadway form but producer- 
director Fred Coe pointed up their 
comedy with his deft camera 
manipulation. Ladd’s intimate 
type of comedy was near-perfect 
for TV. Same held true for his 
stint on the “Thousand Islands” 
song and Miss Stritch’s version of 
| “Civilization.”’ 

For a neat surprise, Philco lured 
Sid Stone, pitchman on the “Tex- 
aco Star Theatre” commercials, to 
handle the middle plug. Aided and 
abetted by Bert Lytell, produc- 
tion supervisor on the Philco 
series, plus Hartman and Bob 
Stanton, the guy made the com- 
mercial as good as the rest of the 
show. Texaco, in fact, got al- 
most as much mention as did 


to the radio-TV firm for making 
the plug so palatable. Entire show 
Sunday, from the opening intro by 


theatre box to the final curtain, 
matched Philco’s high standards 
set on the series to date. 





The Actors’ Studio, which has 
done fairly well for itself in video 
presentations, has embarked on a 





Sunday (24) with “The Catbird 
Seat,” a treatise on one of the au- 
thor’s favorite subjects, the battle 
between the sexes. Thurber read- 
ings offer many delightful moments 
and the Actors’ Studio was fortu- 
nately able to capture the writer’s 
spirit. 

“Catbird Seat” tells of a docile 
'clerk 22 years in the same job, 
whose security is threatened by a 
female efficiency expert. The clerk 
tells the femme of a plot to blow 
up the plant with an atom bomb. 
Nobody believes her and_ she's 
thought to have gone beserk when 
she repeats the story. 

The delightful part of the show 
were the performances by Mary 
Wickes as the super-efficient dame 
| who runs through the office chop- 
ping down the help, and Hiram 
Sherman as the old retainer. Miss 
Wickes gave an acid-dipped por- 
trait providing excellent contrast 
to Sherman’s mildness. There was 
excellent pacing to the yarn with 
the essentially leisurely Thurber 
| pace accelerated to meet the de- 
mands of video. 

Sets, while inexpensive, were in 
| good taste. The depiction of Miss 








Wickes’ living room was especially 
good, capturing the atmosphere of 
the kind of quarters a femme effi- 
clency expert would have, 


“His Master's Affairs,” an ovrig- 
jinal half-hour comedy penned for 
television by NBC-TV staffer Vic 
McLeod, was aired in the “Chev- 
rolet on Broadway” series on NBC 
Monday (25) night, but with little 
success. Show was a contrived af- 
fair, apparently written with the 
intent of capitalizing on Arthur 
Treacher’s penchant for butler 
roles. Treacher, Mischa Auer and 
the rest of the cast were better 
than the play. 

Productionwise, the show was 
okay. Treacher did his usual im- 
peccable job as the butler trying to 
line up a dinner to put his boss’ 
girl in a receptive mood to accept 
a proposal. Auer, as the chef, and 
Judy Parrish, as the maid, were 








| viewers now addicted to Ed Sulli- | 


James Thurber series, teeing off | 
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Playhouse,” ! good but only seldom could they 


shine through the haze of lines 
they had to spiel. Director Garry 
Simpson worked his cameras 
around the two main sets to point 
up the action well. 

New Chevvy singing commercial 
preceding the play was good, but 
the ditty lacked both the catchy 
tunes and clever words featured on 
others in the series of minute-and- 
a-half spots. 


It’s probably a good thing for 
televiewers that Henry Morgan has 
no regular TV show of his own be- 
cause the guy is so good in his 
guest spots. Comedian, appearing 
on Bob Smith’s “Gulf Road Show” 
on the NBC-TV web last Thursday 
(21), gave out with an ultra-sharp 
dissertation on “‘what’s wrong with 
television” in a routine that must 
have panicked his viewers. 

Whether it was meant as a gag 
or not, the misplaced cameras on 
his two-headed joke served to 
prove his point about faulty lens- 
ing. He followed through with an 
excellent description of camera 
coverage during the World Series, 
using a pinball baseball machine 
for his model. As usual, he satir- 
ized everything in sight during his 
short stint before the cameras. In 
TV commercials, he said, every- 
body is always pictured very happy 
looking at inanimate objects, ‘‘such 
as radios.” According to Morgan, 
these are the same happy pcople 
that used to look at radios in the 
magazine ads. He demonstrated his 
favorite TV commercial — the 
Lucky Strike animated cigarets— 
tagging on a line, “when vou see 
this, do you wanta smoke?”’ 

Smith. show, overall, continued 
its steady improvement. The em- 
cee’s routine with four-year-old 
Gerard Jennings might have been 
a little too cloyish and his co-op 
stunt with actor Jackie Cooper on 
the fake kissing machine was 
slightly overdone, but the show, in 
its entirety, was a pleasant, easy-to- 
take half-hour. Particularly good 
was Smith’s intro to bop music 
with the Dizzy Gillespie combo. 


“Hollywood Screen Test” (ABC- 
TV) continues an_ entertaining 
showease for thesping aspirants. 
Neil Hamilton does a poised, busi- 
ness like job of setting up the test 
sketches. Production of the stanza 
has been smoothed out consider- 
ably in recent weeks and the test 
acts in the main are neatly con- 
trived. Last Sunday (24) Sidney 
Blackmer lent his seasoned talent 
to skits displaying young actress 
Joy Giffon and juve legiter Michael 
Sivy, both of whom showed nice 
prospects. For the middle seg, 
Jenne Palmer offered an_ ac- 
ceptable vocal in a sketch with 
Robert Quary. 

Hamilton’s shushing of the stu- 
dio crew before each test scene 
gets to seem a little artificial. — 
of the business, however, comes o 
realistically enough. 


The inevitable has finally hap- 
pened—Milton Berle has started to 
repeat some of his favorite gag 
lines on ‘Texaco Star Theatre.’ 
Among others he gave out with 
for at least the second time last 
Tuesday (19) night on the NBC- 
TV web was the one about closing 
his ill-fated “Springtime in Brazil” 
show because there were more peo- 
ple on stage than there were in the 
audience. But—and here’s the real 
gag—the guy is such a terrif come- 
dian that the viewers who heard 
the line before on this show prob- 
ably didn’t mind it. And_ those 
hearing it for the first time must 
have laughed. Berle can be ex- 
pected to repeat some lines, work- 
ing week in and week out as he 
does on this show, but that 
shouldn't hurt the program too 
much, 

Otherwise, last Tuesday's stanza 
was up to the usual top par for the 
hour, featuring excellent pacing 
and a variety of acts that are a 
credit to all connected with it. 
After Berle’s usual laugh-studded 
monolog, the Chee Heins troupe 
(5) started things off with as spec- 


‘tacular a risley act as has yet been 


seen on TV, with the comedian 
breaking in during the final min- 
ules to join the troupe. Jules Mun- 
shin, working without Berle’s in- 
terference, socked across a_ nifty 
takeoff on the Metopera audition- 
ers, the closeup cameras swinging 
in nicely to pick up his facial con- 
tortions. Marge and Gower Cham- 
pion provided an excellent inter- 
lude with a parody on the dance 
techniques of various terp stars 
now gracing Broadway, winding 
their act with a legit routine of 
their own. 

_ Three Stooges, with a Berle as- 
sist, appeared to better advantage 
than they ever have in films. Tele 


(Continued on page 32) 
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first time in their official capacities 
as FCC commissioners. 


These included Chairman Wayne 
Coy, Frieda Hennock, the ‘First 
Lady” of the FCC, Rosel H. Hyde 
and Edward M. Webster. It still 
leaves Commissioner Robert Jones 
to witness a color video demonstra- 
tion (because of illness he was ab- 
sent, and CBS will put on another 
private demonstration for him 
later). 

Columbia, which went down for 
the long count in a “no-color’” FCC 
edict two years ago, is hopeful that, 
with virtually the whole complex- 
ion of the FCC membership now 
changed, some encouragement 
might come out of the new demon- 


stration. The web is particularly | 
sensitive about the reactions to col- | 


or tele by Coy, Jones and Miss 
Hennock; on whom a decision, it’s 
expected, will largely rest. But 


those who saw last Friday’s demon- | 
stration played it straight - faced, | 


registering no emotion one way or 
the other, with the exception of 
Miss Hennock, who was reported 
outwardly enthusiastic about what 
she saw. Similarly, the CBS hier- 
archy left no doubt about their 
jubilation as to the results. 


Since the invitation for the dem- 
onstration came from the FCC it- 
self, CBS gave it a full-dress treat- 
ment, putting its best TV foot for- 
ward. This time CBS felt it had a 
better story—ahd visual demon- 
stration—to sell, basing its 
and all-important thesis on the fact 
that it’s no longer necessary to al- 
locate a 16 megacycle full band 
channel for color, but that it can 
be accomplished within the narrow 
confines of six megacycles in the 
present narrow band. Thus _ it 
doesn’t render present sets obso- 
lete, and CBS took it from there 
on, not only giving the FCC mem- 
bers a big screen test (including 
an electronic demonstration), but 
showed how color video will pro- 
ject itself on a standard table- 
model set simply by installing an 
adapter. 

This device, it was pointed out, 
eould be adjusted to any standard 


set, but a CBS spokesman said 
there was no. way as yet to de- 
termine the exact cost of this 


adapier, except that it “won't be 
expensive.” 





Blessing In Disguise To FCC 
Washington, Oct. 26. 
The coterie of Federal Commu- 
nications Commission officialdom 
which witnessed CBS’ 6 mce-wide 
color television in New York last 
week was regarded here as an in- 


dication that FCC is giving serious | 


thought to the possibility of assign- 
ing the ultra high band frequen- 
cies to either monochrome or color, 
with the choice left to the individu- 
al station. 

Some hints that the Commission 
is thinking along this line were 
given informally by several of- 
ficials during video hearings last 
month. There was talk at that 
time that the color problem might 
be solved by assigning stations sut- 
ficent band width to allow for 
transmission of color, whenever 
the system was perfected. How- 
ever, objections were raised that 
if the 475-890 mc band were di- 
vided into 16 mec channels (‘the 
width required for the earlier CBS 
sequential system) there would be 
only 26 channels available in uhi 
for television, which the agency 
has previously said is not enough 
for a “truly nationwide competi- 
tive” system. Some officials also 
pointed out that to use a width ot 
16 me to televise in black and 
White. which needs only 6 me, 
would be an awful waste of channel 
space until color is ready. 

Development of narrow band 
color is what FCC has been pray- 
ing for. In its report of March 18. 
1947, turning down the CBS peti- 
tion to authorize commercial color 
television in the uhf band (‘then 
480 to 920 me), the Commission 
Said: 

“The evidence ... shows that 27 
channels may not ultimately be 
enough to provide for a truly na- 
tionwide competitive television sys- 
tem. Every effort must, theretore 
be made to narrow the band width 
required for color television.” 

oughly, there have been three 
color systems brought to the Com- 
mission's attention. These are 

(1) The sequential system devel- 
oped by CBS in which three colors 
are projected separately and as- 
sembled at the receiver. It is par- 
tially mechanical. 


(2) The! ‘simultaneous. method 


CBS’ ‘This 


ss Continued from page i 


new 





‘under development by RCA in 
which colors are transmitted at the 
same time and which requires a 
different receiver from that needed 
‘for the sequential system. RCA 
told the FCC in 1947 this system 
could be developed for commercial 
use in four or five years. This 
system is all electronic. 

(3) The George E. Sleeper se- 
quential, all electronic system. It 
has no mechanically moving filters 
and requires only one projection 
tube at the receiver. 


Can. B’casters 
Stymied on Coin 


Vancouver, Oct. 26. 





Canada is being held up by the 





Ralph Cohn Wraps Up 
4 Full-Length TV Shows 


Pioneer Telefilms, Inc., new tele- 
vision package agency, was formed 
last week in N. Y., headed up by 
Ralph Cohn, former Columbia Pic- 
tures producer and son of Colum- 
bia exec veepee Jack Cohn. The 
company will operate under the 
same ownership and directorate as 
the recently announced Telespots, 
Inc., but whereas the latter is con- 
centrating on production of com- 
mercial spot announcements, Pion- 


|eer will place its primary emphasis 


'form by the outfit, which is now | 


| 
j 
| 


on the packaging of 
shows, both live and film. 

Four basic programs have been 
prepared in a preliminary package 


peddling them to ad agencies and 
sponsors. Company hopes to com- 
plete them as joint projects with 
the agencies, thereby insuring 
shows tailored to the clients’ needs 
and produced at the lowest price. 

Four programs are “You Be the 


| Jury,” dramatic presentation built 


! 


stubborness of parliamentarians to | 
allocate money to Canadian Broad- | 


casting Corp. for an hysical de- 
g P on |Gamble,” a series of legiters ex- 


velopment. 

Meanwhile private companies 
are to be granted licenses during 
the coming week when the Board 
of Governors meets in Montreal. 

The applications known to be 
before the board are from radio 
stations, private individuals and 
theatrical companies. 

Among the radio station appli- 
cations are those of Jack Kent 
Cooke, owner of CKEY, in Toronto 
and publisher of New Liberty; 
CFRB, the Rogers station in To- 
ronto, and CKCA, the Marconi sta- 
tion in Montreal. 

Paramount Films-owned Famous 
Players Canadian Corp. has de- 
clared its intention to file applica- 
tion and it is generally believed 
in the trade that Rank’s Odeon 
chain will file an application. 

Cooke has already told the board 
in preliminary hearings that he 
has purchased Helley Films, Ltd., 
for the purpose of producing films 
for the proposed video outlet. 
Cooke doesn’t believe he will break 
even for three years but after that 
he expects a profit. Figures on 


| Six Catholic High School League | 
grid games, starting Sunday, Oct. | 


an outlay of $750,000 before any | 


profits roll in. 


It has been stated that it would | 


be at least a year and a half after 
the licenses have been granted be- 
fore the stations can be in full op- 
eration. 


WMAR-TV SETS BALTO 
HOOPLA FOR 1ST ANNI 


Baltimore, Oct. 26. 

WMAR-TYV., local television sta- 
tion of the Baltimore Sunpapers, 
will mark its first anniversary to- 
morrow (Wed.) night with a full 
schedule of special programs, high- 
lighted by greetings from Mary- 
land Gov. William Preston Lane 
and Balto Mayor Thomas D’Alesan- 
dro, CBS-TV, with which WMAR- 
TV is affiliated, is to salute the 
station during the evening. 

Station has broadcast during its 
first vear on the air 2,300 hours 
of program time and 1,400 hours 
of test pattern. Working in close 
cooperation with the Balto Sun, the 
station has developed its own daily 
newsreel and has produced five 
filmed documentaries specifically 
for TV airing as part of its ‘“Balti- 
more’s Conscience” series. During 
its first vear, the station has also 
worked in close cooperation with 
Westinghouse Electric and_ the 
Glenn L. Martin Co. in the devel- 
opment of Stratovision. 


All Coast Telestations 
To Lens Rose Parade 


Hollywood, Oct. 26. 

tose Parade. which precedes the 
Rose Bow! football game on Jan. 1, 
will be telecast by the five existing 
television station, KTSL. KFI-TV, 
KLAC-TV, KTLA and KTTYV, 
which bows on that day with the 
Bowl game 

Don Lee’s KTSL grabbed W. J. 
Sloan to sponsor the event, at $750. 
Hoffman Radio Corp., is sponsoring 
over KFI-TV. Gillette Razors, 
which is sponsoring the Bowl foot- 
ball proceedings over KTTV. will 
not get parade piugging but sta- 
tion expects to dig up a sponsor 
within the month. KTLA telecast 
the event last year with ~- Union 
Oil picking up the tab. No sponsor 
has been set for this years event. 
KLAC-TY is looking for a commer- 
cial taker. 








| Century” 


Television programming in| 2”ound actual legal cases, with live 


jury participation; “Life of the 
Party,” TV adaptation of “Hobby 
Lobby,” prepared by its producer, 
David Elman; “Gamblers Don’t 


ploring crooked gambling, and 
“Your Life Is In Your Hands,” live 
audience participation show based 
on various techniques of character 
analysis. 





New Tele Business 





Pabst Blue Ribbon Beer spon- 
soring seven half-hours of the six- 
day bike race at the Chi Interna- 
tional Amphitheatre in a direct 
deal with Chi’s three tele stations. 
WENR-TV will telecast sprints 
Oct. 31 and Nov. 1; WGN-TV on 
Nov. 2 and 3; WBKB on Nov. 4, 
5 and 6. 


J. B. Simpson, Inc., bankrolling 


24, via WGN-TV, Chi. 
National Die Casting 

through O’Grady-Anderson. inked 

for one-minute film spots twice 


weekly on WGN-TV, Chi, for six} 


and one-half weeks. 


National Brewing Co., now 
bankrolling pickups of the Balti- 
more Colts’ pro football games 


over WMAR-TYV (Balto), signed to! 


sponsor weekly pro- wrestling 
matches over the same _ station 
from the _ Baltimore Coliseum. 


Agency is Owen & Chappell. 
Walco Tele-Vue Lens signed to 
bankroll a series of five-minute 
films on “Greatest Fights of the 
over the DuMont web 


| Sundays at 8 p.m. Cayton, Inc., is 


} 


| 


the ad agency. 


full-length | 


Co., | 


Banks Now Want TV Rights as Extra 
Insurance for Indie Film Financing 





Texaco’s Cuffo Plug 

Surprise plug given Tex- 
aco and its “Star Theatre” 
on NBC-TV’s “Phileo Televi- 
sion Playhouse” Sunday (24) 
night cost the oil firm nothing. 
It was part of the deal through 
which the Hutchins ad agency, 
which handles the Philco ac- 
count, was able to get Sid 
Stone, Texaco’s pitchman, to 
handle the middle commercial. 
Stone is under exclusive TV 
| contract to Texaco. Hutchins 
| ‘consented to his appearance on 
the Philco show only in return 
for the cross-plugs. Use of the 
Texaco backdrop, incidentally, 
was strictly Hutchins’ idea, de- 
veloped to lend both authen- 
ticity and comedy to Stone's 
routine. 


TOA's Followup . 
~ To FCC on Video 


Following through on the 
dles staged between Gael Sullivan, 
exec director of the Theatre Own- 
|ers of America, and Wayne Coy, 
chairman of the Federal Communi- 
cations Commission, TOA 
prepping a brief for presentation 
to Coy which supports its stand 
on television. The brief will sum 











hud- 


is now 


'the relatively new law governing | 


video and cite arguments in favor 
of granting exhibitors exclusive 
tele channels for large-screen show- 
ings. TOA wants assignment of up 
to fine channels for that purpose. 

In addition, memorandum will 
develop the question whether an 
exhib group, or a membership cor- 
poration formed by it, is entitled 
to apply to the FCC for allotment 
of channels. 





WPIX ‘Fashion for Teens’ 

Mary Lewis, Inc., N. Y. fashion 
house, will sponsor a five-minute 
show titled “Fashions for Teens” 


weekly on WPIX, the N. Y. Daily | 


* Pointing up the increased tight- 


ness of bank loans for film produc- 
|tion, most of the major banks 
iwhich handle such deals are now 


demanding assignment to them of 
jtelevision rights on all product 
they finance in any way. 


New move represents only sec- 
ond-handedly the banks’ faith in 
the future of the tele industry. 
First and foremost, it marks their 
mounting concern over the status 
of the film industry. General feel- 
ing is that if a picture fails to make 
its money in the regular theatrical 
market, the addition of the new 
|TV market gives the banks a bet- 
ter guarantee that they'll recap- 
{ture their share of the financing. 

TV market for feature films, 
while it’s been confined to aged 


UA’s Video Clause 
United Artists, following 
through on its television film 
distribution plans, has decided 
| to include a clause in all up- 
| coming distrib contracts with 
| “its indie producers guarantee- 
ing the company tele distri- 
bution rights. No film is to be 
released for video, however, 
until its theatrical exhibition 
has been completely played 

| @uUt. 

New contract is expected to 
provide a steady flow of fea- 
ture product to UA’s tele- 
film department. Assembling 
of a full library of features 
and shorts is now underway 
by department chief John H. 
Mitchell, who will offer them 
to broadcasters and ad agen- 
cies throughout the country, 


—EE 








reals 


product until now, is gradually ex- 
|panding to include more recent 
product turned out by the major 
companies. United Artists, for one, 
has indicated it will release its 
own films to TV through its new 
telefilm department. All major 
product, of course, must be at least 
18 months old before it gets a 
sight of any tele studio, but the 
banks apparently are willing to 
| wait that extra time in order to 
|get back their financing. 

Several indie producers, 





more- 


News television outlet. Show, to be | 9Ve?, Whose product has failed to 


aired in the 5:40 to 5:45 p.m. slot, 
tees off Nov. 10. 

Account was sold directly, with 
no agency involved. 


| 








Tele Chatter 








NEW YORK 


Sam Carlton replaced Billy K. | 


Wells as scripter on the Sid Stone 
“pitchman” commercials on_ the 
“Texaco Star Theatre” Edward 
Fishbein upped to manager of 
Emerson's Television Service Corp. 

Sportscaster Win Eliott re- 
sumes his tele Lockey descriptions 


jtonight (Wed.) as the N. Y. Ran- 


gers tee off the season against the 
Detroit Red Wings at Madison Sq. 
Garden. Eliott will be working un- 
der the aegis of WPIX, which is 
covering the games this year 

Jon Gnagy doing his “You Are An 
Artist” show back at the NBC-TV 
studios after a three-week siege of 


pneumonia. During that time, he 
aired the Oct. 13 show from his 
ward at Temple Univ. hospital, 


Philadelphia.. Pianist - humorist 


_Rolly Rolls pencilled in for a fu- 
iture spot on “Texaco Star Theatre” 


Sportscaster Bob Edge now 


building a TV package around Jack 


Dempsey and Lefty Gomez John 
Loveton, producer of “Mr. and Mrs. 
North” on the CBS-AM web, left 
for the Coast to study tele develop- 
ment in Hollywood prior to enter- 
ing the TV production business 

Gloria Swanson, whose hour-long 
woman's show is aired weekly over 
the N. Y. Daily News’ WPIX, back 
in time to rehearse her program 
for tomorrow (Thurs.) night after 
a quick five-day trip to Paris for 
new material for the show Five 
N. Y. stations now airing 40-second 
musical jingles plugging the Com- 
munity Chest campaigns. Featur- 
ing Lanny Ross and the Jon Gart 
Trio, the jingles were directed by 
Kendall Foster and produced by 
Gray-O' Reilly studio Larry Roe- 
mer, production manager of “We, 
the People” and cameraman Ed 
Leftwich back in N. Y. after a two- 
week swing through Germany gath- 
ering film and tapé recordings for 








(the show. aired simultaneously 
,over the CBS radio and TV webs 

..Lloyd Gross, former production 
manager for WBAL (Baltimore) 
joined the CBS-TV staff as associ- 
ate director. 


Fred Pressburger, former Holly- 
wood producer and later film di- 
rector of WATV (Newark), inked 
by Actors’ Studio to direct a half- 
hour adaptation of Stephen Vin-. 
cent Benet’s “Angel Was a Yankee” | 
in the Studio-World Video series | 
on the ABC-TV web Nov. 14 .. | 
| WCBS-TV (CBS, N. Y.) preparing 
to flash the pictures to viewers of 
any prisoners who escape from 
N. Y.’s Federal Detention head- | 
quarters.. CBS-TV_ scheduled to} 
air three evening performances of | 
the National Horse Show from! 
Madison Sq. Garden, on Nov. 4, 6, | 
and 8. 

FCC Commissioner Frieda Hen- 
nock ticketed for her first TV 
guestshot—next Tuesday (2) on/! 
Dorothy Doan’s “Vanity Fair” 
(CBS-TV). 


HOLLYWOOD 


Hann J. Tyler has been named 
manager of KFI-TV, relinquishing 
his job as supervisor of KFI and 
KFI-FM programming Ani- 
mated Video Film Co. has been 
formed by Ace Gamer and Murray 
Youlin KTSL wil! take its 
video cameras into the L. A. Ex- 
aminer city news room election 
night, where station-will interview 
candidates for office and bring 
viewers incoming election results 
through the use of maps and dia- 
grams Harry Flannery will 
emcee the proceedings “Teie- 
film Snapshots” produced by Joe 
Thomas firm Telefilm, Inc., has 
changed the name of vid-show to 
“Roving Cameras.” Change was 
‘forced when Columbia Pictures in- 


, °* (Contintéd dn page ‘33) 








make the grade in the theatrical 


|market, have already turned their 


attention to TV. Since it’s the in- 
dies with whom the banks are most 
concerned, the new interest in tele 
is obvious. According to a spokes- 


man for one banking outfit, the fi- @ 


nanciers have long believed they 


obtained tele rights along with‘ 


the regular distribution contracts 
signed with them. As of now, 
however, they’re demanding a sep- 
arate document to cover the TV as- 
signment. 


88,000 SETS IN SEPT. 
SETS NEW TV HIGH 


Washington, Oct. 26. 

A new high in television receiv- 
er output was recorded in Septem- 
ber, wich production exceeding 
88,000 sets, Radio Manufacturers 
Ass’n., reported last week. The 
month’s figure, a 35% gain over 
August, brought total output for 
the first three quarters of 1948 to 
488,133. Weekly rate during Sep- 





tember was 64° greater than 
average in first half of year. 
RMA said that since the war 


video set output by its member 
companies reached 673,180 up te 
Oct. 1, with the total industry 
figure probably exceeding 725,000. 


Disk Jock Thumbs Cuffo 
Stint on Coast Telecast 


Hollywood, Oct. 26. 

Bob McLaughlin, KLAC disk 
jockey, informed the management 
that he would not emcee KLAC- 
TV's tele show “Musical Future” 
without coin payment. McLoughlin 
pointed out that other talent was 
being compensated and refused to 





head telecast, he said. without 
more money. 

“Future” is being telecast over 
station weekiy. Piatter pushers 


Don Otis, Al Jarvis, Dick Haynes 
and McLaughlin were set to handle 
proceedings on alternate weeks. 
Haynes and Otis are now doing 
the tele show, Jarvis hag , aise 
turned thambs down ; 


i] 
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Adam Hats 
Beverwyck Beer 
Black Horse Ale 
Blondex 

Camels 

Chef Boy-Ar-Dee 
Chiclets 

Ajax 

Colgate Dental Cream 
Halo 

Cuticura 

Doan’s Pills 
Marshmallow Fluff 
Fainart Textiles 
Fatima Cigarettes 
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NOVEMBER 
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Ez 


FESRUARY 
MARCH 


Feen-a-Mint 

First Army Recruiting 

Hat Research 

Hills Cold Tablets 

House of Old Molineaux Wine 
Italian Swiss Colony Wine 
Kaiser-Frazer 

Soapine 

Kools 

Laco 

Lifetime Stainless Steel 
Metro-Goldwyn-Mayer 
Lucky Strikes 

Maggi Bouillon Cubes 
Mission Bell Wine 
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Nestea 

N. Y. Central RR 

N. E. Confectionery 
Pepsodent 

Pertussin 

Peter Paul 

Plasticlear Products 
Rayve Shampoo 

RKO Pictures 
Saturday Evening Post 
Silver Dust 
Slumberland Matresses 
Stera-Kleen 
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Supersuds 
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SHARE OF 
AUDIENCE 


aeeusT 
SEPTEMBER 


re you familiar with the trend of Boston radio during the past two years? Four 

stations are down — one is up! Examine the chart on the left for August 1946 to 

August 1948 Hooper Listener Indices of Total Time-Rated Periods. Every station 
has its peaks and valleys, but generally speaking, month after month ratings show that 
each of the four stations is not as well off as it was a year before. 


Today, if you are buying Station A, you are getting 37% less audience than you did 
two years ao. Today, if you are buying Station B, you are getting 21% less audience 
than you did two years ago. Today, if you are buying Station C, you are getting 


44° less audience than you did two years ago. Today, if you are buying Station D, 





STATION 8 oe you are getting 7% less audience than you did two years ago. 


STATION A BUT — today, if you are buying Station WHDH, you are getting 342% more 
ose audience than you did two years ago. 


STATION C 
STATION 0 
10 


Trends are important to show mass movements of radio audiences. If you are careful 
of your advertising dollar, you will place it on the station going up rather than the 
station going down. In Boston, your best buy is WHDH. 


In two years WHDH has built the largest share of audience in Total Time-Rated 
Periods of any Boston station — network or independent — and with 100% local 
programming! 
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Canadian Sponsor, 


Canceling 1006 


Show, Blasts Inroads by U. S. Talent 


Toronto, Oct. 26. 
After lengthy rehearsals and 
what was expected to be the usual 


go-ahead signal, Tip Top Tailors 
has decided to scrap its $100,000- 


budgeted ‘Music for Canadians” | 


because the Canadian Broadcasting 
Corp. has turned over to the Amos 
’n’ Andy program (Lever Bros.) 
here, the Sunday evening. slot 
occupied on the CBC national net- 
work for the past four seasons by 
Tip Top. 

With latter sponsor refusing to 
capitulate on any other Sunday 
evening time offer, Samuel Hersen- 
horen’s 40-piece orch and Edmund 
Hockridge, baritone, plus scripting 
and announce staff, are out their 
expected 26-weeks’ earnings. 

Accordin to Morgan Eastman of 
the McConnell- Eastman agency 


here, the Canadian program was} 


“subjected to unfair competition” 
by an American-produced show. 
He said. “Through our sponsor’s 
show had developed an exceptional 
rating in four seasons for a high- 
type musical show, we declined to 
recommend continuing such an 
outlay against the Amos ’n’ Andy 
competition. The sponsor (Tip Top 
Tailors) agreed; and we cancelled 
the presentation.” 

“Recorded programs of U. S 
shows pay a stiff tariff to be 
brought into Canada and rebroad- 
cast but this is to protect Canadian 
artists,” said Eastman. ‘‘However, 
a live show can be broadcast by 
paying only the wire tolls and sta- 
tion time rates and we think this 
is unfair and undermines any ef- 
fort to build up native Canadian 
radio. It is absurd that salaries to 
Canadian radio artists should be 
discontinued when an imported 
program pays only for the mechan- 
ical facilities of broadcasting.” 

CBC’s argument, according to 
officials, is that the Canadian show 
was not forced from the air, that 
other evening times were offered 
but that Tip Top refused to accept 
these on the reiterated claim that 
they still wanted the time slot 
they had enjoyed for four previous 
Seasons; nor could CBC justify any 
refusal to Lever Bros. for latter’s 
right to import an American-pro- 
diced program over CBC’s wires. 

CBC officials also retorted that 
a sufficient segment of Canadian 
listeners preferred the Amos 'n 
Andy program, this prompting 
Eastman to claim that Canadian 
sponsors can no longer be expected 


to spend large sums in competing | 


against the big Sunday nighi 
American shows and that Canadian 
artists are the sufferers. 


Houston—Robert D. O. Perry, 
formerly on the staff here of 


KNUZ, has resigned his post to’ 


become commercial manager of 
WCLA, Baton Rouge, La. 


K. C. SYMPH-WHB 
206 BANKROLL DEAL 


Kansas City, Oct. 26. 
Regular subscription concerts of 
the Kansas City Philharmonic Or- 
chestra will be broadcast in their 





+. 
- 


Station Mgr., Engineer 


entirety this season for the first 
time in the long history of the or- 
chestra. Kansas City Southern 





| Killed in Train Wreck tne‘ oren and’ the airtime. over 


New Orleans, Oct. 26. 

A passenger train wreck killed 
I. F. Femrite, manager of KANE, 
New Iberia? near here, and Ed- 
ward Ebersole, station’s engineer, 
Monday (26) 

Trai. bound for new Orleans hit 
their car squarely at crossing, kill- 
ing Ebersole instantly. Femrite 
died in ambulance en route to hos- 
pital. 


STERN GETS NOD ON 





WHB, also the first time the rail- 
road has come into radio as such a 
large advertiser here. WHB-FM 
also is included in the setup. 

W. N. Deramus, president of the 
road, bought the entire schedule 
of 10 broadcasts, about one every 
two weeks through next March. 
The road is taking the venture as 
a prestige proposition. Fees for 
the orchestra rights alone will run 
close to $20,000 for the 10 concerts. 
| WHB moves its mike into the 
Music Hall where the concerts 
originate with Dick Wangerin, com- 


| 





CIRCLING THE 





KILOCYCLES 








Albany—Old Goid’s new “Ama- 
teur Hour” will be broadcast from 
Philip Livingston Junior High 
School Nov. 3, through WxXKW, 
ABC’s local outlet, in a “Salute to 
Albany” with the cooperation of 
the Merchants Bureau. 





Albany—WABY is now broad- 





casting two 15-minute — Tuesday 
evening programs, “On Staff’ and | 


|“Off Stage,” from the Playhouse, 


WDSU 6756 BUY Seine tne beiween-numbers com: 


New Orleans, Oct. 26. 

Edgar B. Stern, Jr., president of 
|\International City Broadcasting 
|Service, Inc., whose purchase of 
| WDSU, WDSU-FM and WSDU-TV 
ifrom the Stephens Broadcasting 
1Co., Inc., was approved Friday (22) 
| by the FCC, said that the transfer 
will be completed as soon as legal 
details are settled in the next two 
or three weeks. Sale price was 
reported as $675,000. 

Stern said that two conditions 
attached to the sale by the FCC 
will be met. These provide that the 
Sterns withdraw a pending appli- 
cation for a new station here and 
that Monte M. Lemann, a director 
of International, dispose of his in- 
terest in the Times-Picayune Pub- 
lishing Co. 
| Policies 
WDSU will be continued and augu- 
'mented under the new manage- 
ment, Stern said. The present per- 
/sonnel will be retained, he added, 
|with Fred Weber, a partner in the 
| Stephens Co., as general manager. 


New England Spread 
For ABC ‘Storyteller’ 


ABC will have a_ five-minute 
storyteller opposite Mutual's Hy 
Gardner on Thursday nights at 
8.55. Spot was opened up by sale 
of 23 minutes, 8:30-55, to Revere 
Camera for a new Jo Stafford show 
which tees off Nov. 11. 

Web has sold the five-minute 
\seg, effective the same date, on 15 
New England outlets to Clearweave 
|Stores, Inc. Personality to handle 
the yarn-spinning stint hasn't been 
/ chosen. 








BABBITT’S RED CROSS STINT 
Philadelphia, Oct. 26. 


and programming of 


mentary. 


KQW-WTOP-CBS 
Deals Get Okay 


Washington, Oct. 26. 

Purchase by the Washington 
Post of 55° interest in WTOP, 
Washington, from CBS and transfer 
of KQW and KQW-FM, San Fran- 
cisco, to the network were approved 
last week. Final okay is contin- 
gent upon the Post disposing of 
WINX and WINX-FM within 120 
days. Smith-Davis Co. are handling 
negotiations. 

Sale of controlling interest in its 
50 kw capital outlet was effected 
by CBS when it decided to acquire 
the Frisco facility, which would 
have given the net one more sta- 
tion than is allowed by FCC mul- 
tiple ownership rules. Considera- 
,tion for the 55° of WTOP was 
$855,470, which includes a condi- 
tional permit for WTOP-FM and a 
remote pickup station. 

Transfer of KQW was made pos- 
'sible by purchase of 55°o interest 
in Pacific Agricultural Foundation, 
licensee, for $425,000, plus 55°) of 
net quick assets of station. The net 
had previously bought 45° in- 
terest in the facility. 

FCC also approved sale of the 
video permit, AM and PM proper- 
ties of Stephens Broadcasting Co. 
(WDSU, WDSU-FM, WDSU-TV), 
New Orleans, to International City 
Broadcasting Service for $675,000. 
| Transfer is conditional upon Monte 
Lemann, an officer of Interna- 
tional City, disposing of his inter- 
‘est in Times-Picayune Publishing 
Co. and withdrawing the applica- 





vil Babbitt, former production tion of Mississippi Valley Broad- 


manager at 


WPEN, has been casting Co.. in which he has an in- 


named radio and television direc- terest. 


tor for the Red Cross in this area. 


Babbitt, a veteran with 15 years 





Cleveland — Gordon Ward, for- 


in radio, was formerly with WCAU merly of WLEC, has joined an- 


and Dave Elman’s productions. 


nouncing staff of WTAM. 
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THANK YOU for a 


As is my custom each 


HOYT ALLEN 
CLARK ANDREWS 
WYLLIS COOPER 
CLAY DANIEL 
WILLIAM FENDER 
MILDRED FENTON 
TED FETTER 
HARRY S. GOODMAN 
JACK GROGAN 
JOHN GUNN 
ARTHUR HANNA 
JAMES HARVEY 
LOUIS HEYWARD 
TOM HICKS 
JOHN HOAGLAND 
HARRY JUNKIN 
CHARLES KEBBE 








MERRILL E.JOELS 


ays 
HAPPY ANNIVERSARY 


year at this time, | want te 


xpress my appreciation to the Directors for whom I've 
sorked during the past year:— 


EDWARD KING 
RAYMOND LEICHT 
RICHARD LEWIS 
BASIL LOUGHRANE 
WILLIAM MARSHALL 
JERRY McGILL 
VIRGINIA MOMAND 
MAJOR H. K. MURRAY 
FRANK PAPP 
MAURICE ROBINSON 
JACK RUBIN 

DON SHELDON 
BEVERLY SMITH 
FLETCHER SMITH 
ROCCO TITO 

CHICK VINCENT 

AL WARD 


Plaza 7-0700 








and 
SPECIAL THANKS TO: 


PRISCILLA FARLEY 
FLORENCE GREENE 


HELEN HEDEMAN 
ELEANOR KILGALLEN 
VERA LARKIN 
MARGE MORROW 
FRANCES ROBINSON 
HARRY RUDDER 
ERLENE WALLACE 
HERB WOLF 














junder the 


| 


with Malcolm Atterbury and mem- 
bers of his company, plus patrons, 
as guests. Shows, which bowed last 
week with the opening of the the- 
atre for the second season of stock 
are under sponsorship of nearby 
Farnham’s Restaurant 





Dallas—A new weekly quarter- 
hour program will originate each 
Friday in the studios of WFAA | 
here and be fed to member stations 
of the Texas Quality Network 
sponsorship of the 
Simoniz Co. Programs will feature 
organ specialties by Hugh Waddill, 
Bert Noyd at the piano and instru- 
mental and vocal selection by a 
trio composed of Bill Sorrels, Joe 
McKenzie and J. T. Adams. 





Cleveland—Radio baseball league 
here turned over a check of almost 
$700 to the Cleveland Rehabilita- 
tion Center. The money was pro- 
ceeds realized from the past sum- 
mer’s league play which WGAR 
won by defeating the defending 
champions WTAM in the best of 
the series. 

St. Louis—KXOK has begun its 
third annual series of Junior 
Town Meetings of the Air’ and 
initialer was a_ discussion ot 


“Whether Dewey or Truman Should 


Be Elected” by students of the Jen- 
nings, Mo., High School. Program 
is tape-recorded and broadcast a few 
hours later. This year students in 
19 high schools in St. Louis, St. 
Louis County and neighboring com- 
munities in Illinois will participate 
in the series. This will be the larg- 
est number of schools since the 
program was launched. Bruce 
Barring, news gabber, will be the 
moderator. 





Albany—John G. Myers Depart- 
ment Store, which for several years 
sponsored a musical clock over 
WOKO, Albany, is now presenting 
“Your Civie Reporter” with Sherb 
Herrick on a 15-minute afternoon 
spot five days a week via WOKO. 





Hartford—WDRC has underway 
a nightly series of shows designed 
to bring out latent talent possessed 
by any members of the station’s 
staff. Nightly, a 15-minute slot is 
available to any employee to pro- 
duce any type of show they desire. 
Announcers, control room opera- 
tors, station execs, librarians and 
even the station reception are par- 
ticipating in the series. 





Detroit—J. E. Campeau, presi- 
dent and gnil. mgr. CKLW, Wind- 
sor and Detroit, announces that 
CKLW will increase its power 
from 5,000 to 50,000 watts. New 
transmitting equipment is now in 
process of contsruction and all en- 
gineering apparatus has been pur- 
chased. 





Seattle—Leo Lassen, who does 
the baseball broadcasts over KING , 
here, has started a five times aj 
week Sports Roundup airing at | 


'7 p.m. 





Philadelphia — WIBG continues 
its sports specializing with the 
broadcasting of all home games of 
both Philadelphia Rockets (‘ice 


i hockey) and the Philadelphia War- 


riors (basketball) this season. 
Chuck Thompson will do the play- 
by-play with Dick Mabry handling 
the color. 


Omaha — The WOW § Farmers’ 
Trip to Europe picked up a new 
passenger, Bill Wiseman, promo- 


‘tion manager, who will assist Mal 


Hansen, WOW’s Farm Service Di- 
rector, in handling details of the 
tour. Wiseman is a former Omaha 
newspaper man, and will also serve 
as in a reportorial capacity. 
Steubenville — John J. Laux. 
manager of WSTV, WSTV-FM, has 
announced appointment of Joseph 
M. Troesch as assistant manager 
of the station. Troesch served as 
chief engineer of WSTV and tech- 
nical director for the Friendly 


‘Group (WPIT, Pittsburgh: WFPG, 


/WKNY, Kingston. N. Yo) 


Atlantic City; WBMS, Boston: 


He re- 
tains latter job 





Wichita Falls, Tex. — Kenyon 
Brown, prez and general manager 
of KWFT_has_anngunced that Mott 


PM. Joliweed. Gacrentiy -proeram: dis é 


rector for the outlet would be up- 
ped to the post of station manager, 


Philadelphia—Alfred T. Ringler 
WCAU news writer for the last six 
years, has been appointed news ed- 
itor. A veteran local newspaper. 
man, Ringler was with the Phila- 
delphia Bulletin and Inquirer for 
14 years. He succeeds Harold 
Hadley, 





St. Joseph, Mo.—KFEQ in St. 
Joseph announces appointment of 
Harold J. Schitz, formerly of Pur- 
due University, as Farm Service 
Director. Before coming to KFEQ 
Schmitz was Extension Radio Spe- 
cialist at Purdue, handling the ag- 
ricultural programs on university 
station. 


Tacoma—W. B. “Bud” Stiht, for- 
merly commercial manager for 
KOMO-KJR in Seattle, and recent- 
ly manager of the classified adver- 
tising department for the Seattle 
Times, is now manager and partner 
with H. B. Quilliam in KTBI here, 


Houston—Ted Hills, formerly 
with KTHT here, has been named 
general manager of KLEE, of 
which Ray E. Bright was general 
manager. 


San Antonio—Johnny “Curley” 
Williams, cowboy singer, has been 
added to the staff of WOAT and 
will be featured on the stations 
daily “Radio Rodeo.” 

Paris, Tex.—Aubrey T. Harris, 
sales manager of KPLT for the 
past four years, has been named 
manager, succeeding Boyd Kelley 
who resigned to bécome manager 
and stockholder of two outlets in 
Wichita Falls. Robert Stone, Ji 
a member of the KPLT sales staff 
and one of the station owners, will 
assume duties of Harris. 





Seattle — Jim Neidigh, formerly 
salesman and announcer at KXA, 
has joined KRSC as television 
time salesman. Margaret Frye is 
now handling publicity for KOMO, 
local NBC outlet, replacing Marion 
Wood, who resigned 

Albany—Hubert DuVal resigned 
as sales manager of the Schine- 
controlled WPTR. General Man- 
ager Leonard Asch has_ tempo- 
rarily taken over the sales post, 
Russ David, chief engineer, sub- 
stituting for Asch as g.m 


RURAL RADIO NETWORK 
SNARES 2 SPONSORS 


Ithaca, Oct. 26. 

The Rural Radio Network, the 
FM web in New York State, has 
signed contracts with the Zenith 
Radio Corp., and the New Haven 
Clock & Watch Co. The latter con- 
tract calls for the full network, 
the former for seven of the eight 
RRN outlets. 


Zenith Corp. pact, a co-operative 
deal between the manufacturer 





‘and its New York State distribu- 


tors, is for Sunday evenings from 
8-8:30. The program is Columbia 
Masterworks. WGHF. the New 
York City affiliate, will not carry 
this program. 

New Haven Clock. via Weiss & 
Geller agency, signed to sponsor 
Dr. Charles Hodges. the RRN 
news commentator, each Mon- 
day, Wednesday and Friday. 





Sherman-Pratt Reunion 
Chicago, Oct. 26 
Ransom Sherman and his former 
partner, Russell Pratt, will team 
up again via a two-hour disk jock 
show tentatively set tor a Decem- 
ber bow on WIND. Sherman. who 
has been living on the West Coast, 
will move to Chicago later this 
month. 
; Pratt, who operates an agency 
in Pittsburgh, will commute weekly 
to Chi. 














“One program which shows high 


—— SID SHALIT 
New York Daily News 


“WHAT MAKES 
YOU TICK?”’ 


A&C Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 


with 
JOHN K. M. McCAFFERY 


Written and Directed by 


ADDISON SMITH 
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be consistent, boys... 


$1 














THESE ARE FAIR SHOWS... 


As of Monday, Oct. 25, the following shows have signed with 
the RWG ...and are included as FAIR: 


Amos ‘n’ Andy 

Big Sister 

Mr. Chameleon 

Manhattan Merry-Go-Round 

Arthur Godfrey’s Talent 
Scouts 

Just Plain Bill 

My True Story 

My Favorite Husband 

G. E. Houseparty 

Theatre Guild on the Air 

Inner Sanctum 

Mr. District Attorney 

Famous Jury Trials 

Big Story 

Spike Jones 

The Prudential Hour 

Eddie Cantor 

Henry Aldrich 

Jack Carson 

Screen Guild Theatre 

Burns & Allen 

Meredith Willson 

Ross Dolan Detective 

Bob Hope 

Helen Trent 

Lora Lawton 

Arthur Godfrey’s Morning 
Show 

Great Scenes from Great 
Plays 

Hilltop House 

Talent Jackpot 


Life Can Be Beautiful 
We Love and Learn 
Crime Photographer 
Herb Shriner Show 
Pause That Refreshes 
Morton Downey Show 
A Date With Judy 
My Friend Irma 

This Is Your FBI 
Stella Dallas 

Mr. Keen 

Album of Familiar Music 
Our Gal Sunday 

Front Page Farrell 
Our Miss Brooks 

Life With Luigi 
Groucho Marx 
Skippy’s Hollywood Theatre 
Thin Man 

Take a Number 

Sam Spade 

Quick as a Flash 

Phil Harris 

Dorothy Lamour 

Life of Riley 

Fred Allen 

Edgar Bergen 

Lum and Abner 

John Nesbitt . 
Blondie 

Bing Crosby 

Judy Canova 

Evelyn Winters 


David Harum 

mr. ace and JANE 
Nora Drake 

People Are Funny 
Backstage Wife 
Superman 

Young Widder Brown 
Lorenzo Jones 

Mr. & Mrs. North 
Suspense 

Milton Berle 

Abbott & Costello 
Greatest Story Ever Told 
Fat Man 

Jack Benny 

Kay Kyser 

Ozzie & Harriet 
Jimmy Durante 
Dennis Day 

Truth or Consequences 
Stars Over Hollywood 
Duffy’s Tavern 
Sherlock Holmes 
Junior Miss 

Your Song and Mine 
Mr. President 

Go for the House 

The Falcon 

The Amazing Mr. Malone 
Gangbusters 
Counterspy 

You Are There 

Philip Marlowe 


—AND DOZENS OF OTHERS 





... WHY NOT THESE? 


As of Monday, Oct. 25, these shows have not 
signed ... and are included (subject to subse- 
quent revision) as UNFAIR: 


Road of Life 

Brighter Day 

Jack Berch Show 
Today’s Children 

Ma Perkins 

Right to Happiness 
Portia Faces Life 
Chesterfield Supper Club 
Cavalcade of America 
Telephone Hour 
Buddy Clark Show 
Mel Torme Show 
Skyway to the Stars 
Electric Theater 
Grand Slam 

Wendy Warren 

Aunt Jenny 

Young Dr. Malone 
Guiding Light 

Second Mrs. Burton 
Perry Mason 

Beulah 

Jack Smith Show 
Club 15 

House of Mystery 

The Shadow 

Nick Carter 

Behind the Front Page 
Betty Crocker Show 
Fibber McGee & Molly 
Big Town 

Great Gildersleeve 
Curtain Time 

Kraft Music Hall 


Red Skelton Show 


Meet the Meeks 


Smilin’ Ed McConnell 


Vic Damone Show 


Hollywood Star Theater 
Hit Parade 

Lux Theater 

Bob Hawk Show 

Dr. Christian 

Harvest of Stars 

FBI in Peace and War 
Hallmark Playhouse 
First Nighter 

Ford Theater 

Mary Lee Taylor Show 
Armstrong Theater of Today 
Grand Central Station 
Captain Midnight 

Tom Mix 

Jack Armstrong 

Sky King 

The Railroad Hour 

The Sheriff 

County Fair 














works. 





for the record: 


We’re NOT striking the nets. 
.. . We ARE striking all 
programs produced by 
agencies and independent 
producers who have re- 
fused to sign a contract 
similar to the one now in 
operation with the four net- 


If patience can win contracts, we submit a seven-year pursuit of a free- 
lance radio writers’ agreement as evidence of our good faith... 


If precedent can win contracts, we submit our year-old, well-functioning 


basic agreement with the networks. 


Patience and precedents alike have proved fruitless in dealing with the 


agencies. 


We are therefore taking the remaining course—of strike. We do so in 
full awareness of the temporary dislocations that may result to our friends in 


the industry. 


But we are confident our fellow workers in radio know, as we do, where 


the responsibility falls ... and are similarly aware of the vital importance to 


them of a just victory for the writers in this dispute. 


The lists above are published for the clarification and guidance of our fel- 
low workers . . . producers, directors, actors, musicians, technicians. Obviously, 
changes have already occurred since this list went to press. Official, up-to-the- 
minute listings of fair and unfair shows may be obtained from the Guild offices. 








RADIO WRITERS GUILD 


OF THE AUTHORS LEAGUE OF AMERICA 


6 E.39th St. 
New York 


MUrray Hill 6-525) 
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From the Production Centres 


IN NEW YORK CITY... 


Gail Ingram (Ralph Austrian’s daughter) writing scripts for “Big 
Story” via NBC Phyllis Lynd. young chirper showcased recentiy on 
Arthur Godfrey's “Talent Scouts,” now has her own show om WGYN- 
FM....Ray Green, exNBC International division, named production 
manager of WINS....Ted Worner, who has been flacking for WMCA 
since last winter, was named publicity director of the indie last week, 
succeeding R. Peter Straus. Latter becomes head of special features 
...-Robert Saudek, just back from a month in Germany, planed to 
Denver Saturday (23) to address the Rocky Mountain Radio Council. 

Jack Barry has a 104-year-old great-great-grandmother set to guest 
on his “Life Begins at 80” (Mutual) next Saturday (30) Joe Franklin, 
WMCA’'s “antique” disk jockey, got a plaque honoring his five years of 
service in behalf of the N. Y. Lighthouse for the Blind David Karr, 
for the past five years assistant to Drew Pearson, checks in at the Wein- 
traub agency next Monday (1) as veepee in charge of public relations 
....Ruthrauff & Ryan brass tossing a luncheon at the Cloud club to- 
morrow (Thurs.) marking prexy F. B. Ryan, Jr.’s 20th year with the 
agency Tex and Jinx (WNBC) hung up the sold-out shingle as a 
result of Loft Candy picking up their last two open quarter-hours. 

Stuart Ludlum, ex-head of McCann-Erickson’s radio-TV commercial 
department and formerly script editor and production supervisor of 
Frank Hummert’s Radio Features, has joined Marschalk & Pratt as 
agency contact on the Standard Oil-CBS Philharmonic concerts 
Palmer Ward into the “Our Gal Sunday” cast....Betty Garde and 
John McGevern new to “David Harum”....Frank Readick added to 
“Front Page Farrell”....Betty Forsling, radio ed of Newsweek, back 
in harness after auto accident which bedded her 10 days. The guests 
on Dunninger-Paul Winchell video show this week N. Y. Post latest 
of Manhattan dailies to come out with tele section. Due Oct. 31... 
Singer Joey Nash took off for South America last week to fill a radio 
date in Buenos Aires. 

Nick Keesely, Ted Mack and “Original Amateur Hour” troupe to 
Chicago for the stanza’s first out-of-town origination tonight (Wed.) 
Jack Guilford reported auditioning a half-hour, cross-the-board day- 
timer for Mutual Howard Cordery, ABC producer-director, first 
guest speaker last night (Tues.) on Peter Martin’s (ABC associate script 
editor) course at the New School on “Introduction and Survey to Tele- 
vision” Brice Disque, Jr., scripted last Sunday's (24) NBC “Living _ 
1948"’ sequence observing UN’s third anni Bill Berns resuming his 
‘Reducing Circle” on WOR for MacLevy’s sylphing salon A recent 
item to the contrary, Alonzo Deen Cole is still the contract writer of 
“Crime Photog.” Has been for over five years Kermit-Raymond has 
sold the Fred Robbins “Nest,” hour-long transcribed disk jockey show, 
to more than 100 stations. 

Radio actor Allan Stevenson cast in the new Maxwell Anderson le- 
giter, “Anne of the Thousand Days” Charles Oppenheim upped to 
assistant director of CBS program promotion under Neal Hathaway 

_.John Shea cast in “FBI In Peace & War’ for next two sequences 
and in “Electric Theatre” for next Sunday (31) Jack Manning, mid- 
west product, follows up his Britisher role in “Theatre Guild” last 
Sunday (24) with a similar characterization Friday (29) in “Ford The- 
atre”....WOR putting Russ Hodges into the 8:55-9 p.m. seg pending 
clearance (still uncertain) of a Harry Wismer sports strip But Hy 
Gardner still keeps the five-minute spot on other Mutual outlets. 


IN HOLLYWOOD ... 


Bill Robson was given two weeks’ leave by CBS to accompany Ray- 
mond R. Morgan to Paris where they'll try to talk Maurice Chevalier 
into emceeing a cafe show there to be tape-recorded for broadcast in 
this country....Art Linkletter made a fast flight in from St. Louis so 
he could be on hand when his fifth born arzived Eddie Dunstedter, 
whose band at Santa Ana during the war was rated the all-time topper, 
is back with the baton to background “Romance” on CBS... .Charles 
Herbert drew the nod as producer of Revere Camera’s new show headed 
by Jo Stafford and teeing up on ABC Nov. 11. He'll also collab with 
Fred Heider on the scripts....Verne Smith is the Esty agency's choice 


+ 











—aa 








Farren’s WFIL Post 


Philadelphia, Oct. 26. 
William A. Farren, former spe- 
cial events director at WFIL, has 
been named program director to 
‘fill the vacancy created when Jack 
Steck was appointed manager of 
programs and production for 





WFIL-TV. 
i ' .A veteran of 22 years in the 
: HH broadcasting field, Farren has been 
M-G-M— with WFIL for five years, as an an- 


"On an Island with You" econ et A nt rg oo 
THE CAMEL SHOW rren started with A, itts- 


Every Firday Nite, 9:30 E.S.T, burgh, and was a special events 


Mgt.: LOU CLAYTON ‘announcer on NBC's New York 
staff. 























A Sponsor Gives a Reason Why 
In Utah This is Your Best Buy! 






"You are doing an exception- 
ally good job in promoting 
our program, which is greatly 
appreciated by both the 
sponsor and ourselves. You 
deserve a low bow!" 













Excerpt from a letter from a 
national advertiser. Copy of 
entire letter on request. 


National Representative 
John Blair & Co, 








| tor announcer duties on Screen Guild Players and Jimmy Durante.... | 


Wendell Niles hopped east with the record of a comedy show he cut 


with Don Prindle to smoke out a sponsor... .Orval Anderson, who had 
an interest in “Darts For Dough,” is now program director at KWIK, | 


‘Burbank, replacing Michael Roy, resigned....Don Lee network drew 


a salute from Hollywood Ad club last Monday and the alumni that 
showed up would easily fill a page in radio’s who’s who. Lew Weiss 


and Willet Brown, high execs of the skein, were singled out for especial 


‘the properly 


kudos ...Sam Cherr, merchandise director of Young & Rubicam, 
around for a few days Mel Blanc has composed a novelty tune, 
“Big Bear Lake,” which he'll unveil on the Jack Benny show soon.... 
“Hickey” Marx, producer of the Benny stanza, became a papa last week 

Bob Reynolds is having the radio crowd over to KMPC election 
night to celebrate or console, as the case may be Commander A. W. 
Scott’s “Romance of the Highways” moved over to ABC from Don Lee. 
In 12 years he hasn't missed a broadcast....Al Gordon, KFWB news 
editor, has been picked by National Ass’n of News Directors to air a 
special program to England Big, jovial Ed McConnell will be ready 
for the television cameras when his sponsor, Brown Shoe, gives the 
word. Frank Ferrin is priming him for the ordeal so his millions of 
kid fans around the country can watch as well as hear him The 
Frank Lovejoys ‘Joan Banks) have reconciled and called off their 
lawyers Dorothy Kirsten, Burns and Allen, George Jessel and 
Groucho Marx will sign the guest register in Al Jolson’s Music Hall 
in that order It’s about that time of the year when thoughts of being 
a comic instead of a writer plague Jack Douglas. He tried it before 
without startling results but wants another go at it. 


IN CHICAGO ... 


Assn., with Hal Totten as veepee and John Harrington as treas... 

Don Graham replaces Eddie Reynolds as flack chief of Feature Pro- 
ductions....“Sky King,” ABC kid strip, marks its third birthday Friday 
(29)...Fred Sample, former trade press reporter and NBC newsman, off 
for Neenah-Menasha, Wis., where he’ll take over as commercial mgr. 


of WNAM....C. Gilman Johnson, WBBM account exec, joins KMOX, | 


St. Louis, as national sales chief....Ralph Atlass, Jr., whose father 
captains WIND, made his radio bow as spotter at the lorthwestern- 
Purdue grid game After studying Spanish the last year, Announcer 
Jim Campbell and his wife are bound for Puerto Rico where they'll 
sojourn several weeks Jane Ashman, former assistant to playwright- 
actor Eddie Dowling, is teaching radio and tele scripting at the High- 
land Park (Ill.) YMCA Announcer Franklyn MacCormack’s volume 
of poesy, *“* ‘Why I Love You’ and Other Poems,” now on the stands 
Swift & Co. renewed its half-hour of “Breakfast Club’? Monday (25) 
through J. Walter Thompson Fred Waring and Pennsylvanians 
originate their NBC show from Northwestern U., Evanston, Nov. 29, 30 
and Dec. 1 Mike Flannery, Minneapolis and Kaycee announcer, has 
joined WBBM'’s spieler staff CBS news analyst Edward R. Murrow 
originated his Friday (22) comment from Chi Jim Goldsmith, ex- 
Olian Advertising staffer, now with KWK, St. Louis Pierre Andre 
and Harry Creighton’s newest package has Johnny Lujack, Chi Bears’ | 
quarterback, doing dramatics for moppets Dolph Hewitt. of the 
WLS Sage Riders, has bought a house trailer that sleeps six, 


IN WASHINGTON... 


Lou Aiken returns to WINX, where he was a newscaster before 
trekking off to manage KURV, Edinburg, Tex., to become a station 
announcer....William S. Hedges, NBC veepee, honored on the 20th 
anni of his election as NAB prexy by being named honorary chairman 
of the NAB Public Relations Executive Committee The Don Thorn- 
burgs (he’s CBS Coast head) in town long enough on their way to Wil- 
liamsburg to be feted by the web’s Earl Gammons Dr. Dennis 
Brogan, BBC political analyst, and CBS correspondent Eric Severeid 
were highlighted in a panel discussion at Women’s National Press 
Club luncheon past week Jean Warner switching her voice from 
WMAL-ABC to WRC-NBC Johnny Bradford’s tele journal over 
WNBW-NBC being expanded from 15 to 45 minutes Bradford, in- 
cidentally, accepts an award this week from the Society of Motion 
Picture Engineers for his father, Col. Nathan Levinson, the Warner 
Bros. technical topper NBC prexy David Sarnoff, who made news 
past week with his talk at the Ultrafax demonstration, donned grease 
paint for tele.... Bill Herson’s WRC-NBC hospital campaign has netted 
16 video receivers in local infirmaries. | 


| New Style Disk Jock 


New style in disk jockeying will 
be unveiled by WLIB, N.Y. Post- 
cameras, for some reason, made Owned indie, Nov. 1 when nitery | 
their brand of slapstick much! performer Allan Melvin will tee | 
easier to take. Same held true for off an afternoon across-the-board | 
Borrah Minevitch’s Harmonica Ras-| hour show of platters and impres- 
cals. This group has replaced any sions. Titled “Masquerade,” show 
straight music they once played will feature Melvin in takeoffs on 
with some wonderful slapstick film and radio celebs between re- | 
centered al ound pint-sized Johnny cordings of pop music. | 
Oe —< dona the longevity Herman Bess, WLIB_ general | 
of the shoulder-slapping routi : cnalionaihihe 
Sey pall Gaal cats Genk Gee manager, is syndicating the pro. 
surprise ending, Berle introed the ae for sale to indies in other | 
70-year-old Emma Francis, who be- | 2) °®S: I ackage is being written by 
gan terping at the old Bowery Richard Condon, and will be pro- | 
| theatre, N. ¥,, nearly 50 years ago. duced by Sam Elfert, program di- | 
, Agile septuagenarian did a neat Tector. ' 
soft-shoe number and then teamed 














| Tele Followup 


Continued from page 26 

















Continued from page 21 ——_ 


| friendly than antagonize AFRA. 
|There’s no law, however, Weiss and 


Mutual know, that forces a man to 


/work against the dictates of his 


conscience. Should DeMille be al- 
lowed to face a mike again without 
being restored to good standing by 
AFRA he would be hard put to en- 
gage actors to work for him. 
While east Weiss met with 


MA FRA’s George Heller and it was 


pretty generally agreed that De- 
Mille, having lost in every 
court, should fork over the buck 
and without loss of face. Heller 
convinced the Mutual chieftain 
that it would be with considerable 
loss of face to him if he gave De- 


|Mille a clean bill without the dol- 
|lar payoff. How, he asked, could 


| 


Joe Wilson of WBKB elected prez of the Chi Sports Broadcasters | 


he justify such an act to the mem- 
bership after he had put them to 
an expense of $40,000 in fighting 
DeMille over the juridical hurdles? 

So, unless DeMille changes his 
mind and gives in (with the most 
famous buck in radio) Weiss and 
Mutual are just about washed up 
with him and as far as they are 
concerned there'll be no DeMille 
dramatic series on their network. 


{Mutual’s Walter Lurie is in town 


to “‘work on” DeMille and if he can 
do it where Weiss failed he’ll ac- 
quire a new title—superman. 
Meanwhile, ABC is_ reported 
dickering with DeMille for the 


{series originally intended for Mu- 


tual, but without disclosing its 
strategy to break down the AFRA 
impasse, 








Mpls. Listeners 
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nights. There also are half a dozen 
radio football shows in advance 
and after the games, including 
a Sunday afternoon analysis by 
Coach Bernie Bierman. The games, 
too, are televised by KSTP. 

Games here also have been fre- 
quently broadcast over national 
networks. Last Saturday (23), for 
example, Bill Stern and Harry Wis- 
mer were on the air here covering 
the Michigan-Minnesota game for 
the NBC and ABC networks 

Radio set owners have com- 
plained in letters to the news- 
papers about all six local stations 
carrying the same Minnesota game 
every Saturday afternoon and sug- 
gesting that they also be allowed 
to listen to broadcasts of some of 
the nation’s other leading games. 


But the station managers point out 
that their Univ. of Minnesota foot- 


ball broadcasts are sponsored. 











FREDDIE LIGHTNER 


NOW 


Appearing 
in 





“THE 

BABE 

RUTH 
STORY" 


Direction: LOU IRWIN 
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with Berle, imitating Pat Rooney 





lin a cake-walk routine’ which ee rs\\yh) 


SECOND 
HONEYMOON 


MONDAY THRU FRIDAY 
4:00 PM est 


There’s a lot of warm human interest . . . and lots of 
gaiety, too, when Bert Parks (of Stop the Music and 
Break the Bank fame) gets the ladies to tell him why they 


brought them off to solid applause 
from the studio aud. Allan Roth 
and his orch backed the show in 
their usual top-drawer style. 


aan 
FOR SALE 


FTF VF 





“Adventures of Okey-Dokey” on 
DuMont (7-7:30 p.m. Thursday) 
continues to be a poorly produced 
show that presents situations even 
kids find hard to swallow. Wendy 
Barrie is the peg on which the half- 
hour hangs and she does a very 
convincing and sincere job with 
the kids who run in and out of the 
camera scope, but she can do noth- 
ing to relieve the haphazrd con- 
tinuity and poor development of 
Situations. 

Though it’s aimed at youngsters, 
the clothing manufacturers spon- 
soring the show obviously hope to 
appeal to parents as well so as to 
get their message across. And the 
idea of having a 30-inch marionette 
wrestling and “throwing” a full- 
grown man, who goes through all 
phoney grunts, 
groans and grimaces is something 
to cause even the kiddie-viewers to 
turn away, let alone their elders 
That idea capped the past week's 
(21) broadcast and it just exempli- 
fied the preceding 25 minutes. 





want a second honeymoon. 


PROGR 





Each day’s winning story 


gets a free luxurious trip for two—a real second honey- 
moon—along with a host of other exciting prizes. And 
the.‘‘ Heart of Gold” letter contest gives women every- 
where a chance for additional prizes. 


Get all the details from your ABC representative or 


AM DEPARTMENT 


[ \ BC 30 Rockefeller Plaza—ClIrcle 7-5700 
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Adventure Shows Top 


Cleve. Students Preference 


Washington, Oct. 26. 

A survey of listening habits of 
junior and senior high school pu- 
pils showed that the adventure- 
drama radio show, including mys- 
teries murder and westerns, tops 
the list of preferred programs. 

The information is based on 


oe 





Tele Chatter 


Continued from page 27 






} 
| 
| 


| 


services of such people as George | 
S. Kaufman, Rouben Mamoulian | 
and others, 

The duo also proposed that sev- 
eral sponsors get together to tele- 


|formed TV firm that title infringed Vise @ full-length play to take up | 


/on their “Screen Snapshots” and ;t© two and a half hours. 


| Tequested Telefilm to change title 

|. . . Columbia Pictures has pur- 

chased two and one-half minute 

| Spots on KFI-TV for special tele- 

‘ate plugging “Walk a Crooked 
ile” 


more than 34,000 returns and took | 


five months to tabulate. The 
schoolage listening habits were su- 
pervised by the city’s board of ed- 
ucation radio station heads. 

Besides okaying crime, the stu- 
dents, from the 7th grade through 
the 12th, approved quiz shows and 
giveaway programs. The results 
showed that the 7 to 9 p.m. Sunday 
night slot is best listening time, 
with Saturday and Sunday after- 
noons in the leading daytime peri- 
ods. 

















Philco ‘Kine’ 
Continued from page 23 
filiates of “Angel in the Wings,” 
done last Sunday (24) night, and 
“Street Scene,” upcoming next 
Sunday (31), since neither has 
ever been made into a feature pic- 
ture. Tentative plans after that call 
for Ralph Bellamy to star in “This 
Thing Called Love” and Jose Fer- 
rer to recreate his “Cyrano de 
Bergerac.” Neither of these has 
been produced by Hollywood. 
Under plans conceived before the 
series was launched, Bert Lytell, 
now serving as program supervisor 
and liaison on the show between 
NBC-TV and Actors Equity, will be 
starred soon in one of the hour- 











long legiters. Play now under 

consideration is “Bad Man.” 
Whether the major film com- 

panies’ ban on kinescoping will 


limit Philco to staging only those 
legiters which have never been 
filmed remains to be determined. 
Once the non-interconnected affili- 
ates start the series, though, it’s 
expected they'll want to continue 
without a break. And another hitch 
in kinescoping plans would defi- 
nitely create that break. List of 18 
cities that will receive the show 
via transcriptions, added to NBC- 
TV’s seven-city east coast web, to- 
tals 25 cities that will be airing it. 


CHICAGO 


John Boyt, who formeriy did le- 
git and video art work in New 
York, has been named art director 
of WENR-TV ... Ernie Simon, disk 
jock, is mulling three video ven- 


tures and has signed for a fourth 

Chi Television Council will 
sponsor a national tele conference 
here in Feb. ... Gene Scrow check- 
ing out as a WBKB engineer to 
take over as chief engineer at 
WJTV, Syracuse, N. YY... . WGN- 
TV will lens six Catholic High 
School League grid games. It 
marks the first time locally that 
pre-college football has been pro- 
grammed on a commercial basis 
. . . ABC imports commentators 
Earl Godwin, George Hicks, Tris 
Coffin, Harrison Wood and Bauk- 
hage to WENR-IV for its midwest 
network coverage of election re- 
turns on Nov. 2. Charts and other 
visual aids are in preparation to 
show balloting. trends... Nick 
Brauer, engineer, has been upped 
to studio supervisor for WTMJ-TV, 
Milwaukee , Dave Garroway, 
disk jock, is handling commercials 
for Motorola on WENR-TV’s box- 
ing bouts 











Censorship 
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former in television must project 
as though working in a legit or 
variety house. For that reason, a 
radio actor, who projects as far as 
the mike only, will be lost on video. 
To some extent, tele has been re- 
tarded by radio people who think 
for the ear only. Fred Coe, who 
directs the Philco Playhouse, is one 
of the directors who has been able 
to grasp visual demands of the new 
medium, If tele continues to make 
as much progress as has been evi- 
dent in the past year or so, then 
the medium will be able to use the 


In that | 
way, they declared, performers will | 
be able to do the work as the'| 
author and performers in the orig- 
inal show intended it and they 
could concentrate on getting the 


full meaning of the role without 
‘having to concentrate on what not 


to say. 

The Hartmans feel that while 
transference of legit to tele is logi- 
cal, radio cannot be as easily trans- 


planted. Proof is that the radio 
shows transferred to tele haven't 
worked out too well. Sole excep- 


tion is “Author Meets the Critics” 
and that’s because a critic or writer 
defending his stand will forget him- 
self and give out with some robust 
movements — which is right up 
tele’s alley. 











Berle 


ee Continued from page 23 ——=! 
five stations in the N. Y. area is 
limited to 7.6% of the total, as it 
was Oct. 19, the other broadcasters 
apparently can see little sense in 
trying to buck Texaco with ambi- 
tious productions of their own. As 
a result, loggings of the other sta- 
tions during that segment read 
like this: 

WCBS-TV (CBS), remote pickup 
of the N. Y. Herald-Tribune Forum 
that night, but usually a feature 
film; “Operation Success,” a public 
service sustainer from 8 to 8:30, 
and film shorts from 8:30 to 9; 
WJZ-TV (ABC), film shorts from 
8 to 8:30 and a simultaneous TV 
pickup of radio’s “Town Meeting 
of the Air” during the second half- 
hour; WPIX (N. Y. Daily News), 
interviews at a Shubert theatre | 
legit opening, 8 to 8:15, and then 
film to 9, but usually film for the 
entire hour, and WATV (Newark), 
no program. 

Value to the sponsor of the’Tex- 
aco show was revealed in a recent 
Hooper survey, which disclosed a 
sponsor identification figure among 
viewers of over 95. Combining 
that with the 92.4 share-of-audience 
listing racked up by the show last 
week demonstrates the audience 
reached by the commercial plug. 
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Daytime Tele 


Continued from page 25 








through Fridays from 7 a.m. to 
6 p.m. Full equipment has been 


| delivered for the station's original 


Madison avenue, N. Y., studio, 
from which the entire daytime log 
will originate. Nineteen different 
shows are listed daily, starting 
with “To Your Health,” slotted in 
the 7:15 to 7:30 a.m. slot, which is 
tc be conducted by Harold J. 
Reilly, of the Reilly Health Insti- 
tute, N. Y¥. (Station tees off daily 
at 7 a.m. with five minutes of 
“clock - weather - temperature” an- 


nouncements, followed by 10 min- 
utes of news.) 
“Your School Reporter,” de- 


signed fo: high school students be- 
fore they set out for school, is in 
the 7:45 to 8 segment, conducted 
by Hal Cooper, former co-director 
of the Dock Street Theatre, 
Charleston, S. C. From 8:30 to 9 
will be “Your Television Baby: Sit- 
ter,” designed to hold the atten- 
tion of the household moppets 
while the housewife starts her 
early morning cleaning. It’s to be 
conducted by Pat Meikle, wife of 
Cooper and former’ co-director 
with him of the Dock Street play- 
house. ‘‘Morning Chapel,” an inter- 
denominational religious show de- 
signed mostly for _ shut-ins, is 
slotted ia the 9:15 to 9:30 time. 


Other “production” shows dur- 
ing the day include “Amanda,” 
featuring colored actress Amanda 


Randolph, 9:45 to 10; “Your Tele- 
vision Shopper,’ featuring Kathi 
Norris, 10 to 10:30; Bill Slater’s 
“The Picture Behind the Picture,” 


10:45 to 11; “Okay, Mother,” star- 
ring Dennis James, 11 to 11:30; 
“Women’s Club,’ featuring Irene 


Murphy, 11:45 to noon; song inter- 
lude by Ted Steele, 12:15 to 12:30, 
and a record roundup, conducted 
by Stan Shaw, 12:40 to 1:30. 
From 2 p.m, to 2:30 will be seen 
“By Request,, featuring teletran- 
scriptions of any DuMont night- 
time show requested by viewers. 
“The Needle Shop,” starring Alice 
Burrows, goes from 2:30 to 2:45; 
“Society Page,’ conducted = by 
Charles Tranum, 3 to 3:30; ‘“‘Cook- 
ing School,” 3:30 to 4; ““And Every- 
thing Nice,’ starring Maxine Bar- 





rett, 4 to 4:30; “Stardust,” featur- 
ing interviews with show biz celebs, 
to be conducted by Wendy Barrie 
in association with Photoplay mag, 





4:30 to 4:45, and ‘“Siories by 
Peter,” featuring sculptor Peter 
Hayward, 5 to 5:15. Interspersed 


among all these will be spot an- 
nouncements, clock-weather-tem- 
perature spots, news shows, etc. 
At 6 p.m. daily, WABD will switch 
down to its studios in the John 
Wanamaker store, N. Y., to pick up 
its reguiar evening programming 
starting with Bob Emery’s “Small 
Fry Club.” 











Sunday Talent 


—_—_=ee Continued from page 19 == 


500. In addition, Sunday 
showcases the Actors’ Studio 
presentations on ABC; also the 
Theatre Guild videocasts are sched- 
uled for a return under General 
Foods sponsorship. Latter may go 
into a Sunday night ABC segment 
if NBC refuses to spot it in the 
8 to 9 p.m. period, as Guild insists. 

Already keen competition has 
developed between AM and TV 
dramatie shows, with Philco com- 
peting in its first half hour with 
the new Helen Hayes dramatic 
series on CBS, and during its sec- 
ond half running into the opposi- 
tion of the U. S. Steel-sponsored 
“Theatre Guild of the Air’ radio 
series on ABC. 

On the variety front, DuMont 
has the early-evening “Original 
Amateur Hour” 60-minute program 
while the Ed Sullivan “Toast of 
the Town” 9 to 10 show on CBS 
competes with the Phileo dramatics 
on NBT, and Admiral’s “Weleome 
Aboard” at 7:30 to 8 on NBT. 

On thé gabber front, ABC’s Wal- 
ter Winchell (at $7,500 a week), 
competing with the first 15-min- 
utes of “Toast of the Town” and 
the Philco show, and Drew Pear- 
son ($5,000), also on ABC, may hit 
the tele cameras after the first of 
the year for simultaneous broad- 
casts, which would intensify the 
competitive rating race. 
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“you need your head examine 
Boniface 


‘ : : ” ae Sees 
Boniface wants WOR to smirk and say “we told you so” to advertisers. 





Just because most of our powerful participation shows are sold out SOLID. 


Nope, we won’t do it, Boniface. 


‘Anyhow, if the gentlemen step lively, we may be able to squeeze them in 


SOMEWHERE: 


And, although in some cases there’s standing room only, the first standees will 
ibe the first to sit down at the feast of sales when someone vacates. 


WOR’s daily “sell-out” participating shows:. 
Breakfast with Dorothy and Dick 


The McCanns at Home 


Luncheon at Sardi’s 


The Barbara Welles Show 


The Ladies’ Man 


Charlotte Adams (Sat. only) 


Coming! Two great television stations... 


WOR-TV, NEW YORK...CHANNEL 9.. -.WOIC, WASHINGTON, D.C. 


Martha Deane 





mutual 
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attention to his radio presentations, 
Bowles is spending no money of 


any kind on newspapers. As a re- 
sult of his radio campaign, he’s get- 
ting reams of mnewsbaper space 
never before achieved by a Demo- 
crat in this state. Productions are 
slanted two ways, from standpoint 
of radio production and standpoint 
of newsworthiness, and are slanted 
to get highest listening interest 
and audience 

First section consists of tri 
weekly series of 15 minute e.t.’s 
over the 11 dominating radio sta- 
tions of the state. Duplication of 
programming is being eliminated, 
where it serves no apparent worth- 
while purpose. These platters con- 
sist of patter by three citizens on 
issues of campaign. Citizen speak- 
ers come from a varied assortment 
of crafts and occupations, ete. All 
are identified by name, address, 
occupation, marital status. All re- 
late their problems and reason 
why they will vote for Bowles. 
Three voices take up a goodly por- 
tion of an air show. Utilization of 
the three voices keeps show in- 
teresting and varied. Bowles real- 
izes only too well what a lot of 
politicians don’t, that it is very 
difficult to keep spieling for a solid 
15 minutes without getting boring. 

Last four minutes of the quarter 
hour sesh is taken over by Bowles 
for his personal message. Point 
here is that Bowles speech is cap- 
suled to what newspapers would 
ordinarily print of a 15-minute 
talk. Therefore he is parlaying 
more saleable merchandise into his 
show than would have been gar- 
nered under’ ordinary’ circum- 
stances. Radiowise, Bowles, who 
had a weekly air show while with 
OPA in Washington, is determined 
to maintain listening interest 
throughout entire period of his slot. 

‘Trained Seal Dept.’ 


Second section of his radio cam- 


paign is tagged “the trained seal” | 


department. Here well known 
personalites, both” politically and 
nationally known, give forth with 
five-minute spiels on why Bowles 
should be elected. A variety of 
statewide radio stations carry these 
transcriptions. People such as 
Nathan Straus, onetime housing ad- 
ministrator; Senator O’Mahoney, 
James Roosevelt, Walter Reuther, 
have cut sides for air delivery and 
exploitation. Eight of these sides 
are scheduled for weekly delivery 
over each station. 

“Soap Selling’ department winds 
up the third segment of the air 
campaign. Here, endorsements in 
dramatic fashion are aired in one- 
minute spots over 15. stations 
throughout the week. All e.t.’s are 
continually changed so that same 


Bowles’ Slide-Rule 


———aaeas Continued from page 21 














ACTIVE TELEVISION 
And RADIO WRITER 


Currently .writing top television 
show seeks live-wire agent, well 
introduced in the New York market 
to take care of financial arrange- 
ments and to make new contacts. 


Write Box 948, Variety 


154 West 46th Street 
New York 19, N. Y. 











platter is never played twice at 


,same station. Dramatic statements 


and phrases are culled from letters 
to Bowles by interested persons, 


‘and are aired after waivers have 


been obtained from individuals 


| concerned. 


Scripting and production of ra- 
dio shows are under Jean Joyce, ex- 
Herald Tribune feature writer and 
onetime associated with production 
of Bowles radio chats from Wash- 
ington. Douglas Bennett, a veteran 
of the advertising business, to- 
gether with Bowles mapped out 


ithe radio campaign policy. 














Godfrey 
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the Saturday seg.). Godfrey is 
doing his best, during his closing 
days, to inveigle his fans into stick- 
ing around for Sexton. Latter will 
take an intro bow from Marble 
next Saturday (30). 

Sexton, whose air name on 
WCBS will be Jack Sterling, will be 
up against a bevy of earlybird per- 
sonalities, however, and they'll be 
backed by major promotional bids 
for the audience he hopes to in- 
herit WNBC has earmarked a 
wad of coin for newspaper space to 
woo Godfreyites over to Bob 
Smith. WOR, with oldtimer John 
Gambling in solidly with enough 
early-tuners to rate next to God- 
frey in some periods, has enlarged 
his time block and will hpyo his 
promotion. 

WJZ, which looks upon its Wal- 
ter Kiernan as a personality of the 
Godfrey stripe, and Bulova indie 
WNEW, with its zany Rayburn & 
Finch duo, also expect to be close- 
up, if not out front, when the God- 
frey-less ayem ratings are un- 
veiled 

Godfrey’s WTOP (Washington, 
D.C.), stint, which is of even 
longer standing than his N.Y. spot, 
will be taken over by Eddie Galla- 
her, a D.C. gabber who has been 
tending a couple of WTOP se- 
quences titled “Sun Dial” and 
“Moon Dial.’ He'll do a heavier 
turn than did his predecessor, how- 
ever, taking over the 7:45-8, 8:15-9 
and 9:05-9:25 segments, whereas 
Godfrey segments were limited to 
7:45-8 and 8:15-8:30. 
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liam Morris office went for the 


deal. It was inked in Hollywood ° 


by a committee of five, including 
Karl ‘Kramer of MCA; George 
Gruskin of the Morris. office; 
Bernie Luber, Amusement Enter- 
prises; Edgar Bergen and Adrian 
McHalman of Artists Managers 
Guild. 

In N. Y., 18 packagers signed, in- 
cluding Frank and Anne Hummert 
| (Air Features), Sherman Dryer, 
Bernard Prockter, Robert Maxwell 
Associates, Ed Byron Productions, 
A & S Lyons, Frank Cooper, Les 
Mitchell, Laurence Hammond, Hi 
Brown, Manny Rosenberg, Phillips 
Lord, Lou Cowan and _ Jerry 
Devine. 

Thus far, however, only one ad 
,; agency has broken ranks. H. B. 
'Humphrey, -which places “The 
_Christian Monitor Views the News” 
on ABC and the Episcopal Church’s 
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T 
i“Great Scenes from Great Plays” 


'on Mutual, came into RWG’s camp. 
| While the three-man committee 
/representing 18 major agencies in 
the American Assn. of Advertising 
Agencies has made no new over- 
tures to the writers in more than 
a week, a flurry of activity un- 
doubtedly induced by the impend- 
ing strike call was reported Mon- 
day on the agency-sponsor front. 
Tom Brown, head of the Assn. of 
National Advertisers radio council, 
planed to Cincinnati, home of 
P&G. The soap outfit, meantime, 
dispatched two emissaries to Holly- 
wood to sit in on the talks there 
between the writers and producers, 

P&G was said by insiders to be 
the most determined holdout. 
Lever Bros., these same sources 
said, was willing to sign up, but 
wouldn’t break ranks to do so 

Guild toppers outlined “final in- 
structions” for the strike at sim- 
ultaneous regional meetings in 
N. Y. and Hollywood Monday 
night. Notification to all Authors 
League members to withhold ma- 
terial from the blacklisted shows 
effective yesterday went out over 
the weekend. 

Network-packaged shows, such 
as “My Friend Irma” and Arthur 
Godfrey’s “Talent Scouts,” of 
course aren’t affected by the strike. 

Other shows in the clear include: 
Jack Benny, Edgar Bergen, Spike 
Jones, “Truth or Consequences,” 
Abbott & Costello, Faye-Harris, 
“Sereen Guild Theatre,” Kay 
Kyser, ‘‘Lum ’n’ Abner,” “Pruden- 
tial Hour,” “Stars Over Holly- 
wood,” Dorothy Lamour, Burns & 
Allen, Ozzie & Harriet, John Nes- 
bitt, Eddie Cantor, “Duffy’s Tav- 
ern,” “Life of Riley,” Bob Hope, 
Dennis Day, Bing Crosby, Judy 
Canova, “Date with Judy,’ Jack 
Carson, “Junior Miss,” Meredith 
Willson, Jimmy Durante, “Blond- 
ie,” “People Are Funny,” GE 
“House Party,” “Henry Aldrich,” 
“Sherlock Holmes,” “Mr. and Mrs. 
North,” Fred Allen, Herb Shriner, 
“Theatre Guild,” “Inner Sanctum,” 
“Stella Dallas,” “Backstage Wife,” 
“Superman,” “Gangbusters,”’ “Sam 
Spade,” “Famous Jury Trials,” 
“Mr. DA,” “Lorenzo Jones,” “Just 
Plain Bill,” “Big Story,’ Milton 
Berle, Groucho Marx, “Ross Dolan, 
Detective.” (This is a partial, in- 
complete list.) 


Baseball Biz 
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seen to swallow up 60°% or more 
of the overall audience. 

One of these localities, as a case 
in point, is Boston’s listener area. 
More people of New England hear 


the Braves and Red Sox games! 


than listen to any other single Bos- 
ton radio feature. A chart recently 
produced by Pulse showed that 
WHDH, the “Boston baseball sta- 
tion,” was not the most listened-to 
station all the time, but it was 
third among eight leading stations 
in a 20-month average for 18 hours 
of programming per day. 

Mounting interest in play-by-play 
descriptions of spring training 
camp games has been a big factor 
in spreading out baseball program- 
ming into as much a major feature 
for the independent as the normal 
39 weeks of Benny, Hope, Allen, 
et al, are for the web affiliates. 
And baseball is a seven-day a week 
proposition. 

Baseball, additionally, has the 
advantage of being strictly local in 
appeal, its “performers” being— 
thanks in part to the buildup by 
sports pages—intimate personaili- 
ties to dialers. 

The Hooper-happy, baseball 
specializing indies are only sorry 
that they can’t stretch the proposi- 
, tion over 52 weeks. 











| Ralph Edwards 
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become one of toprated shows in 
the Procter & Gamble program- 


‘the best Jolie tradition and KMH 





| Radio Reviews 
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_ Lac see as 


appeal, never quite get the chance;hints to housewives. Adelaide 
ye ond their fair wares. The Har- | Hawley, familiar to femmes 
low Burgess orch is similarly handi- through her newsreel, radio and 
capped. Best support is that of an-| video stints, conducts the cross. 
nouncer Bill Roddy who backdrops | the-boarder. Hers is a facile, 
and straights for Sherman excel-| friendly delivery that assures dial- 
lently and garners his due share of er attention. 





listener reaction. Ted. _ Miss Hawley’s formula in keep- 
| ing femme listeners hep to fashion 
ROMANCE | trends is to make a batter consist- 


(“Kitty Foyle’) |ing of streamlined interviews with 
With Charlotte Lawrence, Paul) style authorities, “out-of-the-mail- 
Dubey, Ben Wright, John Hol-'bag’” audience problems, news- 
land, Larry Dobkin, Ted Von worthy fashion squibs and top it 
Eltz, Kay Miller; Roy Rowan, an- off with tips on how to remake 
nouncer one’s outmoded skirts, etc. 
Writer: Charles S. Monroe Among Miss Hawley’s inter- 
Producer-Director: Norman Mac- viewees were style expert Eliza- 


donnell beth Hawes who brashly called 
30 Mins.; Sat., 10:30 a.m. (EST) fashion as merely so much “spin- 
Sustaining jach,” model entrepreneur Harry 


CBS, from Hollywood |Conover and his wife, Candy 
The “Romance” series has been | Jones. Latter deftly summed up 
a hardy perennial for CBS over the real reason why gals have to 
the years. It has occasionally have new outfits—it’s because they 
latched on to a sponsor, but for the | seek to impress other women since 
most part has been the CBS net-| men aren’t style conscious in the 
work’s champ sustainer. Under) first place. 
that status it’s back on the airlanes| Mortimer Frankel produced the 
in the 10:30 a.m. slot Saturday,| package for Murphy-Lillis, New 
piped in from Hollywood, retaining | York film-tele program outfit. If 
its tried and true format of tab!/ subsequent pressings of this series 
versions of romantic stories geared|are in the same vein as the audi- 
strictly for the hausfraus taking a|tion disk, there’s no reason why 
breather from household chores. |this down-to-earth “fashion flash” 
An adaptation of Christopher| won't become a fixture in daytime 
Morely’s “Kitty Foyle,” which} radio. 
clicked as a film, made a formid-| awn ma 
able kickoff vehicle Saturday (23). | 
The saga of the girl from the other 
side of the tracks who made good | 
romantically and otherwise, was| 
neatly telescoped within the limit- | 
ed playing time and held interest | Col. Howard L. Nussbaum, pre- 
pes dein pan yg ae - = _war producer and director for NBC, 
with good support from other cast has been recalled to active duty 
members. Charles S. Moore's with the Army Air Forces and as- 
scripting was compact and Norman Signed to be chief of the radio 
Macdonnell’s direction up to par.; branch of AAF public relations. 
Eddie Dunstedder backgrounded | Lately, Col. Nussbaum has been on 
neatly with mood music on organ. | a special assignment with the U. S. 





Col. Nussbaum Back 


In Army Uniform 
Washington, Oct. 26. 


Edba. | embassy in Greece. He was with 
eee | Warner Bros. in Hollywood for a 
BEHIND THE PULPIT time last year. 
Howard Mashmeier, guest clergy- | During the war Col. Nussbaum 
ge . |set up the first Air Forces radio 
2 Mon-to-Sat., 8:55 a.m. | branch in Washington. Later he 
Sustaining 


| was Air Force radio officer for the 
; European Theatre and helped build 
\the AF station at Luxembourg. He 
also was radio officer for the Pots- 
,\dam Conference. 


WPTR, Albany 

Program, deviating from the 
usual format for a religious broad- 
cast, packs a modicum of meat 
and punch and interest. The 
WPTR program manager intef- | Sessssssesssssssssesee — 
views an area clergyman for a 
week, asking his views on reli- 
gious problems and contemporary 
questions, as well as delving into 
his experiences and background. 
Such matters as fundamentalism 
vs. liberalism in religion, spiritual 
healing and Russia and Commu- | 
nism are frankly, if briefly, dis- 
cussed. 
| The clergyman also is given an 
opportunity to draw a statistical 
1 ae oy of his particular denomi- 
nation and congregation. He also 
offers “the good word for the day” 
—a quotation from the Bible. 

Religious broadcasts are, by their 
very nature, apt to be somewhat 
self-limiting as to audience. This | 
|one is no exception, in fact it may | . 
in certain respects be more s0 
| than the general run. However, a 
proery and — attempt is 
made, in informally focusing the | : : 
spotlight on the guest to helen his | Production” It’s Especially 
personality and viewpoints closer | . . 
to listeners. Feature’ would hold Designed to Suit the Ad- 


| greater appeal if the representa- | H / eed 
| tion of guests were wider. Jaco. vertiser's N a 


| 
EtPHPHF e+ eres -seeeceres 


Followup Comment 
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If it’s a “Feature 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 





} 
| 


Al Jolson was really banging 
‘em out on “Kraft Music Hall” last , 
Thursday (21), inviting the studio 
audience to pitch the titles to him. 
| His ‘“‘Me and My Gal,” “Toot, Toot, 
Tootsie,” “Quarter-to-Nine” and 
'““You Made Me Love You” medley 
backed by Lou Bring’s orch was in 


AVAILABLE FOR 
SPONSORSHIP 


was strictly bigtime. | 
If anything, last Thursday's | 
|stanza suggested that, even more 





ming roster and NBC’s top Satur-|so than the current Jolson-Osear 
day night audience puller. But} Levant-guestar format, with its up- 
Kdwards, it’s reported, has some |and-down spontaneity and loose 
qualms about the show and its give- scripting, a half-hour of unadulter- 
away aspect and apparently is | ated Jolsoniana with a Levant 
deeply concerned over the attitude Piano accomp would be the ideal 
toward giveaways expressed by KMH “dream” show. 
Niles Trammell, NBC prexy, who 
Edwards numbers among his close 


| we 
friends. . 
While the “T or C” emcee feels, | Transcription Review 


on the one hand, that Trammell | 

may eventually be placed in the} wac — _— 

position of putting the skids on the | wan han) rt agg 

show, the NBC prez denies contem- | Producer ai “~~ ~ :M 

plating any such move. It’s a case, | Frankel eee ortimer 

it's figured, of Edwards putting his| 5 ins.. Mon. thru Fri 

friendship for Trammell above fi- | On the basis of several samples 

nancial gains. | from an audition platter, “Fashion 
Just how P & G would react to! Flashes” is a brisk five-minute 

any such move hasn't been tipped. | chit-chat of styles, grooming and 











SHOOT THE MOON 
LET’S CLEAN UP 
K-I-D-S CARNIVAL 

PUT ‘N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 
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~~ From Sam Morse to Ultrafax 


ss Washingt 
RCA’s unveiling of Ultrafax here Thursday (21) pn ol 


the great wonders of the age, was notable for the i i 

it was staged as well as the significance of ius aeramamneel ~ 

Gonneret with an earlier event 104 years ago in the old Su rome 
urt in the Capitol when Samuel F. B. Morse tapped out the first 

telegraphic message, the ceremony itself at the Library of Pesaro 

provided a contrast as marked as the new speed-of-light com- 

munication pe ee 

A roomful o ngressmen saw Morse inquire “W 
Wrought?” on that crude telegraph key of 1842. iar hid 
New York, Philadelphia, Washington saw and heard the stream- 
lined, elaborate Ultrafax equipment in operation and the prin- 
a. whe directed and described the demonstration via radio and 
video. 

There were other contrasts. Morse just sat at a tabi 
his gadget would work for the assembled guests. But antes 
of Coolidge Auditorium an announcer stood reading a script while 
television cameras and microphones recorded his every expression 
and sound for audiences far removed. And on another part of the 
stage, the men who engineered Ultrafax came out to speak their 
parts while other cameras and mikes picked up their faces and 
words. . 

Then from the darkness of the “live” audience a beam of light 
would be thrown on a screen and a film would appear, showing 
the workings of Ultrafax—the “flying-spot” television scanner at 
the sending terminal, the transmission of the television image over 
a microwave relay system, the reception of various messages, docu- 
ments, maps on the television kinescope or “picture tube” from 
which incoming material is recorded on motion picture film or on 
photographic paper. 

Next, the curtains would part and the Ultrafax equipment un- 
veiled. Now would come the great sensation, with a big clock re- 
cording the seconds: the entire wordage of the 1,047 page novel 
“Gone With the Wind,” would be transmitted from the NBC Ward- 
man Park television station to the Ultrafax receiver. All eyes were 
directed by the announcer’s script to the Ultrafax monitor. The 
pages were flicking by a million words a minute. The time was an- 
nounced: “two minutes and 21 seconds.” It would take half as long, 


said the announcer, with another receiver being developed. 

It was a good show. Lou Hassam’s script was in the best docu- 
mentary tradition and John Batchelder, who had rehearsed it five . 
times, gave a flawless reading. Brig. Gen. David Sarnoff, who sug- 


gested telecdisting the ceremony, 


interpolated ad libs into his pre- 


pared speech like a veteran actor. Like the others he wore tele- 


vision ‘“greasepaint.” 


Last but not least, in further contrast to Morse’s day, there 
was an elaborate press kit for the local and visiting scribes who 
came from everywhere to cover the event. It was the work of Jay 


Royen, NBC and RCA publicity 


chief in Washington. 











Ultrafax Hailed 








carry in 60 seconds the peak load 
of message traffic cleared from the 
Pentagon in Washington in 24 hours 
during the height of World War II. 


Eliminates Film Exchanges 

Gen. Sarnoff said that it seems 
only reasonable to expect that as 
the present system of Ultrafax 
progresses that a new system of 
motion picture distribution can be 
provided, eliminating the  ex- 
changes. “As we make further 
progress,” he said, ‘‘we foresee the 


possibility of a combined service 
of Ultrafax and television capable 
of transmitting a fulllength motion 
picture from a single negative in 
the production studio simultane- 
ously to the screens of thousands 
of theatres throughout the coun- 
try.” 

Gen. Sarnoff added that it is now 
also “within the compass of one’s 
imagination to foresee the day 
when through television and Ultra- 
fax a radio newspaper may be de- 
livered through the air into every 
home equipped with a television 
set.” It would be possible, he said, 
to have the same transmitter that 
telecasts the video program simul- 
taneously broadcast the newspaper. 
“In fact,” he pointed out, “the 
same home receiver, with proper 
attachments, could print the news- 


Continued from page 2 — 











paper even without interrupting 
| the program being viewed. 

“Bear in mind,” Sarnoff con- 
| tinued, “that television is sent into 
| the air at the rate of 30 pictures 
per second. If we split the second 
into 30 parts and use only 1/30 
of a second for the transmission of 
news columns, we can send and 
receive several hundred words in 
| this fraction of a second. It would 
| take only a few seconds to trans- 
| mit the equivalent of a newspaper 
by the Ultrafax process.” 


Aids Postoffice Dept. 


Sarnoff said that just as mes- 
‘Sages and documents were beamed 
through the air at the demonstra- 
tion, letters could also be trans- 
mitted and reproduced as exact 
duplicates of the originals. “Of 
course,” he explained, “we would 
have to add hands and feet to this 
winged messenger in order to pro- 
vide a pickup and delivery service 
'that corresponds to our present 
mail system. And here is where 
|our Postoffice, with its thousands 
of lJetter-carriers and mail boxes, 
| may find new opportunities for in- 
creased service to the public.” 
The RCA head foresaw the day 
|when Ultrafax, employing a sys- 
/ tem of operation including video 
| and radio relays, could provide 
not only an international television 
jexchange but also handle the 
equivalent of tons of mail, news 





| and other: services. “I cannot con- 
ceive of any better peacetime use,” 
ihe said, “to which some of our 
_military planes on the ground can 
|be put than to provide such a 
'transoceanic radio relay service.” 
| Properly spaced, he said, an “air- 
lift” comprised of 12 to 14 suitably 


|equipped planes could be estab- | 


‘lished between the U. S. and Eu- 
| rope. 

' Sarnoff described Ultrafax as 
“an offspring of television.”’ Its po- 
| tentialities, he said, raises so many 
political and social problems that 
a new national communications 
policy ‘should be considered and 
established by Congress, with the 
legitimate interests of private in- 
dustry and government agencies 
given careful study. 

The demonstration was wit- 
nessed by high officials of the Gov- 
ernment and industry and featured 
a word for word transmission of 
the 1,047 page “Gone With the 
Wind” from the NBC tele station 
| uptown to the Library in less than 
two and one-half minutes. The 
| transmission was from the band 
jabove 4000mce. 


L. A. Dailies 
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the Mirror broke into print. Hav- 
ing arrived after the restrictive 
covenant, Mirror doesn’t feel bound 
to obey the long cold war on radio. 
Tab ran some art and copy as did 
Citizen News, a Hollywood daily 
of modest circulation. Otherwise 
the deep freeze remains. 

Among the documents the down- 
town dailies refused to publicize 
were the Declaration of Independ- 
ence, the Treaty of Paris, George 
Washington’s Description of Valley 
Forge, Tom Paine’s Common Sense, 
1776 issue of the Crisis, Paul 
|Revere’s commission as official 


/messenger, Washington’s “To Big- | 


|otry. NoSanction” letters, Bill of 
Rights, Lincoln’s First Abolition 
Plan, Gettysburg Address, Kos- 
ciusko’s Letter to General Greene, 
Franklin’s Self-made Epitaph, Jef- 


3 /ferson’s Letters From Paris and 


the King of Siam’s offer of some 
elephants to Lincoln. 

Exhibits now making the rounds 
by word-of-mouth. Kids coming 
home from school are telling news- 
papermen about them. 








‘ b 
Bergen, ‘Duffy 
Laas Continued from page 19 jaa 


him because of the $2,000,000 a 
year time-and-talent tab. 
| CBS is sitting tight in hopes of 
|}landing the show for the Sunday 
|night at 8 period (Bergen is now 
|in the same time slot on NBC). 
|That would bracket Bergen with 
|CBS’ “Amos ’n’ Andy.” Latter 
'show, incidentally, knocked off a 
| 12 Hooper on its first time up on 
the Columbia web, with a 32% 
share of audience, in opposition to 
the Phil Harris stanza on NBC. 
As part of its new bid for pro- 
| gfamming dominance, CBS is push- 
ing its “paper maneuvers” for a 
switchover of two toprated NBC 
shows as a continued buildup of 
the Sunday night segments. One 
of these, it’s reported, involves 
“Duffy’s Tavern,’ sponsored by 
Bristol-Myers Wednesday nights on 
NBC. If deal materializes, it’s an- 
|ticipated that, for discount pur- 
| poses, the sponsor’s other Wednes- 
day NBC show, “Mr. District At- 
torney,”’ would also move over. 
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Winchell and Drew Pearson, who'll 
be spotted before the ikes alter- 
nately every hour during the eve- 
ning. NBC is counting heavily on 
its tieup with Life magazine, un- 
der which the Luce pub picks up 
‘the eastern-network tab and also 
assigns staffers tothe coverage (as 
‘during last summer’s Democratic 
and Republican conventions). 


DuMont, plenty miffed at A. T. 
& T.’s granting of the northbound 
Washington-New York coaxial 
cable exclusively to NBC, cutting 
DuMont and other TV webs out of 
Washington originations, neverthe- 
less expects to make an impressive 
showing via a cooperative tie-in 
with Newsweek. Unlike the Life- 
NBC setup, however, DuMont will 





simply provide the air facilities and | 
the news mag the “talent,” with | 


no financial exchange involved. 


CBS will count on its regulars— 
Lowell Thomas, Edward R. Mur- 
row, et al. — plus a carefully 
prepped coverage setup, to snare its 
share of the dialers. 


All webs, both 
with the exception of DuMont, 
have inked bankrollers for the 
Election Night spread, for the first 
time, and hence are off the hook 
for most of the expense this pub- 
lic service formerly cost them. 
ABC, for instance, has sold its AM- 
TV package (including Winchell, 
Pearson and the rest of the web’s 
gabber stable) to Kaiser-Frazer 
for $118,000. CBS’ coverage on 
both mediums will be sponsored 
by Nash Motors; NBC-TV’s midwest 
hookup by RCA-Victor; NBC’s ra- 
dio coverage by Chevrolet, and Mu- 
tual’s radio 
Publishing Co. 

DuMont Bankroller On Tap 

DuMont has a prospective bank- 
roller on the line and hopes to get 
a last-minute inking. 


(Webs aren’t the only ones cash- 
ing in on the new policy of selling 
Election Night service. WPIX, 
N. Y. Daily News tele station, has 
sold the evening to Ehlers coffee. 
WOR, N. Y., has sold an hour pre- 
ceding the Mutual pickup to 
Shields & Co., an investment 
' house. ) 

Most of the webs expect to do 
TV pickups from the N. Y. hotel 
headquarters of the Demo and Re- 
pub parties. 

Here are some of the individual 
webs’ blueprints: 

ABC—As at the conventions, EI- 
mer Davis will generalissimo the 
proceedings. Coverage will start 
at 7 p.m., with K-F picking up the 
tab starting at 7:30. Studio 3-B in 
Radio City, N. Y., will be h.q., with 
3-G also being used for the TV 
feed. Besides Davis, WW and 
Pearson, main gabbers will be 
Walter Kiernan, George Gallup 
and Erwin Canham. Web is send 
ing George Hicks, Tris Coffin, 
| Baukhage, Harrison Wood and Earl 
Godwin to Chicago for midwest TV 
chores. Much of the N. Y. origina- 
tion will be simultaneous AM-TYV. 

CBS—Studio 22 in N. Y. will be 
h.q., with Nash starting sponsor- 
ship at 8 pm. (Preliminary cov- 
erage will start with Eric Sevareid’s 
6 o'clock news.) John Daly will 
‘handle the running story of the re- 
turns. Others in the gabber line- 
up include Don Hollenbeck and 
|Ned Calmer, Allan Jackson, Joseph 
‘C. Harsch and Norman’ Broken- 


-TV Preps Election 
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radio and TV, ! 


coverage by Curtis | 
4 Continental FM’s Coverage 














shire. Remote TV pickups will in- 
clude Times Square. 

DuMont — Newsweek has as- 
‘signed more than two dozen staff- 
ers, headed by its top analysts, 
‘Raymond Moley, Ernest K. Lindley 
‘and Kenneth Crawford, to cover 
'the results. Mag’s correspondents 
‘throughout the country will feed in 
‘reports to WABD’s N. Y. Studio A. 
Out-of-town feeds will be to Wash- 
ing and New Haven. 

Mutual—Coverage will employ 
the web’s toprated gabbers, includ- 
ing Gabriel Heatter, Fulton Lewis, 
Jr., William L. Shirer, Bill Henry, 
et al., with feeds to Hawaii, Alaska, 
and to the Canadian Broadcasting 
web, BBC, the French Broadcast- 
ing System and the Armed Forces 
Radio Service. 

NBC—Main h.q. for N. Y. and 
‘east coast will be in Radio City’s 
i'Studio 8-H. Robert Trout, as at 
ithe political conventions, will have 
the pivotal spot on the radio cov- 
erage. Web claims its TV remotes 
will outdo competitors numerically 
at least, originations being sched- 
uled from Washington, Baltimore, 
‘Boston and Philadelphia in addi- 
tion to N. Y. NBC-TV also will re- 
vive “Room 22,” the politico-inter- 
view feature established during 
last summer’s conventions. Web 
will erect a 15-by-20 foot projection 
screen on the front of Rockefeller 
Plaza in N. Y., for Gothamites to 
watch. Top commentators on the 
|TV show out of N. Y. will be Ben 
Grauer, John Cameron Swayze, 
Bob Stanton and Jim Stevenson. In 
ithe midwest, Alex Drier, Robert 
McCormick and Ed Wallace will 
head the gabber staff. 





Washington, Oct. 26. 

Special newsroom facilities will 
be established by WASH-FM, Wash- 
ington, in connection with election 
coverage by Continental FM net- 
work beginning next Tuesday at 
8 p.m. 

Coverage will be directed by Joe 
McCaffery, who handled party con- 
ventions in Philadelphia, with Paul 
Green, formerly of United Press, 
lassisting. Network plans to give 
particular attention to key Sena- 
‘torial contests for control of the 
Senate. 

Radio Station W2XMN-W2XEA 
New York, owned by Maj. Edwin 
H. Armstrong, FM developer, will 
act as Continental’s primary radio 
relay distribution point. 


_ NAB Revamps By-Laws 


| Washington, Oct. 26. 

| NAB members’ have approved 
four. proposed changes in by-laws 
affecting voting eligibility, dues, 
/elections and the annual report, 





“\ the Association announced yester- 


| day (25). 
| The amendments would (1) re- 
quire annual correction of exces 
certified to vote for the members, 
(2) call for payment of dues in 
advance from new members along 
with applications, (3) restrict eligi- 
bility for election to board of di- 
rectors persons certified within 
time limits set by secretary-treas- 
‘urer, and give nominees five days 
'to refuse nomination, (4) make 
| president’s report on fiscal rather 
| than calendar year basis. 
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ARTHUR 


LAWRENCE 


Heard on 


GODFREY TIME 


Monday to Friday, 10:30 to 11:30 A.M., N.Y.T. 
CBS Coast-to-Coast 


MOREY AMSTERDAM SHOW 


Tuesdoy, 10:30 to 11:00 P.M., N.Y.T. 
CBS Coast-to-Coast 


Direction: CENTURY ARTISTS, LTD., 38 EAST 57th STREET, NEW YORK 


BLUE ANGEL 


For on indefinite engagement 


Personal Manager: RITCHIE LISELLA 


Appearing at 
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Capitol Grabs in All Directions For 
Foreign Distrib Deals; Eng. Next 


Hollywood, = 26. + 

Capitol Records is on the verge | lone 

of announcing a deal with E. R. Best British Sheet Sellers 
(Ted) Lewis, head of British Dec- | (Week ending Oct. 21) 


ea. which has been in the works | London, Oct. 22 
for several months. The Coast ) eee Connelly 





Col. Matches Rivals 
With 79c for Pops 


Columbia Records has decided 


/to match rival recording manufac- 


turers and peg retail prices of its 
pop disks at 79c instead of the 
flat 75c. Higher figure represents 
the passing on tax taps to the 
public, instead of absorbing them 
itself. 

Columbia was the leader in 
jumping retail prices from 60c to 
75c more than a year ago, but had 





major expects to release the de- moa y 
tails of the arrangement some time | i mink eae 
later this week. It will give Cap | Galway Bav Box a box 
distribution in England, where its wh ee a. ee Me 
pressings have been in demand for ha “em as pe in Love a _ 
Biggar | Woody Weatwechic if Leet 
. How much Capitol’s arrange- Ramblin meee Cc — 
ment with Lewis’ reo ar bers wt ae ‘ ‘ae oe PEF ice 

set the latter’s long, Dut no - . . Mauric 
se nrnagiccanall 9 agreement with U. S. | oy bong Hoey eh — 
Decca is not known. As it stands, | ht leg: Sno a Bae 
British Decca handles the material | LOS 8 $ 
of its U. S. contemporary in the | 
English record marts, and vice | 


versa. Plus which Lewis’ outfit} All Dressed Up.. Cinephonic 
last year established the London Heartbreaker Leeds 
label in the U. S., which disburses | Four Leaf Clover.. F. D. & H. 


Call Everybody Darling.Morris 


English-made - 
8} Suzy Athenaeum 


pressing for the | 


I, S. rket only. “F ae 
gg Por British arrangema@at Little W hite Lies .....Wright 
will bolster recently completed Time May C hange Connelly 
contracts with Telefunken, of Ger- Dickey Bird Song... .F.D.&H. 
many, which calls for an exchange Say It Every Day.... Merrin 
of masters between the two coun- | Love Somebody .....Wood 


When Organ Played .....Unit 
It Only Happens ...Berlin 


tries. This contract gives Capitol 
distribution throughout Europe, 
except for Russia and England, 


Lewis pact Sandor Porses set the KAPP TELLS BOSTON U 
“nglish deal, as well as the iele- | 
funken and SECRET OF DECCA’S B.0. 


funken and two others with Mexi- 
Boston, Oct. 26. 


can firms. P so aac 
‘ges is also due to go 

Pr ge to widen the Capitol Decca Records rose from a 
distribution arrangement there. struggling wax firm in the depres- 
Currently, Capitol has an outlet in | Sion days of the early ’30s to one 
that country, but it’s understood | of the country’s three largest re- 
that his forthcoming trip will aim cording companies of today merely 
for the same sort of master ex: | 9 mirroring the U. S. to itself 
change arrangement which char-@and eresemiing America’s culture 
acterizes most of the company’s to the rest of the world. ‘That's 
other foreign deals. the basic reason for Decca’s suc- 

Porges 1s now in New York, but | C€SS, Company = prexy Jack Kapp 
Walter Rivers, head of Capitol’s last week told students of Boston 
artists aad repertoire division, ar- —— s School of Public Re- 
rived here over the weekend. Due! ations. 
to the complete lack of activity in Kapp also stressed the im- 
N. Y.. Rivers has come out here to | portance of according the works of 
aid Jim Conkling, v.p. in charge Gershwin and other contemporary 
of all a & r. Whether that means American composers the same 
Capitol intends hitting a faster amount of dignity as that given 
pace in the recording of new ma- Bach, Beethoven and Brahms. That 
terial locally is undetermined.| he is correct in adopting such a 
Rivers will be here at least aj Percept is reflected in the heavy 
month. sales of Decca both in the domestic 
|and foreign markets. Kapp’s topic 


WIZELL QUITS DAVIS [OF Business." Hell repeat It in 
AFTER MONEY TANGLE s."sizecs"soita'enceoe 


Murray Wizell has walked out | 
of his. partnership with Joe, 
Davis in the Murray Wizell Pub- 
lishing Co., after a disagreement; puchess Music Ge. cubed al 
over finances. He has turned his| ,eeds Publishing Co., shuttered its 
side of the argument over to an at-/ Chi office last week. 
torney. He owned 25% of the, 
firm, set up only some weeks ago. | 

Wizell-Davis firm was an inde-' 

















LEEDS CHI OFFICE FOLDS 
Chicago, Oct. 26. 





Manager Norman Fink an- 
nounced no future plans. 


consistently paid the tax sums 


| itself whereas, when rivals went to 


| 75c, it passed them on to buyers. 





Barton to Court 
sat i2 | To Hold Sipping 
NY. Pub Grip 


| 


Barton Music Co. financial situa- 


| tion, which has been dormant since 


\last December except for sporadic | 
attempts to straighten it  out,| 


ireached N. Y. federal court last 


| week. To forestall one of two song- | 


;}writer suits asking for return of 
copyrights, Ben Earton filed a peti- 


tion under Chapter XI of the| 


Chandler Act Thursday (21), and 
Judge Samuel H. Kaufman signed 
an order putting the company’s af- 
fairs under his supervision until 
|the tangle is smoothed out. 

| Initial move in the battle over 
coin Barton owes takes place today 
(Wednesday) when the 10 heaviest 
of Barton’s creditors will be asked 
to show cause why Barton should 
jnot retain control of the firm. 
|Among them arte: Jewel Music, 
Kupperman & Del Guercio, Buddy 


Kaye, Johnny Farrow and Marty | 


Symes, Sammy Cahn, Frankie 


Carle, and, strangely enough, Bar- | a the 
ton himself and one of his partners, |OPPOSition disks a run for the) 


|Hank Sanicola, who are listed as | 


‘owed $7,300 in salaries. In the 
event this group can stymie Bar- 
ton’s resumption of operation of 
the firm, another meeting of the 
same sort will be scheduled with 
general creditors. 


Judge Kaufman placed the af- 


fairs of the firm in the hands of re- | 


feree Peter B. Olney. Barton has 
\been allowed $75 weekly salary and 
|nominal expenses to get the firm 


‘back on its feet, and its first | 
;month’s operational costs cannot | 


exceed $500. 

Barton's plan of settlement with 
creditors calls for songwriters to 
be paid first, they to get 100° on 
the dollar, 25% immediately and 
the remainder over 10 years. Gen- 
eral creditors will get 50° on the 
dollar, 25° of it immediately and 
the remainder over 10 years. Pre- 





(Continued on page 39) 


| sumably this money will come | 











Jo Stafford-Gordon MacRae “My 
Darling, My Darling”-“Girls Were 
Made to Take Care of Boys” (Capi- 
tol). Top tune from Frank Loes- 
ser’s new “Where's Charley?” mu- 
‘sical, “My Darling” seems headed 





‘for hitdom. It’s a commercial tune | 


‘in the ballad vein, and jocks and 
|jukes figure to make big use of 
|a provocative twosome of it, backed 
by the Starlighters and rhythm 
background, and their recording 
| will fly high. Backing is an un- 
j}usual item that may get plays 
aplenty on its own. A _ good 
|'melody and a rare lyric, smoothly 
performed by the duo. 

| Frank Sinatra “If I Steal a 
| Kiss’’-““Senorita’” (Columbia). Both 
songs from Sinatra’s new M-G-M 
film, “Kissing Bandit.” Neither 
seems to carry the power that 
makes hits, but Sinatra does ’em 
well, backed by Axel Stordahl’s 
lush strings. Of the two, “Sen- 
orita” has a better chance. 

Art Lund “I Still Get a Thrill’- 
“Bluer Than Blue” (M-G-M). 
“Thrill” is getting a hefty push 
along the revival trail from the 
recordings it is drawing and if 
it fails it'll be only because of pub- 
lic apathy. Lund’s recording, done 
in the sort of rhythm that sounds 
best with him, is excellently turned 
and nicely supported by Johnny 
Thompson's band. It’s fine jock 
fare. “Bluer” is an ordinary item 
i}that Lund does well at ballaa 
| speed. 

Eve Young-Jack Lathrop ‘My 
Darling’’-“‘You’re the First Cup of 
Coffee in the Morning” (RCA-Vic- 


tor). Victor clings to non-musical | 


background and as a result its 
post-ban disks suffer in compari- 
son with those of rivals. Never- 
theless, Eve Young and Lathrop do 
a nice job on “Darling,” one that 
could have given its better-name 


money if musical accompaniment 
had been available to spark it. 
Flipover is a bouncy thing that 
| jocks will find useful without be- 
ing swamped for requests. 

| Doris Day-Buddy Clark “My 
Darling, My Darling’-“That Cer- 
itain Party” (Columbia). Colum- 


stakes will also get a big share of 
the returns on the tune. This duo 
has established a demand for their 
work through “Love Somebody,” 
and the success of that disk will 
|help this into the front ranks— 
|if the song sustains the pace. Re- 
| verse brings up a side aimed to 
/cash in on Benny Strong’s Tower 
|sale. It’s well done by the two, 
but Strong has a long lead and 
_he’ll be hard to nose out with the 
| customers and dialers. 

|_ Paul Fennelly Orch “Bella Bella 
| Marie”-“Once Upon a Wintertime” 
\(M-G-M). “Bella Marie” song is 
beginning to create a demand for 
itself, via the Andrews Sisters 





pendent operation affliated with | 
Broadcast Music in the sense that, 
it was paid for performances | 
secured. | 


Starita Girl Band For | 


VARIETY 








ad 


Bad Nauheim, Oct. 19. | 
Rudy Starita and his all-girl or- | 
chestra, first name band to fly the 
air lift into Berlin, has been 
booked to play clubs in the north- 
ern part of the U. S. Zone of Ger- 
many, Allied Shows Section of | 
Special Services has announced. 
Bookings include Woodside EM 
club, Giessen; Officer's Club, Weis- 
baden; Cup and Saucer Club, Gies- 
sen; Hang Out Club, Hochst; Sig- 
nal Depot Club, Hanau. The band | 
will be featured attraction at a Hal- | 


UNTIL (2) (Dorsey) ...... 


SP IRR » 





lowe’en costume ball in the Grand 
Hotel, Bad Nauheim, Oct. 31. 








12TH STREET RAG (10) (Shapiro-B) ...... 


LOVE SOMEBODY (18) (Kramer W.) 
HAIR OF GOLD (10) (Robert) .......... co cevccces 


> 
$ 2. IT’S MAGIC (17) (Witmark) ...............45. eee 
German U. S. Zone | | 


SLOW BOAT TO CHINA (Melrose) ..... os 


} 


MAYBE YOU'LL BE THERE (12) (Triangle). .... 


Ree eee 


MY HAPPINESS (23) (Blasco) J 


iene ween thee eeeeeeseeeeeens | 


eee ee eee eee eee neeeeene 


Coeredeoees ( 


DARLING (16) (Mayfair) ........ 


Coming Up 


b ] RAMBLING ROSE (Laurel) 4 6. 63d 0.46 eeee Ot TRE, | le 

D udero's K. C. Post IT’S TOO SOON TO KNOW (Morris) | 

Kansas City, Oct. 26. S a 2 Q orris +S EDES RIES? CORTES SS CRESS 

Gordon Dudero, longtime leader|# _.. |. So ; a { 
of a small orch, has given up the | SAY SOMETHING SWEET (Mills)............ 


> 
baton to take over the office for | t FOR YOU (Witmark) 


ey eee ae Se 


McConkey Orchestra Service here. | 3 ee eee eee OSSSSIRAE TP SHEN ESO NS F824 
Formerly of St. Paul, Dudero has | z EVERY DAY I LOVE YOU (Harmls) ....ccccccccscccsees Sea é 
bought a home hefe, and will make | 
the move permanent. He _ takes ' CUANTO LA GUSTA (Southern) ( 
over from “Andy” Anderson, who sat ; ee er eee gece, ee ee PSE OLOROUE A TS 4 nents 
has gone to the Los Angeles oifice YOU WERE ONLY FOOLING (Shapiro-B) ............ eT ee 
to handle small bands. $ AH BUT IT HAPPENS (Bourne) ........... acamhahil Ae uit atediah ite 


Dudero made the switch from | 


bookee to booker after closing out BLUEBIRD OF HAPPINESS (T. B. Harms) ....cccccccccccccecs 


~ 
a seven-week stretch in the Drum ¢ ’ r ) 
Room, President hotel. McConkey | % COOL WATER (American 
last week also opened an office in| #¢ LIFE GETS TEEJUS (Miller) 
Denver, adding to his New York, | 
Cleveland, Chicago, Dallas, K. C. | 
and Hollywood coverage. 


{ 


+e ee Cee ee w wm weee Te ee See ae 





0 Best Sellers on Coin-Machines ‘2.2.0 28 


1, TREE IN MEADOW (11) (Shapiro-B) eee eee eeeer esses eeeeees ; 


Doris Day ....<. eee. Columbia 
ERG TIQUMNES 6.50 eens Ge8 Decca 


Gordon Jenkin$....e...... Decca 
Eddy Howard..... ee Majestic 
Jon & Sondra Steele..... Damon 
PieG Pipers... .. ccccvces Capitol 
Pee Wee Hunt..........Capitol 
LOMMNY DOTY ss. oes vx Victor 
D. Day-B. Clark .... ..Columbia 
Jack EmMmerson...coss. Metrotone 
Harmonicats ..........Universal 
Dinah Shore.........Columbia 
Fee Os oa ss oad eas cee 
Andrews Sisters..........Decca 


Kay Kyser...........Columbia 
Perry GONG. 6 ieesae<vics Victor 
Tony Pastor..........Columbia 


Orioles Tree Leet ee 
Ella Fitzgerald.......+... Decca 
SNR BHO... . 6. cccececes ARE < 


Anne Shelton...........London 
Gordon Jenkins..........Decca 


Dick Haymes............. Decca 
Jo Stafford............. Capitol 


Miranda-Andrews Sis.....Decca 
Xavier Cugat......... Columbia 
Blue Barron...... ‘ ..M-G-M 
Frankie Laine......... Mercury 
Art Mooney ...cccccse...-M-G-M 
Vaughn Monroe..........Victor 
Nellie Lutcher...........Capitol 
Carson Robinson........M-G-M 


{Figures in parentheses indicate number of weeks song has been in the Top 10.] 
FHFFHEEFEFFEFFEFEG FFG G4464646444464446466464664646464 F469 466-6666666646466446644444¢404 Wholesalers Assn, 


Jocks, Jukes and Disks 


By Bernie Woods 


‘it. Miss Stafford and MacRae make | 


bia’s entry into the “Darling” | 








| (Decca) recording. Fennelly’s disk- 
|ing, made in England with Reggie 
| Goff vocalling, is a good side that 
easily can earn some of the play 
‘on the tune. It’s done straight, 
‘with strings highlighting a lush 
background and gives jocks a dif- 
ferent approach to the melody. 
Backing presents Doreen Lundy 
with Fennelly’s band on a melody 
that doesn’t make much impres- 
sion. 


Vaughn Monroe “Chocolate 
| Choo-Choo”-“In My Dreams” (Vic- 
tor). Monroe makes an attractive 
side out of the “Choo-Choo” song, 
aided by the Moon Maids, and 
jocks figure to find good use for 
the disk. It’s one of those things 
that grows with repetition, and it 
seems more suited to Monroe’s 
vocal style than to Kenny Gard- 
ner’s, who does it with Guy Lom- 
bardo for Decca. “In My Dreams” 
‘is Monroe’s backing; done similarly 
to his “There, I Said It Again,” 
the nostalgic melody is very com- 
mercially performed and it has a 
fine chance to ring the bell. 


Beryl Davis “Just Once More’- 
“Down the Stairs and Out the 
Door” (Victor). Beryl Davis does 
a fine job on “Once More,” at- 
tractive rhythm tune excellently 
supported by Tuttie Camarata’s 
bouncy and colorful acecompani- 
ment. Tune is good, too, and it 
all forms good jock fare. Reverse 
has good points; a novelty, the 
song makes good listening and is 
equally well performed and played 
by the same pairing. 


Platter Pointers 


Gene Autry’s Columbia disking 
of “Here Comes Santg Claus,” 
which sold 1,000,000 copies last 
year and is said to have orders in 
for 400,000 this year, has been 
reissued. It’s backed by “An Old 
Fashioned Tree” Stan Ken- 
ton’s “Harlem Holiday” (Capitol) 
breaks it up in his usual fashion, 
backed by “Don’t Want That Man 
Around,” a vocal by June Christy 
ar Victor released two swell 
sides by Duke Ellington (now with 
Columbia), titled “Suddenly It 
Jumped” and “My Honey’s Lovin’ 
| Arms” . . M-G-M threw another 
entry into, the “12th St. Rag” race, 
a great side by Arthur Smith’s 
guitar, backed by “Once Upon a 
|Time” and issued along with his 
“Guitar Boogie” hit, itself backed 
by “Boomerang” . . Murphy 
Sisters made up an excellent pair- 
ing for Apollo in “To Make a Mis- 
take Is Human” and “Whose Heart 
Are You Breaking Now” ... 
Signature marketed a “White 
Xmas” side by Bobby Doyle, 
backed by “Silent Night,” and re- 
issued Ray Bloch’s “Ave Maria.” 


INA RAY HUTTON DUE 
TO REORGANIZE ORCH 


Ina Ray Hutton goes to the 
Coast soon to organize an orches- 
tra there and begin work out of 
the Hollywood office of Joe 
Glaser’s Associated Booking Corp. 
She'll start one-nighters around 
mid-November and already 1s 
booked on a string of them. Femme 
maestro will locate at the Last 
Frontier, Las Vegas, for four weeks 
opening Dec. 31. 

Miss Hutton has been in the 
east since last spring, having 
worked a long date at the Latin 
Quarter, New York, and eastern 
one-nighters. 











Paxton’s N.Y. Cap Date 


Forces Nix of Biltmore 
George Paxton’s orchestra signed 
for a three-week run at the Capi- 


tol theatre, N. Y., last week and a 
day later was sought by the N. Y. 
Biltmore hotel to follow the cur- 
rent Russ Morgan. He couldn't 
|get out of the Cap date, which 
opens Dec. 9 with filmite Burt Lan- 
| caster headlined, and was forced to 
bypass the Biltmore. 

_ Capitol date is Paxton’s fourth 
in aS many years. 











Beneke at Dallas Expo 
Dallas, Oct. 26. 
Tex Beneke band has been 
booked for 9 days here at the Agri- 
culture Building at Fair Park dur- 
| ing the Dallas Industrial Exposi- 
‘tion Dec, 4-12. 
| Appearance is being sponsored 
by the Dallas Manufacturers and 
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ASCAP Revenue Slips 


American Society of Composers, Authors and Publishers’ third- 
quarter melon, cut up last week, was below the previous quarter 


total but comparable to the same 


period of last year. Roughly, it 


amounted to just under $2,000,000, as against the $2,125,000 of the 


second quarter. 


Second quarter: figures may have slightly reflected the loss of 
revenue from theatres that halted paying exhibition fees when 


licenses expired, but the reaction to N. Y. 


Federal court Judge 


Vincent L. Leibell decision will not really show up in ASCAP in- 


eome figures until the fourth qua 


rter of this year. 








Pubs Amazed at Mere for 1426 Buy 


Of Majestic Due 


Music publishers became some-+ 
what annoyed last week when 
Mercury Records’ buyout of the 
Majestic plants and masters, etc., 
for $142,000 became known. Though 
it is in solid financial shape at the 
moment, Mercury at one time last 
year gave music publishers notes 
for royalties owed, and these have 
not been completely satisfied. And 
the putting up of $142,000 for the 
Majestic organization, in view of 
these unpaid sums, aggravated the 
debtors. 

As a matter of fact, Mercury did 
not put up the coin itself. It was 
advanced by Ray Sher, v.p. and 
stockholder in the Chicago firm 
headed by Irving Green. And Sher 
is to get his money back via the 
disposal of some of the purchased 
Majestic machinery and a royalty 
per each pressing sold by Mer- 
cury from a Majestic master. He 
is to get 2c. a disk until the ad-| 
vanced coin is returned to him. | 
Which of the Majestic physical as- 
sets will be sold to partially satisfy 
the loan from Sher is undeter- 
mined, but it’s figured that at least 
one, and possibly two, of the three 
plants acquired will be dismantied 
and sold. Majestic had 20-odd of 
the most modern pressing ma- 
chines still in crates, which went to 
Mercury in the deal, and these 
presumably are to be sold, too. 

As for the publishers’ annoy- 
ance at Mercury for spending 
money when it owed others, it’s 
pointed out that via the deal the 
pubs will realize income they 
might never have gotten. Those 
Majestic platters that Mercury will 
release will provide more or less 
unexpected revenue. They had 
been dormant, and might have re- 
mained so. 

Mercury is also trying to dis- 
pose of some of the masters it se- 
cured in the Majestic deal, which 
it doesn’t want for itself. It has 
offered some of them around, even 
to major companies, on a lease 
basis, calling for royalties per disk 
sold to itself. Presumably, these 
royalties, if any deals were con- 
cluded, would go into Sher’s repay- 
ment pot. 


Col. Buys 6 Masters 
From Indie, Seeks To 
Build Hits From Them 


Columbia Records last week en- 
larged upon the idea of major re- 
cording companies buying the mas- 
ters of likely looking hits from 
indie manufacturers. It purchased 
a group of six masters from Manor 
Records, a New York label, in- 
cluding two Dizzy Gillespie, two 
Savannah Churchill, and two Four 
Tunes sides that were made before 





the Jan. 1 disk ban but had not 
been released. 
Columbia’s idea in purchasing 


the six masters is to head off a 
potential hit before it breaks. It 
feels the six, or some of them, 
have possibilities and it’s easier to 
buy them now than try to du- 
plicate them afterward. Details of 
the deal are undisclosed. but 
Manor is said to have obtained 
some royalty rights per disk sold, 
as well as an advance. 


Now Taft-Hartley Have 


Theme Song—In Reverse 


Songsmith Jack Lawrence has 
been doing a personal songplug- 
ging campaign on the radio and 
elsewhere, attendant to the sundry 
Democratic campaign broadcasts, 
Mm connection with his song, “Have 
a Heart, Taft-Hartiey, Have a 
Heart.” As title imples it’s a 
ee pitch for repeal of the 
act. 

ILGWU (garment workers) and 
other unions have been backing the 
song which, otherwise, has been 
refused publication and recording. 





to Royalties Owed 


Mere Pressing 60 
Eddy Howard Masters 


Chicago, Oct. 26. 

Mercury has started pressing 60 
of the 106 Eddy Howard masters 
acquired through recent purchase 
of Majestic Records. Set for im- 
mediate release are nine Howard 
disks, six of which are Christmas 
sides. 

Rest of the 60 are standards and 
plug tunes intended for retail sale 
within two or three weeks. Ma- 
jestic suspended Howard releases 
last April. 


AFM Delaying 
Setting Up Scale 
For Video 16m 


American Federation of Mu- 
‘sicilans has as yet made no move 
toward establishing long-awaited 
scales for use of musicians in the 
making of 16m films for television 
consumption. And the AFM heads 
are in-no hurry to setup a pay-rate 
structure, pointing out to industry 
people that it may be several 
months longer before they'll get 
around to it, what with the re- 
cording-ban situation still unset- 
tled and other items that will claim 
attention first. 

The AFM is frankly in no hurry 
to set up such scales for the rea- 
sons that it feels films made sup- 
posedly for television use only are 
more likely to boomerang. Once 
such film-makers get a full green- 
light from the union, and begin 
turning out films with fairly ex- 
pensive sets, proper lighting, etc., 








they will be good enough for other | 
uses, AFM feels, and there will be , 


plenty of difficulty restricting 
them to the medium for which 
they were made. For example, 
16m film can be blown up to stand- 
ard 35m size and shown in the- 
atres. That is not a common prac- 
tice, but can be and has been done 
often. And the AFM figures mu- 
sicians involved in tele films put 
to such rival uses will defeat em- 
ployment. 

Meanwhile, agents suspect there 
are films being made for television 
using musicians. Though the coin 
paid in such instances isn’t dis- 
closed, it’s assumed that musicians 
involved are drawing at least the 
$39.50 per three-hour recording 
session and $22.50 per eight-hours 
of photography, which applies to 
filming for theatre showings. Major 
tele outlets. however, are avoiding 
using new ‘musical shorts with mu- 
sicians. 


RCA ADDS VENTURA 
PLUS ANITA O’DAY 


RCA-Victor last week added 
Charlie Ventura’s small bop com- 
bination to its artists list, along 
with singer Anita O'Day. They are 
both on one-year deals, with op- 
tions, and join Fran Warren and 
Jane Pickens. Latter recorded her 
first sides last week, a capella, 
doing Leeds Music’s English hit, 
“Galway Bay” and “One Sunday 
Afternoon.” 

Victor is the most active of the 
majors in signing new talent, but 
others, such as Capitol, are prepar- 
ing to bolster artists lists in the 
near future. Cap is most interested 
in musical combinations, It has 
all the singers it needs, 





Dailey Bros, Pay 2506 


For Roadery Premises 


The Dailey brothers, Frank, Vin- 
cent and Joseph, who own the 
Meadowbrook, Cedar Grove, N. J., 


Diskers Look Beyond Election Day 
For Action on Settlement of Ban 


' 


last week shelled out in excess of | 


$250,000 for the 500-seat Charlie’s 
.Grill, Little Ferry, N. J. Spot was 
sold by Charles Kosler, who plans 
to retire. Aside from the road- 
house itself, several other smaller 
buildings were included in the sale 
as well as 400 feet of frontage on 
heavily traveled Route 6. 

Under present plans the Daileys 
are spending another $10,000 to 
improve the premises and will re- 
name the Grill Frank Dailey’s 
Cherbrook. In the past the roadery 
has been operating with a non- 
name band on weekends and 
through the week a cocktail combo 
has been used. Understood names 
are being contemplated although 
the switch -wont take effect im- 
mediately. 


UP BECKMEIR 
AT RCA; OTHER 
CHANGES 


RCA-Victor made widespread 
and important changes in its per- 
sonnel setup last week, beginning 
| with the boost of Paul Beckmeir, 
former merchandise manager, to 
general manager of the recording 
division. This move leaves James 
W. Murray, v.p. in charge of the 
record division, freer to handle ad- 
ministration affairs and will allow 
him fo spend more time in N. Y. 
/on such problems. 

Beckmeir’s shift caused and 
came along with others. Bob Mac- 
rae, Beckmeir’s assistant, took over 
as merchandise manager; Jack Wil- 





liams was moved back into the re- | 
cording division, from instruments, | 
sales and merchandise | 


as general 
manager, which doesn’t disturb or 
conflict with Dave Finn, general 
sales manager: Warren Albright 
was moved to general plant man- 
ager vice Bill Warrender, who shift- 
ed to chief engineer, in place of 
Hal Reskind, who in turn moves to 
the Indianapolis RCA plant as man- 
ager of the engineering laboratory. 

Other Victor execs, such as Jack 
Hallstrom, Dick Fielding, etc., are 
undisturbed. 


Carnival, N.Y. 
Goes Name Bands 





Nicky Blair’s Carnival nitery, 
N. Y., which closed earlier this 


year, goes into a name band ball- 
room policy Friday (29) with Louis 
Prima’s orchestra. Inubility of 
Blair to secure the top nitery acts 
necessary to his operation started 
him looking into the possibility of 
using name bands as a draw weeks 
ago, and it wasn’t until late last 
week that he decided to use Prima 
and follow with Charlie Barnet. 


Spot, to be called the Dance 
Carnival, will continue under Blair 
and will operate on an admission 
basis, with food ‘served on upstairs 
balcony) and drink available at 
extra cost. Tap has been pegged at 
$1.04 per person, dancing to Prima 
and an alternate rhumba band to 
run from 7:30 to 2 a.m. nightly ex- 
cept Moadays. 

Music Corp. of America booked 
Prima, for three weeks, and Barnet 
for four with one two-week option. 
There has been discussion over the 
possibility of Gene Krupa and 
Benny Goodman's new band to fol- 
low in that order, but neither is 
signed. 

Carnival’s action in reverting to 
name bands will provide a new 
York outlet for them at a time 
when N. Y. hotels appear to be 
revising their salary ideas. Hotel 
Pennsylvania’s Cafe Rouge cur- 
rently has Tommy Dorsey for the 
first time in five years—at $3,500 
weekly guarantee, plus 50% of 
covers over $3,500 and 100° over 
$4,000. Prima is drawing $3,000 
weekly. 


_— 





Maceo Pinkard, vet composer, 


back in harness again after hav- 
ing recovered from major opera- 
i tion. 





| 
Gene Norman to Book Top 


| Bands Into Breneman’s 
Hollywood, Oct. 26. 

Gene Norman, KFWB disk jock- 
ey, will book series of top-name 
bands into Tom Breneman’s Vine 
Street nitery. 
changed to The Holiday. Deal was 
made with owner Paul Kalmano- 
vitz whereby spot will adopt the 
new policy Dec. 7. A door admish 
of $1.20 will be charged. 


Woody Herman’s band will tee 
off new policy with a four-stanza 
stand. Further deals are pending 
with Duke Ellington, Vaughn Mon- 
roe and Dizzy Gillespie. Herman’s 
deal is a guarantee-and-percentage 
arrangement, whereby band will 
realize about $5,006 weekly. There 
will be no acts on bill. Meanwhile, 
despite ascent into bigtime nmitery 
circle, the spot will continue to 
house those early a. m. “Breakfast 
in Hollywood” airers. 

Prior to Kalmanovitz’s deal with 
Norman there was a plan afoot 
whereby Herman and his manager, 
Carlos Gastel, would take over 
operation of the place. 


Guy Lombardo s 
Musicraft Deal 


No Nearer Goal 


Guy Lombardo and Musicraft 
Records are occupying the. same 
positions as last week in the dis- 
cussions aime@ by Musicraft to 
bring the maestro and his band in- 
to its recording setup. Report last 
week in Variety to-the effect 
Musicraft had approached Lombar- 
do, started a flurry of activity in 
the company’s 
| Stock issues, but it was short-lived. 
But since then nothing has 
changed. Lombardo’s current Dec- 
ca contract expires Nov. 22. 

If and when Lombardo enters 
into the Musicraft setup, it will 
be both as a recording artist and 
as more or less of a consultant on 
artists and repertoire 
over which he would have almost 
full control. 
important stockholder. Lombardo 
has had his accountants and attoi- 
neys digging into the Musicraft 
situation. 

Meanwhile, friends of the Lom- 
bardo brothers are diligently try- 
ing to dissuade them from ac- 
cepting the deal, which was first 
proffered several weeks back by 
Musicraft’s backers, the Atlas 
Corp., which has dropped some 
$3,500,000 in the recording ven- 
ture, and Marine Midland Bank. 
also financially interested. 


Big factor in Lombardo’s con- 
sideration of the Musicraft deal. is 
his vast catalog of masters at Dec- 
ca Records, for which he has re- 
corded for many years. He draws 
a considerable amount annually in 
royalties from sale of the backlog 
material and it helped him draw 
over $200,000 last year (47) alone. 
That kind of money is not to be 
taken lightly and it is figuring 
largely in Lombardo’s evaluation 
of the Musicraft offer. 


a ———_——— 


DORSEY BROS. ASK 1506 
FOR PUBLISHING CO. 


Jimmy and Tommy Dorsey have 
been discussing the sale of their 
Dorsey Bros. music publishing 
firm with a potential buyer and 
have quoted a price of $150,000, 
which would take in the firm’s cur- 
rent hit song, “Until.” In the 
event a deal is concluded before 
the song runs its course, royalties 
and income from the tune would 
go to whomever bought the cata- 
iog. 

Behind the sales discussions is 
the desire by Jimmy Dorsey to get 
out of the publishing business. T.D. 
himself owns the inactive Embassy 
Music catalog, a Broadcast Music 
affiliate, which is not for sale. 


Name is. being 





over - the - counter 


problems, - 


He would also be an, 


* Recording men now look toward 


the week or two beyond Election 
Day (2) to produce some action in 
regard to the’ settlement of the 
recording ban, which by then will 
have been in existence over 10 
months. Whether they feel that a 
possible change in administration 
would bring about a governmental 
move into the disk-ban picture so 
soon after the balloting, or whether 
they expect the AFM itself to be 
prodded into doing something by 
a Dewey victory, isn’t clear. But 
that day is the imaginary line 
beyond which they antieipate fresh 
maneuvers toward a settlement 
Talk.of new discussions sparked 
brightly over the weekend and on 
Monday (2), when it was rumored 
that the AFM had called off the 
ban insofar as the transcription 
industry was concerned. Reports 
seemingly started as a result of an 
okay given by the union to one 
N.Y. transcriber to make an audi- 
tion disk of a radio show that 
would be used, if sold, in one city 
one time, then destroyed. And the 
unfounded report immediately 
launched fresh conversation about 
the imminent resumption of nego- 
tiations between the AFM and the 
pop recording companies. Neither 
is true, 
| Other Angles 


Other angles also led to talk of 
new discussions. One was to the 
effect that one of the major record- 
ing companies was mulling getting 
together with the AFM as an in- 
dividual and working out.a badly 
needed solo deal. That couldn't 
happen either in view of the agree- 
ment major company heads made 
when they broke off with the AFM 
two weeks ago. This was to the 
effect that if one comparty felt in- 
clined to sit down anew with James 
C. Petrillo, it would call a meeting 
of the negotiators of each major 
and the aims of the individual laid 
before all for consideration. 


Meanwhile, as pointed out in last 
week’s VARIETY, all major and 
minor companies, with the excep- 
tion of RCA-Victor and M-G-M, 
are busily engaged in turning out 
disks, mostly with regular musieal 
backgrounds. 


Transcription firms, three of 
which had sent recording directors 
overseas to cut material for use 
in the U.S., were stymied some- 
what last week when the British 
Musicians Union cracked down on 
all export waxing by U.S. tran- 
scribers, adding to its recent ban 
on the making of recordings by 
and backgrounds for U.S. disk 
names. 

This action followed consider- 
able trouble U.S. transcription 
men have been experiencing in 
Paris, particularly in getting mas- 
ters out of that country for ship- 
ment here. Andy Wiswell, of As- 
sociated Program, is now in Hol- 
land after having difficulty in 
Paris. Harry Bluestone, Standard 
Transcription rep, had been in 
London doing some work, but is 
now in Paris, from where he has 
shipped some 350 tunes to the 
Coast company, cut on tape. Lang- 
worth’s Winnie O’Keefe is over- 
seas, too. 


Classic Art Tieup 
With Symph Music 
In St. Louis Testing 


St. Louis, Oct. 26. 

St. Louis symphony orchestra 
and the St. Louis City Art Mu- 
seum will try to demonstrate the 
affinity between paintings and clas- 
sical music when the symph opens 
its new season soon. 

At various performances by the 
orchestra throughout the winter, 
the Kiel auditorium will be hung 
with paintings from the museum, 
and the musical programs will be 
chosen to interpret as closely as 
possible the moods established by 
the canvases. Nadimir Golsch- 
mann, conductor of the symph, and 
Harry Rathbone, director of the 
museum, will select the paintings. 

That there is a link between the 
two arts is more or less demon- 
sirated by the fact that there have 
been paintings that inspired com- 
position. Rachmaninoff’s “Isle of 
the Dead” was sparked by a 
Boecklin canvas, and paintings by 
Goya caused several pieces of 
| Spanish music te be written. 
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Jehn G. Peatman, Director. 


Here I'll Stay— 


Songs with Largest Radio Audience 


The top 30 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Ine., Dr. 


I Don’t Care If It Rains All Night 





Survey Week of October 15-21, 1948 


EF Serre eee er ry eee Shapiro-B 
Ah But It Happens. .......0.c.ccicccccsescccvecs Bourne 
Blue Bird of Happiness hae’ CESS Rs T. B. Harms 
Buttons and Bows—7“‘Pale Face”................. Famous 
Cuanto Le Gusta—‘“Date With Judy” ...... . Southern 
re Ce Me Os 5 o.0 5 6 05's 5 004 4b 0 00 be 0 Harms 
RPP Pre rrrery TTT eT eT Terra ree Leeds 
Es i 5 het oi ge Kuh wait 6 vie Ge a4 da 0.40 Ri Robert 


vs 49 BREA Sa Chappell 
yew Witmark 


In My Dreams o4 ..... Wizell 
It Only Happens—7“‘Easter Parade” .............. Berlin 
It’s a Most Unusual Day—7“Date With Judy’... Robbins 
It’s Magic—*“Romance On High Seas”. ._......... Witmark 
Just for Now no Seiden aE : .. Advanced 
ee So ss 5 ee eelaty yb ialn ab ee alkww a at Kramer-W 
Pe Ge BOD... ocowdcdgseksesiesvecdedbc Triangle 

~ My Happiness nem we Stunees Blasco 
Night Has Thousand Eyes—7“Night Has Eyes”..... Paramount 
ca oS ew ee ee easC(<(‘(‘(<‘(‘( at;t!:C;t tC‘ fl Cl kere Melrose 
Cyne Wes =PTCOPOOE.... 6 oe ecee Remick 
Put ’Em in a Box—7“‘Romance on High Seas”...... Remick 
Rambling Rose ny as ... Laurel 
This Is the Moment . Miller 
SUEY UIE WEEE, io phen obec cleebe dee kecceas Shapiro-B 
RUCUNLGEA GI RNORION. go ack cick bec ccsededoes en Robbins 
Until .. ma ei weeerees Porverrerrey: gf, 4 
Walkin” With My SHAGOW..... ccc cccreccecccees Johnstone-M 
WHEE @ TWikt GF THO WEEE | 6 cies . Patmar 
Tau Call BVGTVOOGY DOFHME «cocci ciccccccceces Mayfair 
You Were Only Fooling ......... WT TeCeTLEeT Te 





The remaining 20 songs of the week, based on the copyrighted ; 


Audience Coverage Index Survey of Popular Music Broadcast 4 


Over Radio Networks. Published by the Office of Research, Inc., 


Dr. John G. Peatman, Director 


A Hundred and Sixty Acres ... Leeds 

By the Way—7“‘When My Baby Smiles at Me” BVC 
Confess rat . Oxford 
Cool Water . eT eee ee OTe Cee American 
Cornbelt Symphony aes OWnsis ae OES Mellin 
Everybody Loves Somebody ........cccccsccsasce. Sinatra 
For You Soe Serer ree eee Witmark 
ME ee cee Wy car ot as we Was Ohio: 0 ete aS a Remick 

5 Ase: SOU DO WEMCr IC FRGIES. ook so cciccew es ear Melody Lane 
I'd Love to Live in Loveland bcm pc acncata ca ara BVC 
Isn't It Romantic—/‘‘‘Isn’t It Romantic’. Famous 
ae ro ee eee ere re ee Santly-Joy 
ee i ere eee 
Pee GE eae ek — ; .. Crawford 
My Darling, My Darling—*‘Where’s Charley” Morris 
Say It Isn’t So Miah caved + 5 .... Berlin 
PE BEANS Soho 0 AR ERES Ss 444 RZ awe ORE RG Pemora 
Things I Love Oe OPPO tT eee ee Campbell 
When You Left Me ae die, Sh Anh & eGR eed Porgie 
You Came a Long Way From St. Lous............ Jewel 
eee Geman IU nc ce ccc eve eeeten BMI 
ee on viratic.c'x a 6440 006 e OOS OS Cavalier 





* Legit Musical 


+ Filmusical. 





Tops of the Tops 


Retail Disk Seller 
“Buttons and Bows” 


Retail Sheet Music Seller 
“Tree In the Meadow” 


“Most Requested” Disk 
“Tree in the Meadow” 


Seller on Coin Machines 
“Tree In the Meadow” 


British Best Seller 
“So Tired” 





-_—— 





New Himber Log 
Placates Coast 


New York music publishers, in 
meeting last week with Richard 
Himber and Morty Keit, heads 
of the RH Logging System, worked 
out an arrangement that will be 


applied to the Hollywood tune- 
logging situation. And the sharp 
objections of the Coast contactmen 
itc the establishment of a Holly- 
| wood listening post by RH have 
| died down somewhat. 

Himber and Keit met with the 
publishers last week and agreed 
on a new system of tabulation de- 
signed to placate the Coast men 
and at the same time log only 
songs actually performed, instead 
of gathering such information from 
the clearance sheets of Hollywood 
stations. Starting with this week’s 
log, printed next week (3), a net- 
work commercial carried through 
Los Angeles, Chicago and New 
York will get its full 12 points, 
plus its Hooper rating. For ex- 
ample, a plug on the Jack Benny 
show would be worth 12 points for 
the three outlets, plus 24 points 
‘its Hooper), or 36 points in all 
for the one plug. 


In addition, Himber agreed that 
| his Hollywood listening post will 
| monitor only the four network sta- 
|tions in the Los Angeles area up 
'to midnight each night, and there- 
|} after log performances by all sta- 
| tions up to 1 a.m. This would in- 
\clude band remotes from San Fran- 
;cisco and satisfy Robbins and 
| Warner Bros. reps stationed in that 
| city to secure plugs. 
| Though this arrangement has not 
| met with the complete approval of 

Hollywood contact men, their N. Y. 
| bosses have okayed its being put 








BOF FFEFEF F446 66446444644664466664664446444444Fe44eeee~ Into practice and it will be used 


Upbeat 
New York 


Nat Brusiloff, ex-maestro forced 
out of the business last year by 
iliness, is running a dude ranch 
called Casa Contenta at Tucson, 
Ariz... Ted Wallerstein, Columbia 
Records board chairman, pur- 
chased a 40-foot cfuiser in Florida 
... Doe Berger, Leeds record- 
promotion man, starts a 30-day 
disk jockey swing Oct. 25 through 
midwest ... Ray McKinley 
over at New Yorker hotel to Dec. 1 
... Joe Dosh, former “Hit Parade” 
singer and WINX (Washington) 
disk jockey, signed to Warner film 

act... Elliot Lawrence drawing 

17,000 tor three two-day college 
dates, at U. of North Carolina Nov. 
3-4 ($6,000), U. of Virginia, Nov. 
12-13 ($5,000) and U. of Florida, 
Dec. 3-4 ($6,000) ... Bobby Mellin 
has taken over “My Old Fashioned 
Love” for his Algonquin Music... 
Warney Ruhl into Cleveland hotel, 
Cleveland, Dec. 23 to May 4. 





Chicago 

Rocco Vocco, of Bregman-Vocco, 
Conn., in town looking over Chi- 
Cago operations . .. Regent Records 
has bought eight sides of kiddie 
records by Al Trace, from Coronet 
records, and plans to use them in 
kiddie album . . . Frankie Masters 

ins a longterm contract at the 
Stevens hotel, Nov. 18, his first Chi 
engagement in three years ' 
Tune Toppers doing a four-weekei 
at Capitol Lounge, having opened 
Oct. 19 . . . Freddie Slack doing 
One-nighters in midwest, until Nov. 
1, when he opens at fhe Click, 
Philadelphia . . . Dolores Dean re- 
Oins Del Courtney orch at the 
Trianon, as vocalist .. . Joe Mooney 
quartet opens at the Tailspin Oct. 
29 for three weeks ... Tex Beneke 
Set for one-nighters, starting in 
Chi, Nov. 6 . . . Diito for Gene 
rupa, from Streator, Ili., Nov. 5. 


Hollywood 


crommy Todd, pianist; 
arison, drummer; Johnny White, 
Pict; Tiny Berman, bassist, and 
0b Bain, guitarist, recorded jam 





held | 


Frank 


| session for Metro's “Tom and 
Jerry” cartoon, “Saturday Evening 
Puss Louis Armstrong com- 


bo inked for week of Feb. 8 by | 


Million Dollar theatre. Trumpeter 
will supply three other acts on bill 
and get 50-50 split of gross for 
stand 
tured for one stanza at Copa, Pitts- 
‘burgh, opening Jan. 17 . Vic- 
tor Vincent ork playing four-week 
stint at Thunderbird hotel, Las 
Vegas U-I inked Lawrence 
Welk and Ted Weems bands to 
make one musical short each at the 
studio Bobby True Trio set 
for two weeks at Casbah, beginning 
yesterday (26), 








King Cole Trio signa- | 


nights a week from 10 to midnight. 


henceforth. 





| 


Longhair Jockey 
Hollywood, Oct. 26. 
Dr. Karl Wecker, general man- 
ager of the Hollywood Bowl, signed 
with KGFJ as a disk jockey. 
Wecker starts spinning the platters 
on the indie station Nov. 1. 


Selections will be strictly longhair. 

Dr. Wecker’s stint will be sepa- 
rate from his Bowl duties. Pro- 
gram is “Musical Digest,” five 


Penny- | 
Owsley Music Store will sponsor. | 





Song 


Hair of Gold—Robert 


Just for Now—Advanced 


Publisher 

A Tree in the Meadow—Shapiro... 
| Buttons and Bows—?7“‘Pale Face’’—Famous 
Maybe You'll Be There—Triangle 
You Were Only Fooling—Sh 


Love Somebody—Kramer-W. 


Cuanto Le Gusta—7"“Date With Judy”—Southern bed 
‘“Two Guys From Texas’—Harms 
Bluebird of Happiness—T. B. Harms 

You Call Everybody Darlin—Mayfair Le ex eee 
Night Has a Thousand Eyes—i“Night Has 1,000 Eyes”—Paramount 





Everyday I Love You 


Rambling Rose—Laurel .. 


This Is the Moment—7*“Lady in Ermine’’—Miller... 
Its’ Magic—*“‘Romance on High Seas”—Witmark 

' Underneath the Arches—Robbins 

_On a Slow Boat to China—Melrose : 

| It’s a Most Unusual Day—?*“Date With Judy”—Robbins 


Until—Dorsey Bros. 


Ah But It Happens—Bourne 


Here I’il Stay—***Love Life’—Chappell 
Started Something—BMI Bare | wre od 
I Don’t Care if It Rains—*"“Two Guys From Texas”’—Witmark.. 7 


You 





apiro 


‘RH’ Logging System 


Richard Himber’s new development in togging broadcast perform- 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; 
2 points for sustaining vocal; 3 for commercial instrumental; 4 for 
commercial vocal, respectively, in each of the 3 riajor territories, New 
York, Chicago and Coast. For example, a Commercial Vocal in all 
three territories counts 12. 


Week of Oct. 15 to Oct. 21 


ee ee 


ee 


ee 


I Love You So Much It Hurts—Melody Lane..................... 76 
| Galway Bay—Leeds ek. Sa eee OOo Lei oie 2 yf 
A Hundred and Sixty Acres—Leeds........icsccscsscesssuvwear 73 
The Money Song—Crawford 71 
Por Rew SUNN» (> a5 0 Sh 7s & Skate cle Qed ec na kae be ha anes Dan 69 
Tae BeNOR 6 fo oss Wak vb ae Red sce wee edb whe ane be EO 68 
Take It Away—Pemora ih Ted ares ee RN erase 65 
Walking With My Shadow—Johnstone-Montie.................. 64 
The Things I Love—Campbell Se es. Res SP 59 
It Only Happens When I Dance—?*“‘Easter Parade’—Berlin...... 56 
I'd Love to Live in Loveland—BVC oi even +a 
My Darling, My Darling—*‘‘Where’s Charley’”—Morris cece ae 
I Still Get a Thrill—Words and Music ............ : ‘peewee 54 
Werle SO CTech ei ee obese) Rare 53 


The Tune op Tip of My Heart—Encore................ * fy 52 
One Sunday Afternoon—‘“One Sunday Afternoon’’—Remick .... 49 


Say It Isn't So—Berlin LE io). ae 
You Came a Long Way From St. Louis—Jewel core ae 
Put Em in a Box—‘*‘‘Romance on High Seas’—Remick.......... 47 
TEED ECO CE TO. 5s heer oe Hulse ta eee a eke 47 
Isn't It Romantic—*‘‘Isn’t It Romantic’—Famous....... 45 
mm Miy Deeks Sarees: Wi... 6a. c eves te everehsewsecwones 44 
With @ 2 Wile GE te Wrest os a eee oe Te 41 
Lavenger Bit@—Bantinndey 2a. 4cs ss Beds Ces Ged is oe We obd.ds oe eee 40 
Lonesome—Republic oS on tee ees veer ere Se ee 40 
Hankerin—*“Two Guys From Texas”—Remick.............+.++56 38 
Say Something Sweet to Your Sweetheart—Mills................ 38 
Ain’t Doin Bad, Doin Nothin—Spitzer........c.cccccscsccccaccsio OF 
Everybody Loves Somebody—Sinatra............. Lent eas se 35 
it 1 Live to. Be a Baumared—Ceeer a... bana 6 0ctc oi tews cvsevtvad: 34 
Cty Caled BRCAVel— Warmed. . 6-0 icc d ud ese dnwk due ds cas Cees 34 
Fi. & SATO TOC... wc cR vi aecteeventsseheeueebe cere 34 
TOM Wee cer... . «nin. 6 aneasesseveeuassomaeebe ns tod ou 34 
Yours—Marks . ee ere rT ee yee re es 32 
Play the Playera—Marks ic ed Re oes 0d Wee 32 
If We Can't Be Same Old Sweethearts—Feist............. 2.0008. 32 
By the Way—7“‘When My Baby Smiles”—BVC.................. 31 
| Cool Water—American sess BES Boe che ee Ue ica ee hag 31 
What Did I Do—*‘‘When My Baby Smiles at Me’’—Triangle 31 
Again—t"Hoaw Howse’——RODOMS.... 02s noo odode cn tadediceseves 30 
Why Does It Rain on Sunday—Duchess............-scceeccccece 30 
Cornbelt Symphony—Mellin. ...... 1... cece eee e cece eee e newness 29 





+ Filmusical. 


* Legit Musical. 


a 





Nick Campbell Music iias bought 
“You, You, You Are The One” 
Song has 
been showing strength via a Grand 
recording by Johnny Eager’s Eager 


from Colonial Music. 


Beavers. 
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VARIETY ——— P . * 

Survey of retail sheet music S eis g 5 } 0! 

sales, bused on reports obtained 5} oO = a et + 

from leading stores in 12 cities, & 2 : £13 % & 6 | 5 
and showing comparative sales wl >| g = e 5 » | = a © eS 
rating for this and last week. EL: S|2lua/& Z2izisisia . = oO 
eltelelSlslsoleieis!siseie|t 
sSlaiSlelsiaigileliZi2isis |’ 
2) = o — _ 2 ~Laelho a L 

: Psi SlisltIe isle IZ iS8igi ei. 
Week Ending 2) 2|%|s/2)2\2/2/4|3\2 4|r 
National ~“i#ist? = | aig 

anos OCT. 23 elelelal#lzle ae sli I 
eigiElElsisigiginigis als 
xk. wk. Title and Publisher 2ié gli SiaisiFlegisi¢ e!s 
1 1 “Tree in the Meadow” ‘Shapiro-B) 1 3 1 oe oe 1 4 1 1 1 4 112 
> 2 “You Call Darling” (Mayfair)... 2 4 6 2 4 2 6 .. 2 2 3 8 _ 80 
3. 5 “Hair of Gold” (Robert)..... -ese eer. | 2.2 75 
t 3. “It’s Magic” (Witmark)........ 7 4€@6M 6 6 8 4 3 6 
5 4 “My Happiness” (Blasco)... . £2 8 .S ee 6. a 63 
@ 7 “Buttons and Bows” (Famous) Te: aa = & Bee EP. 
78 “Blue Bird of Happiness” (Harms) 5 10 7 6 5 ee ee ee ge 38 
@ 6 “Every Day I Love You” (Harms) .. 8 2 8 en on. a a 
9. 6 “Maybe You'll Be There” (Triangle) 9 9 5 .. et ene ee 
io 9 “Love Somebody” (Kramer-W)... 7 .. 6 7 10 7 6G 23 
il... “Underneath Arches” (Robbins). 10 6 .. 9 .. 8 ae 16 
i210 “Rambling Rose” (‘Laurel)....... i en 26 oe 9 9 7 i2 











Barton 


Continued from page 3% == 





|mostly from the $41.800 in the 
'firm’s hands in cash and accounts 


receivable. The firm’s total in- 
debtedness is $106,000. 


Barton's Chandler Act move was 
made to get around the immediate 
effect of a suit by Moe Jaffe, Jack 
Fulton and Nat Bonx, writers of 
“If You Are But a Dream.” They 
had sued to regain control of the 
.song due to Barton's failure to pay 
royalties. Another suit, also asking 
‘for copyright surrender on the 
_ basis of the Songwriters Protective 
| Assn. contract, was filed a few 
weeks ago by attorney Lee East- 
/man in behalf of Jay Milton and 
‘the song, “Don’t Forget Tonight 
| Tomorrow.” It was answerable on 
the day the petition was filed and 
'caused Barton’s move. 

Songwriters out on the limb are 
Fred Wise. $2,666; Jule Styne, 
$1,229: Buddy Kave, $4,478: Mort 
| Green, $863; Frankie Carle, $2,451; 
Sammy Cahn, $3,522, and Al 
Frisch, $2,616. 





Wurlitzer Co.’s 196G Suit 
Columbus, Oct. 26 
Rudolph Wurlitzer Co., of Cin- 
'cinnati, filed suit in common pleas 
court here Thursday (11) seeking 
_to collect $196,352 from the Young 


' Distributing Co., of Columbus, ©., 
allegedly due as payment for juke- 
boxes and record-playing machines. 

| Appointment of a receiver was 
asked to protect the firm’s-prop- 

| erty. 
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| 
CHEPFEPEFEFEEEFESEEFEEF>SE>F>++E+>+E+OSE+EEE+O+OOo# (later) “Manual for Politeness tor | 


VARIETY SONG CAVALCADE; 


++4+4+4¢+¢- ( Musical-Historical Review: 1800-1948 )+***44+4? 


Compiled for 


VARIETY 


By JULIUS MATTFELD 
(Copyright, Variety, Inc. 


All Rights Reserved) 


Legends and other basic background information, attendant to the compilation 
and presentation, appeared in the Oct. 6, °948, issue when the Variety Song 


Cavalcade started publication serially 
clipped and filed for future reference 


It is suggested thai these installments be 


Attention is hereby called to the fact that this material is copyright and may not 


be reproduced either wholly or in part 


(Continued from Last Week) 


1830—Continued 

There were now 40 miles of rail- 
way in the country. The first loco- 
motive was placed in service on an 
American railroad — The “Best 
Friend of Charleston” on the South 
Carolina Railroad (now Southern) 
The second locomotive, the ‘West 
Point” was placed in service by the 
same company the following year. 

Cincinnati was called ‘“Porko- 
polis’ because it was the nation’s 
greatest meat packing center 

Godey’s Lady’s Book was estab 
lished, and became the forerunner 
of the mass circulation of women’s 
magazines, incorporating fiction, 
etiquette, articles on sewing, etc. 

The play “Rip Van Winkle” was 
running at the Park Theatre, N. Y 

\s a sample of early theatrical 
production magnitude, an elephant 
and her calf were introduced on 
the stage during the ‘Forty 
Thieves” at the Walnut St. The- 
atre, Philadelphia. At the Arch St 
Theatre, same city, a living rhinoc- 
eros was part of the cast of “The 
Lover’s Test.” 

The cabriolet, a one-horse, two- 
wheeled affair, was the smartest 
model in carriages. 

Women’s skirts were fuller, and 
hair higher. 





1831 
Abolitionist movements, directed 
against slavery, reached a new 
apex when William Lloyd Garrison 
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began publishing his anti-slavers 
paper T'} Liberator, in 
3oston P 

The Black Hawk Indian war—in 
which the future president of the 
Union, Abraham Lincoln, and the 
future president of the Confeder- 
acy, Jefferson Davis, served to- 
gether—broke out. 

Ex-president James Monroe was 
the third ex-president to die on 
the Fourth of July. 

The first train in the U. S. to be 
drawn by steam, triumphantly trav- 
elled from Albany to Schenectady, 
N. ¥ 


1832 

America. w., Rev. Samuel Fran- 
cis Smith. m., tune: God Save 
the King; ascribed to Henry Carey 
(The words were written in Feb- 
ruary, 1832. and first sung at a 
children’s Fourth of July cele- 
bration in Park Street Church, 
Boston.) 

The Bloom is on the Rye—better 
known as: My Pretty Jane, w., 
Edward Fitzbal! m., Sir Henry 
Bishop. (Composed in 1832). 

Boylston. Hymn-tune. m., Low- 
ell Mason (in his: The choir; or, 
Union Collection of church music, 
p. 165). Boston: Carter, Hendee & 
Co.. 1832Z. 

Clare de Kitchen [for, De Ken- 
tucky Screamer]. w., m., anony- 
mous. Boston: C. Bradlee [ca. 1835]. 
(Frequently printed in  songsters 
after 1836: based upon a song of 
the same title. published and copy- 
right 1832 by George Willig, Jr., 
Baltimore.) 

My Faith Looks Up to Thee. 
Hymn; tune: Olivet, w., Ray Palm- 
er. D. D. m., Lowell Mason (in: 
Hastings. Thomas, and Lowell Ma- 
son. Spiritual songs for social wor- 
ship. p. 94). Utica, N. Y.; Hastings 
& Tracy & W. Williams, 1832. 

Rock of Ages. Hymn; tune: Top- 


lady. w., Augustus Montague Top- 
lady m., Thomas Hastings (in: 


Hastings, Thomas, and _ Lowell 
Mason. Spiritual songs for social 
worship, p. 84). Utica, N. Y.; Hast- 
ings & Tracy & W. Williams, 1832. 


Books on etiquette, including 
“Young Man’s Own Book” and 








YA, 


Uy 


Tronks to Writers 
JOAN WHITNEYand ALEX KRAMER 


Yj 
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hot Gunqurg moanes-those 





Both Sexes” (published in 1837), 
began to appear. 

“Ann McKim,” the first clipper 
ship, was built for the China trade, 
launching the era of the clipper, 
said to be the most beautiful ves- 
sel that ever sailed the seas. 


Collection Rulings On 
Casual Film Tooters 


Hollywood, Oct. 26. 





Horse-drawn street cars were 


something new in New York City. | film studio orch managers, librari- | 
‘ans and sideline contractors that 


T. D. (Daddy) Rice sang and 
danced “Jim Crow” for the first 
time at the Bowery Theatre, N. Y. 

In the same city one Bassford, 
a table maker, opened a billiard 
parlor with 20 tables, and it was 
here that pinpool and 15-ball pool 
were introduced, superseding the 
old two-ball pool of early days. 

Cholera broke out in the East 


1833 


Ching a Ring Chaw. w~ m., 
anonymous Baltimore: Geo. Wil- 
lig Juni ca 833 Also pub- 


lished under the title “Sambo’s 
Address to his Bred’ren,” by T 
Birch, New York.) 

Long Time Ago [or, Shinbone 
Alley] w., m., anonymous. (Pop- 
ularized by Thomas Dartmouth 
“Daddy” Rice in his “Ethiopian 
Opera,” 1833; published and copy- 
right 1835 by George Endicott, 
New York, with piano accompani- 
ment by William Clifton.) 


Tyrone Power, the celebrated 
Irish comedian, made _ his first 
American appearance at the Park 
Theatre, N.Y. In 1841. He sailed 
from New York on the steamer 
“President,”’ which was lost at sea 
(he was the grandfather of Tyrone 
Power, the current film player, and 
father of the legit actor). 

The New York Sun sold for a 
penny, and the era of penny news- 
papers was on 

David Ingersoll made his the- 
atrical debut as William Tell. In 
Lowell, Mass., a group of players 
from Boston opened a theatre and 
were promptly thrown into jail for 
not “pursuing an honorable and 
lawful profession.” 

The reaper, a great aid to cul- 
tivating Western prairies,  ap- 
peared 


1834 

Jesus, Lover of my Soul. Hymn: 
tune: Martyn. w., Charles Wesley. 
m., Simeon Butler Marsh. (Com- 
posed in 1834. 

Zip Coon—also known as: Tur- 
key in the straw. w.. m., anon- 
vymous; claimed by (1) Bob Far- 
rell; and (2) George Washington 
Dixon. Atwill’s Music Saloon, cop. 
1834 by Thos. Birch 


The industrialization of the East 
and the North was proceeding 
rapidly. 

“Six Degrees of Crime” was a 
hit at the Bowery Theatre, N. Y. 


| (Continued in next week’s issue) 


Inside Orchestras—Music 


Petition signed by nearly all the 


‘they be relieved of the responsi- 
bility of collecting union taxes of 
men working casual engagements 
on the film lots has been nixed by 
board of directors of Musicians’ 
Local 47 here. 

Studio musicians Mickey Whelan 
and Art Bergh tendered the peti 
tion bearing 31 signatur?s The 
men didn’t mind having the respon- 
sibility of raking in the tax coin 
from week-to-week workers and de- 
positing it at union headquarters, 
but found it burdensome to nick 
those who worked for only one day 
or a few hours on a special job. 

On all coin earned by any mem- 
ber of musicians’ union on a film 
lot, 212% tax must be paid. James 
C. .Petrillo’s AFM headquarters 
gets 1%, the rest stays in Local 47 
coffers. Last fiscal year the total 
tax collection was $225,103. 

In January, 1947, Petrillo blew a 
fuse when his office discovered that 
film-work tax collections were more 
than $100,000 in arrears for several 
years, and he cracked down hard 
on Local 47. Thereafter much of 
the onus of the collections was 
placed on studio and managers, li- 
brarians and contractors. The re- 
sponsibility of seeing that rank- 
and-file musicians paid was placed 
with these group bosses, and all 
film musicians were told that if 
they did not pay their taxes within 
two weeks after each payday, they 
would face serious trial board 
charges. 


Peers Circle Globe 


Mr. and Mrs. Ralph Peer left 
New York by plane last week on a 
trip that will take them around the 
world by air. They'll be back in 
Los Angeles Feb. 20. 

Peer is owner of Southern Mu- 
sic, Peer-International and a host 
of subsidiary companies in New 
York, Mexico, ete. 








M-G’S XMAS BALLYHOO 
MGM Records has instituted a 
national cooperative advertising 
campaign in behalf of its children’s 
series and special Christmas wax- 


ings 


With the advent of the holiday | 
season, MGM is devoting particu- | 


lar attention to its Lionel Barry- 


more cutting of the “Christmas | 
Carol” and sundry other topical | 


items. 


Life’s editorial this week, captioned “Just a Song in Our Hearts.” is 


| subeaptioned “the popularity of olc 


1 music argues a dearth of the new.” | 


Piece reprises the appeal of old vs. new and mentions that “just last 
week in Variety I read an item about the New York bandleaders com- 


plaining there isn’t a good new 


show tune in the 1948-49 season.” 


Walter Winchell also made reference to this Variety item by counter- 


ing what's wrong with “Green 
“Darling, Darling” from ‘““Where’s 


Up Time” from 
"99 


Charley’? 


“Love Life,” and 
The writer of the orig- 


inal Variety story, as a matter of fact, had asked the captious band- 


leaders what about these Kurt We 
their replies were noncommnital. 
fact that at the dawn of last vear’ 
“Annie” and “Allegro” music, p 
Shoes,” “‘Angel in the Wings,” ‘Loc 
Manhattan” scores. 


ill and Frank Loesser excerpts, but 
There was greater emphasis on the 
s legit season there was a wealth of 
lus new tunes from “High Button 
9k Ma. I’m Dancing” and ‘“‘Make Mine 


Musicraft Records has been pay 


the label's recording of “‘O Marrinaro” by Phil Brito. 


the Italian lyric and title version 


ing off to Barton Musie royalties on 


of Barton’s hit of last year, “I Have 


But One Heart.” adapted by Johnny Farrow from an Italian melody, 


With a lyric by Marty Symes. 
tween Musicraft and Barton som 


should pay Barton royalties on the disk. 
used the original Italian title and lyric and no part of Barton’s adap- 
tation, it was advertised by Musicraft as its version of “I Have But 
1 For this reason Barton figured to | 
collect royalties on the record, reasoning that though the song Brito 
was using wasn't theirs, Musicraft had capitalized on “Heart's” popu- 
rit Accountants working on Barton’s tangled financial 
affairs (see separate story) discovered last week that royalties had been 


One Heart” in record stores, ete. 


larity in promotion 


received from Musicraft on the Br 


There had been a disagreement be- 


e time ago over whether the label 


‘ito disk. 


As a means of increasing the possible turnover of patrons of the Cafe 
Rouge, the Pennsylvania hotel, New York, has shifted Tommy Dorsey | 
orchestra’s intermission on Saturday evenings from 9:30 to 10:30 to 
9 to 10, hoping to move dinner patronage out in time to take better 


advantage of holdout supper biz. 


weekly Saturday broadcast to Tuesday evenings, on the theory that KING AND VARSITY RECORDS 
people who might otherwise leave and make room for others stay over 
0 wat . Moves are based on the fact that 
N. Y. is a weekend town and covers lost on that night aren’t recovered. 


to watch an air shot maneuvered 


Dorsey also is shifting a 11:30 p.m 


| RCA-Victor is packaging an eight-sided album of old Glenn Miller 
renditions. with buvers given a chance to pick which tunes they want 
Gimmick, it is hoped, will spike sales slump. 
Albums will simply be billed “Glenn Miller Favorites,” with no desig- 
Another new approach for RCA is fact 
stunt will be tried out first on the Coast and unless it clicks will not be 
Heretofore all RCA releases have been strictly | 
The plattery has no printing plant here, consequently | 


out of an available 12. 
nated tunes printed on cover. 
spread nationally. 


cross-country. 
‘is jobbing that detail. 


This disking was 


Though Brito’s recording 


5 ae 
Coast AFM Won't Change Dickeries Prep 


Big Xmas Crop 


| 


Hollywood, Oct. 26. 


The big four major disk labels 
are flooding the sales stalls with 
more Christmas releases than they 
ever before poured out, in an effort 
to hypo biz slack since the record- 
ing ban nearly 10 months ago. 

Since the ban clamped down 
most of the hits spiraled up off 
odd-labels, and though the majors 
quickly copied them and got out 
own versions quickly, they did not 
dominate the field as in years past. 
Having big backlog catalogs of tra- 
ditional Yule tunes, the big biscuit- 
makers now hope to swamp the 
smallies in the Christmas rush. 
The holiday season always is big- 
gest sales stretch of year for disks. 

In an effort to get dealers in- 
terested, RCA-Victor, for the first 
time in firm’s long history, is giv- 
ing a wholesale discount on orders 
of Christmas parcels. Last year 
Columbia and Decca gave discounts 
and are repeating this year. 

RCA-Victor, Col and Decca are 
sweeping the shelves. Each is re- 
issuing two old albums apiece, and 
flocks of kidisks, new and ancient. 

There will actually be 42 ver- 
sions of ‘ Adeste Fidelis” available 
and 18 “White Christmas” sides 
The Irving Berlin ballad has even 
been put to bounce beat. There 
will be nine different “Christmas 
Song” faces, including, among new 
ones a Mel Torme (he wrote the 
tune) version for Black and White, 
made in 1945 but never unveiled 

Whereas, of course, pop Yule 
tunes are sentimental, RCA-Victo1 
has been keeping for nearly a year 
a Satiric treatment of subject, 
which will be brought out Nov. 4, 
amid big ballyhoo. This is a Spike 
Jones’ concoction, tagged “That’s 
What I Want For Christmas Two 
Front Teeth.” The underside, 
“Happy New Year,” needles that 
holiday. 











20th Century-Fox Picture 


“ROAD HOUSE" 


The Ballad Smash 
Of The Fall Season 
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Studio Ta VARIETY Ane 
S f retail ae b 8 FE z 
‘ urvey of retail dis est a ~ 
Capitol Records has dropped all acTiors. asst on saan ae ~ 2 e Olas - 
plans to establish its own record- tained from“leading stores in ae 2=}3)8|0 -/f2 > 
ing studios in New York, Company 12 cities, and showing com- 5 2) 32 - = Ele|@|/sisi|e}/aiF 
had just about settled the details parative sales rating for this le }|™@, sl e o/3'1eiolyisis Oo 
: and last week. oireleizl| sis el a 
of a lease on space near Times vle|/&lsel|s|e2 =i Elgls aia 
Square, in which it planned to in- ~13); si 2)a jielulelale{iSinz 
stall studios and personnel offices. ‘ AlZia y vy ié 2 - | & y e 
But an estimate of some $80,000 to ihe Week Endin TiZliTia it Bi isiV@isciala =| p 
puild and equip the studio portion National g aly lois®iei & Or i Zia sic O 
alone induced Cap to forget the Rating OCT 23 % = 01g < } & a | 1 
idea at the moment. What with the s a) Micil a Sim jie = elrelsin 
disk ban still in force and sales This Last p | 2| 2 4 z -it re) = = = E T 
> a = = s — 
affected by it, the cost apparently wk wk. Artist, Label, Title Zz 5 | oOl“isis silnlalslélse Ss 
wasn’t worth it all. coor et — 
Cap held a lease on the old Pathe DINAH SHORE (Cc ‘olumbia) q 
studios most of last year, in which e 5 “Buttons and Bows” - ! x 1 4 5 4 5 4 1 2 79 
it did its eastern recording. But MARGARET WHITING (Capitol) 
that building has been taken over 2 2 “Tree im the Meadow”.......... 2 .. 1 32 :. 2.2 2 65 
by NBC as a home for its television PEE WEE HUNT (Capitol 
division, eliminating the recording 3 1 “12th Street Rag” as eae 3 9 3 3 2 3 1 8 9 5 64 
—" DORIS DAY (Columbia) 
3 es Se ee 6 4 5 8 > 2 37 
MEX SM ACEM T0 COURT GORDON JENKINS (Decca) 
5 6 “Maybe You’ll Be There”........ 7 3-6 2 4 33 
ON RADIO ROY ALTIES TOMMY DORSEY (Victor) 
6 GWE. kicun: — Le a ree 5 32 
Mexico City, Oct. 26. J. STAFFORD-G. MacRAE (Cap) 
Mexican Society of Authors, 7 r “Blue Bird of Happiness”........ .. » pate aes 1 2 23 
Composers and Publishers of Music RAY McKINLEY (V ictor) 
(SMACEM) made demand . on 8 9 = 7 eae mene wer css: 9 8 5 9 9 6 20 
H13 , : + wi A YSER (Columbia) 
Emilio Azcarraga last week in civil ~ : ‘ 
court for settlement of the $450 9 i4 On a Slow Boat to China”......_.- 3 7 10 13 
(U., S.) a month it claims he agreed BENNY STRONG ‘| (Tow er) : 
to pay it as royalties on music of 10A “That Certain Party”........ bi ad 6 4 1: 
its members used by his radio sta- CARSON ROBINSON (M-G- MD 
tions, XEW, XEQ and XEOY 10B 12 “Life Gets Teejus’’.. Se eae ce see ee 9 1 12 
(Radio Mil), all here. SMACEM GORDON MacRAE ‘Capitol 
claims Azcarraga is seven months 10C 11 “Hair of Gold”................. 7 8 12 
in arrears on this royalty payment. : JO STAFFORD (Capito) 
Azearraga called the case a mis- 10D “Say Something Sweet” 6 4 12 
understanding and said it would 
ne RED INGLE (Capitol) 
be settled out of court. 1A “Sermbes -Yob”. fi a 5 |. 7 et pete ee ee 11 
ara amare! Semen anementmmeten ANDREWS SISTERS icanas 
2 P 11B 9 “Underneath the Arches” ini BS wed aes , 5 6 11 
Maceo Pinkard, Weiter of on PRIMA SCALA (London) 
— 12A “Underneath the Arches” Tele ae ee 1 10 
“Gimme a Little Kiss, Will Ya Huh" al D. MARTIN-J. LEWIS (Capitol) " 
“Sweet Georgia Brown" 12B “That Certain Party” as 1 10 
“Them There Eyes" = KING COLE TRIO (Capitol) 
PI gay ae 13A 10 “Lillette” ..... 10 3 9 
pony ane top.” ——— MIRANDA-ANDRWS SIS (Dec) 
HIS Sos 13B “Cuante La Gusta” : 2 . 9 
“y “ TONY MARTIN (Victor) 
VM DISILLUSIONED! P it 
(Torchy, As His “Congratuletions”) 13C This Is the Moment” ere ae eee ae oe 6 9 9 
“OH, WHAT MUST 1} DO?” BROTHER BONES (Tempo) : 
(Another “Them There Fyes”) 13D “Sweet Georgia Brown” 2 9 
“WHY DON’T CHA MAKE UP YA MIND” ieee ELLA FITZGERALD (Decca) 
(Another “Gimme A Kiss‘) 14A 8 “My Happiness” — 3 8 
am @ ww 
nd VIC DAMONE (Mereuryy 
Pinkard Publications, Inc. 14B ““Eitetie” .........5:. ETS 3 8 
115 West 53rd St, N. Y. C. 19 ART MOONEY (M-G-M) 
—Phone Cl 6-5310— 14C 14 “Blue Bird of Happiness” 3 8 
PERRY COMO (Victor) 
14D 14 “Rambling Rose”..............-. 3 8 
5 ZANY DAFFY 1 2 3 ‘ 5 
COMEDY MUSICAL STARS FIVE TOP | previn ptays PRocressive Jazz! SONG HITS JAZZ AT THE | SONG AND 
R uv THE PIANO Album No. 2 1917-43 PHILHARMONIC DANCE MAN 
E D F O X ALBUMS | Andre Previn | Stan Kenton Voried Artists Album No. 2 Gene Kelly 
AND HIS MUSICAL HOUNDS | Victor | Capitol Decea Mercury M-G-M 
Featuring STAN FREBURG 


One Night Tour 
Opens HOLLAND CLUB 
EUGENE, ORE. 
November Ist 


Exclusive Management: 


FEDERAL ARTISTS CORP. 
8734 Sunset Blvd. Crestview 55251 


























Bands at Hotel B.O.’s 








SAY SOMETHING 
SWEET TO YOUR 
SWEETHEART 


10 STAFFORD and GORDON MackAt 


POTS — Dece 
_ANNE SHELTON and SAM BROWNE 
DUNG and Yhe Qrug Store Comber 
VIC DAMONE and PATTI PAGE - Me 


MILES - MUSEC. TNC 
1619 Broade 


Nea! he 
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THE GREATEST WESTERN 
SONG OF ALL TIME 


Bob Nolan's Immortal 


COOL WATER 


(25 Records Available) 
AMERICAN MUSIC, INC. 


Garet Romero, Prof. Mar. 


9109 Sunset Blvd. 1576 Broadway 
Holly wood 46, Cal. New York, N. ¥. 





Covers Totai 

Weeka Past Cevers 

Band Hote! Played Week On Date 
Eddy Duchin .Waldorf (400; $2) . 8 3,725 91,95 
Ray McKinley* . New Yorker (400; $1-$1.50) 3 1,075 3,000 
|Guy Lombardo .... Roosevelt (400; $1.50-$2) .. 4 2,600 10,300 
/'Tommy Dorsey .... Pennsylvania (450; $1.50-$2)... 3 1,900 = 7,025 


‘ 


| Chicago 

Victor Lombardo ‘Marine Room, Edgewater, 700; $1.20 cover). 
bardo opened Friday (22) vice Will Osborne. Sweet 3,500. 

Joel Merman ‘Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Merman opened Friday ‘22), with Joan Edwards. Sock 3.500. 

Benny Strong ‘Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). 
Ice Revue still packing husky 3,000. 

Griff Williams ‘Empire Room, Palmer House. 550; $3.50-$1 cover). 
Small conventions keep room bustling with trim 3,200. 





* New Yorker, ice show; Waldorf, Peter Lind Hayes-Mary Healy. 








Los Angeles 


Hildegarde, Eddie Oliver (Ambassador; 900; $1 50-$2). Swollen 4,700 
tabs. 
Jan Garber ‘Biltmore; 900; $1-$1.50). 


Location Jobs, Not in Hotels 


Los Angeles 
Lawrence Welk ‘Palladium B., Hollywood ist wk.). 
eallers. 


Sirong 3,600 covers. 








Hefty 12,300 





(Chicago) 


Del Courtney ‘Trianon, $1-$1.15 adm.). Courtney in Tuesday (19) 
Great 14,500. 

Marty Geuld ‘Chez Paree, 
sock 5,000. 


Eddy Howard ‘Aragon, $1-$1.15 adm.). 


500; $3.50 min.). 


Excellent 16,000. 








Al Trace ‘Biackhawk, 500; $2.50 min.). Fine 3,800. 


Dailey Sets Rey Band 


Alvino’s Rey’s orchestra will 
play Frank Dailey’s Meadowbrook, 
Cedar Grove, N. J., for three weeks, 
opening Nov. 19. It’s Rey’s first 
date at Dailey’s since he formed 
his band in the early 40s in con- 
junction with the King Sisters 
@vho are not working with Rey 


| eurrently). 


Lom- | 


Picked up last week to | 


Dailey now has Dean Hud- 
/son’s orchestra, which holds until 
| Rey cofhes in. 








| was in very bad shape. 


‘Bad Biz’ Cracks 
Disturb Maestros 


Bandleaders and agency men in 
New York were quite upset Mon- 
day (25) over the statement in Wal- 
ter Winchell’s column of that day 
to the effect that the band business 
It wasn’t 


'so much Winchell’s crack alone 


that burned deeply, 


got 


as it was that 
it capped.numerous others in the 


Same vein in recent months by 
lesser columnists. 
Agency men have repeatedly 


chided bandleaders themselves for 
making statements about b.o. con- 
ditions in the band field, but Win- 
chell’s remark for the first time 
under the skin of maestros 
themselves. They feel that the 
charge is not warranted. They 
point out that, like every other 
phase of the theatrical industry, 
current b.o. results are being im- 
properly measured by wartime 
standards and suffering By com- 


| parison. 


it’s pointed out that while grosses 
are down from that battle-period 


| peak, they’re still better than pre- 


| war 


figures, even taking inflated 


| admission prices into consideration. 


One of the most upsetting things 


'to some bandleaders and agents 


alike is the tendency of people 
within the industry to point out 
that so and so had a bad night on a 
one-nighter. Agents say so-what. 
Before the war, every band, no 
matter how bright its b.o. name, 
even Gienn Miller, had bad nights 
as well as fair and exceptional 
ones. 

There’s no question, agents and 
maestros point out, that things are 
not great with the band business, 
but it’s not as bad as press agents 
and others have painted it, includ- 
ing some loose-lipped maestros 
who haven't themselves been suc- 
cessful, so must blame it on gen- 
eral reaction to their trade. The 
band business is again a weekend 
business, as is the nitery field, the 
film field and others. And it won't 
get any better if personalities 
within it continue to run it down 
and cause others to spread the 
word. it’s emphasized. 








FROM WALT DISNEY’S TECHNICOLOR 
“SO DEAR TO MY HEART” 
It’s a jingle! It’s a ballad! It’s a Dilly! 


LAVENDER 
BLUE 


(Dilly Dilly) 


Santly-Joy, Inc. 


1619 Broadway, New York 
EDDIE JOY, Gen, Prof. Mer. 
4 
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Featured in M-G-M’'s Big Hit 


“DATE WITH JUDY" 


T'S A MOST 
UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


, 
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QUEEN OF THE TRUMPET. 


“TINY” DAVIS 


And Her All-Girl Sextette 


Now SIXTH Week 
BLUE HEAVEN, Chicago 


HELD OVER INDEFINITELY 
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AGVA National Board to Putin Bid | 
For Tele Shows With Variety Format 


The newly elected national board? 
of the American Guild of Variety ‘ 
Artists will stake a claim to tele- Burrows for Video 
vision shows which utilize variety 
performers It's claimed union Abe Burrows, who opened last 
should have jurisdiction in any me- week at Le Directoire. N. Y., has 





dium which utilizes the variety been optioned by Young & Rubi- 
format cam for a video show. Agency 
This edict will run counter of hasn't decided yet where to use 


claims promulgated by the recent the Songw river-comic : 
merger of seve! other affiliates It's also to be determined 
ol the Assor iated Actors and Ar- whether Bur rows will be used in 
tistes of America which recently 4 Variety format or on a solo ses- 
took the preliminary steps toward ‘SOM. 
merging because of the problems 
posed the new medium. The boards ° 
of the American Federation of Ra- Swiss Movements Of 


dio Artists, Actors Equity and 


American Guild of Musical Artists Sunbrock Rile Cops; 
Troupe Is Expelled 


combination will claim the tele 
Geneva, Oct. 26. 


jurisdiction inasmuch as it’s con- 
sidered that Equity never re- 
linquished its claim to video which Impresario Larry Sunbrock, 
was originally contained in its whose escapades in the U.S. have 
grant from the American Federa- brought him in frequent snarls 
tion of Labor which gave jurisdic- with the police. is apparently con- 
tion of the entire entertainment tinuing in the same vein abroad 
field to Equity His wild west troupe of 40 cow- 
However, AGVA’s stance stems boys and girls were ordered ex- 
from the fact that it has a claim pelled from Switzerland Sunday 
to variety shows no matter where (25) because of a riot which took 
performed. Union has a precedent place at the Palais des Exposi- 
in its jurisdiction over two-a-day tions here. 
variety revues performed in legit The riot occurred as a result of 
houses. Sunbrock’s offer of 1,000 franes to 
Preliminary. battle for the video’ anyone who would ride a bronco 
field has been going on in the 4A) named Income Tax for 10 seconds. 
meetings. Original 4A charter to A Swiss named Michaud accepted 
AGVA gives the vaude union juris- and rode a pony for the required 
diction of variety shows in all time. However. Sunbrock insisted 
media. However, since original that the local rode a horse named 
autonomy was taken away by the Fifty for 10 seconds, and refused 
4A’s when AGVA ran into finan- to pay off. In the scuffle that en- 
cial difficulties in 1943, new reso- syed. Ruth Wall. a trick rider, was 
lution, containing the language of knocked unconscious 
the original charter, is being Sunbrock was ordered to pay 
sought. National board meet will | 1,000 frances for torn uniforms, lost 
reaffirm that claim. buttons and other damages sus- 
‘tained by the police. In addition, 
R ld L ¢. leach member of the troupe was 
ona e 0SeS ase asked to sign an affidavit stating 
Whistler Ronnie Ronalde, cur- that they had abused Swiss hos- 
rent at Radio City Music Hall, pitality by taking part in the riot. 
N. Y., lost his damage suit in N. ¥. Newspapers referred to the troupe 
supreme court against Time, Ine. aS a band of savages and Apaches. 
Ronalde alleged he had _ been Sunbrock and his troupe were 
libeled in a recent storv in Life reported routed out of bed at 
mag, in which the mag put a price 4 a.m. by the police and told to get 
on his talents at $65 for an eve- out of the country. Outfit is sup- 
ning. posed to make an appearance at 
Justice Hofstadter held that the Milan next week, but so far they 
article didn’t affect Ronalde’s pro- haven't obtained the necessary 
fessional standing. visas. 


Lorton waren aa te Palladium. BRITISH VAUDE MULLED 
FOR BOMBED OUT SITES 


London, Oct. 19. 























ment for its members, the Variety 
Artisis Federation is planning 
vaudeville shows to be held next 
summer on bombed sites in London 
and other big cities. Where neces- 
sary, stages may be erected or 
large marquees used. 

VAF claims it won’t be in com- 
petition with established theatres 
and music halls, for the shows will 
function in the daytime while the- 
atres are closed, or else will be 





HELENE and HOWARD. 


Club Dates and Television 
in New York 
Dir.: MATTY ROSEN 








exist. 
























BOOKING 
AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
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In an effort to provide employ- | 


staged in districts where they don’t 


iin Flushing, L.i. 


Goodman Books Samovar 

Marty Goodman has been name 
exclusive booker for the Samovar, 
Montreal. Initial show under the 
Goodman regime will be installed 
ov. 22. 

Goodman also signed Frances 
Fave to a personal management 
contract. She'll still be booked by 
Musie Corp. of America. 


a 


Z 





Standby Tooters 
Key to Mpls. Nix 
Of Rooney Date 


Minneapolis, Oct. 26 

Conflicting claims have been 
aired in the newspapers here as to 
the reason why C. C. Milkes, local 
concert impressario, cancelled the 
scheduled. Nov. 6 appearance of 
Mickey Rooney at the Auditorium, 
which already had been advertised 
in the papers. 

Milkes said he called off the en- 
gagement when the local musicians’ 
union demanded the employment 
of 15 standby musicians for the 
show. He charged that the union 
is trying to force him to sign a 
contract to employ 15 of its 
musicians for each event he pro- 
motes. 

On the other hand, Stanley 
Ballard, the union’s executive sec- 
retary, denied Milkes’ claim that 
the union is seeking the contract. 
He said Milkes has been on the 
AFM unfair list because the latter 
violated a contract which expired 
in June, 1947. Wnen Milkes sought 
to employ musicians for the 
Rooney engagement, he was re- 
fused because of his unfair stand- 
ing with the union, according to 
Ballard. 

Milkes’ troubles with the union 
were first aired in the press here 
two years ago. At that time a con- 
cert by Bill Robinson was delayed 
more than an hour when the union 
refused to permit the show to go 
on until Milkes agreed to hire 
standby musicians. Ballard says 
that after that Milkes signed a con- 
tract with the union which he, 
Milkes, violated at later contracts. 

When Milkes had Hoagy Car- 
michael and the latter’s “Stardust 
Revue” at the Auditorium here a 
few weeks ago, Milkes, however, 
refused to hire the 15 union musi- 
cian standbys which, he charges, 
;were demanded, and it looked for 
|a time as though the show would 


be called off. Milkes said that Car- 


michael himself agreed to defray 
the cost of the standbys. 





Vaudeo Dates 











Milton Berle (Texaco) (NBC) 
Nov. 2 
Gertrude Niesen 
Pitchmen 
Calgary Bros. 
(2 to fill) 
Nov. 9 


Rose Marie 
Berry Bros. 
Arnaut Bros. 
(2 to fill) 

Ed Sullivan Show (CBS) 
| Oct. 31 
Betty & Jane Kean 
| Dorothy Sarnoff 
| 500 De Lion 
Bunny Briggs 
Honey Boys 
(1 to fill) 


| Saranac Lake 


| By Happy Benway 
Saranac Lake, N.Y... Oct. 26. 
Carel Kessler (Amazing Mr. Bal- 
lantine) and his frau June Kessler 
| back to the lodge after a 10 day 
furlough to Detroit and Canada. 

Dolly Gallagher appointed as- 
|sistant telephone operator on 
| Rogers switchboard replacing Alice 
| Dudiey, who lett for N.Y.C. to 
resume work. 
| Johnny Grimes, owner of WNBZ 
| off to Fort Wayne, Detroit and 
| Chicago. 
| Bill West and Jean Stewart in to 
| chat with Margie Regan, who is 
‘flashing good clinic reports. 
| “Dinner At Durgan’s,” half-hour 
quiz and giveaway program being 
aired over WNBZ, with Eddie Vogt 
emceeing. 

John (1ATSE) Binkley, appointed 
downtown shopper, replaced Frank 
“Par” Hyner, who is back to work 





Colony all agog over news that 
the Glade Room at the Alpine 


| hotel will install television, the 


first in this locality. 
Arthur Slattery back at the lodge 


'after a week’s vacation in Montreal. 


Wiite to those who are ill. 





RKO Stops Gambling on Band Shows: 
Inserts Refund Clause in New Pacts 

















Herne. a 


WALLY BOAG 


Currently 
VAL PARNELL’S 


“STARLIGHT ROOF” 


London Hippodrome 


LONDON TIMES ... “Marvels with his 
balloon cartooning and throws in an 
amusing dance, which comes as a sur- 
prise and a delight.” 


AMERICA: 
Mark J. Leddy 











LONDON: 


VYounestewn, Oct. 26. Cireuit has recently put into its 
nearly 50 years ago, has been of its salary if gross fails to hit a 
house burlesque enough gross at the boxoffice. 
reopen with burlesque’ Friday bands to refund part of its salar 
7 ing the past year or so, “volun- 
French Comic Fernandel 
because of bad business. 
sub- 
'a tour through Canada, stayed over aS most other theatres, would 
before departing for France tomor- high guarantees. 
comie impact was considerably sometime been getting refunds 
speaking customers at Town Hall | RKO move marks the first time 
comprised of novelty songs deliv- be imposed on all bands, inasmuch 
pendent comic quality. Too much Sign under those conditions. 
piquancies. and double entendres US. Team Saves Day For 
moreover, is too weak to carry the 
The jinx hit “Danish Capers,” a 
planned tour of the U.S. next sea- | could begin its scheduled tour of 
Musketeers of Song) filled the ini- | his ankle during rehearsals at Bad 
tunes. Although each of the num- Munich had to be called of 
full appreciation of this item also month tour of the U.S. Zone, was 
displayed clever team work. but. Oct. 23 in Munich. Roland Mohr- 
songs rendered by both Fernandel wife comes from Canada. They 
ance. 
Mexico City, Oct. 19. 
(Mario Moreno) lined up when he 
|for last week (15) bow couldn't be 
“Bonjour,” though, is expected 
| Charles Tucker 


* The RKO chain is no longer tak. 
. $ M4 . 
ing chances with band bookings. 
New Burley Stand g 
The Park Theatre, built as a contracts a reversion clause where- 
house for legitimate attractions by name bands will refund part 
leased to J. O. Kane. manager of specified figure. Step was taken 
the Grand Theatre Enterprises, to because many crews failed to draw 
House was leased from the Shea RKO, as in the case of most 
Theatre Corp. New lessors plan to theatres, previously relied on 
Nov. 12. if gross failed to put the theatre 
manent in the black. Several crews, dur- 
tarily’” refunded to the theatres 
various sums ranging up to $3,500 
Too Gallic For New York 
00 Ualllc ror ew With this new policy, circuit 
| T H il Concert takes the stance that if bands are 
n Lown fa worth what they’re being 
Fernandel, noted French screen | mitted for, they should be able 
comedian, who recently wound up to prove it at the wickets. RK¢ J 
for a single appearance in the U.S, rather book on a small guarantee 
Monday (25) at Town Hall, N. Y., | and percentage basis, rather than 
row (Thurs.). Working without the Paramount, Warners, Loew's 
device of film subtitles, the actor’s and most indie houses, have for 
weakened for U.S. audiences, al-' when a band failed to bring in 
though the predominantly French- enough business. However, the 
received a native kick. that it’s been written into the con- 
His repertory was exclusively | tract. Such conditions will not 
ered with pantomimic grimaces 4S certain orchs that are wanted 
and gestures that had an inde- IM a particular situation may not 
of the humor, however, was ap- 
parently dependent on the verbal 
that escaped the  non-linguists. 3 a 
Fernandel’s vocalizing ability, Allied Circuit Vauder 
songs on their musical values. A Bad Nauheim, Oct. 26. 
radical overhauling of his routine, 
with more accent on universal com- newcomer to the Allied Civilian 
edy, will be necessary for his |Show Circuit before the show 
son. the European Command. Asbjorn 
Le Trio Des Quatre (the Four |Alausson, featured acrobat, broke 
tial half of the program with an- | Nauheim and wound up in the 
other series of French novelty hospital, and scheduled opening at 
bers were enacted by the male Roland and Reid, an American 
quartet in the form of a charade, dance team, just completing a two- 
_banks too heavily on the compre- called in as a replacement and 
hension of French. This group |Panish Capers” opened its tour 
vocally, were not standout. Roger schladt, a naturalized American 
Dumas, who wrote many of the | ¢itizen, was born in Germany. His 
and the quartet, gave good piano | ave appeared many times in the 
}accompaniment to the perform. | States. 
{ 
‘CANTIFLAS REVUE 
“Bonjour Mexico,” the elaborate 
all-French revue that Cantinflas 
was in Paris recently, must wait 
|a while for its opening here. Plans 
|eonsummated due to a rental snarl 
for the Teatro Iris. 
ito open before Nov. 30. 

















AMERICA'S TOP HEADLINE SINGING GROUP 












RCA 
| VICTOR 
FAVORITES 
Currently 
CLUB BAGATELLE 
NEW YORK 
All Major Networks, 
Theatres and Clubs, 
U. S. and Canada 
Personai Direction—ED KIRKEBY 
2908 RKO Bailding, New York 20, N. Y. Circle 6-9366 


























SAS 
VALDO and PRINCESS PAT 


THE MUSICAL MENTALISTS 


IN A FAST MOVING SPECTACULAR 
PRESENTATION OF MENTAL FEATS 


A “NATURAL” FOR TELEVISION 
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Independent Contractor Status 
Now Looms as Hardship on Acts 22°. stirs 
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Philly Booking Switch 


Carman theatre, Philadelphia, 
which has been booked for past 


booked house prior to Fisher, on 





The long-standing classification+— 


of performers as independent con- | 
tractors is now being regretted by 
many acts, some of whom fought 
for that status in order that with- 
holding taxes would not be taken 
out of their weekly paychecks. | 
They're now discovering they’ve | 
lost many privileges because of 
such classification. 

One of the more important fac- | 
tors is the loss of workmen’s com- 
pensation which ordinarily would | 
accrue to acts injured during per- 
formance of their work. 

Issue is now being made more 
apparent since a couple of acts 
were hurt on stage. One of the 
Emerald sisters was recently in- 
jured in a Philadelphia theatre 
and was advised she wasn’t eligible | 
for compensation because of inde- 
pendent contractor status. As 
house employees, they could have | 
collected regularly for the time} 
they were unable to work. Ray 
Norman (& Mary Norman) was 
hurt last week in an East Ruther- | 
ford, N. J., house, and attorneys 
declare he’s not entitled to com- 
pensation. 

The independent contractor sta-| 
tus of acts was agreed upon some 
years ago mainly because of the 
withholding tax angle. Many acts | 
went along in that line of thinking. | 
However, with harder times, acts | 
have discovered that if they were! 
considered employees, they could | 
receive unemployment insurance | 
and disability payments. | 


Today the only recourse a per- 
former has to get compensation 
because of injuries sustained in 
theatres and cafes is via the courts. 
Even then they must prove in- 
juries were the result of theatre’s 
negligence — which is sometimes 
difficult end always costly. 





Balto Nitery Reopening 

The Chanticleer, Baltimore, is 
set to reopen as a cocktail lounge 
Oct. 29 with Jones Bros. band in 
the top spot. 

Bistro was closed earlier this 
year after operation as a nitery 
with name talent. 


oe 
| Fred Dale, former American Mi Am U | 
Guild of Variety Artists head here, ore nl S$ 


‘height of the AGVA row when 


‘mame acts regardless of salary. | dates, but expects to put her into 
|New trend has been inspired by | those fields as a dancer. 
|the Maurice Chevalier solo show 


Nov. 11. 


Philly house is operated by Sam 
Stiefel. 


Dale Cleared of Threat 
Against Hub AGVA Rep 


Boston, Oct. 26. 








| 


Set for Vaude 


Vaudeville is again preparing a | 
rush of amateur units that pro-| 


was acquitted in municipal court 
this week of threatening Emil 
Lowe, current AGVA rep. 

Incident leading to the trial oc- 
curred last October during the 





| 














Lowe claimed Dale phoned him at |*: ~ : 
the Hotel Bradford and threatened | vided hefty boxoffice during the 
him. Judge Davis B. Keniston | late 30 and early ’40s. Lou Gold- 
found Dale innocent after lengthy |2€T8. who handled the late Major 
testimony corroborated by his wife Bowes’ units, is preparing to send 
and by Lee Ryan, a field repre- out a tyro unit in conjunction 
sentative. Dale admitted he had with the Old Gold amateur hour 
called Lowe abusive names, but de- |" DuMont video. Arthur Godfrey 
nied he had threatened him with |!5 also reported setting up similar 
death. itroupes, while Horace Heidt has 
been in the field for some time 
with some of his discoveries. 
PEARL BAILEY-BASIE Theatre owners, still remember- 
|ing some of the rosy grosses racked 
THEATRE DATES SET up by the Major Bowes shows, are | 
| reported anxious to book the ams. 
Pearl Bailey has been set to tour | *°r example, Goldberg had planned | 
with the Count Basie band in a | to delay his vaude unit inasmuch | 
series of theatre dates. Package |45 Show had been on television for | 
will start at the Apollo, N. Y., Dec, |OMly four weeks. However, he was 
31, and will continue at the How- | asked by several theatre owners to | 
ard, Washington, Jan. 7, and Royal, | (Continued on page 45) 
Baltimore, Nov. 14. 
Miss Bailey will play the Club | GLASER SIGNS SATIRA 
Bali, Washington, Nov. 26, before 
going out with Basie. FOR VAUDE-NITERIES 
‘ Satira, ex-Chicago dancer con-| 
Paris Mulls US. Vauders victed of manslaughter in Cuba and 
Gi r 9 Hi —a riggs after — a 
year of a -year sentence, has 
ince Cheva ler 8 it been signed to a three-year con- 
Paris, Oct. 26. tract by Joe Glaser’s Associated 
Vaude houses are now consider- | Booking Corp. ABC has not set 
ing the importation of American | her yet for any nitery or theatre 





Satira is now in Chicago, where 
which caused an unprecedented | she has been bombarded with of- 
sellout at the Champs Elysees the- | fers for her life story by various | 
atre for a full month. | magazines. 

Prospective customers are being | 
turned away from the Chevalier| Carl Brisson will sing with the 
concert which will have a $2 top | Detroit Symphony orchestra to- 
throughout its run. | morrow (Thurs.) night. 











|Sam_ Tishman, 


Scarcity of Top Names for Video 
Poses Problem for Package Producers 





Roy Rogers Rodeo Sock 
300G in 17 on Chi Date 


Chicago, Oct. 26. 
Roy Rogers Rodeo wound up its 
17-day stay at the Chi Stadium 
Sunday (24) with the take near 
$300,000. Rodeo was $8,000 short 
of the 1947 gross on Friday (22) 


but heavy weekend play at moppet | 


matinees brought in the difference. 
Show had a lean weekend opener 
Oct. 8, which some blamed on 
video. Opening night ridin’ and 
ropin’ was telecast via WGN-TV. 


ARA SET TO REELECT 
KENT FOR ANOTHER YR. 


The Artists Representatives 





| Assn., agents organization, is set 


to reelect Bill Kent as president 
for the ninth straight year. Kent 
has headed the organization since 
its founding in 1940. 

Group’s nominating committee 
last week named as nominees for 
the board of governors Kent, Jack 
Davies, Johnny Dugan (Music 
Corp. of America), Mark Leddy, 
Nat Lefkowitz (William Morris 
agency), Phil Offin, Lester Shurr, 
Sol Tepper, Art Weems (General 
Artists Corp.) and Charlie Yates 
(Associated Booking). Nominated 
from the associate ranks are Mil- 
ton Berger, who’s partnered with 


named from the Moe Gale agency, 
but who has since resigned. 


Membership is set to meet Nov. 8 
at the Victoria hotel, N. Y., to rati- 
fy the choices of the nominating 
committee. Board will then elect 
its officers. 

Nominations this year have been 
designed to provide a greater rep- 
resentation on the board. Beef 
among indies agents in the past 


| has been that board has been dom- 


inated by major offices. Inasmuch 
as the major agencies have one 
nominee on the board, this will no 
longer apply. 


and Billy Shaw, | 


* Video variety shows are begin- 
,ning to encounter the same prob- 
jlems that have plagued theatres 
and cafes. The shortage of top 
names is curbing the formation of 
new television packages. Several 
package producers are ready to set 
up new shows, but prospective 
sponsors insist that the layouts be 
topped by names. 

Success of the Texaco Star the- 
atre is regarded as being respon- 
sible for the desire of sponsors to 
insure audience pull with names, 
Milton Berle, heading the layout, 
is regarded as being responsible for 
the biggest rating in television 
jand is so potent an audience get- 
ter that other sponsors will not op- 
pose him. Video stations have 
also been forced to remove po- 
tent sustainers away from the Tues- 
day 8 p.m. slot. The N.Y. Daily 
News __ station WPIX, recently 
moved the Eddie Condon show in- 
to another time slot. 

So far, very few names have 
cropped up as potential video fod- 
der. Talent and advertising agency 
heads that have discussed variety 
video format agree that Berle’s 
superiority in that field makes it 
difficult to latch onto a vaude and 
cafe name. Ray Bolger and Peter 
Lind Hayes have been discussed, 
but they’re not available inasmuch 
as Bolger is tied up with the legit- 
er, “Where’s Charley?”, while 
| Hayes, current at the Waldorf-As- 
toria, N.Y., plans to go back to 
| California for six months to as- 
semble a new act. 
| The hopeful aspect of the field 
is the fact that many performers 
‘are available for supporting spots 
'on bills. Talent agencies are able 
lto set layouts without difficulty, 
but need strong toppers to. lure 
| dialers. 
} 


| Viv Segal’s Cafe Bow 


Vivienna Segal, musicomedy 
| songstress, will make her N.Y. cafe 
debut at the Embassy, N.Y., Nov. 
13. 

Singer is in on a percentage deal, 
| terms of which have not been dis- 
i clesed. 
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L.2..3.4.0.6.¢0 Wonderful Weeks! 


—just completed at— 
BILL MILLER’S © 
RIVIERA 


W 





To BILL MILLER: Thanks for a most pleasant engagement—and to all the RIVIERA 
personnel—my sincere appreciation for your fine cooperation. 


Management: WILLIAM MORRIS AGENCY 
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44 NIGHT CLUB 





Persian Reom, N. Y. 
(HOTEL PLAZA) 

Charles Trenet, Marge & Gower 
Champion; Leo Reisman and Mark 
Monte Orchs; $1.50 and $2 couvert. 

Charles Trenet is a paradoxical 
item on the American cafe scene. 
The promise he bespoke in 1946, 
when the Embassy first imported 
hita seems fulfilled in that he’s 
an even more facile performer. Yet 





despite the increasing aeceptabil- | 


itv of the French talent invasion, 
Trenet doesn’t seem to have b.o. 
potency. His premiere turnout was 
disappointing and, unlike the spon- 
taneous turnout of the French 
American colony for an Edith Piaf 
or a Suzy Solidor, for Chevalier 
or Sablon, the reverse seems to 
be the case with Trenet. Converse 
ly, his performance is improving 
His English, faltering as it is, is 
better; and, of course, the genuine 
aitempt to parlez Anglais is sure- 
fire with the non-French jive cus- 
tomers. 

Trenet is not just a casual bal- 
ladeer. He’s possessed of a plus 
talent as a foremost French com- 
poser. His “La Mer” is a growing 
international pop song hit. His per- 
sonality is boyish, eager and will- 
ing: an ingratiation in contrast to 
the reputed behaviorism offstage 
which, to many in the trade, may 
be the keynote of his boxoffice 
shortcomings. The grapevine anent 
Trenet’s temperament behind-the- 
scenes is an open secret and it 
may well be that no amount of tal- 
ent can offset completely that sort 
of handicap. 

Whatever the theory, Trenet 
manifests canny pace and show- 
manship before his audience 
which, for some strange reason at 
the premiere, seemed unusually 
unruly, in itself surprising in an 
environment like the Persian 
toom. In his dinner jacket, a 
more conventional habit than when 
first seen, but still with the trade- 
marked short-brimmed cap, he’s 
not too precious and coy as be- 
fore. 

Returners to the PR are Marge 
& Gower Champion, who now make 
much capital of the fact he staged 
the dances for “Small Wonder.” 
They're a socko dancing pair, 
young, personable and talented, 
with a routine of terps and chatter 
that’s surefire all the way. Her 
pert personality and his crew- 
cut youthfulness stamp this couple 
as being of unusual pattern. In 
addition, their takeoffs on three 
of the foremost D’s in dancing, 
cos, are in themselves plenty sub- 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag File” 
Nos. 1 te 22 @ $1.00 each 


3 DIFFERENT BOOKS OF PARODIES 
{10 in each book) $10 per book 
FREE COPY OF “HUMOR BUSI- 
NESS,” The Show-Biz Gagazine with 

each $5.00 minimum order. 

Send tic for lists of other comedy 
material, songs, parodies, minstre} 
patter, black-outs, ete. 


NO C.O.D.’S 


PAULA SMITH 
200 W. Sith Street, New York 19 














COMEDY MATERIAL 


STAGE SCREEN 
RADIO TELEVISION 


Writers for such comics as Milton 
Berle, Eddie Cantor, Ethel Merman, 
Olson and Johnson, Eddie Albert, 
etc. Will write you an act for as 
little as one hundred dollars. No 
file jokes. All material original. 


Suite 801 
276 West 43d St., New York 
LOngacre 4-5943 
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stance for any cafe or rostrum 
turn. 

Otherwise Leo Reisman batons 
an extraordinary show and dansa- 
pation routine, being versatile 
either way, and Mark Monte’s Con- 
tinentals, for four pieces, are also 
surefire get-em-up-to-dance musl- 
cians. Abel. 


Cire’s Hollywood 
Hollywood, Oct. 22. 

Les Compagnons de la Chanson 
(9), Phil Ohman’s Orch (9). Chuy 
Reyes, rhumband; cover $1.56 
weekdays, $2 Saturdays. 

After a successful year in the 
east. “those nine French boys” 
have made the trek to the west 
coast. They scored a definite and 
immediate click at this plush Sun- 
set Strip nitery. 

Les Compagnons offer a smart 
act that hits a high professional 
level and maintains it throughout. 
Whether it’s a choral effect on a 
folk-type number in Gallic, or a 
parody on jazz bands, Cossack 
Choirs and symphony orch’s rendi- 
tions of “Clair De Lune,” it’s done 
with polish and ease. Each num- 
ber is a production; each is sock 
stuff. Voices are good and the 
sense of values is high. Opening 
show brought only one complaint; 
it was too short. Compagnons 
stayed on only 15 minutes to do 
three numbers and stoutly resisted 
the clamor for more. 

In for two weeks, they’re a 
pretty sure bet to be optioned for 
a third. And while they’re here 
they may wind up doing a specialty 
bit in a tunefilm. 

Phil Ohman’s musicrew doesn’t 
have too much to do in the way 
of showbacking with this layout, 
but it’s still tops with the terpers 


,and Chuy Reyes rhumbeat keeps 


the latune addicts happy. Kap. 


Old Roumanian, N. Y. 

Johnny Howard, Sadie Banks, 
Bella Smaro, Sandra Kiraly, Ge- 
neve Dorn, Line, Joe La Porte’s 
Orch, D’Aquila’s Rhumba Band; 
$3.50 minimum. 


While the better-known uptown 
spots come and go through the 
years, the Old Roumanian conti- 
nues to be one of the prime exam- 
ples of how schmaltz, mushk steak 
and modestly-budgeted entertain- 
ment can be parlayed into an in- 
stitution. It’s been almost 20 years 
now since Jack Silverman first 
opened this tourist spot as a 75- 
seater; it now accommodates more 
than five times that. 

There’s never been any pretense 
that the Old Roumanian is ex- 
pensively budgeted on its talent, 
but ‘there’s no questioning the 
value either. It is the ‘Kosher- 
cabana” of the chopped - liver 
league, with such standard per- 
formers as Johnny Howard head- 
ing the show, along with others, 
such as Sadie Banks, a perennial 
here; Sandra Kiraly, Bella Smaro, 
Geneve Dorn, plus Joe La Porte’s 
orch ‘and D’Aquila’s rhumba out- 
fit. 

Howard is a breezy young come- 
dian who’s making a return to this 
spot after having been here last 
seven years ago. He works hard 
with standard type of material, 
and the customers like him. 

Sadie Banks has been here 
around 15 years, consecutively, 
with her risque lyrics that stamp 
her as the poor man’s Sophie Tuck- 
er. And without her the Old Rou- 
manian wouldn't be the same. 

Sandra Kiraly is an attractive, 
dark-haired singer who does calyp- 
so numbers especially well, and 
gets over easily. Bella Smaro is a 
specialty dancer who goes over 
also, and Geneve Dorn does acro 
dances as the opening act to get by. 

The chorines sometimes look as 
if they're counting the house— 
and they dance the same way— 
but they work hard. 

Joe La Porte has been here for 
years as the fiddler-leader of the 
orch, while D’Aquila paces the 
rhumba band. Kahn. 




















JIMMY HUSSON 


“Mr. Everybody” 


Just Concluded 
EL MOROCCO, MONTREAL 


"Thanks Eddie Quinn for being such a swell boss." 


Currently playing the 
PLANTATION CLUB, MOLINE, iLL. 


Opening November 18 
HAWAIIAN GARDENS, SAN JOSE, CAL. 











Le Directoire, N. Y. 

Abe Burrows; Frank York Orch 
(8) and Gringo & Brazilians (4); 
$4.50 minimum. 





In a certain set Abe Burrows, he 
of the bald pate and hornrimmed 


| goggles, is quite the dream boat 


among entertainers. ! 
sensational parlor entertainer, with 
his lyrical ripostes and slightly de- 


| 


A well-nigh | 


vasting humor, he segued into ra- | 


dio and clicked with a breezy CBS 
15-minute show, which left ’em 
hungry. He repeated the effect in 
Coast and Chi niteries. And now 
he’s come to the fashionable East 
Side. 

However, it’s a large question 
whether Burrows, for all his yeo- 
man one-man songaiog, with ail 
kinds of “‘type”’ songs, can swing 
this class room. The whyfore is 
something beyond control of both 
the star and the management Le 
Directoire, which zoomed into high 
with an electric teeoff late last 
spring, via Kay Thompson & Wil- 
liams Bros., has had an abortive 
time of it with its fall reopening. 
The theory of a sock name like 
Beatrice Lillie, to reestablish the 
room, couldn’t be consummated 
and the Herbert Jacoby-Max Gor- 
don management had to settle for 
a show comprising Les Compag- 
nons de la Chanson, Pearl Bailey 
and an Hungarian brather-sister 
dance team. The b.o. results were 
tepid despite the’ good if not socko 
show. 

Burrows has been called on to 
revitalize it. That’s a tall order. 
The environment — and, what's 
more, current conditions—call for 
an undeniable name to achieve 
such results. Certainly this unus- 
ual singing comedian is not want- 
ing on talent, as he gives out sea 
chanty, memory lane, documentary, 


| French chanson, afternoon radio 


philosopher, and other “type” 
songs. The material is socko; the 
delivery dynamic. A riot at Ciro’s, 


Hollywood, a click at the Black- | 


stone, Chicago, his impact at Le 
Directoire remains his biggest chal- 
lenge. 

Frank York, who replaced Ted 
Straeter, gives out with excellent 
society rhythmpation, augmented 
by the accordionist-accomp of Bur- 
rows’ special musical aide, Milton 
deLugg Gringo and his Brazilians 
are tiptop on the Latin tunes. 

Abel. 


Mayfair Room. Chi 
(BLACKSTONE HOTEL) 
Chicago, Oct. 22. 

Joan Edwards, Joe Merman 
Orch (10); $3.50 minimum, $1 
cover, 

Joan Edwards, making her de- 
but in Chi’s cafe circuit, unveiled 
a side new and fetching to many in 
this room. Average tableholder 
had her typed mainly as a former 
“Hit Parade” chirp. Her keyboard 
skill and adroit intime styling add- 
ed a nice touch of the unexpected 
to an otherwise rewarding lieder 
session. 

Songstress opens at a standing 
mike with conventional orch back- 
ing, then switches to her own 88 
accompaniment for the bulk of her 
stint. Standards predominate in 
well-balanced routining. Transi- 
tional dialogue, though effective. 
would gain with quips thrown in. 
Grieg and Gershwin were points of 
departure for displays of keyboard 
dexterity and hark backs to “Uncle 
Gus” (Gus Edwards) brings in vo- 
cals of mello-wing oldies. 

Shading of lyrics was fine 
throughout and especially so in her 
handling of a Cole Porter torch. 
Surprise bit on “Atchison, Topeka 
& Santa Fe” had her re-echoed by 
her disk of the same number cut 
in on the p.a. Songstress offed to 
ample applause after full treatment 
of eight songs and medley refer- 
ences to a half dozen others. In 





{be too stiff for the neighborhood. | 


her return she gathers additional | 


plaudits via intime lilting of an- 
other Porter tune and a bow-off to 
“You Made Me Love You.” 

Joe Merman and his orch have 
a tough spot in following Ray Mor- 
ton’s long stand here. ’ 
maestro is on the right track in 
stressing strings and reeds. Back- 
ing of Miss Edwards is done in 
adept manner. Baxt. 


Chat Noir. N. Y. 
(HOTEL ST. MORITZ) 
Lucille & Eddie Roberts, Mervyn 
Nelson, Kitty Crawford, Alice Tur 
rell & Dick Winslow: Soft Winds 
(3). Ernest Schoen, Fred Marks: 
$2.50-$3.50 mininuen ; 
The Chat Noir (Black Cat) is a 
good name for the Continental! at- 
mosphere of the St. Moritz’s for- 
mer Continental Cafe, which ad- 
joins the bar. Jac Lessman has 
done an attractive decor job and 
George Evans has whipped up a 
good show, most of the turns being 
standard. The keynote of Le Ruban 
Bleu and the Blue Angel has been 
talent discovery, projecting prom- 
ising new talents, with result that 
several, like Alice Pearce, Evelyn 


Pianist-., 


really gone places. 


However, for the teeoff the man- 


agement is playing it safe with 


‘the Roberts doing their standard 


mindreading, interspersed with a 
sufficient soupcon of comedy. Mer- 
vyn Nelson has given up his zany 
and somewhat overly precious 
“peanut - butter sandwich - eating” 
routine for broader and more gen- 
erally appealing satires on psychos, 
French chanteurs, etc. Blonde 
Alice Tyrrell, with her husband, 
Dick Winslow, at the ivories, goes 


in for sophisticated routines, in- | 


cluding a somewhat broad version 
of “Let’s Do It” as several differ- 
ent personalities would audition it. 
Kitty Crawford is an okay song- 
stress, and the Soft Winds trio 
makes for nice musical accomp. 
The Chat Noir is a soothing 
room and its progressive entertain 
ment policy, from 10-until, should 
get the same class patronage that 
follows Tony Mele or Herbert Ja- 
coby-Max Gordon at their east side 
bistros. Abel. 


Duke Ellington’s Club 
(WASHINGTON, D. C.) 
Washington, Oct. 22 

Duke Ellington Orch (18) with 
Kay Davis and Albert Hibbler; ad- 
mission $1.80. 

This is w second effort to make 
a go of a large auditorium in 
Washington’s Harlem. Place is 
being operated by Herbie Sachs, 
who has had considerable nitery 
experience in Washington. Called 
Duke Ellington’s, its opening 10- 
day run is starring the maestro. 
Thereafter a succession of Negro 
name bands are to come in for limi- 
ted stands. Booked for second at- 
traction is the Billy Eckstine ag- 
gregation of jazzsters. What the 
deal is for use of Ellington’s name 
on the club has not been disclosed. 

Opening night’ drew a_ good 
though not capacity crowd and 
there was some speculation over 
whether the $1.80 door tab might 


Place is currently without liquor 
license and selling set-ups and food 
both at reasonable price. It is a 
large hall to fill, with an overhang- 
ing balcony lined with seats for 
those who merely want to listen 
to the music and not order at the 
tables on the main floor. 

Ellington’s delivery continues 
tops, of course, and while the open- 
ing night crowd was a little late 
getting in, the band was not slow 
in warming up the customers. 
_ The Ellington aggregation pours 
it on both hot and sweet, with its 
uniquely polished delivery and 
soon has the kettle cooking and 
whistling in high gear. End product 
of the music, of course, are the 
jazz stomping couples on the floor. 
Place caters to a mixed clientele 
and everything operated smoothly 
opening night. 

Standout with the band is soloist 
Kay Davis who sings “Don’t Blame 


Me” in a fashion to make one for- | 
get a lot better publicized voca- | 


lists. Gal has a warm and intimate 
delivery. Unfortunately loudspeak- 


ers were not operating too well | 
opening night and her music was | 
partly lost to those sitting away | 


from the band. Lowe. 


EI Chieo., N. YV. 
; (FOLLOWUP) 
This class Greenwich 
nitery, with its authentic Andalu- 
sian flavor, decor and cuisine, has 
a bright new show in Rita & Roz- 
zino, terp team; 


and Enrique Vizcaino’s orchestra. 
_It’s a bright, tight and plenty all 
right little show of which the 
classic Spanish dancer, Fernanda 
Crespo, who’s quite a looker, inci- 
dentally, does a standout chore. 
Maria Teresa Acosta is a sultry 
Venezuelan songstress, and the 


terp pair, Rita & Rozzino, click | 


with their routines. 

This marks Benito Collada’s 23d 
consecutive anniversary with his 
El Chico and, for the occasion, he’s 
unveiled some striking new murals 
by the Spanish painter, Julio Mar- 
tin, in the upstairs cocktail lounge. 
Business good, markedly up from 


a slow summer, first time since the | 


war, says Collada. It may bea Chicage 1 9 
barometer of the times. Abel. | 
= — ~ 


Village | 


Maria Teresa. 
Acosta, singer; Fernanda Crespo, | 
dancer; the Cuban Trio Casino; | 


T ’ 
| Knight, Irwin Corey, et al., have | Le Ruban Bleu, N. Y, 


(FOLLOWUP) 


Thelma Carpenter, doubling from 
'“Inside USA,” and Connie Sawyer 
are returners to this spot; the Nor- 
mann Paris Trio is a holdover, as 
is emcee Julius Monk; and Ray- 
|}mond Chase and Will Jordan are 
Latter pair 
|are both novices, lacking a solid 
Chase is a wiz on 
the concertina, better in many 
respects than the late Monsieur 
| Raphael, whose roly-poly Conti- 
nental manner, however, endowed 
|him with a special showmanship 
aura. Jordan does film star im- 
That, too, is in the 


'the two new entries. 


{enough act. 


pressions. 
semi-pro department. 


Chase does three musical num- 
bers, including “Hora Staccato” 
and Gershwin’s “Man I Love,” and 
in between essays a tired gag about 
“one foot in the grave” which com- 
pletely Campbells him as a mono- 
logist. Unprepossessing of address, 
his home-made humor is almost 
suicidal. But there is no gainsay- 
ing the otherwise personable lad’s 
virtuosity on the miniature wind- 
Perhaps as accomp for 
an ultra-dance team he could get 
more seasoning and eventually find 


jammer. 


himself. 


Jordan uses a Jimmy Fidler 
mike technique to introduce his 
moré or less impressive caricatures 
of Gable, Laughton, Lorre, Bogart, 
Grant, Stewart and Frankenstein. 
Anyway, he lays off Eddie Robin- 
son, which in itself makes this nov- 


elty week for mimics. 


Of course, in contrast to the 
thoroughly professional Misses Car- 
penter and Sawyer, the accent 
works in reverse. Miss Sawyer is 
still one of the freshest hot com- 
modities for the big league; a musi- 
comedy spot would project her into 
the importance she merits. The 
dusky Miss Carpenter has already 
|attained a Broadway hit musical. 
She works here sans mike, in it- 
self refreshing, although she mili- 
herself somewhat 
with “Blackbird Looking For a 
Bluebird,” overly dramatic, and 
excerpts from the 
Schwartz - Dietz- Gunther musical, 
which would be a natural. She 
|opens with “Great Big Wonderful 
World” which, incidentally, is get- 
ting to be one of those saloon hits, 


tates against 


eschewing 


growing in stature ever since Nora 


Sheridan first introduced it years 


ago at the Elysee’s Monkey Bar. 
She closes with 


cafes. Somehow these _ intimate 


bistro single chirpers and instru- 
mentalists have a penchant for 
ferreting out old Gershwin produc- 
tion material. 

On the whole, this show lacks 
some of the sock of preceding lay- 
outs. Abel. 








“S’Wonderful” 
which, like the “Man I Love,” done 
by the concertinaist, points up 
Gershwin’s potency in the class 
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Paul and Paulette Trio 


Direction: LOUIS W. COHAN 
203 N. Wabash Ave. : 
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House Reviews 


Apoilo, N. Y. 

Hal McIntyre orch (14) with 
Betty Norton, Frankie Lester; Roy 
Milton Band (6) with Camille 
Howard; Chuck & Vickie, Peiro 
Bro., “Pigmeat” Markham & Co.; 
“Daredevils of the Clouds” (Rep). 





It’s a well balanced bill the Apol- 
lo has for the current sesh. Hal 
McIntyre’s band and Roy Milton’s 
smaller group furnish the marquee 
jure while a juggling turn, a terp 
duo and “Pigmeat” Markham’s 
standard comedy antics are sand- 
wiched between the two music 
combos. . “ae 

Ofay McIntyre outfit, comprising 
seven brass, five reed (including 
leader), three rhythm and two vo- 
calists, is a large and polished ag- 
gregation. However, in making its 
initial stand at this house, the 
band is handicapped by a basic 
sweet style. Boys come up with 
some brassy arrangements, but the 
overall reception is more polite 
than enthusiastic. 

Opening the show McIntyre does 
“How High the Moon” and “To 
Be or Not to Be Be Bop” for fair 
response. His femme vocalist, Bet- 
ty Norton, a tall blonde, snappily 
attired in a black, strapless gown, 
then chirps “That’s the Way He 
Does It.” Follows with ‘Hair of 
Gold,” in which she’s joined by 
three sidemen who provide a cho- 


ral background. Won okay recep- | 


tion. 

Frankie Lester displays a pleas- 
ing baritone in warbling “Put ‘Em 
in a Box,” “Tree in a Meadow” 
and “When Your Lover Has Gone.” 


First pair of numbers register sol- | 


idly. Treatment of “Lover,” which 
brings in Miss Norton and several 
sidemen to join in the vocal, is a 
bit too dreamy for tastes of the 
Apollo’s clientele. 

Roy Milton and His Solid Send- 
ers are reviewed under band re- 
views while Chuck & Vickie and 
the ofay Peiro Bros. are in the 
New Act department. “Pigmeat” 
Markham, aided by John Bunn and 
Sybil Lewis, wows ‘em with his 
comedy blackouts while McIntyre 
rates a nod for his fine job of back- 
ing the show. Gilb. 


Olympia, Miami 
Miami, Oct. 23 
Buddy Ebsen, Chris Cross, Fred 
Roner, 4 Skating Macks, Youman 
Bros., & Frances, Les Rhode House 
Orch. “So Evil My Love” (Par). 


Fairish bill on tap this week 
manages to get adequate reaction. 
Topliner Buddy Ebsen is stand- 
out with his loose-limbed hoofery 
and some fair comedics. In the 


terp department he sets solidly for | 


a resounding bowoff. 

Ventro work of Chris Cross is 
lenty slick. Topper is dummy’s 
mpresh of the Ink Spots. 

Magico Fred Roner gets the 
standard card tricks and _ faster- 
than-the-eye stuff into interesting 
brackets. 
watches in the and participation 
sequence adds to the merriment. 

Layout, though lacking in the 
usual vocalistic member, gets its 
musical portion via the Youman 
Bros. and Frances. Stuff is good for 
the family vauders, with the clar- 
inetist’s work in the clap-hand 
Class. 

Skating Macks round out show 
with their acro-work on the roller 
skates. Les Rhode and his unit 
handle the backgroundings in in- 
telligent fashion. Lary. 





Capitol, Wash. 


“ Washington, Oct. 22. 
Fague & Foster, The Briants (2), 
Johnny Woods, Curry, Buird & 


LaRue; Cry of City” (20th). 


It’s pretty humdrum at the big 
F Street house this session, and 
some notches below usual stand- 
ard. Individual acts are pleasant 
enough, but lack of standout at- 
traction and routine pace makes 
it all on the dull side. 

Johnny Woods, headlining the 
layout, registers okay with a fast 
routine of takoffs, accenting the 
air waves. Backbone of act is 
Speed and variety, but even these 
qualities can turn out to be too 
much of a good thing. General 
impression is that he leaves the 
Customers reeling, without pacing 
his patter so that they can come 
up for air. Teeing off with the 
top names in the commentator 
8roup, he dashes off to soap op- 
eras, gives Hollywood a quick 
turn, takes the musical acirers 
next, and finishes off with some 
Teally hep imitations of the head- 
liners of the ether. Gags are 
Sometimes funny and trequently 
elow the belt, but fail to get the 
laughs they aim for. Most authen- 
tic of the impressions are those 
Si Winston Churchiii and the 


Sroup which includes Fred. Allen.. 


Lifting of wallets and) 


Jessel, Cantor et al. Reception 
at show caught was so-so. 

| The Briants go through their 
| paces smoothly and efficiently in 
their weil known ‘comic-acro act. 
Format is the one they’ve had 


| 


‘ 
| 
| 
| 


job on their disked “Dance of the 

ours,” they satisfy with “My De- 
votion” and fine harping of a 
polka. 

Miss Moore, packaged in a strap- 
ess, sequin-sprayed gown, puts) 
snap in a hot tamale opener and | 
her pop follow-up. Well-poised film 
singer wends through a medley of | 


oldies, then offs to ample returns. | 


around for a long time, the drunk 


/routine with one of the partners 
‘doubled over and wearing a dum- 
my head. There’s showmanship 
,and fine technique in this one, but 
‘much of the pantomine seemed to 


| number. 
‘touch of wolfish byplay with the 
‘blonde songstress, then launches | 


be lost on the payees and the gen- | 


eral effect was flat. Something 
new obviously has to be added to 
make it click. 

Dance slot is filled by Curry, 
Bruid and La Rue, a trio who do 
a Slapstick version of the standard 
ballroom routine. The terp take- 
off, with one partner stooging as a 
drunk from the audience gagging 
the standard steps, goes over well 
| and has fine comic possibilities. 
The patter which precedes this, 
however, is forced and flat, and 
could be ommitted. 


Fague and _ Foster 


raise the 


curtain on this mild session with | 


the only bell ringing of the day, 
and this one is literal. They not 
only play bells, but they make mu- 
sic with drinking glasses, 4 la 
xylophone, bottles, 
whose rubber heads they squeeze 
out tunes. Some liked it. Lowe 





Hippodrome, Balto. 
Baltimore, Oct. 23. 
Burns Twins & Evelyn, Buddy 
Lewis, Jack Carroll, Gil Maison. 
Martha Ross Temple and Fur Fash- 


and dolls from | 


Encores with bouncing rhythm) 


Rooney barges in for a} 


into a self-twitting vocal on “Hay | 
Look.” 

Hollywoodite mugs and postures 
at fast clip, using film familiar 
styling that draws steady returns. | 
He dashed into the aisle for quick 
handshakes, then back on stage 
for a crash at the piano. For his 
main stint he outlined a fantastic 
Andy Hardy plot as a peg for vocal 
carbons of pic personalities. Audi- 
ence responded all the way. 

Bazxt. 


New Acts 


STUART FOSTER 
Songs 
13 Mins. 
Embassy, N. Y. 
The Embassy is trying to repeat 











| history. Several years ago, when | 
that spot was the Riobamba, a 
former Tommy Dorsey vocalist 


| the map. 


| another 


ion Show, Jo Lombardi House | 
vc (12); “Hollow Triumph” 
( Bi, }. 


Show of standard acts plays well 
to final 20 min. allotted to show- 


| sation. 


ing of fur styles displayed by local | 
stores and paraded by 10 models | 
to narration by Martha Ross Tem- | 


ple of Station WFBR. 


Entertain- | 


ment end holds up but style show |‘ 


tends to monotony on straight pa- 
rading and style talk too far ex- 
tended for theatre audience com- 
| fort. Interpolation of acts on hand 
_into briefer stretches of the style 
| parade and spotted throughout the 
| doings would save it. Caliber of 
| talent at hand warrants extra ef- 
fort which would pay off in spright- 
lier fare for the cash customers, 
Snappy opening is punched out 
by the Burns Twins and Evelyn, 
two male hoofers and a femme, 
who whack out good precision and 
challenge stuff for nice returns. Set 
matters for Buddy Lewis to wrap 
his strong impressions of the usual 
| personalities into nicely 
|} out continuity. 
| scores best with Durante takeoff 
/and builds to a solid sendoff. 
| Jack Carroll, winner of seven 
| Talent Jackpot Shows on the air, 
| is pleasing in p.a., giving out with 
| smooth arrangements of “It’s Ma- 
gic,” “Night and Day” and “Old 
Man River” after a swingy opener. 
Has some style and vocal equip- 
ment and holds up his end of the 
setup in good shape. Gil Maison 
/and his assortment of vari-sized 
/pooches and his prize chimp is a 


the monkey tying up matters sol- 
idly in a bit of jitterbugging and 
some hectic thumping on a piano 





/his own in which 
‘relish the job at hand. Reverse 
business with dog who refuses to 
react to spoken orders is still a 


worked | 
Sure-working lad | 





| 


} 
| 
| 
| 


| 


i 





solid sender from the teeoff with | 


highlight and another strongpoint | 


in earning a solid show halter for 
the act, which has loads of appeal, 
a bundle of laughs and plenty of 
real showmanship. 

| Martha Ross Temple’s handling 
of the lengthy narrative for the 
‘fur showing is 
‘smooth in delivery and gals look 
‘good in the expensive rigs, but it’s 
not for vaudeville. 


Biz mild. Burm, 


| 





Chicago, Chi 
Chicago, Oct. 22. 
Mickey Rooney, Constance 
Moore, Stagg McMann Trio, Van- 
derbilt Boys (2), Lou Basil House 
Orch.; “Apartment for Peggy” 
(20th). 


Mickey Rooney bridges the gap 
between screen and stage with no 
appreciable loss in_ personality. 
The film punch and drive are well 
translated in the flesh. With the 
addition of another filmite, Con- 
stance Moore, and two standard 
acts, the bill stacks up as fast and 
trim. Lou Basil, a Rooney import, 
temporarily takes over the emcee- 
maestro role held here by Jack 
Fulton. 

"Show starts with the Vanderbilt 
Bovs in tap terps but*it’s their acro 
work that gets the response. Pair 
score via top man’s backflips and 
balancing routines in which one 
has his foot planted on the other’s 


pate. The Stagg McMann Trio 
handles harmonicas in okay style 


with well synchronized body move- 
ments. .Braqught back after.a fancy. 


| to and fro. 


| long 


ithe 


opened there and put the spot on| 
Frank Sinatra, virtually | 
overnight became the hottest show 
business name and brought pros- 
perity to that spot. 

The management has now taken 
former TD vocalist, 
Stuart Foster, probably in the 
hopes of discovering another sen- 
However, times have 
changed. The menfolk are back 
from the wars and there’s little 
necessity of the femmes latching | 
onto a soulful.voice as a sublima- | 
tion for the warring lads. At this | 
point in history, there’s little like-| 
lihood of the spot projecting an- 
other swooner. 

Foster, on his own, has a virile | 


| set of pipes that project excellent- | 


ly. His cafe debut indicates that 
he can derive considerable from 
niteries. He’s a_ well-groomed 
chap with a good tune selection. | 
While his material is similar to 
that which he used with the TD)! 


crew, it’s equally effective with | 
backing by the sacasas rhumba 
band, current at the Embassy. 


Probably a few fiddles behind him 
would provide a pashier counter- 
point, but he’s good enough to get | 
by with piano accompaniment only 
if necessary. 

He’s already proved his cap-! 
abilities in theatres and 


records | 
while with TD. He will do as well | 
as a single. Jose. 





PEIRO BROS. 
Juggling 
8 Mins. | 
Apollo, N. ¥. 

Introed as appearing in the U. S. 
for the first time, the Peiro Bros. 
are a crack juggling duo. Ofay | 


| south-of-the-border lads open with | 


some hoop and indian club tossing | 
for neat response. One _ brother. 
then manipulates a white rod in| 
mid-air with a pair of sticks which 


Shieh insiades & intel beesk on | resemble blackboard pointers Cli- 


he seems to} 


maxes with a pinwheel effect. 
Perhaps best of the Peiros’ feats 
is where both chaps stand adja- 
cent to the other and switch cigar- | 
ets and headgear while simultane- | 
ously heaving a trio of indian clubs 
For a closer they twirl 
cone shaped hats with the aid of 
wooden sticks. This is a: 
sock finish and an encore with 
more club tossing might be alimi- 


practiced and | nated since its rather anti-climac- 


tic. A fine sight act, the boys are | 
a natural for both vaude and 
niteries. Gilb. 











Am Units 


Continued from page 43 


get his layouts on the road. He’s 
already booked the package at the 
State theatre, Hartford, starting 
Nov. 5, and has dates lined up for 
Hippodrome, Baltimore, and 
the Downtown, Detroit. Package 
will have 10 acts. 

The Godfrey plans are not def- 
inite as yet, but a package is re- 
ported in the works. Larry Puck 
now heading the Arthur Godfrey 
productions, is a former vaude 
agent and is expected to accelerate 
the formation of the Godfrey 
shows. 

The “Horace Heidt Discoveries” 
have been touring successfully for 
some time. Grosses hit in many 
theatres have indicated to show- 
men that such units are due for a 
comeback. It’s felt that there's 
plenty material available, especially 
since many new acts have not been 
able to get very far with paucity of 
playing time. ' ‘7% 








| 


| Kay 

















' Ted Straeter Orc 
| Wesson Bros 


Betty Bruce 
Kanazawa 3 
Music Hall (i) 28 
Patricia Bowman 
Robert DeVore 
Edwina Eustis 
Ronnie Ronalde 
Clifford Guest 
Rockettes 

Corps de Ballet 
Sym Ore 
Paramount (P) 27 
Tony Pastor Bd 
Vic Damone 


| Nip Nelson 


Rochelle & Beebe 
Roxy (I) 27 
Thompson 
Williams Bros 
Rolly Rolls 

Ben Beri 


| Arnold Shoda 


Strand (W) 29 
Vaughn Monroe Or 
Johnny Mack 


RONK 
Crotona (i) 1-2 
Whitaker Bros 
Jim Wong Trp 
Tanner & Betty 


29-31 


| (two to filD 


Windsor (1) 
Dot & Barney 
Wally Dean 
S & A Catron 
Earl Jack & 

Betty 

BROOKLYN 

Flatbush (1) 29-31 
Tanner & Betty 
Kay & Karroll 
Whitaker Bros 
3 Extremes 

UEENS 


Jamaica (1) 27-30 
Wallaces Puppets 
Duke Dorrell 
Aunt Jemima 
Jackie Whalen 
Jim Wong Trp 

27-28 


The Markos 

Roy E Davis 

Marcia Carroll 

(one to fill) 
BALTIMORE 

Hippodrome (1) 28 


| Joey Adams 


Tony Canzoneri 
Mark Plant 
Margaret Phelan 
Berk & Hallow 
State (i) 28-30 
The Valentines 
Lee Marmer 
Harry Clayton — 
Morris & Morris 
A Loyal Co 
Joe Allen 
Eddie Westin 
The Danwoods 
BOUND BROOK 
Brook (1) 30-31 
Romaine & Babette 
Phyllis Willis 
Danny Chang 
Roy E Davis 
The Barretts 
CAMDEN 
Towers (1) 29-31 
Taffy & Terry 
Lee Noble 
Peiro Bros 
T & A Miller 
Polly Jenkins Co 


| 
| 


| 


| 


| 


Constance Moore 
Stagg McMann 3 


| Vanderbilt Boys 


Oriental (i) 28 
Jane Powell 
Ray & Nardo 
Barr & Estes 
Rudenko' Bros 
CINCINNATI 
Albee (R) 28 
3 Stooges 
The Harmonicats 
The Willys 
Susan Miller 
Mage & Karr 
HARTFORD 
State (1) 29-31 
Pied Pipers 


| Ethel Smith 
| Shep Fields Ore 


| Polly 





Dave Barry 
MIAMI 
Olympia (P) 27 

Rosales Sis 
Randy Crane 
Dorothy Claire | 
Moro & Yaconelli 


Dolinoff & Raya Sis | 


PATERSON 
Majestic ()) 28-31 
The Crawfords 
Dale Sis 
Black & Dundee 
Jack Marlin 
The Fontaines 


Duke Art & Jr 
Ted & Art Miller 
Jenkins Co 
PHILADELPHIA 
Carman (1) 28 
V & G Miller 
Chet Clark 
Buddy Walker 
3 Glenns 
vin READING 
Rajah (1) 29-30 
Duke Art & Junior 
3 Arnauts ; 
Allen Jenkins Co 
Jerry Wayne 
Alney 
ROCKFORD 
Palace (1) 29-31 
“Hollowe’n Frolics 
Joe McKenna 
Angel & Chapman 
Ray & Arthur 
Maxine & Bobby 
2 Qualmans 
SPRINGFIELD 
Court Sq (1) 28-31 
W & J Brown 
Marilyn Frechetite 
Ray & Harrison 
Pansy the Horse 
Allan Reno 7 
Louis & Oliver Sis 
WASHINGTON 
Capitol (Ll) 28 
Grace Drysdale 
4 Ames Bros 
gerney Goan 
velyn Tyner 
Howard (1) 29 
Chas Ventura Orc 
Joe Liggins Co 
3 Chocolateers 
Shoaregrued Dcrs 
George Davey 
YOUNGSTOWN 
Palace (i) 1-3 
King Cole 3 
Ray Anthony Ore 
R & M Carnevale 
3 Slates 


BRITAIN 

BIRMINGHAM | Annette 
Hippodrome (M) 25'S MacPherson 
N Mills & Bobby | LONDON 
B & A Pearson Hippodrome (M) 
2 Kellys Vic Oliver 
4 Bobrics oes 
Simpson’s ‘re Smney 

Humanettes Wally Boag 


Lalo & Musette 
Ossie Noble 
Bertie Hare 
BRADFORD 
Alhambra (M) 25 
E & J Paul 


| Jack Radcliffe Co 


Ronnie Leslie 
Peters Sis 

Victor Julian Pets 
La Petite Poupee 


ChisWicK 
Empire (S) 25 
Bartlett & Ross 
Harry Secombe 
Loren Lorenz 
Douglas Harris 
Cliff Sherlock 
Reg Darnley 
Timar Bros 
Intern’! Singers 
Billy Wells 
FINSBURY PARK 
Empire (M) 25 
2 Sophisticates 
5 Smith Bros 


| Skating Typhoons 


Krista & 
Hyde & Marker 


| Morris & Cowley 


W Keppel & Betty 
Joe Black 
GLASGOW 
Empire (M) 25 
Terry O’Neill 
Martha Raye 
Fayes 3 
M Woodward Co 
Dudley Dale Co 
Reg Radcliffe 
Dorothy Gray Co 
HACKNEY 
Empire (S) 25 
GH Elliott 
Gertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
Talbot O’Farrell 
Billy Danvers 
LEICESTER 
Palace (S) 25 
Chester Morris 
Max Bacon 
Jay Smythe 
Hope & Ray 
D Mery & Roberto 
Ron Parry 
3 Shades 
Alan Kay & 


Empire 
3 Astaires 
Jackie Hunter 
Janet Brown 
Jimmy Edwards 
D Philippe & Marta 
4 Curibas 
Lai Founs 
Keefe Bros-&* ~~~ 





1 
| 
i 


| Rona 


Melachrino Ore 

Marilyn Hightower 

Michael Bentine 

Julie Andrews 

Jean Carson 

Santigo Bd 
Palladium (M) 25 

Cheerful Charlie 
Chester Co 

John Boles 

Coistons 

Zoris 

Skating Ryles 

Beatrice & 
Benedict 

Warren 

Latona & 

Jean Inglis 

France Clery 
MANCHESTER 

Hippodrome (S) 25 

Billy Cotton Bd 

Peter Brough 

Bob Parrish 

Dassie Bros 

Jean Kennedy 

Holt & Maurice 

Bartlett & Massey 
NEWCASTLE 
Empire (M) 25 

El Granadas & 
Peter 

Derek Roy 

Ricardo 

Scott Sanders 

Jack Durant 


Sparkes 


| Albert Whelan 


| Hlackford & 


| Olsen 


Paul Berny 
Peggy Cochrane 
Manley & Austin 
J Crisp & Jill 
PORTSMOUTH 
Royal (M) 25 
Frankie Howerd 
Adrienne & Leslie 
Morgan & Boyle 
Irving & Girdwood 
John Watts 
SHEFFIELD 
Empire (M) 25 
Rob Murray 
G Formby & Beryl 
K Komedy Kirks 
Arthur Worsley 
Davie 
Afvrons 
& Sealion 
Danceties 
SHEPHERDS BUSH 
Empire (S$) 25 


| Issy Bonn 


Gloria | 


| Samba 


Petersen Bros 

Kemble Bros 

T & D Kendall 

Francanas 

Jack Kelly Co 

F Whiteley Co 

Caballeros 
SUNDERLAND 
Empire (M) 25 

Reid & Dorothy 

D Wakefield Co 


WEEK OF OCTOBER 27 
Numerals in connection with bills below indicate opening day of show 
whether full or split week. 
Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 
| new YORK ibd CHICAGO | Bob Andrews Lew Parker 
Capitol (L) 28 Chicago (P) 27 | Donald Peers Tommy Burke Co 
Jean Sablon | Mickey Rooney Billings & Diana | Syd Amoy 











Cabaret Bills 








NEW YORK CITY 


} Bagatelle 
Dorothy Ross 
Deep River Boys 
Kurt Maier 
Greta Lind 
Brevoort 
Dahne Hellman 
Marion Manners 
3 Flames 
Bive Ange} 
John Lawrence 
Inca 3 
Imogene Coca 
Fietcher 
Ellis Larkin 3 
Cafe James 
Pat Harrington 
Louis Prima Ore 
Carnival 
Cafe Society 
Nellie Lutcher 
Avon Long 
Dave Martin Ore 
Copacabana 
Lena Horne 
Copsey & Ayres 
Olga Suarez 
Janie Ford 
Sonny Calello 
M Durso Ore 
| Alvares Orc 
| China Doll 
Noro Morales Ore 
Jose Curbello Ore 
Florence Hin 
Joe Wong 
| Beatrice Fung Oye 
Line (7) 


| Diamond Horseshoe 


Henny Youngman 
Jack Gansert 
Billy Banks 

| Choral Sextet 

H Sandler Ore 
Alvarez Mera 


| 
| Juenger Ballet Line 


Ebony 
| Pearl Primus 
| Rimmer Sis 
Cook & Brown 
Oliver Travers 
Esy Morales Ore 
B Harding Orc 
EI Chico 
Fernanda Crespo 
Maria T Acosta 
Trio Casino 
| Rita & Rozino 
|E Vizcaino Ore 
| Embassy 
| Stuart Foster 
Pupi Campo Ore 
Sacasas Orc 
Harem 
| Red Buttons 
Don Dennis 
Unger Twins 
Melodeers 
Marcia Leighton 
Moroccans 
| Rod Alexander 
iV Travers Ore 
De Lage 
Wanger Line 
Piroska 
D Roberts Ore 


Havana-Madrid 
Tito Guizar 
T & P Rodriguez 
Trini Reyes 
Ralph Font Ore 
Machito Orc 
| Hotel 
| Eddie Stone Ore 
| George De Witt 


5 Barbara Blaine 


Hotel Biltmore 
| Russ Morgan Ore 
| Harold Nagel Ore 
Hotel Edison 
| Henry Jerome Ore 
| No 1 Fifth Ave 
Nancy Andrews 
Goodman & 

Kirkwood 
Hazel Webster 


Penthouse Club 
Jayne Manners 
' Clarke Morgan 
Herb Schutz 

Riviera 

Eddie Garr 
Larry Storch 
Frances Faye 
Tony Bavaar 
Donn Arden Line 
Walter Nye 
Catalino Ore 


Fred Oliver Ore 


William Scotti 
_ Ennio Ore 

Hotel Astor 
Blue Barron Ore 
Three Suns 


Blackhawk 
Al Trace Orch 
Jackie Van 
Hotel Bismark 
Patricia Windsor 
P & M Arnaud 
Peggy Murdock 
J Featherstone Or 
Helsings 
Al Morgan 
Johnny O’Leary 
Harriette Blake 
Jane Clemens 
Andy Nelson O 
H Edgewater 
Stan Kramer 
Olga 


Will Osborne Ore 


D Hild Dancers (12) 


Chez Paree 
Sophie Tucker 
Ted Shapiro 
Paul Grey 
Elisa Jayne 
M Gould Ore (10) 
Fay & Gordon 
Lane Adams 


& Sheidy 


Low 


Belmo’t-Plaza 


Downey & Fonville | 


(4) 
Beach 


, Andre, Andree & 
j Bonnie 

| Hotel 

|Tommy Dorsey 

| Hotel Piccadilly 
| Dell Trio 

| Hotel Plaza 

j Charles Trenet 

|G & M Champion 


| Rosalind Courtright 


}Leo Reisman Orc 
|Mark Monte Ore 
Payson Re Ore 


Nycola Matthey Or 


Hotel Pierre 

Vikings 

Chas Reader Ore 

Van Smith Ore 
Hotel St Moritz 

Alice Tyrell 

Dick Winslow 

L & E Roberts 

Kitty Crawford 

Mervyn Nelson 

Fred Marks 

Soft Winds 3 

Herman Schoon 
Hotel St. Regis 

Nan Wynn 

Laszlo & Pepito 

M Shaw Ore 
Hotel Roosevelt 

Guy Lombardo 

Hotel 





{ 
| 
| Franklin & Moore 
Irving Conn Ore 
| Hotel Taft 
| Vincent Lopez Ore 
| Charlie Drew 
Hotel Warwick 
Don Reid 
| Dorothy Douglass 
| Dave Mann 
Jan August Ore 
Latin Quarter 
| Ted Lewis Orc 
Don Saxon 
Paul White 
Dorothy Claire 
Elroy Peace 
Reed Sis 
Geraldine DuBois 
Andrea Ders 
Costello Twins 
Prominaders 
Ving Merlin Ore 
B Harlow Ore 
Le Directoire 
Abe Burrows 
Ted Straeter Ore 
Gringo Orc 
Le Perroquet 
Hugh Shannon 
Martha Short 
Marvin Raymer 
Le Ruban Bieu 
Connie Sawyer 
Thelma Carpenter 
Will Jordan 
Raymond Chase 
Julius Monk 
Normann Paris 3 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Wallis & Carroll 
Doris & Robert 
Ralph Young 
Karilos & 
Charmaine 
Shepard Line 
Old Roumanian 
Sadie Banks 
Johnny Howard 
Sandra Kirlay 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Orc 
Savannah 
Howell & Bowser 
ida James 
Hot Shots 
Tops & Wilda 
Nata & Rava 
Phyllis Branch 
Lou Dixon Ore 
Spivy’s 
Wade Donovan 
Roslynd Lowe 
Spivy 
Versailles 
Edith Piaf 








Bob Grant Ore 


| Panchito Ore 


' 


| Shorty Warren Ore 


Village Barn 
Harry Ranch Ore 


| Paulings 
Hotel Ambassador  Piute Pete 


| Village 
| William Adler Ore Bibi 


Vanguard 
Osterwald 


| Loumel Morgan 3 
| Billy Taylor 


| Margaret Phelan 


New Yorker > McCart 
Ray McKinley Orc’ Mischa 


CHICAGO 


| Adorables (10) 


Don Chiesta (5) 
Hotel Stevens 
| Benny Strong Ore 
|B & F Ballard 
| John Flanagan 
| Jean Arlen 
| Marian Spelman 
| Skating Bivdears 

Bog Turk 


| Rebfield & Del Toro 


Doris Donavan 
Elwood Carl 
Paimer House 
Griff Williams Ore 
Robert Lamouret 


M Abbott Ders (10) 


Stan Fisher 
D’Angelo & Vanya 
Blackstone 

Joan Edwards 

Joel Merman Orc 
Vine Gardens 

} Mel Cole Orc 

| Joey Bishop 

Judie Manners 


| Pancho’s Rhumba B 


Daniels & Danice 





| Chi Hotel Sold 


Chicago, Oct. 26. 
An eastern syndicate last week 
reportedly paid $6,000,000 for the 


Edgewater Beach hotel. 


William H. Dewey remains as 


inenager for the mew owners. - 


Pennsyivania 


Germaine & Roger 


Savoy Plaza 


hy & Farrell 
Sess Ore 
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Equity Refuses ‘Anne’ Pay Concesh 
For March of Time, So Pic Dropped 





Proposed March of Time docu-+— 


mentary film, to have been devoted 
to the new Maxwell Anderson play, 
“Anne of the Thousand Days,” has 
been dropped. Project depended 
on a waiver of the reguiar Equity 
rules covering the filming of legit 
plays, but the union refused to 
make the concession. 

In requesting the waiver, the 
Playwrights’ Co., producer of 
“Anne,” and MOT argued that such 
a picture would not only help ex- 
ploit the show but would also pro- 
vide valuable national publicity for 
the theatre as a whole. The pro- 
posal was presented to Angus Dun- 
can, temporary executive-secretary 
of Equity, but because of the press 
of other matters, was not discussed 
by the union’s council until several 
weeks later. Then Duncan submit- 
ted it, without any representative of 
the Playwrights or MOT there to 
urge the matter or explain any 
questionable points. 

Equity’s insistence that its regu- 
lar rules should apply meant that 
MOT would have had to pay all 
actors participating in the film $45 
a day. Since it was figured that 
about two days shooting would 
have been involved, MOT estimat- 
ed that the Equity edict would 
have involved an additional cost of 
about $5,000 for the picture, Al- 
though expressing willingness to 
pay the regular $45 a day for play- 
ers enacting scenes from the show, 
MOT wanted to be able to film 
actors in various phases of the pro- 
duction, such as visiting the Play- 
wrights’ office, conferring with the 
author and director, participating 
in and watching rehearsals, making 
up, etc., all without pay. 

William Fields, pressagent for 
the Playwrights Co., explained to 
Duncan that, although the project 
had been planned for “Anne,” he 
hoped that even if it were not al- 
lowed for that show it might be 
okayed for some other. According 
to Fields, the important thing was 
to take advantage of the MOT offer 
as a chance for much-needed ex- 
ploitation of legit generally, re- 
gardless of what show actually got 
the direct publicity break. 

After the “‘Anne” turndown, it’s 
doubtful if a similar setup could 
be arranged for any other show 
this season, even if Equity were to 
reverse its stand. For one thing, 
the name lineup’ involved in 
“Anne,” with Rex Harrison as star, 
Anderson as author, Bretaigne 
Windust as director, the Play- 
wrights members and Leland Hay- 
ward as producers, etc., is an un- 
usually heavy one. In addition, an 
MOT on “Anne” would have come 
relatively early in the season, when 
interest in legit is at a peak. The 
subject won't have the same popu- 
lar interest later in the season. 


BOSTON REP GETS $4,000 
IN SUBS BEFORE PLUG 


Boston, Oct. 26. 

Boston Repertory Assn., which 
opens its first season Nov. 5 at the 
Copley theatre, had $4,000 in sub- 
scriptions before any returns were 
in from the first display ads in the 
Sunday (24) dailies. The required 
$50,000 financing has been in- 
vested by local residents. 

The company, currently  re- 
hearsing in New York, arrives Sun- 
day (31) to attend a party for the 
280 stockholders, then begins final 
run-throughs and dress rehearsal 
for the opening production. “The 
Road to Rome.” 

Organization has the Copley on 
a four-walls basis at a flat rental 
of $600 a week. Understood the 
Shuberts, who operate the house, 
previously turned down an offer to 
lease the theatre for films, at a 
$30,000-a-year guarantee, plus per- 
centage. 








| 


Pitt Playhouse’s New 
| $1,000,000 Theatre 


Pittsburgh, Oct. 26. 

Pittsburgh Playhouse picked 
opening of its 15th season with 
\“Joan of Lorraine’ to make first 
public announcement of a new 
community theatre which will cost 
$1,000,000. Property, within a 
block of present site, has already 
been purchased for $1755,000, and 
construction is expected to begin 
within the next year. 

Playhouse, which has shown a 
regular profit for last eight years, 
unusual for such an enterprise, 
has outgrown present quarters, 
and auditorium of the new theatre 


will seat 750, as against around 


300 now. 


Show Biz Names 
Set for Lectures 


A flock of show biz names have 
been lined up for this season by 
the lecture divisions of Columbia 
Artists Mgt. and National Concert 
& Artists Corp. 

The list of Columbia Lecture 
Bureau, Ine., Columbia's gabber 
division headed by Edna J. Giesen. 
includes scenic designer David 
Ffolkes; Quincy Howe, CBS ana- 
lvst; Dwight Cooke, moderator of 
“The People’s Platform”; Eric Sev- 
eraid, CBS correspondent; radio 
writer Robert Shaw. Literati set- 
up includes Elsa Maxwell, Hodding 
Carter, Hanson W. Baldwin, Frank 
Kluckhohn, Freda Utley. John Sel- 
by and Hartzell Spence. In a sepa- 
rate entertainment sectton, Colum- 
bia offers the talkfest loop Burl 
Ives, Joseph Battista, Grace Albert, 
Humphrey Doulens, Hollace Shaw, 
Wadeeha Atiyeh and Bernice Kam- 
sler, 

NCAC’s lecture and ‘special at- 
traction division, headed by Selma 
Warlick, offers Congresswoman and 
former actress Helen Gahagan 
Douglas, Congressman and former 
legit-pix actor John Davis Lodge, 
‘NBC correspondent John S. Young, 
commentator Frazier Hunt, bal- 
ladeer Tom Scott, Met emcee Boris 
Goldovsky, Met soprano Maria Mat- 
yas, actress Lucille Calvert, com- 
mentator Adelaide Hawley, Wil- 
liam Slater, George Freedley, pian- 
ist Katherine Philbrick and Leo 
Podolsky. Literati names include 
Joseph B. Phillips, George Fielding 
Eliot, Saul Padover, Edgar Ansel 
Mowrer, Robert S. Allen, Martha 
Foley, Charles Lee, Frank Buck 
and Nola Luxford. Special attrac- 
tions division includes the Ameri- 
can Negro Repertory Players, Sal- 
zedo Ensemble, Harmonaires, the 
Graffs, Harry Conover, Irene Haw- 
thorne, Doraine and Ellis, the 
Southernaires, Richard DuBois and 
Aubrey Pankey. 


Philly La Seala Slates 


12 Opera Performances 
Philadelphia, Oct. 26. 

Anthony Terraciano, new gen- 
eral manager of the Philadelphia 
La Scala Opera Co., succeeding 
the late Francesco Pelosi, an- 
nounces a series of 12 perform- 
ances for that company’s 1948-49 
season in the Academy of Music. 
The La Scala opened Oct. 22 
with “Rigoletto.” Other dates and 
operas to be given are: “Il Trova- 
tore,” Nov. 5; “LaGiocanda,” Nov. 
26; “La Traviata,’”’ Dec. 9; “Car- 
men,” Dec. 20; “LaBoheme,” Jan. 
24; “Lohengrin,” Feb. 10: Gior- 
dano’s ‘Fedora,’ March 16: “La 
Forza del Destino,” April 4; “Ma- 
dame Butterfly,” April 22; “Caval- 
leria Rusticana”’ and “Pagliacci,” 











A ‘: May 12, and ‘Aida,’ May 26. 
Pilgrimage Theatre Giuseppe Bamboschek will con- 
ts _ duct all performances, and the 
Seeks to Expand William Sena Dancers will be fea- 
ae Hollywood, Oct. 26. tured in the ballets. 
Pilgrimage Playhouse, currently a 

restricted to summer showing of 

the Pilgrimage Play, is branching Fred Stone, Producer 

into all- year-round production. Fred Stone, now retired from the 

Hollywood Bowl] Assn. has applied stage and living quietly at the Al- 

to the Los Angeles Zoning Ad- gonquin hotel, N. Y., will leave 

ministration for permission to early next month for Seabury. Fla., 

stage dramas, musicals and civic where he'll be till next May. 

events at the Hillside theatre in In addition to hunting and fish- 





Cahuenga, Pass. ing, Stone devotes some time to 


Application also calls for the putting on several- minstrel shows 


establishment of a drama school during the season for the local 
in connection with the theatre. firemen. and plans similar activity 
ists Corp. for U. S. dates. 


;» {this season. >| 


) 


| Touring Players’ Sked 


The Touring Players, currently | 


in their third season, will do a 12- 
week tour of New Hampshire towns 
this fall and a 17-week, 12-state 
road trip through the south start- 
ing in January. Troupe will pre- 


sent “Pygmalion,” “Importance of 
Being Earnest” and “Therese” for | 


the initial trek and add a fourth 
play after the Christmas layoff. 
First New York appearance will be 
at Hunter College late next spring. 
Company travels by station 
wagon and truck. Lisabeth Blake 
and Peggy Murray are producers 
and Bill Butler does the staging 





Far More New 


Shows This Yr.; 
Revivals Off 


The rash of revivals that hit 
Broadway last season isn’t likely 


{to be duplicated this year, by 


present indications. So far this sea- 
son there have been only two, 
“Show Boat” and “Private Lives,” 
and the first-named was in for two 
weeks only prior to a contemplated 
full season road tour. 

Only one or two more revivals 
are definite this season, although 
several more are in the mulling 
stage. The Fred F. Finklehoffe-Jed 
Harris production of Strindberg’s 
“The Father” is due, while the Old 
Vic Co. will be presented by The- 
atre, Inc., in four revivals, “Dr. 
Faustus,” “Twelfth Night.” “Way 
of the World” and “Cherry Or- 
chard.” The musical. “45 Minutes 
From Broadway,” is also expected, 
but this is practically a new ver- 
sion of the George M. Cohan show, 
with at least a half dozen of hither- 
to unpublished Cohan songs. 

In the indefinite stage are “Peg 
O’ My Heart,” the New Stages 
“Coriolanus,” “Lysistrata 48,” 
“Naughty Marietta” and “Jim Dan- 
dy.” . 

Last season there were 15 re- 
vivals, plus 16 more presented 
under special auspices, for total of 
31. Revivals were ‘Man and Super- 
man,” “Medea,” “First Mrs. Fra- 
ser,” “Antony and _ Cleopatra,” 
“Crime and Punishment,” “The 
Cradle Will Rock,” “Topaze,” “You 
Never Can _ Tell.” “Macbeth,” 
“Ghosts,” “Hedda Gabler,” “The 
Play’s the Thing.” “Sally,” “To- 
night at 8:30" and “John Bull’s 
Other Island.” Also to be included 
are seven Gilbert and Sullivan 
operettas the D’Oyly Carte Co. did; 
three Hebrew plays by Habimah, 
and six by the City Center Theatre 
Co. 

Both of this season's revivals, 
“Show Boat” and “Private Lives,” 
did or are doing excellent business. 
Of last year’s 15 straight presenta- 
tions, only three were hits, *‘Man 
and Superman,” “Medea” and 
“Play’s the Thing,” although the 
D’Oyly Carte and City Center 
presentations also were successful. 

Most revivals came late last year, 
and there’s probability that some 
may be added later this season 
when new ones drop off. Revivals, 
as proved in recent seasons, can be 
thrown together quickly, although 
these usually show their haste in 
production. 

This season is also seeing a con- 
tinuation of the innovation of re- 
cent seasons, namely the musical 
adaptation of straight plays. 
““Where’s Charley?” based on 
“Charley’s Aunt.” has _ already 
bowed, while a musical version of 
“The Pursuit of Happiness” is on 
the Theatre Guild's spring sched- 
ule. A musical version of *‘The Lit- 
tle Foxes” is on Cheryl Crawford's 
slate, but not likely now till next 
fall. Another possibility next sea- 
son is a musical version of “Golden 
Boy,” with score by Leonard Bern- 
stein. 


Shows in Rehearsal 


“Allegro” (roadi—Theatre Guild. 

“Along Fifth Avenue’—Arthur 
Lesser. 

“Anne of the Thousand Days”’— 
Playwrights Co. 

Boston Repertory — Boston 
Repertory Assn. 

“For Heaven's Sake, Mother!"’"— 
David Kaye. 

“Japhet’—John Yorke 

“Make Way for Lucia’’—Thea- 
tre Guild. 

“Red Gloves”’—Jean Dalrymple 
and Gabriel Pascal. 

“The Young and Fair’—Vinton 
Freedley. 





. * 
Inside Stuff—Legit 

For only the second time this fall, all nine N. Y. daily critics were 
unanimous in praising “Life With Mother,” last week’s entrant at the 
Empire. Only other nine-star winner was “Edward, My Son.” Ward 
Morehouse (Sun) predicted that “Mother” would run seven years (as 
did its predecessor, “Life With Father”). Robert Garland (Journal- 
American) said: “The good old Days are here again,” and Brooks Atkin- 
son referred to the central characters, the Days, as having become 
American institutions. Walter Winchell, who hasn’t added his capsule 
comment to Mirror reviews for the last few plays (as he has done most 
of this autumn), kidded himself with the familiar printer's slogan when 
finishing off a line of type. Below Robert Coleman’s final words, “A 
new hit. A welcome hit. A terriffic hit,” came the line: “Winchell 
says: Shrudlu etaoin.” 

Most unusual remark was John Lardner’s (Star), who said that “up 
till Wednesday (20), when ‘Life With Mother’ went in at left halfback 
for ‘Life With Father’ at the Empire, the Clarence Day family was 
'new to this correspondent.” He had never seen “Father” (he had been 
abroad as a war correspondent, although he didn’t mention that in his 
notice) because when the opportunity finally presented itself, the play 
had already run more than four years, and he’s allergic to long runs, 


John Marriott, who appeared briefly in Dorothy Hayward’s “Set 
|My People Free” (“Charleston, 1822”) during its recent out-of-town 
tryout, states he didn't withdraw because he felt the role too much 
for him. Seems that the Theatre Guild, faced with the necessity of a 
sudden replacement when Rex Ingram had to withdraw from the 
play, engaged Marriott hurriedly without notifying Miss Hayward. 
Latter was angry, and objected to not having been notified. 

Marriott had only four days to get up in the part, permitting the 
New Haven preem to go on as scheduled. He was in the show for two 
weeks, stepping out in Boston. When Guild producers Theresa Hel- 
burn and Lawrence Langner told him during the Boston run that 
Miss Hayward didn’t approve of him and his interpretation, Marriott 
said he promptly turned in his notice. Canada Lee replaced. Drama is 
due in New York next Wednesday (3) at the Hudson. 


Susanna Foster and Wilbur Evans, who were married Saturday (23) 
in Waynesburg, Pa., first met as costars of the “Naughty Marietta” re- 
vival on the Coast last spring. In fact, Edwin Lester, who produced 
the show. cast Evans in it with the specific idea that the singer would 
be an excellent leading man for Miss Foster, who might be expected 
to be jittery in her legit debut. Lester told the film actress-singer, 
“Evans will be just the right guy for you.” 

Immediately after the wedding, the couple phoned Lester in New 
York, where his production of “Magdalena” is at the Ziegfeld theatre. 
In telling him the news, they explained they wanted him to know how 
much they approve his casting. 

Program billing for “My Romance,” Shubert production at the Shu- 
bert theatre, N. Y., offers some sort of record for talent mentions. 
Anne Jeffreys (raised to stardom since the opening) gets top featured 
billing in type the same size as the operetta’s title. 

Lawrence Brooks gets second featured billing, though at the bottom 
of the page, with his given name in three-quarter size type and sur- 
name in full-size letters, same as that of Miss Jeffreys and the show 
title. Luella Gear gets third featured billing, with her full name in 
three-quarter size type, same as Brooks’ first name. There are 15 
others given billing, five above Miss Gear’s name and 10 beneath it 
but above Brooks. 

Ann Corio is talking to her lawyer about production credit she claims 
she was to have received on Jean Dalrymple’s production of “Bur- 
lesque,” currently at Biltmore, L. A, Actress said she helped stage 
third-act stripping scene in the revival during its Boston break-in in 
1946 when she was in Beantown with “Sailor, Beware.” She got the 
credit then, but program in Los Angeles doesn’t carry her name. In- 
cidentally, she took over the femme lead in Nick Russo’s Coast pro- 
duction of “Separate Rooms” Sunday (24) as part of a deal that in- 
cludes starring in a projected film version. 

Eugene Burr, who has scheduled “The Woman with Red Hair’ for 
Broadway production this season, acquired the script indirectly through 
Variety. He read a review of the play’s strawhat tryout at the Strat- 
ton playhouse, Middletown, N.Y., under the title, “Scarlet Lady.” Hav- 
ing previously read and liked the script, he phoned the authors, Sam 
Locke and Paul Roberts, to express sympathy. They discussed revi- 
sions and, as the play has since been rewritten along the lines in- 
dicated, Burr decided to produce it. 


Looks likely now that Judy Holliday will do the film version of 
“Born Yesterday,” which she’s been starring in since its opening two 
seasons ago at the Lyceum, N. Y. Reported that Rita Hayworth saw 
her fourth performance before going to the Coast and has definitely 
turned down the assignment. 

Columbia prez Harry Cohn also wanted the entire stage perform- 
ance filmed on 16m, but the cast reportedly balked. 


Legit Bit 

Assn. of Theatrical Press Agents «> ee ee N. hE 
, ‘ . tte Or ia] |... First offering of the season by 
. anaes See — the Equity Library Theatre will be 
get-together in nearly a decade to- a double-bill. Shaw’s “Dark Ladw 
morrow night (Thurs.) at the Plaza of the Sonnets” and “Man of Des- 
hotel, N. Y. . .. Jacob A. Weiser, tiny,” this Saturday-Sunday (30-31) 

producer-director of the Ringside at Lenox Hill playhouse, N.Y. 
strawhat theatre, Spring Lake, Frances Rowe, touring with 
N. J., has opened production of- Maurice Evans in “Man and Su- 
fices in New York . . . F. Cowles perman,” is filling lecture dates on 
Strickland, on leave from Stan- “The Theatre Resurgence in the 
ford Univ. theatre, is in Washing- U.S. and England” for ANTA, be- 
ton this week as ANTA rep to sides making her own commercial 
huddle with Dept. of Agriculture lecture appearances . . . Richard 
officials on a theatre for depart- Beckhard, of the ANTA staff, went 
ment personnel... After 11 years to San Francisco last week for 
as business manager of Local 75, confabs with community theatre 
the Treasurers & Ticket Takers groups... Playwrights’ Workshop, 


i 
q 
4 
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Union, Morrie Seamon has resigned reading-discussion group in New 


to become treasurer of the Morosco, 
N. Y. James J. Murphy, TTTU 
secretary-treasurer, is acting busi- 
ness Manager. 

Cornelia Otis Skinner will pre- 
sent her program of character 
sketches Nov. 3-4 before the Flor- 
ida Players, of the Univ. of Florida 
... Warner Watson, regional thea- 
tre head of the American National 
Theatre & Academy. leaves Fri- 
day to attend the opening Nov. 8 
of Margo Jones’ theatre ‘47. Dal- 
las, and visit community theatres 
in Houston and San Antonio... 
Peter Zeisler is stage manager of 
the dual-bill “Respectful Prosti- 
tute” and “Hope Is the Thing,” at 
the Cort, N. Y. Al Beylan is pre- 

| duchion. manages, pf (New Stages 


York, will consider ‘Family En- 
trance,” by Gene Evans, at_ its 
next meeting, Dec. 6. Outfit also 
holds cooperative sessions with the 
Actors Workshop, N. Y. 

Una O'Connor and Rose Bog- 
danoff will speak Nov. 5-6 at the 
mid-Atlantic regional meeting of 
the Catholic Theatre Conference, at 
Fordham Univ. . . . Basil Langton, 
British actor-director, and Kay 
Poulton, of the Arts Council of 
Great Britain, will address the 
ninth annual dramatic conference, 
Nov. 6, at Delaware Univ. ... Al- 
buquerque (N.M.) Community thea- 
tre is trying to get either Sylvia 
Sidney as star of “Kind Lady” or 
Richard Arlen for “The Inspector 
Calls” at unspecified. dates, ’ 
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Average Straight Play Cost Is Now 
Approaching Hollywood ‘B’ Films 


A new quirk in legit costs has+¢ 





the trade alarmed. Production 
costs on straight shows are begin- 
ning to approach the cost of mu- 
sicals, and, with the inflation spiral 


still going up, the feeling is pre- | 


vailing that something has to give 
—and soon. 


“Anne of the Thousand Days,” | 


Maxwell Anderson’s drama which 
the Playwrights Co. and Leland 
Hayward will produce shortly, has 
10 sets for its 24 scenes, and is 


budgeted at $130,000, a record for, 


a non-musical. (Paradoxically, this 
fall’s musical, “Small Wonder,” 
cost only $150,000.) 
“Death of a Salesman,” 
thur Miller play which 
Bloomgarden and Walter Fried will 
present, is budgeted at $100,000. 
“Life With Mother” cost $100,000, 
as against the. now historic “Life 


the Ar- 


With Father,” which cost $23,000 to | 


roduce eight years ago. “The 
ueading Lady,” recent Ruth Gor- 
don entrant, cost $90,000 originally, 
with another $27,000 added to bring 
it into N. Y. after the earlier de- 
cision to halt it in Chicago was re- 
vised. “Summer and Smoke” cost 
$90,000; “Town House,” $85,000; 
“Grandma’s Diary,” $75,000; “‘Time 
For Elizabeth,” $70,000; “Story For 
Strangers,” $65,000; “Edward, My 
Son,” $60,000. 

Only recent show to buck the 
trend was “Private Lives,’ put on 
in Chicago for $40,000. 

In recent years $60,000 was re- 
garded as a high budget, while 10 
years ago a $35,000 cost was con- 
sidered to be enough. Now, $60,- 
000 is looked on as a minimum for 


most straight shows, with the sky, | 
case of, 
It’s getting so, | 


apparently, as in the 
“Anne,” the limit. 
some producers aver, that it costs 
as much to do a show as it does to 
make a B film, with little, if any, of 
the financial risks involved in the 
latter as in the case of a quick 
legit flop. 


‘SUMMER’ ORDERED TO 
HIRE 8 MEN AT $110 


Tennessee Williams’ “Summer 
and Smoke” at the Music Box, 
N. Y., has been classified by Local 
802 of the American Federation of 
Musicians as a drama with music, 
and AFM has ordered the show to 
hire eight men at a basic salary of 
$110. Play currently uses six men 
getting $77.28 weekly, to provide 
mood music. 

Local’s decision is 





being ap- 


ealed to the national AFM board | 


vy Jonas TT. Silverstone and 
Mortimer S. Rosenthal, 
for Margo Jones, play’s producer. 

It’s contended that the Music 
Box is a “contract”? house and not 
a “penalty” house, consequently 
scale should be allowed to remain 
at the current figure. It’s also 
claimed that the .number of musi- 
cians asked by Local 802 is more 
than is needed for the purposes of 
the play. 


Citizens’ Protest Hits 
Wash. Building Plans 


Washington, Oct. 26. 
Plans to erect a new legit house 
at Newark and Wisconsin Avenues, 





N.W., got another setback here last. 
week when the Cathedral Heights- | 
Cleveland Park Citizens Assn. went | 


on record against it. 
This is the theatre being backed 


by radio figure Ted Granik and) 


which would be erected by Garfield 


Kass. Up to now gimmick has been | 
Heimann | 


the refusal of Marcus 
(‘UBO) to guarantee plays in ad- 
vance of the construction of the 
house, Opposition from residents 
in the vicinity of the proposed 
theatre forms a_ second hurdle 
since they indicate possibility of 
® zoning fight. 


Marlowe-Stevens Plans 

Hugh Marlowe and his wife. ac- 
tress K. T. Stevens, are reading 
Kurt Unkelbach’s comedy about 
Hollywood showfolk, “Heaven 
Sent,” with idea of appearing in 
it on Broadway. 

Meantime, Unkelbach, who is 
publicity director for the New 
Yorker hotel, N. Y.. is also work- 
ing on a script for a play about the 
hotel, at management's request, 
along lines of the film, “Weekend 
at the Waldorf.” General Amus. 
Corp. is now handling a musical he 
collaborated on, titled “Pocahontas 
Goes To London.” 





Kermit | 


attorneys | 


H’wood El Patio Leased 


For Local Productions 


Hollywood, Oct. 26. 
El Patio theatre, 800-seat house 
now owned by the Woolever broth- 
ers, has been leased by a New York 
corporation for a term of 10 years, 
effective Dec. 1, with an option to 


| 


buy. Ted Zittel will manage the 
house, with Dale Wasserman as 
New York representative and 


Michael Scott associate. 

Extensive renovations have been 
made in the theatre, and more are 
contemplated. The idea is to pre- 
sent local productions of current 
New York hits for indefinite runs. 





N. Y. Legit Managers 
| Honor C. B. Cochran; 
| Brock Pemberton Is M.C. 


; As Brock Pemberton, still con- 
valescing, remarked at the lunch- 
eon last Friday (22) to Sir Charles 
B. Cochran and Lady Cochran, 
“This is the greatest number of 
producers I’ve seen since those 
Saturday night days with (the late) 
Joe Leblang.” He was referring 
to the fact that the managers 
would huddle with the cutrate the- 
atre ticket tycoon, and many a 
Leblang advance made it possible 
for many a show to open again the 
following Monday. 

Pemberton, as president of the 
League of New York ‘Theatres, 
presided in greeting the Cochrans. 
An unusually large turnout wel- 
comed the veteran British im- 
presario who, for his speech, with 
frank sentiment and _ nostalgia 
briefly reviewed his ties to Amer- 
ica and American traditions. He 
started as an actor in 1891 and, of 
course, in later years was allied 
with Tex Rickard and William A. 
Brady in sports promotion as well 
as legit production. 

While the keynote was light and 
humorous, Cochran struck a few 
serious notes, including a_ refer- 
ence to the fact he likes to think 
His Majesty's government was hon- 
oring all of show business when he 
i'was knighted Sir Charles. 


Hunter-O’Keefe Head — 
New Investing Group 


A new syndicate for backing 


legit shows has been formed by 
Mary Hunter and Winston O Keefe, 
both active in New Stages and the 
American Theatre Wing. Calling 
itself Theatre Investors, the group 
now has 22 members, each of whom 
has put up $1,000. Membership 
will be limited to 30. First invest- 
ment was in “The Leading Lady,” 
which closed Saturday ‘23) at the 
National, N. Y., after eight per- 
formances. 

There are several other legit- 
backing syndicates, including one 
called Limited Investors, whose 30- 
odd members put up $50 in various 
shows. It is headed by David 
Miller and Mortimer Becker, show 
business lawyers, and_ includes 
‘such legiters as Judith Abbott, 
Mary Mason, Marian Byram, 
Phyllis Perlman, Martha Hodge, 
Bernard Hart, John Patrick and 
Sol Jacobson. 


Sues Gallo for 506 


Fortune Gallo, impresario of the 
San Carlo Opera Co., is being sued 
in N. Y. supreme court by attorney 
James F. Murray, Jr., for $50,000 
for alleged slander. 

In 1947, Gallo and the American 
Touring Enterprises were both in- 
terested in touring a group of 
singers from Roman _ Catholic 
churehes, and Gallo sought Mur- 
ray’s services to saighten out 
the tour conflict. Murray claims 
slanderous utterances were made 
against him then and subsequently. 

Gailljo attorneys asked the court 
to strike off the suit on grounds ol 
insufficient particulars. 











Film actor Frank McHugh is slated 
to return to the stage in Morris 
Green's production of “It Still 
Happens, by Lewis Nemerson . 


UNESCO Aide’s Confabs 


Maurice Kurtz, secretary-general 
| of the International Theatre In- 
| stitute, legit section of UNESCO, 
_ arrived in New York last week by 
_ air from Paris, where the organiza- 
tion has it permanent headquarters. 

He'll remain in the U. S. several 
| weeks, during which he’ll hold 
/several confabs with representa- 
| tives of the American National 
Theatre & Academy, which has 
just been designated the official 
ITI center for the American the- 
atre, 





Experimental May 
Be Revived On 


. ee” 
Limited Basis 

The Experimental Theatre, which 
seemed a doubtful prospect for this 


season, may be revived, at least on 


a limited basis. Partial agreement 
for the setup of a revised ET has 


been reached by the various groups | 


involved, and further discussions 


are being held on the subject. | 
Those participating are members | 


of the ET board, including spokes- | 


men for Actors Equity and the 
Dramatists Guild, and a delegation 
from the Theatrical Fact Finding 
Committee, representifg various 
craft unions. 

It’s understood that the Fact 
Finding Committee has withdrawn 
its original demand that no name 
actors be used in ET shows, but is 
still insisting that costs of the op- 
eration be drastically cut. How- 
ever, there may be difficulty in 
carrying out such reductions in the 
face of union regulations. 

The present idea is that, with 
a permanent theatre probably un- 
available for ET shows, different 
houses would be rented for Sun- 
day night and midweek matinee 
performances. Such a setup would 
involve severe curtailment of the 
former ET performance schedule. 
However, it may be necessary in 
face of the theatre shortage. Fig- 
ured that the proposed use of a 
unit setting may not be adopted, 
although a group is supposed to 
discuss the idea with Jo Mielziner, 
who suggested it two seasons ago. 

ET board is chairmaned by Clar- 
ence Derwent, Equity president. 
Equity representatives 
Alan Hewitt, Ruth Hammond, Edith 
Atwater, Myron McCormick and 
Margaret Webster, with Aline Mac- 


Mahon and Alexander Kirkland as | 


alternates. 
are James Gow, 
Milton Pascal, Gerald Savory and 


Dramatists Guild reps | 
Herbert Kubly, | 


Victor Wolfson, with Alan Jay Ler- | 
' slated for three weeks at the Plym- 


ner alternate. The executive com- 
mittee includes McCormick, Pas- 
cal, Joseph Verner Reed, George 
Freedley and T. Edward Hamble- 
ton, with Cheryl Crawford chair- 
man, 


M.D. OK’s Pemberton 
Staging Brit. ‘Harvey’ 





Brock Pemberton, recovered 
sufficiently to make the trip to 
London to supervise Sid Field’s 


production of “Harvey,” 
himsel 
Flizabeth. Pemberton will stage 
the London production, having 
been given the greenlight by his 
medico who, however, cautioned 
the producer to take it easy be- 
cause of a heart condition. 

Sir Charles B. Cochran and his 
wife also go back on the same 
boat after several weeks in New 
York attendant to putting on 
“Bless the Bride” ‘now in its sec- 
ond year in London), on Broadway. 
Composer Vivian Ellis, who came 
with them, returns on the same 
boat as does Fifi ‘Mrs. Jack) Hyl- 
ton. Hylton flew back Monday (25) 
to ready “High Button Shoes” for 
Xmas opening with Lew 
and Frank Marlowe 
Silvers-Joey Fave roles. 

Prince Littler, who had been ail- 
ing while in New York, left on 
the Elizabeth this past weekend, 
after closing for “Love Life” which 
he will produce in’ England. Litt- 
ler is also doing “Brigadoon” at 
His Majesty's, London, next April. 


starring 


‘Ist Lady’ for Dallas 
Dallas, Oct. 26. 
The Dallas Little Theatre opens 


the season with “First Lady” at 
the Highland Park Town Hall 
Thurstay (28.) 





| 


| 
| 


| 


include | 


. sails Nov. 6 on the Queen | 


New Stages Maps Lesit-Radio-Tele 
With Revised Executive Setup 





Theatre Guild-Shumlin 
Dicker for Fridolin Hit 


Montreal, Oct. 26. 

Theatre Guild and Herman 
Shumlin are both dickering for the 
English-language rights to “Tit- 
Coq” (Little Rooster”), Gratien 
Gelinas’ current hit. Theresa Hel- 
burn, co-director of the Guild, and 
Shumlin were here on successive 
days recently to see the show and 
huddle with the author. 

Gelinas, who is known in Canada 
as Fridolin, is already working on 
a translation of th* play. but won't 
make any deal for the rights until 
he sees how it turns out. Also, he’s 
understood to be insistent on okay- 
ing the casting for a Broadway ver- 
sion. 


Ruth Gordon Would 


Continue Acting, And 
Also Writing Plays 


Ruth Gordon, who returned to 
the footlights as star of her own 
play, “The Leading Lady,’ last 
week at the National, N. Y., is 
now reportedly willing to continue 
an acting career indefinitely, either 
for othec producers or under the 
management of herself and her 





husband, Garson Kanin. According | 


to her friends, the actress’ decision 
arises not only from the favorable 
critical and professional response 
to her performance in ‘‘Lady,” but 
also to the enjoyment she found in 


again being in greasepaint. (Show 
folded after a week’s run). 
Appearance in “Lady” was the 


first Miss Gordon had made in five 
seasons, since starring in “Over 
21,” which was her first attempt 
as an author. She indicated at tha 
time that she intended devoting 
herself to writing thereafter; but 
decided to-appear in ‘‘Lady” when 
she couldn't find another star to 
play it. Although she now. figures 
on continuing as an actress, she'll 
combine it with playwriting. 

An already completed’ script, 
“The Kitchen Canaries,” is on the 
undated schedule of Max Gordon, 
who produced her “Over 21” and 
“Years Ago.” 


‘Winslow’ Cuts Hub Stay 
For Richmond Date 


Oct. 26. 
originaily 





Boston, 
“The Winslow Boy,” 


outh here, beginning Monday (1), 
has canceled out the third week in 
order to play a five-night engage- 
ment at the WRVA theatre, Rich- 


mond. Understood the Theatre 
Guild, at whose insistence the 
switch was made, has agreed to 
repay John C. Wilson for any 
losses involved. The Guild and 
Wilson are co-presenting ‘‘Win- 
slow.” 


Play's two weeks here will be on 
Guild subscription. The originally- 
skedded third week was to have 
been without subscription. Guild, 
which is committed to present sev- 
eral shows this season in Rich- 
mond, had to make the guarantee 
to Wilson to persuade him to give 
up the potentially profitable third 
week in Boston for only five nights 
in Richmond, where the radio-sta- 


'tion-owned WRVA theatre is taken 


Parker | 
in the Phil 


for broadcasts Saturday nights. 
Because the ““Winslow”’ company 
is already slated to disband and 
return to England late in Novem- 
ber, there is time for only three 
playing weeks during the month. 
That’s why the show could not stay 
three weeks in Boston and play 
an additional week in Richmond. 


Hurok Goes Tele 


Sol Hurock is branching into 
television. Impresario has just 
formed Hurok Television Presenta- 
tions, Ine., to package shows with 
his artists, as well as handle sep- 
arate talent. 

He now has a deal on with 20th- 
Fox to feed them his concert tal- 


ent to be filmed for tele. Hurok’'s 
talent roster includes Marian An- 
derson. Jan Peerce, Artur Rubin- 
stein, Isaac Stern, Vienna Choir 
Boys. Don Cossack Choir, and 
others. ns 


* Having reorganized its admin- 
| istrative setup, New Stages is pro- 
_ceeding this week with the selec- 
_tion of a new managing director 
and plans for production and radio- 
| television. Revised boards of di- 
‘rectors are determining organiza- 
tional policy and handling the 
group’s current shows, the dual-bill 
“Respectful Prostitute” and “Hope 
Is the Thing,” at the Cort, N. Y. 

Although the situation is not 
completely ciarified, control of the 


“Prostie” production has been 
taken from Norman Rose and 
David Heilweil. Latter resigned 


last week as co-managing directors 
and president and executive vice- 
president, respectively, of New 
Stages, after differences with the 
organization’s board. However, al- 
though they were asked by the 
‘membership to quit the New Stages 
board, they have thus far refused 
to do so. 
| “Prostie’ is now being handled 
by a managerial committee includ- 
ing Kermit Murdock, Boris Tumar- 
in and Karl Weber, representing 
The Respectful Co., a wholly-own- 
ed corporation, the enlarged board 
of which includes Meg Mundy,Mary 
Hunter, Lilly Turner, Birrie Stavis, 
Florida Friebus, Robert Gundlach, 
Rose, Heilweil, Murdock, Tumarin 
and Weber.- Befor: ihe board's 
enlargement, Rose and Heilweil 
exercised brief control following 
the resignation, due to a misun- 
derstanding, of four of the mem- 
bers. 
Murdock New Prez 

New Stages, Inc., the parent or- 
ganization, is now headed by Mur- 
dock as president and Stavis as 
treasurer, and in additior to them, 
the board includes Gundlach, Tum- 
arin, Miss Friebus and, at least 
temporarily, Rose and Heilwiel. Be- 

(Continued on page 49) 


ALDRICH TO BRITAIN TO 
SET OLD VIC U.S. TOUR 


London, Ont., Oct. 26. 


Richard Aldrich, who with Rich- 
ard Myers and Michael Kanin, is 
producing “Goodbye My Fancy,” 
leaves for Britain next month to ar- 
range for the North American tour 
early next year of the Old Vice The- 
atre. While there he will attend 
the opening of the new Daphne Du 
Maurier play, “Spring Tide,” in 
London, starring his wife, Gertrude 
Lawrence. 

Present plans call for the Old 
Vic to make a preliminary tour 
of Canada before going to the U. S. 
Sir Laurence Olivier and Sir Ralph 
Richardson will not be coming with 
the company. They will be re- 
turning to Britain from Australia 
when the other company leaves for 
North America. 

Sir Cedric Hardwicke and Dame 
Edith Evans will head the North 
American tour. Plays to be pre- 
sented include Shakespeare's 
“Twelfth Night,” directed by Alec 
MecGuiness; Marlowe's “Dr. Faus- 
tus;’ Congreve’s “‘Way of the 
World,” directed by John Burrell, 
and Chekhov’s “The Cherry Or- 
chard,” directed by Hugh Hunt. 

Theatre Ine. will back the tour, 
and Aldrich will represent that 
group while in Britain. 


Ruth Chatterton As 


K. C. ‘Foxes’ Guest 
Kansas City, Oct. 26. 


Ruth Chatterton guest-stars here 
with the Resident Theatre for its 
opening production, “The Little 
Foxes,” beginning Nov. 15. It’s the 
first show for the local legit under 
new director Stanley Ackerman 

In support.the screen-legit ac- 
tress will have D. L. “Doc” Hartley, 
motion picture critic of the Kansas 
City Star; Ken Heady of Station 
KCMO, and Jon Yost, former di- 
rector of the RT. “Foxes” is due 
for at least an eight-day run. 

Jane Cowi likewise is set to come 
in here, but her stint will be with 
the U. of Kansas City players a lit- 
ile later. 


NEW BUFF TROUPE 
Buffalo, Oct. 26. 
Playhouse, Inc., owning and op- 
erating the Erlanger theatre. has 
organized the Erlanger Plavers, 
which will present six plays dur- 











ing dark weeks at the house this 
winter. 

These will be televised by 
WBEN-TV, with admission to be 
, $1.20. 


| 
ee 








rey 


LOLA RE ALINE 





eer 








nn canta mecetanmcaneanameione 


aaa 


ae OPROE (EMMGON Ing PIR REMI tm 








an ere nte cane mere Me ert tenn epee mek Go oe 


| 


AY AEP RITTER Ser oe I 











ma tal a 








Bact s 


48 LEGITIMATE 


VARIETY 





Wednesday, October 27, 1948 





Plays Out of Town 


Brave! 
New Haven, Oct. 21. 


Max Gordon production of drama in 
three acts by Edna Ferber and George S. 
Kauiman. Stars Oscar Homolka; features 
Rosa Stradner. Staged by Kaufman; set- 
ting, Leo Kerz; gowns by Castillo; clothes 
supervised by Rose Bogdanoft. Opened at 
Shubert theatre, New Haven, Oct. 21, 48; 


$3.60 top. “eg 
Vilma Prager ....-..scccsees .. Janet Fox 
Rudy ccs akek avn Oe Oliver Cliff 


Martin Link.......cces.:- Edgar Stehli 
Zoltan Lazko.......++++0 Oscar Homolka 
Rosa Rucker Rost Stradner 
Lew Gilbert Morton Havel 
Jimmy Flint Arthur Havel 
Kurt Heger Kevin McCarthy 
Stephanie Zolya Talma 
Anna Zinsser . Elena Karam 
Lisa Kemper ....-- Christiane Grautoff 
Jeffrey Crandall ; Frank Conroy 
Sophie Marelle Fritzi Scheff 
Wallace King Calder 
Black George Cotton 
Jane Velvet Jean Carson 


This new Ferber-Kaufman opus 
might as well take its acclaim via 
its title—it certainly won't get any 
from an audience unless the pro- 
duction does a radical about-face. 
In view of the personalities in- 
volved all the way down the line, 
this newest premiere shapes up as 
the season’s top disappointment in 
this village, which has already 
clocked seven tryouts so far. 

George S. Kaufman is generally 
recognized as one of the top play 
doctors of show biz. He has a 
hefty challenge for that title on his 
hands as of right now. He has 
been known to pull hits out of the 
medicine cabinet before. By a sub- 
stantial effort he may do so again 
with “Bravo!,” provided the hinges 
on the door don’t develop a hotbox 
from overwork 

Authors have taken a theme 
which is fundamentally fairly in- 
teresting but which, in develop- 
ment, is hardly worthy of their tal- 
ents. It’s a theme based on a group 
of refugees tenanting an ancient 
house in New York City. As it is 
now, production is largely a group 
of characterizations, with a medi- 
ocre story holding them together. 
The subordinate plot of a young 
actress about to have her debut 
crimped by officials (in this case 
from the immigration department) 
waiting to arrest her the minute 
the curtain is down on opening 
night has become familiar in pix of 
backstage life. The idea doesn’t 
take on any new flavor in its pres- 
entation here. 

Central character is Zoltan Laz- 
ko, former topflight Viennese play- 
wright whom world events have 
shunted into the obscurity of an 
old brownstone front in the West 
Sixties. He and the ‘‘wife” he has 
never found time to marry, one- 
time Viennese star Rosa Rucker, 
operate the place as a home for an 
ex-prince, a femme ballet dancer, 
a former Viennese top-ranking 
jurist, a blueblood dressmaker, a 
taxi driver and a woman scientist. 
Into this menage comes Lisa 
Kemper, ward of Lazko and Rosa 
after her famous acting father was 
a Nazi victim. 

Lazko’s playwriting, always a 
smash in the Old World, hits a snag 
over here primarily because he ex- 
ists mentally in the dead past. 
When threatened deportation of 
Lisa looms because of alleged il- 
legal entry, the situation gives Laz- 
ko a new slant on American life 
and prompts him to tackle script- 
ing from a fresh angle, with curtain 
implying ultimate success. 

Oscar Homolka gives the play- 
wright role a competent, though 
not outstanding, reading. He works 
hard at putting the part across. On 
the distaff side there is the very 
attractive Rosa Stradner, a great 
deal of whose obvious acting-fra- 
grance is wasted in a somewhat 
arid role. 

For the most part, play ambles 
along at pedestrian pace. Occa- 
sionally, just when the script’s con- 
tent is about to be placed on the 
danger list, various bit parts pro- 
vide a hypo to keep the patient 
going. Such contributions are made 
by Morton and Arthur Havel, a sort 
of Minsky-type Rodgers and Ham- 
merstein dug; Fritzi Scheff, in a 
snobbish refugee role; King Cald- 
er, immigration investigator; Jean 
Carson, Hollywood film queen. 
Last named gets show’s only belly 
laughter but it’s too late and too 
Short to offset preceding gaps. 

Suitable support is given by Jan- 
et Fox, as the dancer; Oliver Cliff, 
the prince: Edgar Stehli, the jurist; 
Kevin McCarthy, the taximan; Zol- 


ya Talma, the royal seamstress; 
Elena Karam, the microbe chaser: 
Frank Conroy, play producer; 


Christiane Grautoff, the ward. 

Production is done in a typical 
Max Gordon sumptuous manner 
Single setting is well done, in keep- 
ing with somewhat musty atmos- 
phere. Severai femme _ apparei 
creations are eye-poppers. Bone. 

Fathec and son team of Wallis 
and Hank Clark inked for “One 
Fine Day,’ new Hugh White com- 
edv, which reunites Charlie Rug- 
gles and Mary Boland . 





Goodbye My Fancy 
London, Ont., Oct. 21. 
Michael Kanin production (in associa- 
tion with Richard Aldrich and Richard 
Myers) of comedy-drama by Fay Kanin, 
in three acts (4 scenes). Staged by Sam 
Wanamaker; set, Donald Oenslager. 
Opened at Grand theatre, London, Or- 
tario, Oct. 21, ’48; $3 top. 
Ginny Merrill 
Amelia Phelps . 


Bethel Leslie 
Sally Hester 


Clarisse Carter........ Gerianne Raphael 
Mary Nell Daedge Be Mary Malone 
Miss Shackleford Eda Heineman 
Janitors Andrew George. John Ware 


Professor Birdeshaw Lillian Foster 
Telephone Man ; Tom Donovan 
Susan Lambert = ; Patty Pope 
Grace Woods Shirley Booth 
Agatha Reed Madeleine Carroll 
Fllen Griswold........Lulu Mae Hubbard 
Carol Friedman Betty Lon Holland 
Jo Winter Lenore Garland 
Dr. Pitt George Mitchell 
James Merrill ‘ae Conrad Nagel 
Dr. Dingley.....cecce- Ralph Bunker 
Matt Cole Ken Sam Wanamaker 
Claude Griswold Joseph Boland 


Running two hours and 45 min- 
utes opening night, “Goodbye My 
Fancy” has Madeleine Carroll mak- 
ing her North American stage 
debut. The production shows prom- 
ise of a Broadway run though the 
show still needs considerable work. 

Dramatically the theme is not 
new but the author has some things 
to say that are important. The 
comedy is sparkling, and there are 
a lot of laughs at familiar situa- 
tions. But the presentation makes 
them good rehearing. 

The play deals with the lack of 
academic freedom in a girls’ cof- 
lege today. It concerns a congress- 
woman, Agatha Reed, who returns 
to her alma mater 20 years after 
she was expelled for being caught 
climbing through her dormitory 


| 
| 
| 
| 


room window at 6 a.m. She never. 


really graduated but has finally re- 
turned to receive the honor on in- 
vitation of College President James 
Merrill. 

At the suggestion of the dean, 
Miss Reed has brought some films, 
one of them controversial because 
it deals with an unpleasant subject. 
Still in love with her prexy, the 
boy she had left outside her dormi- 
tory window, Miss Reed finds the 
president almost gives in to the 
board of trustees, who claim the 
film should not be shown. At that 
point she realizes she doesn't love 
him but, rather, a Life photog- 
rapher whom she met overseas and 
who is covering the commence- 
ment 

Miss Carroll as Miss Reed is ut- 
terly competent. It is a departure 
from her film roles, and she han- 
dles the part of the worldly-wise 
congresswoman with assurance. 

Conrad Nagel has a weak role 
but his presence is sharply felt. 
He is in full command of all situ- 
ations. Sam Wanamaker sometimes 
overacts; he has also directed, and 
that facet needs speeding. 

Shirley Booth, more than compe- 
tent in the secretary role, steals a 
number of scenes. It’s a juicy part, 
and Miss Booth makes capital of it. 
Bethel Leslie, as the president's 
daughter, gives a freshness to the 
role. Lillian Foster’s Prof. Birde- 
shaw has a few outstanding mo- 
ments. The part is typed but there 
are real laughs there. Eda Heine- 
man as the dean is a capable come- 
dienne. 

The Donald Oenslager set is a 
nifty. The dormitory has all the 
properties of the old Massachusetts 
college. Newm. 





The Garden of Paradise 


Pasadena, Oct. 15. 
Pasadena Playhouse production of 
drama in three acts (eight scenes) by De- 
Valion Scott. Directed by Richard Mo- 
relli; settings, Charles Koon. At Pasadena 
hn aetna Patio theatre, Oct. 14, '48: 80c. 
op. 


— ieee Saeae bh eX & Billy Compter 
utzi Tree e ° Janet Parker 
The sos nn ae ee ee Olga Gley 
OOO AOE. iiss 0006ese ks Marjorie Hunt 


Ilse Ritter 
Hertha Ritter 
Frau Gabhardt 


Helene Koon 
A ndrea Blayne 
Norma Hunt 


Gerda ahs Billie-Jean P 

wer... 1... ec ececnese “. eck 
tone cas hehe uaee ens . Don Fields 
cate oT Tire Tree oe eter van Zandt 


eter ee ree Curtis Tankin 
Sandy Peck 
Gwenne Fields 
Steven Peck 
Ralph Greenup 
Lorne Chandonet 


First Girl 
Second Girl 
Boy i 
cl, Siren 
Herr Christopher..... 


Hard hon oe ee 6 bee CO Joanne Schwartz 
iedric A dared Joey Pre 
yon reston 


Lex Hunsicker 


Reinhardt . . Jack Frecman 


For some time the Pasadena 
Playhouse has been using the tiny 
Patio theatre as a testing ground 
for “off-the-beaten-track” scripts. 
Occasionally these tryouts are fol- 
lowed at a later date by commercial 
productions, either at the Play- 
house or elsewhere. There seems 
little chance, however. that “Gar- 
den of Paradise” will find a place 
in any regular production schedule. 

A strange blend of reality and 
fantasy, the play is localed in the 
American zone of Berlin. It deals 
with a family disintegrating under 
the rigors of the occupation and 
the attempt of a strange young man 
to bring a touch of real childhood 
into the lives of children who have 
known only the harsh reality of 
war and privation. There are oc- 
casional moments of beauty, but 





for the most part it’s a pretty som- 
bre effort. 

Of the large cast, mostly mop- 
pets, little Janet Parker stands out 
best as a waif who discovers “The 
Garden of Paradise,” where Herr 
Christopher tries to brighten the 
ugly daily life of Berlin. Lorne 
Chandonet, as Christopher, turns 
in a fine performance, particularly 
in the reading of fairly tales. He 
looks like a film possibility. Others 
rating mention are Billy Compter 
and Helene Koon. Kk 

Direction by Richard Morelli is 
fine, specially considering the large 
number of kids he had to work 
with. Kap. 





Musie Sends Me 
Hollywood, Oct. 10. 


George Howard production of musical 
revue in two acts Directed by George 
Howard. Music by Jerry De Lee, arranged 
by James Dietrich; sketches by Jack Den 
ton; dances and choreography Michel 
Panaieff; sets and costumes, Pal Bran 
deaux Opened at Highland Playhouse, 
Hollywood, Oct. 9, °48; $3.60 top (Opening 
right $6). 

Cast: Gloria Le Roy. Dumont Twins 
Helen Tobias, Maury Morse, Tommy Bat 
ten, Martin Bronson, Jack Denton, Mildred 
Phillips, Kay Tapscott. Kent Osborne, 
Joseph Geil, Anna Mae Fitzsimmons, Pru- 
dence Camden, Darlene Frieze, Michael 
Raleigh, Michel Panaieff, Alice Cavers, 
Barbara Du Par, Dick and Joanne Owens. 


The temptation to make the ob- 
vious jest on the title of this opus 
is almost too great to resist. De- 
spite the $6 opening night tariff, it 
is a badly-conceived and _ poorly 
executed attempt to create an inti- 
mate revue which seems to have 
drawn its stimulffs from the highly 
successful “Lend An Ear’’ housed 
a few blocks away. But where 
“Ear” is a revue on a professional 
level, this looks like an attempt to 
showease talent from one of the 
multitudinous theatrical schools in 
Hollywood. 

The music, while at times pass- 
able, seems hauntingly familiar. 
The cast is energetic, but lacking 
in savvy and badly directed. The 
skits are right off the old Colum- 
bia wheel. 

Gloria Le Roy, doing her familiar 
nitery routine, is a welcome relief 
as she scores with a pair of num- 
bers. Michel Panaieff’s dancing is 
better than his choreography. And 
of the rest of the cast, only dancers 
Dick and Joanne Owens look as if 
they might have possibilities. 

This one is strictly for doting 
parents. Kap. 





Yiddish Play 


The Voiee of Israel 


Yiddish Art Theatre (Maurice Schwartz) 
production of drama in two acts (4 scenes) 
and prolog by Elias Gilner. Staged by 
Schwartz; settings, Leo Kerz; musical di- 
rector, Joseph Rumshinsky; music, Simon 
Tenowsky; special lyrics, Moshe Constan- 
tinovsky. Opened at Yiddish Art Theatre, 
N. Y., Oct. 25, .48; $3.60 top. 

Nathan Ometz........ Maurice Schwartz 








CO Tere rere ca Gustave Berger 
OUTAGE ..6 60.505 6q60:800% Muni Serebroff 
Zamira...... BR bOsENE s Charlotte Goldstein 

\ Evelyn Shiner 
GOlOIR .02cc0ececececsss.. - 1 p0mms Baapire 
DEMOED 6 06 cccesesbsebececs Rosetta Bialis 
_ SOT eer Tree Yudel Dubinsky 
BROT. «vce cd ceseseesons Charles Cohan 
TOME . 6 8 cc dsetesedes sees Leo Nimitz 
«oo bac0 es 6464000008 Sol Krause 
Bel Shmuel... .cssess, Jacob Mestel 
OO eee Moyshe Bielawsky 


Captain Galski...... Boris Auerbach 
Major Henderson . Anatole Winnogradoft 
Colonel Howler..... . Mischa Fishzon 
Barzilai UPON TE Itzchok Inventar 
Catherine Linwood...... Sara Gingold 
See David Medoff 
Ragheb Morris Krohner 
re erie Paul Richards 


Maurice Schwartz has chosen a 
topical theme with which to usher 
in the 30th season of his Yiddish 
Art Theatre troupe, in presenting 
“The Voice of Israel,” by Elias Gil- 
ner. As the title implies, here is a 
drama of modern-day Israel and its 
fight for preservation. And as 
Schwartz has presented it, “‘Israel”’ 
is Yiddish theatre in its most 
starkly dramatic form. The open- 
ing night produced some unwieldy 
moments in the best tradition of all 
opening nights, but there was cer- 
tainly enough interest to point up 
the boxoffice magic of the Schwartz 
name. 

Like most Schwartz dramatic 
works, “Israel” is highly plotted 
and without the subtle shadings, 
of course, that one finds on Broad- 
way. There are no nuances to be 
gleaned from the mere playing; it 
is hammer-on-the-head stuff all the 
way, and if sometimes an uptowner 
who has strayed to Second avenue 
gets his head in the way of the 
sledge that was once a pen, that’s 
his own fault. He has no business 
getting lost on Second avenue. For 
there is no pretense that this has 
anything but an appeal for those 
who like their theatrics heavy and 
schmaltzy. And “Israel” is certainly 
all of that. 

Schwartz, of course, heads the 
cast of performers, in addition to 
having produced and staged this 
epic. He is, as always, impressive. 
playing the part of an underground 
leader who had given up a lucra- 
tive American business for the 
fight for freedom. Charlotte Gold- 
stein, Muni Serebroff. Gustave 
Berger, Yudel Dubinsky and Ana- 


Plays on Broadway 


Life With Mother 


Oscar Serlin production of comedy- 
drama in three acts (five scenes), by 
Howard Lindsay and Russel Crouse, based 
on sketches by Clarence Day. . Features 
Dorothy Stickney, Howard Lindsay. 
Staged by Guthrie McClintic; © settings, 
Donald Oenslager (first. and second acts), 
Stewart Chaney (third act); costumes, 
Donald Oenslager. At Empire. N. Y., Oct. 
20, *48; $4.80 top ($7.20 opening). 


PRESS... Sdicrtoncceseess Howard Lindsay 
Whitney... cccccccsccecsees David Frank 
FIOTIMM. «ccc cccccccocoades Robert Wade 
Sey ee Robert Antoine 
Margaret ...cocsse Dorothy Bernard 
Clarence. ..ccecss John Drew Devereaux 
Michael , : Michael Smith 
Vinnie Dorothy Stickney 
Bridget es Mary Diveny 
Hazel Willoughby Jo Anne Paul 
Bessie Fuller Logan Gladys Hurlbut 


Mrs. Willoughby _— Amy Douglass 
Clyde Miller AP Robert Emhardt 
Cousin Cora Ruth Hammond 
Kathleen Marguerite Morrisey 
Dr. Humphreys.. .. A. H. Van Buren 


With tke opening of “Life with 
Mother” the _ irrepressible Day 
family is back at its old stamping 
ground (literally so in Father's 
case) on the stage of the Empire 
theatre, and Broadway has another 
smash comedy hit from Howard 
Lindsay and Russel Crouse. In- 
evitably, the new chapter in the 
Day saga is being compared with 
“Life with Father” (a compliment 
many another playwright would be 
flattered to receive). Possibly it 
isn’t quite as good as its predeces- 
sor, which had a record seven-year 
run. Maybe it’ll be a comparative 
flop—and run only five years. 

Lindsay and Crouse were under- 
standably nervous about “Mother,” 
knowing that it could not possibly 
seem as good as “Father” of nine- 
vear-old memory. ~ But how it 
rates with the original really 
doesn’t matter. For ‘‘Mother’” is 
a warm, wise and winning play 
that. would be a credit lo any sea- 
son, and would be a smash even 
if there had never been a “Father.” 
Having the buildup of “Father,” 
however, it’s a cinch to occupy the 
Empire ‘long after later hits have 
opened and run and closed else- 
where on Broadway. 

“Mother” seems a slightly more 
mature play than “Father.” It 
starts a little more slowly and may 
not have quite as many gags, 
though it is a very funny show. 
But between its frequent laughs 
are several serious moments and 
one rather touching little scene. 
As it was in ‘Father,’ however, 
the general tone is affectionately 
humorous and the effect is both 
amusing and ingratiating. 

Even more than in the case of 
“Father,” only the barest portion 
of the plot was taken from the 
original Clarence’ Day sketches. 
Again using the basic characters of 
the Day family, the cook and 
Cousin Cora, this time the authors 
have enlarged on an incident in- 
volving .Father’s engagement to 
another” girl, before he knew 
Vinnie, and of the fact that the old 
fiancee never returned the ring. 
The principal story is of how 
Vinnie contrives to get back the 
ring, but with typical Lindsay- 
Crouse ingenuity there are numer- 
ous other plot threads interwoven 
through the play, virtually all 
coming out into a pattern at the 
curtain. 

The first two acts take place 
at the Day summer home in West- 
chester, for which Donald Oen- 
slager has designed an artfully 
hideous 1880 interior setting. The 
third takes the audience home to 


Stewart Chaney’s drawing room 
of the Day mansion in Gram- 
mercy Park, N. Y., where the 


family gathers for breakfast again, 
Father stamps on the floor to ex- 
press his appreciation of the cof- 
fee, and Mother’s china pugdog 
sits triumphantly before the fire- 
place. 

The countless thousands who saw 
“Father” will flock to attend 
“Mother,” will revel in it, talk 
about it and go back to see it 
again with others. So, possibly 
even more than “Father,” this 
sequel will become a sort of in- 
stitution and will run and run, both 
on Broadway and the road. To- 
gether, “Father” and “Mother” can 
hardly fail to become classics of 
the American stage. 

Dorothy Stickney, as Vinnie, and 
Lindsay, as Clare, are practically 
synonymous’ with Mother’ and 
Father, and their performances in 
this play are unquestionably equal 
to their portrayals in the original. 
Miss Stickney has always been a 
deft comedienne, of course, and 
her playing continues to improve. 
Her timing is uncanny, she knows 
the comedy value of humorlessness, 
and her telephone conversations 


tole Winogradoff head the major 
support. 

“Israel” is not one of Schwartz's 
best productions, but for sheer dra- 
matic intensity, it has few to match 
it in the annals of the Yiddish the- 
atre. In that way it is in the idiom 
of the Jewish fight for freeco™ it- 
self—dramatic, intense, overn>.ver- 
ing. Kahn, 


, cept 


ioe a model for actors. Lindsay, 
|too, creates the illusion of being 
| Father Day, not merely- playin 
him, and he achieves a fine blen 
of bombast and gentleness. 


All the others are relatively un- 
important, though several from 
the “Father’’ cast are effective in 
the same roles, namely Ruth Ham- 
mond as Cousin Cora, Dorothy 
Bernard as the cook, John Drew 
Devereaux as young Clarence and 
A. H. Van Buren as the family 
doctor. Others who register are 
Gladys Hurlbut as Father’s bump- 
tious old fiancee, Robert Emhardt 
as Cousin Cora’s corn-fed husband, 
Robert Wade as the moppet Harlan 
and Michael Smith as the “charac- 
ter’ coachman. 

Guthrie McClintic’s staging is 
inventive and assured, his han- 
dling of the complex quarrel scene 
of the second act being especially 
adroit. As with “Father,” the cur- 
tain calls are done tableau style. 

Hobe. 
My Romance 


Messrs. Shubert production of operetta 
in three acts (with prolog and epilog), 
with book and lyrics by Rowland Leig 
music by Sigmund Romberg. adapted 
from Edward Sheldon’s play. “Romance.” 
Features Anne Jeffreys, Lawrence Brooks, 
Luella Gear. Directed by Rowland Leighs 
settings, Watson Barratt; costumes, Lou 
Eisele; musical director, Roland Fiore; 
orchestrations, Don Walker; dances, 
Fredric N. Kelly. At Shubert, N. Y., Oct, 
19, 48; $6 top ($9.40 opening) 

Bishop Armstrong Lawrence Brook 
Suzette Armstrong Joan Shepar 
Alice Marion Bradley 
Harry Armstrong William Berrian 
Miss Potherton Hildegarde Halliday 
Cornelius Van Tuyl Melville Ruick 
Susan Van Tuyl Hazel Dawn Jr. 


Percival Hawthorne-Hillary Tom Bate 
Mrs. DeWitt .......Barbara Patton 
Veronica DeWitt “a Gail Adams 


Octavia Fotheringham 
Sir Frederick Putman 
Lady Putman Doris Patston 
Rupert Chandler Melton Moore 
Viadimir Luccachevitch Nat Burns 
Miss Joyce ; Natalie Norman 
Bertie Wessel Lawrence Weber 
Georgianna Curtright Verna Epperly 
Margaret Fears ...-Mary Jane Sloan 
Lawrence Riley . Andy Aprea 
Thyra Winslow.......... Lou Maddox 
Dewitt Bodeen Donald Crocker 
Rosella Allegra Varron 
Mme. Marguerita Cavallini Anne Jeffreys 
Charlotte Armstrong..Madeleine Holmes 


Luella Gear 
Rex Evans 


| Tosatti. . SP er Pe Tito Coral 
Maid ho RW Waa alalere a ane e Edith Lane 
Maid br aretiere 4: aria Patricia Boyer 
Page Boy Norval Tormsen 
Also Martha Burnett June Reimer, 
— Birkhead, Harold Ronk, LeRoy 
ush 


Despite a season's doctoring on 
the road, plus the addition of a 
completely new score and another 
out-of-town break-in, “My  Ro- 
mance” is still something of an 
ordeal. It is trite, ponderous, inter- 
minable and stupifying. Probably 
not even the punishment-hungry 
operetta public will be able to take 
it. 

The only really new element in 
the show, since its road tryout last 
season, is the Sigmund Romber 
score, which is in the old fashione 
operetta idiom. It is  wundis- 
tinguished, with only a couple of 
passable melodies. The _ book, 
adapted from Edward Sheldon’s 
sentimental old tearjerker, ‘“Ro- 
mance,” is stilted and the dialog, 
particularly the laborious comedy 
lines, is antiquated. 

Anne Jeffreys, who first drew 
Broadway attention two seasons 
ago in Kurt Weill’s musical version 
of “Street Scene” and who played 
the lead in “My Romance” last sea- 
son on the road, scores something 
of a triumph in overcoming her 
present material. As the notorious 
opera prima donna, she is -visually 
lovely, vocally impressive and, ex- 
for a poor attempt at an 
Italian accent (which would not 
have been required in a less slavish 
adaptation), dramatically satisfac- 
tory. Lawrence Brooks is vocally 
pleasing and dramatically adequate 
as the pompous young minister, 
but Luella Gear fails to extract any 
humor from the witless comedy 
lines. And the others are generally 
defeated by the material and the 
hackneyed, awkward staging. 

; There's no notable chorus sing- 
ing in the show and no dancing to 
speak of. For the most part, the 
principals are left to plod through 
the story and try to be heard above 
the orchestra din. Watson Barratt’s 
settings, using basic pieces and an 
arrangement of flats, are handsome 
within the obvious budget limita- 
tions, but Lou KEisele’s costumes 
have a bogus-finery look, except for 
one gown worn by Miss Jeffreys. 

There are 18 musical numbers in 
the three acts, prolog and epilog. 
One of these is an ornate selection, 
“Prayer,” which Miss Jeffreys suc- 
ceeds in making fairly acceptable, 
and three others. “Love and Laugh- 
ter.” “From Now Onward” and 
“In Love with Romance,” are mod- 
erately tuneful duets by Miss Jef- 
freys and Brooks which are strenu- 
ously plugged. through the show. 
The brightest interlude in the 


evening, in fact. are the curtain 

calls, in which the cast sings ex- 

cerpts from several numbers. 
The outstanding thing about “My 

Romance” is its lack of anything 

resembling imagination or taste. 

i Hobe. 
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week in its third year at the Im- in Chicago, with an advance sale 
rial; “High Button Shoes,” which of more than $100,000 in New York. 
Pst week jumped to $48,000 in its. ‘Mister Roberts,” which was pro- 


new location at the Broadway; duced for $100,000, repaid the in- 


“Howdy, Mr. Ice,” which is hover-  vestment in 36 weeks and has al-. 


jng around $50,000 at the Center, ready paid the backers 50% profit, 
and “Inside U. S. A.,” which is bet-_ besides paying for a road company 
tering its initial weeks in getting | from about $65,000 accumulated 
over $48,000 at the Majestic. Of | profits. It’s also selling out in New 
those. “Mr. Ice” premiered last York and Chicago, earning a steady 
June, but the others are holdovers. | profit of between $12,000 and $15.,- 
? Af —_e 000 from the two companies. In 
Born,’ ‘Harvey Doing addition, there’s a likely film sale 
Although both “Born Yester- for the play, which will bring more 
day,” at the Lyceum, and “Har-| revenue. 
vey,” at the 48th Street, are using “Life with Mother,” budgete® at 
two-for-ones for early-week per- $100,000, is grossing about $25,000 
formances, they're drawing almost a week and is expected to regain 
capacity attendance and getting the investment in 15 or 16 weeks, 
rosses of over $14,000, great after which there will probably be 
oe such long-running productions. a road company and multiple re- 


“Small Wonder,” a new revue, is turn. As an illustration of changed 


also doing good business at the financial conditions in the theatre, | 


Coronet, though not approaching however, “Life with Father” cost 
capacity, and “Make Mine Manhat- only $23,000 to produce, and paid 
tan” is doing similarly at the a profit of almost 6,000% to the 
Broadhurst. “The Respectful Pros- backers. 
titute’’ (coupled with “Hope Is the Two of the biggest money musi- 
Thing with Feathers”), at the Cort, cals of recent seasons were “Briga- 
and “The Play’s the Thing,” at doon” and “Finian’s Rainbow,” 
he Booth, are making steady both currently touring after long 
profits. runs. on Broadway. “Brigadoon,” 
Only. shows that failed to make which cost almost $200,000 to pro- 
the grade at the b.o. last week on duce, has already paid about 100% 
Broadway were two openings which profit to the investors. ° Finian, 
drew sour notices. They are “The Which cost a little more than $200,- 


Leading Lady,” which was panned 000, has thus far given the backers | 


the a profit of about 115%. “Annie Get 
Your Gun,” a more costly show to 


and closed Saturday (23) at 
National, and “My Romance,” op- 





eretta which drew unanimously 
bad reviews but is committed for 
at least four weeks at the Shubert 
on Theatre Guild subscription. 
Striking aspect of the present 
b.o. boom is that some of the sell- 
outs received only mixed notices. 
“Summer and Smoke,” “Love Life’ 
and ‘“‘Where’s Charley?” all got at 
least a few unfavorable critical 
opinions, but all are playing to 
standees houses nightly. As it 
happens, all three shows have 
numerous performances sold to 
theatre parties, which limits the 


supply of tickets for regular cus- | 


tomers and may give a slightly 
misleading indication of the popu- 
lar draw. However, there’s never 
been a known instance of theatre 
parties turning a flop show into 
a hit. 

The present ratio of seven smash 
hits out of 19 shows produced so 
far this season is far above the 
normal average, and indicates that 
Broadway is due for numerous 
flops before the season is over. It’s 
notable that beginning with ‘Ed- 
ward, My Son,” which premiered 


Sept. 30, six of the last eight open- | 


ings are doing turnaway business. 
In fact, the only other hit of this 
season is “Howdy, Mr. Ice,” which 
arrived last June. 

Although business on the road 
has been spotty, with such former 
Broadway hits as “Command De- 
cision” and “The Heiress” getting 
in-and-out grosses in different 
towns, there has been enough trade 
to support an unusually large num- 
ber of productions. Last week, for 
example, there were 32 shows on 
tour, and next week there will be 
$1, including only UBO-booked of- 
ferings, plus the Margaret Webster 
repertory troupe. 

Musicals Biggest, Natch 

Musicals have been the biggest 
grossers on the road, of course, 
just as they are on Broadway. The 
eaders have included the two 
“Oklahoma” companies, “Carousel,” 
“Brigadoon,” ‘“Finian’s Rainbow,” 
“Annie Get Your Gun,” “Show 
Boat” and “High Button Shoes,” 
with ‘Mister Roberts.” “Streetcar” 
and “Harvey” heading the straight- 
play list. 

From a completely different 
slant, too, there’s plenty of profit 
in the legit theatre. Despite soar- 
ing production and operating costs, 
smash hits still pay off handsomely 
for the talent, producers and 
backers involved. It takes a_ hit 
longer to get back the investment 
than it used to, and the profits are 
unquestionably smaller. But a 
Broadway smash is still the fabu- 
lous jackpot of show business, 
bringing a fortune in coin and in- 
calculable return in prestige. 

For instance, “Streetcar,” which 
was budgeted at $100,000 and 
actually cost about $84,000 to pro- 
duce, paid off in 13 weeks and has 
already paid a profit of about 125°¢ 
to the investors, plus financing the 
road company, at a bit more than 
$45,000, from accumulated profits. 
Figuring on the sinking fund, 
bonds on deposit with unions, etc., 
the additional, undisturbed profits 
would bring the total take to con- 
siderably more. Also, the play 1s 
selling out both on Broadway and 


operate, has paid a profit of around 
75%. 





‘Show Boat’ $27,000 In 
Akron-Mil’kee Split 


Milwaukee, Oct. 26. 


“Show Boat,” dividing last week | 


between the Colonial, Akron, and 
the Davidson, here, pulled an okay 
total gross of $27,000 for the 
stanza. 

Musical is splitting this week be- 
tween St. Paul and Minneapolis. 





Current Road Shows 


(Oct. 25-Sept. 6) 

“Annie Get Your Gun’’—Univ., 
Bloomington (25-26); Murat, Indpls. 
(27-29): Aud., L’ville (30); Aud., 
Ciney (1-4); Colonial, Akron (5-6). 

“Anne of the Thousand Days’’— 
Forrest, Philly (1-6). 

“As the Girls Go’—Opera Hse., 
Bost. (25-30); Shubert, N. Haven 
(1-6). 


| “Blackouts of 1948”—El Capitan, 


L. A. (25-6). 
“Born Yesterday’ — Locust, 
Philly (25-30); Nixon, Pitt. (1-6). 
“Bravo”’—Wilbur. Bost., (25-6). 
 “Brigadoon”—Shubert, Chi (25- 
VA 
“Carousel’’—Cass, Det. (25-6). 
“Command Decision’—Shubert, 
| Philly (25-30); Empire, Syracuse 
(1-2); Erlanger, Buff. (3-6). 
| “Desert Song’—Royal, Victoria 
(25-26); Int'l, Vancouver (27-30); 
Capitol, Yakima (1); Fox, Spokane 
|(2-3); Wilma, Missoula (4); Mar- 
lowe, Helena (5): Fox, Butte ‘6). 
| “Escape Me Never” — Grand, 
London 


(25-26); Erlanger, Buff. 
' (27-30). 
“Finian’s Rainbow” — Shubert, 
Bost. (25-6). 
“For Heaven’s Sake Mother”— 
Walnut, Philly (1-6). 


“For Love or Money’—Nixon, 
Pitt. (25-30). 
| “Goodbye My Fancy” — Royal 
'Alex.. Toronto (25-30); Shubert- 
Lafayette, Det. (1-6). 
| “Happy Birthday” — Lobero, S. 
Barbara (22-23); Biltmore, L. A. 
(1-6). 
“Harvey”—Colonial, Bost. (25-6). 
“High Button Shoes’—Gt. North- 
ern, Chi. (25-6). 
“Japhet”—McCarter, Princeton 


IP 
“Light Up the Sky”’—Plymouth, 
Bost. (25-30); Locust, Philly (1-6). 
“Man and Superman’—Walnut, 
Phillv (25-30): Ford’s, Balto (1-6). 
“Medea”’—Mayfair, Port. (25-27); 
Met. Seattle (28-6). 
“Mr. Roberts” 
25-6). 
“Oklahoma!’””"—Opera Hse.. New- 
ark (25-30); Aud., Worcester (1-6). 
“Oklahoma!’"—Temple, Birming- 
ham (25-30): Tower, Atlanta (1-6). 
“Set My People Free’—Forrest, 
Philly (18-30). 
“Show Boat” — Aud., St. Paul 


Erlanger, Chi. 


(25); Lyceum, Mpls. (26-30); 
Temple, Tacoma (3); Strand, Van- 
couver. (4-6). 

“Silver Whistle’ — Blackstone, 
Chi. (25-6). 


“Streetear Named Desire’’—Har- 
ris. Chi, (25-6). 


“The Blue Danube” — Curran, 
Frisco (18-30). 

“The Heiress’ — Selwyn, Chi. 
(25-6) 


“Winslow Boy’’——Hanna, Cleve. 
(25-30); Plymouth, Bost. (1-6). 


| Slavenska Injures Leg 


Chicago, Oct. 26. 
Mia Slavenska, ballerina, pulled 
\a ligament in her leg at the open- 


ing of the Ballet Russe de Monte 
Carlo here Wed. (20) and was un-| 
able to finish her performance in| 


the lead of “Gaite Parisienne.” 

Her roles in remaining perform- 
ances at the Chi Civic Opera 
House, through Nov. 1, will be tak- 
jen over by other members of the 
| company. 


' 


Push Drive to Nip 
Fed Tax as Key 
To Concert Deficit 





| Added impetus to the drive-in 
,concert circles to get remission of 
the Federal amusement tax of 20% 


|has been given by report last week- | 


‘end of the N. Y. Philharmonic- 
Symphony. Although concerts at 
|Carnegie Hall were sold out to 
94% capacity during the 1947-48 
| Season, orchestra reported an op- 
|erating deficit of $109,190.48. On 
ithe other hand, symph remitted 


$125,000 in taxes to the Govern- | 


ment. 


$92,000. The Boston Symph had a | 
and paid the | 


deficit of $30,000 
Government $180,000 in taxes. The 
Metropolitan Opera Assn. went 


into the red for $220,000, while re- | 


mitting $300,000 in taxes to the 
oes 


There’s been growing concern 
|over the large deficits piled up by 
musical organizations in the past 
two or three years. The increase 
‘has been sudden and sharp, due to 
higher wage scales, increased 
transportation costs, loss of radio 
revenues, etc. Looking around for 
means to offset these deficits, con- 
cert groups see in the amusement 
taxes an answer, in part at least, to 
their problem. Feeling is that 
opera and symph belong in the 
cultural and institutional service 
class, and should be free of tax, as 
are schools, museums and hospitals. 
Pressure is being brought on con- 
cert-goers to appeal to Congress to 
repeal the tax on music as one 
means of-keeping concert organiza- 
tions from folding. 


The N. Y. Philharmonic report 
was accompanied by warning from 


chairman Charles Triller that price | 


of tickets might have to be in- 
creased next year to offset deficits. 
Situation for the current season 
looks better since the orch found a 
sponsor (Standard Oil of N. J.) 
for its Sunday broadcasts, but it 
isn’t considered enough. 


Concert receipts for orch’s 28- 
week season last year were $507,- 
330.81. Broadcast fees, record roy- 
alties, ete., added another $245.,- 
845.27, for total of $821,168.84. Re- 
ceipts, 
loss being $87,920.15. 
$21,270.33 went for the orch’s pen- 
sion fund, for a combined deficit 
of $109,190.48. 





Longhair Shorts 








Louis Snyder, Jr., p.a at Berk- 
shire Playhouse, Stockbridge, 
Mass., this summer, now in pub- 
licity dept. of Met Opera Assn., 
N. Y.... Frank Rogier, who sang 
in “The Medium” on Broadway and 
on tour, signed with Wolfsohn Mu- 
sical Bureau, division of Columbia 
Artists Met. Columbia also 
signed Alec Templeton for its 
Evans & Weinhold division. ; 
Jan Peerce singing lead in world 
preem of David Tamkin’s “The 
Dybbuk,”’ when opera is given in 
concert version by Portland, Ore., 
Symphony Feb. 7. 

Richard Tucker, Georges Enesco, 
Nadia Reisenberg, Pia Igy, to give 
concert for benefit of Jewish Chil- 
dren of Israel at Carnegie Hall 
N. Y., Nov. 24. Alexandra Dani- 
lova and Frederic Franklin to do 
four-week guest season with Sad- 
ler’s Wells Ballet in London, start- 
ing March 14. 

Fort Wayne Philharmonic 
opening season Nov. 9, with Igor 
Buketeff, its new conductor, mak- 
ing his debut... Victor de Sabata, 
conductor of La Scala, in Milan 
signed by National Concert & Art- 
ists Corp. 

The Metropolitan Opera Co. 
booked into KRNT Radio Theatre 
for night of May ii, 1949. 





MORE MEMORABILIA 














By RALPH T. KETTERING 


Chicago. |store, managed the Grand Opera 

DO YOU REMEMBER WHEN—§| House there and later the Beeson 
Percy Hammond was drama critic | theatre. 

of the Chicago Evening Post; O.L.| L. L. La Zelle wrote all Winona 

Hall, of the Journal; Burns Mantle Winter’s songs and finally the 

of the Inter-Ocean, James O’Don- | complete scores of “The Wizard of 

nell Bennett of the Herald and} Wiseland” and “The Girl from the 


|W. L. Hubbard of the Tribune. 
Louella O. Parsons wrote script 


| for Essanay Film Co., and its stars | 


included G. M. (Broncho Billy) 


| Anderson, Francis X. Bushman, 
| Wallace Beery, “Smiling Billy” 
Mason, Lillian Drew, Bryant! 


| Washburn, Ruth Stonehouse and 
| Dick Travers. 

| Leo Carrilo drew cartoons for 
VARIETY. 


U.S.A.” 
Scott. 
Scott Swisher, owner of a big 


tor the producer, Harry 


' printing busines in Bayport, Minn., 
| built and managed the 


Swisher 


itheatre, Morgantown, W. Va. 


Lester Bryant leased and man- 
aged the Eltinge, N. Y., and the 
Playhouse and Central, Chicago, 
and had two shows playing on 
Broadway, “Excess Baggage,” Ritz, 


Similarly, the Philadelphia Or- | 
chestra had a deficit last season of | 
$176,000, while paying taxes of | 


| Carolyn Nichols directed the) and “10th Avenue,” Eltinge, and 
first all-girl orchestra (23 gals) | died broke. 

|called The Fadette Orchestra. | Ed. W. Rowland, Sr., played the 

| William “Morris hired Jesse’ heavy with Smith O’Brien in “The 

| Lasky as manager of his Chicago’ Game Keeper.” 

| booking office. Charles Emerson Cook was gen- 


J. C. Matthews was advance eral press agent for David Belasco. 
|agent for the Great Lafayette, | Jack Kirkland (“Tobacco Road") 
| Magician. | wrote his first play “Frankie & 


| Sam Tuck was manager for Wil-| Johnnie” and the police closed it 

‘liams & Walker. |in Chicago. 

| Tom Brown (6 Brown Bros.) led| D.W. Griffith was stage manager 

a parade of The Strollers, Chicago | of the stock at the Chicago Opera 

theatrical club. | House and the cast included Jane 
Charles H. Rosskam had the! Darwell, Herbert Brenon, George 

best of all travelling rep shows. Loane (Tucker), Hobart Boswell 
Victor Leighton (“Song of Nor- | and Howard Hickman. 

way’) was booking manager for! Bessie Barriscale played Madge 

Klaw & Erlanger. {in “In Old Kentucky.” 


|to New Stages members. 


however, fell below costs, , 
Another | 


Harry Beeson, octogenarian 
owner of a Uniontown, Pa., book- 











New Stages 
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sides the muddled financial affairs 
_of the organization and the ‘Pros- 
| tie’ company, which an accounting 
| firm is trying to clarify, the situa- 
|tion in regard to the show is also 
'complicated by Rose and Heilwiel’s 
'claim that they have a run-of-the- 
play contract to manage the pro- 
duction. According to Heilweil, 
this contract was approved by the 
|old New Stages board and signed 
by one of the members, though he 
doesn’t remember which. 

First New Stages production of 
the season, “The Sun and I,” by 
Stavis, is currently in preparation, 
with Tumarin slated to direct. As 
with other presentations by the or- 
ganization, casting will be confined 
That is 
in line with the original policy of 
the group, to present plays that 
would not normally be done on 
Broadway and to prov:de a chance 


for the members to play parts they | 


might not otherwise get. 


According to board members, the 
intention of the membership has 
always been to limit casting to 
members of the organization and 
not to aim for commercial presen- 
tations. The idea was and is to 
move any plays to Broadway that 
might click, and to use the profits 
to finance further development and 
growth for the parent organiza- 
tion. 

Lewis Steps Out 

Board members claim that the 
deal for Robert Lewis to stage a 
| New: Stages production of Thorn- 
‘ton Wilder's adaptation of Jean- 
Paul Cartre’s ‘‘The Victors,”’ with 
the right to do casting from out- 
side the group’s membership, was 
made without the knowledge of the 
board. 
made the deal in good faith, with- 
out being informed of the New 
Stages policy on casting. As a re- 
sult of the impasse, Lewis has with- 
drawn and the production of ‘The 
Victors’ will probably be aban- 
doned. The board will probably 
decide this week on what to do 
about other previously announced 
productions. If “The Victors” is 
dropped by New Stages, Rose and 
Heilweil would like to produce it, 
and they also have other manager- 
ial plans : 

Rights to produce and sell New 
Stages radio and television 
grams has been given to Max Mil- 
ler, one of the members, with the 
stipulation that the AM series must 
be cast entirely from New Stages 
members, and the TV stanzas may 
use outside actors oniy when the 
suitable physical type is nct avail- 
able among the membership. 

Also on the slate for this season 
is the resumption of the New 
Stages workshop, in which mem- 
bers perform one-act plays under 
the direction of stager-merabers, 
for presentation before member 
audiences. It’s also hoped to re- 
vive the idea of touring companies 
to piay colieges and schoois. 


It is conceded that Lewis | 


pro- | 


Emmett Corrigan, 


Ada Dwyer, 
Richard Bennett, 


Jamison Lee 


| Finney and Catherine Calvert were 


in the cast of the “The Deep Pur- 
ple.” 
Kelcey Allen was not the critie 
of Women’s Wear. : 
Ada Hanifin, now wife of a 
Washington, D. C., policeman, was 
drama critic of the San Francisco 


| Examiner. 


John Nash (Illinois State Auto 
Division) was manager ef the 
Palace, Chicago, and, before that, 
booking agent for Sullivan & Con- 
sidine. 

Will J. Davis married Jessie 
Bartlett (“The Bostonians’) and 
with Harry J. Powers built the 
Illinois and illfated Iroquois. 

Harry G. Sommers (National and 
New Amsterdam) was treasurer of 
the Columbia theatre, Chicago. 

Herb Carlin (Civic Opera House, 
Chicago, manager) was secretary 
to Jimmy Petrillo. 





6 B’way Shows, Opera 
Due for Indiana U. 


Bloomington, Ind., Oct. 26. 

Six touring Broadway produe- 
tions, plus a New York opera 
troupe and a_ professional com- 
pany from the Goodman theatre, 
Chicago, are slated for engage- 
ments at the Indiana Univ. theatre 
here this season. Opener was last 
week’s performance of “Romeo and 
Juliet,” by the Charles L. Wagner 
Opera Co. 

Other dates are the road com- 
pany of “Annie Get Your Gun.” 
this week (25-26); “Oklahoma!” 
Nov. 18-20; “Command Decision,” 
Nov. 30; the Margaret Webster pro- 
duction of ‘“‘Hamlet” for a matinee 
Dec. 1, and the same troupe’s ‘“Mac- 
beth” that night; ‘Man and Super- 
man,” Jan. 21-22. Goodman thea- 
tre company, in a play to be an- 
nounced, is slated for March 28. 





Heffner’s AETA Post 


Hubert C. Heffner, of Leland 
Stanford Univy., is slated to become 
next president of the American 
Educational Theatre Assn., at its 
annual convention and election, to 
be held Dec. 28-30 in Washington. 
Monroe Lippman, of Tulane, will 
be the next vp. 

Slated for election as advisory 
council are Burdette Fitzgerald, 
College ot Holy Names; John Hul- 
burt, Alleghany College: John 
McDowell, Ohio State, and Lillian 
Voorhees, Fisk Univ. 





WICHITA BOOKINGS 
Wichita, Oct. 26. 

Floto Ticket Office has lined up 
an extensive series of attractions 
this season, emboldened by success 
of “Oklahoma!” here _ recently. 
Bookings include Fred Waring and 
his Pennsylvanians, Ballet Russe 
de Monte Carlo, Lauritz Melchior, 
Artur Rubinstein and Patrice Mun- 
sel. 

“Oklahoma!” played here for a 
week (no legit attraction ever 
played Wichita before for more 
than two days) and grossed $60,- 
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BROOKS ATKINSON, N.Y. Times 


HOWARD BARNES, Herald Tribune 


JOHN CHAPMAN, Daily News 


WARD MOREHOUSE, The Sun 


RICHARD WATTS JIR., Post Home News 


ROBERT GARLAND, Journal American 


WILLIAM HAWKINS, World-Telegram 
JOHN LARDNER, N.Y. Star 
ROBERT COLEMAN, Daily Mirror 


OSCAR SERLIN Praserts 


CLARENCE DAY’S 


A New Play by HOWARD LINDSAY and RUSSEL CROUSE 


DOROTHY STICKNEY HOWARD LINDSAY 


Directed by GUTHRIE McCLINTIC 


“Te is wonderful to have them back... 
The Days are wonderful people, and it is thoroughly 
delightful to be at home with them again.” 


“A happy sequel to the enchanting and record-breaking 
Life With Father.” 


“As funny as ever... First chance you get you should 
call on them.” 


“A triumphant evening... A comedy of fresh and ~ 
beguiling touches, delightful little twists, sagacious and 
unforgettable bits in writing and in the playing and 

in the direction... But go see for yourself. You will 
probably have seven years in which to do it.” 

“Every bit as delightful as its predecessor... 80 
wonderfully warm and winning that the theatre once 
more becomes a joy.” 


“The ardent audience and I adored it... Yes, the good 
old Days are here again. And welcome!” 


“The good news is that the Days are still their enchanting 
selves... It's good to have them back in town again!” 


“Life With Mother is a droll, sunny, enjoyable play.” 


“A new hit, a welcome hit, a terrific hit.” 
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VARIETY 


LEGITIMATE 51 





— 


Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


last season: 


This Last 
Season 
Number of shows current ............... 3640s Se 27 
Total weeks played so far by all shows.......... 392 428 
Total gress for all current shows last week.. $602,300 $645,500 
Total season’s gross so far for all shows... $9,164,400 $8,944,300 
Number of new productions so far.............. 19 19 








Chi Socko; ‘Brig’ Wham $42,500, 
‘Boy’ 196, ‘Streetcar, ‘Roberts’ SRO 


Chicago, Oct. 26. ¢ 





Legit continues lush in these) 
arts. “Brigadoon”’ is settling down | 
or the winter, with $42,500 in the 
till for its third week. ‘Mister 
Roberts” remains a sellout, along 
with “Streetcar Named Desire.” 
“High Button Shoes” buttoned up 
$32,000 in its 23d* week. 

“Silver Whistle” and “Heiress” 
opened Monday (25) to full houses. 
“Winslow Boy” closed Sat. (23), fol- 
lowing a three-week limited stay 
for brisk returns. “Command De- 
cision’? moves into the Studebaker 
Nov. 8 while the waiting list in- 
cludes ‘‘Medea,” “Finian’s Rain- 
bow,” “Allegro” and “Man and Su- 
perman.”’ 

Estimates for Last Week 


Ballet Russe de Monte Carlo, 
Civic Opera House (3,593; $3.71). 
Sellout, with sock $48,000. 

“Brigadoon,” Shubert (3d week) 
(2,100; $4.94). Heavy matinee play, 
with boff $42,000. 

“High Button Shoes,” Great 
Northern (23d week) (1,500; $6.18). 
Excellent $32,000. 

“Heiress,” Selwyn (1,000; $3.71). 
Opened last night (25) with full 
first house. 

“Mister Roberts” (7th week) (1,- 
834; $4.33). Mail orders pofring in, 
with terrif, $28,700. 

“Streetcar Named Desire,” 
ris (5th week) (1,000; $4.33). Sec- 
ond non-Guild week, with amazing 
almost $24,800 capacity. 

“Silver Whistle,” Blackstone (1,- 
358: $3.80). Opened Monday eve 
(25) to capacity biz. 

“Winslow Bey,” 
final week) (1,000: $3.71). Closed 
Sat. (23) after three-week Guild 
sponsorship with fine $19, 000. 


Bravo’ 126, But 
Reception NSG 


New Haven, Oct. 

Tryout of “Bravo!” at Shubert 
last week (21-23) had substantial 
advance help to offset a mixed re- 
ception. Final figure was a healthy 
$12,000 for four shows at $3.60 
top in this 1,600-seater. 
_ Only legit attraction this week 
is one-night stand of Yiddish 
legiter, “The Cantor’s Daughter,” 
set for tonight (Tues.). 


Har- 


Selwyn (3d and 


Next week brings the Todd 
musical, “‘As the Girls Go,” for five 
days (Nov. 2-6), and following 


stanza gets preem of “Red Gloves” 
(Charles Boyer) for Nov. 10-13. 
Two more breakins in the offing 


are “Along Fifth Avenue,” Nov. 
— and “Kiss Me, Kate,” Dec. 





‘ANNIE’ SOCKEROO 
$40,000 IN ST. LOUIS 


St. Louis, Oct. 26. 

It was SRO biz, with the third 
baleony at the American theatre 
opened for the first time this sea- 
son for the second and windup 
week of “Annie Get Your Gurik 
The piece, scaled to $5.08, grabbec 
a sockeroo $40,000 for eight per- 
formances of the stand ending 
Saturday (23). The first session. 
also eight performances, grabbed 
$33.200 despite the Yom Kippur 
holiday. Crix went overboard on 
plaudits for the piece. 

The perennial Blackstone and 
his magic show opened a two-week 


engagement at the American, Sun- 
day (24). The house is scaled to 
$2.54. 





‘Heiress’ 156, Detroit 


Detroit, Oct. 26. 

Basil Rathbone, starring in “The 
Heiress,’ had a_ profitable fort- 
night’s stay at the Cass here. clos- 
ing Saturday night (23). Show got 
$15,000 for the second week, giving 
it a two-week total of about $28,500 
for the engagement. Houses were 


Zenerally better downstairs than 
in the balcony. ? 
Drama moved to the Selwyn. 


Chicago, this week. 


Blackstone 96, K.C. 


Kansas City, Oct. 26. 

Blackstone’s magic show in a 
three-day stand here in the Music 
Hall, under banner of A & N 
Presentations, rang up $9,000, nice 
money for three nights and a 
matinee, Oct. 21-23. Evenings at 
top of $2.50 were well patronized, 
though no sellouts, 
mat, with kid traffic, 
house. The 


magician troupe 


Season | week at Nixon. Critical opinion was 


but Saturday | 
was a packed | 


played here two seasons ago, slight- | 


ly bettering its present take. 

By way of competition, annual 
free concert of the Kansas City 
Philharmonic, this time with new 
conductor Hans Schwieger 
guest stars Nan Merriman 
Morton Downey, 
Drug Co., was held in the arena of 
the Municipal auditorium, which 
also houses the Music Hall. Fig- 
ured around 25,000 attended the 
two free concerts, Friday and Sat- 
urday nights. 


‘Burlesque’ 126, L.A., 
‘John’ 3G, ‘Eurydice’ 36 


Los Angeles, Oct. 26. 

Red ink flowed freely at the two 
downtown legit houses last week. 
“Black John,’ new Barton Mac- 
Lane play, shuttered at the Belasco 
after a feeble 11-day run _ that 
failed to come anywhere near ex- 
penses, and “Burlesque” registered 
a poor opening week at the Bilt 
more No newcomers this frame. 

Estimates for Last Week 

“Black John.” Belasco (2d wk) 
(1,061; $3). Full week's” grim 
$3.000 gave it $6,500 for 11 days. 
About 20°¢ capacity and in the 
red Folded. 

“Blackouts of 1948,” El Capitan 


and 





(331st wk) (1,142; $2.40). Back to 
$17,000. ” 
“Burlesque,” Biltmore (1st wk) 


(1.636; $3.60). Unprofitable $12,000. 

“Eurydice,” Coronet (2d wk) 
(255: $3.60). First full week fair 
$3,100. 

“Lend An Ear,” Las Palmas 
(19th wk) (388: $3). Still $7,000. 

“Separate Rooms,’ New Beaux 
Arts (23rd wk) (560; $3). Another 
glum $2,000 but current frame 
should improve, with Ann Corio 
playing lead. 





‘Fancy’ Fine 10G in Four 
London, Ont., Showings 
London, Ont., Oct. 26. 
Madeleine Carroll, starring in 
‘Goodbye, My Fancy,” drew more 
than $10,000 in four capacity per- 
formances at the Grand theatre 
here Thursday through Saturday 
(21-23). Play by Fay Kanin is being 
given a pre-Broadway tryout by 
the authoress’ husband, Michael 
Kanin. in association with Aldrich 
& Myers. 
Production moved to the Royal 
Alexandra. Toronto, for this week. 





‘Carousel’ 31G, Denver 
Denver, Oct. 26. 
Playing mainly to packed houses 
in four performances at the 3,200- 


seat municipal auditorium, ‘Cor- 
ousel” did smash $31,000 here last 
week. Top was $4.20. 





$11.400, Salt Lake 
Salt Lake City, Oct. 26. 
The Theatre Guild production of 
“Carousel” drew $11,406 in three 





performances at the Capitol, here 
last week. 
‘Desert Song’ 14G, Port., Ore. 


Portland, Ore., Oct. 26. 

Opening slowly, but drawing 
more coin with eac h performance, 
‘The Desert Song.” at $3.60 top in 
the 1.500-seat Mayfair theatre, 
pulled an okay $14,100 for five 
nights and a matinee last week. 
This was the second legit of the 
new season, and drew praise from 
critics and audience. 

Judith Anderson in “Medea” in 


_this week. 


and | 


paid for by Katz) 


‘SILVER WHISTLE’ GETS 
PITT BRUSH, $11,800 


Pittsburgh, Oct. 26. 
New Theatre Guild play, “Silver 
| Whistle,” took it on the chin last 





unanimously thumbs-down, and 
only thing that saved new offering 





from being a complete dud was the | 
'subscription sale. As it was, show | 
did a bit over $11,800 for poor- 
est gross of season so far, and all | 
but a couple of grand of that came 
from season tickets. There was 
| practically no action at all at the 
window, except from those who 
wanted their money back after the 
notices came out. 

“Silver Whistle” played to $3 
, top ($3.90 including taxes). Guild 
| announced it would go into New 

York around Thanksgiving after 
‘three additional. road weeks in 
| Chicago. 

Nixon current!y has Janet Blair 
and Francis Lederer in “For Love 
or Money,” then gets “Born Yester- | 
day” and Maurice Evans in “Man | 


and Superman.” | 
j 


Gris Go Nifty | 


326 in Boston; | 
Sky OK $13,700 


Boston, Oct. 26. 

Considering generally offish 
character of after-dark biz in town, 
the five lighted legit houses did 
good business last week save for 
“Minnie and Mr. Williams,” 
which never did contend. “As the 
Girls Go” began shaping up at the 
Opera House, “Finian’s Rainbow” 
got off to a big start at the Shubert 
and “Light Up the Sky” was okay 
at the Plymouth. 

Only openers. this 
“Bravo,” at the Wilbur (25), and 
“Quick Service” tonight (26) at the 
Majestic. Ahead are “The Wins- 
low Boy” at the Plymouth, Nov. 1; 
“The Road to Rome.” first offering 
of the Bosten Repertory Assn., at 
the Copley, Nov. 5, “Japhet” at the 
Wilbur, Nov. 15, and ‘““Red Gloves,” 
Plymouth, Nov. 22. 


Estimates for Last Week 


“As the Girls Go,” Opera House 
(2d week) (3,000; $4.80). Did ex- 
cellent estimated $32,000 in this 
big uptown house and began to 
look good. Final week is current. 








week are 


“Finian’s Rainbow,’ Shubert 
(Ist week) (1,750; $4.80. Got sock 


notices all around and ‘though its 
first week's biz, estimated at 
$33,000, not quite capacity, it has a 
big advance and will gain second 
week. Can stay until New Year’s 
if business holds up as it should. 

“Harvey,” Colonial (1,500; $3.60) 
(4th week). Dropped off to esti-| 
mated $21,000, but should hold at) 
this figure, or near, for some time 
to come. 

| “Hight Up the Sky,” Plymouth 
(2d week) (1,200; $3.60). Re- | 
mained in the estimated $13,700 | 
bracket. a good sign in this town. | 
Moves out for two more in Philly | 
to make sure it’s ready. 

“Minnie and Mr. Williams,” Wil-| 
bur (2d week) (1,200; $3.60). Never 
caught on, with estimated $3,000 
no go. Moved out Sat. (23). 


‘BLUE DANUBE’ ROASTED, 
GETS POOR 166, FRISCO 


San Francisco, Oct. 26. 

“The Blue Danube,’ which 
opened at Yhe Curran (18) (1,886; 
$3.60), was thoroughly roasted by 
all crix and was lucky to wind up 
with $16,000 for its first week. 

“Raze the Roof,’ with Jerry 
Lester, took a  nosedrve” and 
wound up with a thin $11.000 for 
its fifth week at the Tivoli (1,400; 
$2.88). 


‘Okla! 286, Wilmington; 
$43,600 in Mississipp! 


Wilmington, Oct. 

The original company of ol 
homa!” played to standees at every 
performance at the Playhouse here 
last week. winding up with $28,000 
for eight shows. 

Socko In ‘Sippy 
Jackson, Miss., Oct. 26. 

Plaving a_ split-week between 
Shreveport, La., and here, the na- 
tional company of “Oklahoma!” 
drew a hefty total of $43,600 for 
ithe week. 








| tions, 


| Wk) (R-1,659; $6). 


Broadway Totals 6006 for Best Biz 


Since Spring; ‘Romance’ NSG 186, 
U.S.A’ SRO $49,500, Lady’ Folds 


Broadway business took another 
boost last week, grossing $602,300 


for the best total take since last) 


spring. A number of new produc- 
both straight plays and 
musicals, are selling out, with hold- 
overs also sharing in the upped 
attendance. “The Leading Lady,” 


which opened Monday (18), closed | 
Saturday (23) after eight per- 
formances. 


Only one new show arrives this 
week, “Minnie and Mr. Williams” 
preeming tonight (Wed.) at the 
Morosco. Next week is aiso lean, 
with* only “Set My People Free” 
due Nov. 3 at the Hudson, as a 
Theatre Guild presentation. 


Estimates fer Last Week 
Keys: C (Comedy), .D (Drama), 


CD (‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 


“Annie Get Your Gun,” Imperial | 


(128th wk) (M-1,472: $6.60). Irving 
Berlin tuner is doing great busi- 
ness and now appears definite to 


stick through the third year on 
myer 4 topped $41,000 again 
last week 

“Born Yesterday, ” Lyceum (142d 
wk) (C-993; $4.80). Garson Kan- 


in’s longrun laff show is still pull- 
ing hefty business, with some two- 
for-ones; over $15,000. 

“Edward, My Son,” Beck (4th 
wk) (D-1,214; $4.80). Henry 
Sherek’s London hit is getting all 
the house will hold, with a limit on 


standees; $28,500 again. 
“Harvey,” 48th St. (209th wk) 
(C-921: $4.20). Longest-run show 


on the boards is mopping up again 
with Joe E. Brown as star, with 
some help from _ two-for-ones; 


! around $14,000. 


“High Button Shoes,” Broadway 


(55th wk) (M-1,900; $6). Moved 
Monday (18) to this larger house, 
with scale to $4.80 top and $6 


weekends; gross jumped to $48,300 
for the first week at the new stand. 


“Howdy, Mr. Ice,” Center (18th 
wk) (R-2,964; $2.88). As usual, this 
skating spectacle reversed the gen- 
eral trend, dropping to $47,000 

“Inside U.S.A.,” Majestic (26th 
Arthur Schwartz- 


Howard Dietz revue boomed to 
$49,500 topping capacity for the 
first time and again leading the 
list. 

“Leading Lady,” National (lst 
wk) (CD-1,172; $4.80). New Ruth 


Gordon comedy-drama got $13,500, 
despite poor reviews, but closed 
Saturday (23). 

“Life With Mother,’ Empire (Ist 
wk) (CD-1,082; $4.80). Sequel to 
“Life With Father” hopped off to 
a smash start. with standees at all 
performances; over $15,400 for five 
performances, including the preem; 
capacity is $24,500, but show 
can do about $25,000 with standees, 


'though theatre parties will lower 
| the take a bit. 


“Love Life,” 46th Street (3d wk) 
(M-1,319; $6). Virtual capacity 
again, with theatre parties a fac- 
tor; about $40,000. 

“Magdalena,” Ziegfeld (5th wk) 


(O-1,628: $6.60). Somewhat bet- 
ter at $39,000. 

“Make Mine Manhattan.” Broad- 
hurst (41st wk) (R-1,160; $6). Hoid- 


over revue still getting satisfactory 
business; up to $29,400 last week. 

“Minnie and Mr. Williams,” Mo- 
rosco (D-931; $4.80}. Play by Rich- 
ard Hughes, presented by John 
Gassner & David Dietz, opens to- 
nighe (Wed.). 

“Mister Roberts.” Alvin (36th 
wk) (CD-1,357; $4.80). The new hits 
take none of the popularity away 
from this solid smash, where there’s 
never been an empty seat since the 
premiere; SRO $35,000 again. 

“My Romance,” Shubert (Ist 
wk) (O-1,387: $6). Shuberts’ op- 
eretta version of Edward Sheldon’s 
“Romance” took a critical drubbing 
and is figured an outside b.o. pros- 
pect; only about $18,000 for seven 
performances, including the open- 
ing: little but Theatre Guild sub- 
scription since then. 


“Private Lives,” Plymouth (3d 


wk) (C-1,062: $4.80). Noel Coward 
revival getting standee _ trade; 
topped $27,000. 

“Respectful Prostitute” and 
“Hope Is the Thing,” Cort (37th 


wk) (D-1,064: $4.20). Attendance 
rose a bit more to $13,500, provid- 
ing a profit. 

“Small Wonder,” Coronet (6th 
wk) (R-998: $6). New intimate re- 
vue up a trifle to about $26,000. 


“Streetcar Named Desire.” Bar- 
rymore (47th wk) (1.064; $4.80). Ap- 
proaching the one-year mark, and 


still not an unsold ticket; $27,500 
again. 

“Summer and Smoke.” Music 
Box (3d wk) (D-1.012; $4.80). Sell- 


out trade, with theatre parties Mon- 


days-through-Thursdays a 
over $23,400. 

“The Play’s the Thing,” Booth 
(23d wk) (CD-7i2; $4.80). Molnar 
revival also felt the general rise; 
around $15,000. 


help; 


“Where’s Charley?” St. James 
(2d wk) (M-1,509; $6). Another 
sellout newcomer, where theatre 


parties confuse the question of ulti- 
mate popularity; bettered $36,300 
again. 


People’ $15,400, 
Decision’ $17,500, 
Evans 186, Phila. 


Philadelphia, Oct. 26. 

Holding true to a booking rou- 
tine that has prevailed since 
the season’s opening on Labor Day 
and which has called for openings 
in clusters, to be followed by 
weeks without any new shows, the 
current week is barren of new- 
comers. The drought will be fol- 
lowed next week with four open- 
ings, spread out over three eve- 
nings. 

Current entries are the Maurice 
Evans’ revival of Shaw’s ““Man and 
Superman,” which led the legits 
last week in its first session at the 
Walnut, “Command Decision” at 
the Shubert, the Theatre Guild’s 
new production, “Set My People 
Free,” at the Forrest, and “Born 
Yesterday” which is playing its 
fourth and final semester at the 
Locust, being the only show so 
far to achieve that length of stay. 

Estimates for Last Week 

“Set My People Free,” 

Ist wk) (1.766; $3.90). 





Forrest 
Being a try- 


out the crix caught this one, with 
a two-to-one verdict on the favor- 
able side. However, this one didn't 


catch the public fancy and first 
week's gross of $15.400 didn’t rep- 
resent much over the ATS sub. 
scription quota. “Anne of the 1.006 
Jays” comes in next Friday. 

“Man and Superman.” 
(Ist wk) (1,340; $3.90). Swell no- 
tices for this revival, which led 
the town on the week with a. good 
$18.000. “For Heaven’s Sake, 
Mother” next Monday. 


“Born Yesterday,” Locust (3ré 
wk) (1,580; $3.90). Eased off con: 
siderably last week, with $12.50¢ 
quoted, hardly much profit for this 
one. “Light Up the Sky” next 
Monday. 

“Command Decision,’ Shubert 
(Ist wk) (1,877; $3.25). Using of 
First Night Club, local outfit first 
three nights with cutrates, helped 
this war drama to get $17, 500 in* 
first of two stanzas at big Shubert. 
“Allegro” next Thursday. 


Wainut 





British - born Meg Mundy 
shouldn't have any trouble with 
the accent when she takes over 
the Peggy Asheroft part in “Ed- 
ward, My Son,” Nov. 22, at the 
Martin Beck, N. Y., after Miss 
Ashcroft returns to London 


WANTED 


Summer Theatre Director 
Able to Take Charge 
Of Entire Operation 


We're ready to go ahead on 
construction of the most pic- 
turesque summer theatre in the 
East within 50 miles of Man- 
hattan. Who's the man to take 
over right now and handie 
every detail smoothly? Teil us 
ail in your first letter. 


BOX 351, VARIETY 
154 W. 46th St., New York 19, N.Y. 


























Harry Meyer 


AUTHOR’S REPRESENTATIVE 


347 Madison Ave., New York 17 
MUrray Hill 4-1909 Suite 2002 
Interviews daily, 3 to 5 P.M. 

Or by appoistment 
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Lillian Hellman’s Series 


Lillian Hellman, who flew to 
Yugoslavia early this month, re- 
turned to N. Y. last week alter a 
fortnight’s stay, during which she 
interviewed Marshal Tito, and will 
do a series of articles on her trip 
for the N. Y. Star Flight was 
made at invite of Yugoslav govern- 
ment's Committee of Culture, to 
attend opening of Miss Hellmans 
“The Little Foxes” at the National 
theatre, Belgrade 

Miss Hellman spent most of her 
time in Belgrade, but did a little 
visiting outside the capital. Her 
interview with Tito, she admits, 
was on the general political sit- 


uation As to “Foxes,”’ it was a 
terrific success and should have a 
lengthy run. Playwright also 


stopped off in London, Paris and 
Prague. “Foxes” is also playing 
in the Czech city, Miss Hellman 
claiming it’s currently the “most 
produced” play in Europe. 

After the Star articles are writ- 
ten, Miss Hellman will resume her 
work dramatizing Norman Mailer’s 
novel, “The Naked and the Dead,” 
which she says she'll have finished 
this season Kermit Bloomgarden 
is to produce, with Miss Hellman 
directing. 





Book Pubs’ Beef on Postal Hike 

Publishers are lining up to seek 
revision of the new postal regula- 
tions. slated to become effective 

Jan. 1. which will increase the rates 
on the mailing of books weighing 
more than eight ounces It’s 
claimed the boost discriminates 
against books in favor of newspa- 
pers and magazines 

The traffic committee of the 
American Book Publishers Council 
and the National Postal Committee 
for Books are organizing the oppo- 
sition campaign. 

Billy Rose in the Black—Again 

Reinforcing his rep as the most 
prolific literateur in the ranks of 
show business, Billy Rose has 
capped his columnar activities with 
his first book. ““‘Wine, Women and 
Words” (‘Simon & Schuster; $3), 
which teed off this week with a 
*Jumbo’’-esque press splurge. Can- 
did, racy and informal, this volume 
of reminiscences and = anecdota 
covers the life story of Broadway's 
diminutive dynamo who used a 
short-hand pencil as a pogo-stick 
in his leap to theatrical heights. 

Rose writes of Broadway out of a 
fund of experience that stems from 
his variegated career as songsmith, 
side-showman, bigtime producer 
and consort of diplomats and 
gangsters. Across his pages, illus- 
trated by Salvador Dali's pencilled 
whimsies, there’s a procession of 
characters from all walks and back- 
alleys of life—Woodrpow Wilson, 
Bernard Baruch, Ziegteld,. Jolson, 
Ben Hecht, Durante, Arnold Roth- 
stein and some lesser-known but 
equally colorful gents-who made 

up that mosaic known as “the good 
old days.” 

There are also some unabashed 
details about his marital affairs, 
spanning his early career as “Mr. 
Fanny Brice” up to his romance 
and marriage with Eleanor Holm. 
Not too tightly organized along a 
set plan, the book also includes 
random fables for the Broadway 
hepsters, socio-political dabblings 
by a tough humanitarian, and some 
short fictional pieces with latter- 
day O. Henry twists. All in all, it’s 
a fast and readable assortment of 
personibilia. Herm. 

Bikini Atom Test Time 

“No Place to Hide.” an Army 
doctor’s account of the radioactive 
effects of the Bikini atom-bomb 
tests, is stirring unusual advance 
interest for a non-fiction book by 
an unknown author. English rights 
have been acquired by Hodder 
& Stoughton, and British serial 
rights are being sought by three 
London dailies. Book, slated for 
publication Noy. 23 by Atlantic 
Monthly Press-Little, Brown, will 
be a Book-ot-the-Month Club div- 
idend for December, will be pub- 
lished in a capsule early next vear 
by Reader's Digest and published 
in 25c. reprint next February by 
Bantam Books. 

The author, David Bradley. will 
give a third of his trade sale roval- 
ties to United World Federalists. 

Pete Martin's Goodie 

Pete Martin has turned oul a 
literate book on the film produc- 
tion adjunct of the picture busi- 
ness titled “Hollywood Without 
Makeup” (Lippincott; $3). And you 
don’t need Nunnally. Johnson's 
foreword or Jack Alexandei’s 
afterward to attest to it, although 
these two do, the former himself 
a reformed newshound and Alex- 
ander a Satevepost colleague. 
Martin, expert SEP staffer, has 


Literati 





dovetailed many of his pieces 
into a well-knit job of entertain- 
ing as well as informative reading. 
Above all it is good reporting, 
shrewd, studied. cynical betimes 
but never supercilious. lf anything, 
underneath the deadpan attitude 
is a kindly albeit hardboiled over- 
tone. Whether it’s about Hellinger 
or Hoagy, cameramen or cuties, 
Martin knows his stuff. What's 
more he tells it well. And that’s 
no mean trick Abel 


New Yorker Hotel Drops Mag 

Caravan. monthly slick paper 
mag put out by the New Yorker ho- 
tel. N. Y.. has been discontinued 
with the October issue, due to 
sharp falling off in advertising car- 
ried, according to the hotel. Mag 
was started about 10 years ago, 
when hotel was part of the Ralph 
Hitz chain, and was continued when 
hotel went on its own 

Kurt Unkelbach, hotel's p.a., has 
been editor since June, °47, and 
developed mag's theatrical cover- 
age to two or more legit articles 
per issue. He also did reviews 
and a theatre column. Mag cov- 
ered the N. Y. scene, theatres, li- 
braries, museums, etc.. ard in ad- 
dition to hotel distribution was 
mailed to about 50,000 former ho- 
tel guests who requested it. 
Little, Brown’s Editorial Revamp 

Little, Brown has made several 
additions to its editorial staff. Ned 
Bradford, formerly with Revnal & 
Hitchcock and previously with Har- 
court. Brace, is executive editor 
and assistant to Angus Cameron, 
editor-in-chief. Alexander W. Wil- 
liams, formerly music critic of the 
Boston Herald, and Jane Lawson, 
formerly with Appleton-Century- 
Crofts, become associate editors. 

Charles B. Blanchard remains 
production editor and the editorial 
committee handling the trade de- 
partment includes Alfred R. Me- 
Intvre, Stanley Salmen and Cam- 
eron. 

That's a Routine? 

Publicist Ed Wiener, now that 
he’s written “The Damon Runyon 
Story.” which has gone into its 
fourth edition incidentally, savs he 
“now makes like a regular author 
with autographs, speeches, etc.” 
He says he’s solved that by string- 
ing together a few cliche gags: 
also, as part of the routine with 
the doting book buyers, he’s be- 
come a flagrant name-dropper in 
giving out with any of the anec- 
dota. 


New Republic’s H'wood Issue 

The New Republic plans a spe- 
cial Hollywood issue in January. 
Rep. Helen Gahagan Douglas will 
contribute an article on the politi- 
cal complexion of Hollywood as a 
Congressional district. Lewis Mile- 
stone will write on. moral codes, 
pressures, fear psychoses, ete. 
Kenneth MacGowan will write on 
cultural aspects of the industry. 

There will also be studies on 
distribution problems, technical 
advances and foreign films. 

Yea, Verily 

Ken McCormick. veepee = and 
chief editor of Doubleday, wants 
Ernest Byfield to write a book; 
“any kind of book: your memoirs, 
or about the hotel business,’”’ he 
urged the w.k. host of Chi’s Pump 
Room. 

The hotelier wrote back that 
he'd have to resign from the hotel 
business if he really did an honest 
book “He'd have to leave the 
country,” added Adele (Mrs. 
Ernie! Byfield. Incidentally she’s 
pencilled-in for an appendectomy 
op in Chicago some time next 
month. 





Under Red Flag & Hammer 

No malign philosophy nor sub- 
versive influence will disturb the 
expectant audience as the speaker 
from his crude rostrum, with the 
red banner attached, starts his 
spiel. The auction sale is typical 
Americana. A Soviet samovar 
would rate merely extrinsic inter- 
est on the part of sonie curioso col- 
lector. George Bean, wavdown- 
easter, whose sprightly “Yankee 
Auctioneer” (Little, Brown; $2.75) 
has just been published, mentions 
it was show business that first in- 
spired and nursed his ambition to 
scale the auction heights. 

As a small-town newspaperman, 
Bean had the entree to the 
Academy of Music, Northampton 
(Mass.) city-owned theatre, and 
saw all the roadshows, headed by 
such scintillants as Minnie Mad- 
dern Fiske, Nazimova, the Barry- 
mores and Farnums As a kibitzer 
at rehearsals he studied their tech- 
niques, got hep to such essentials 
as diction, timing. emphasis, and 
found this knowledge stood him in 
great stead later on behind the 
auction block. Possibly  vaude 


troupes must have booked there, 


too, for Bean found that comedy 


| business and props had important 


value when the “going-going” got 
tough. And as he always charged 
10° commission on the net of each 
sale. it is also conceivable that one 
of his forebears on a trip to New 
York must have passed by the old 
Putnam Bldg. when the wind was 
just right. 

Under a tent, or in barnyards, 
field or house, these al fresco sales 
were gala community events. The 
author gives a comprehensive in- 
sight into the mechanics and fune- 
tional angles of these auctions, 
with salty commentaries on the 
people who frequent them. The 
human vagary-of cluttering up the 
domicile with vintage impedimenta 
for vears makes business for the 
auctioneer. Comes death, bank- 
ruptey, moving, marriage or other 
cataclysmic change, and the man 
with the hammer and the flag gets 
the nod 

Chippendales and chickens, plow- 
shares and spinning wheels, house- 
hold effects and Victorian relics 
are furbished for the kill. Home- 
spun Abners and Sunbonnet Sues 
bring lunches and knitting to the 
social function and everybody's 
happy saving the guy with the un- 
easy hunch that he’s bid too high 
for something he wasn’t too sure 
he really wanted in the first place. 
In bucolic areas, an auction is 
more fun, evidently, than a straw- 
lrat production. But not if you’ve 
got the palsy—the slightest nod 
when the man says “gone” and 
you're hooked for $44 worth of 
Washington Crossing the Delaware 
in a gilt frame. H, G. Smith. 

Hecht's Ohio Citation 

The Ohioana Library Assn., an 
organization which annually hon- 
ors Ohio writers, has named Ben 
Hecht as grand medal winner. The 
award for Hecht’s novel ‘House 
Divided” will be presented at the 
organization’s annual meeting in 
Columbus, Saturday (30). 

Other prize winners are: fiction, 
George H. Freitag, Canton, for 
“The Lost Land”; juvenile, Caro- 
lvn Treffinger, Wadsworth school- 
teacher, for “Li Lun, Lad of Cour- 
age”: and a posthumous biography 
award for “George Crile: An Auto- 
biography” edited by Grace Crile. 


Budapest Setup 

There's relative freedom at pres- 
ent in Budapest for foreign papers. 
One may buy most of the promi- 
nent European papers in Budapest, 
and the N. Y. Herald Tribune 
European Edition, Newsweek, and 
the British-made Vienna paper 
Morning News are regularly on 
sale. Only a few papers are pro- 
hibited, most of them being Hun- 
garian publications printed abroad, 
which naturally are against the 
present regime. 

Readers Digest was oullawed this 
vear because it printed the articles 
of the escaped former Hungarian 
premier, Ferenc Nagy. American 
daily papers cannot be bought 


here, because there’s no import, | 


but the American Library has a 
maximum attendance. One may 
get Life, Satevepost and other mag- 
azines there too. Month-old copies 
of them are usually sold on the 
street also, for 10 forints (85c.) 
each. 
CHATTER 

Eric Johnston's book, “We're All 
In It,” hits the book stalls Nov. 
8 via Dutton. 

James Agee has resigned as film 
critic of The Nation, Anthony Bow- 
er replacing. 

Jerry Wald wrote a laudatory 
essay on his boss, Jack L. Warner, 
for Liberty mag. 

Satevepost associate editor Pete 
Martin profiles Ingrid Bergman as 
“Big Beautiful Swede” in the mag’s 
current edition. 

Andrew Maurois scheduled to 
arrive from France early next 
month for a lecture trip through 
the U. S. Harpers is bringing out 
his new book, “Miracle gf France,” 


‘today (Wed.). 


Followup in Writers Journal of 
Bill Ornstein’s procrastination in 
writing, one on “The Market 
Phobia,” by John Wilstach, with a 
youthtul photo, he says, “to fool 
the customers.” 

RKO closed a deal with Bantam 
Books for a popular priced rewrite 
of Frances Winwar’s “The Saint 
and the Devil,” to hit New York 
newsstands Nov. 10, one day be- 
fore the opening of “Joan of Are.” 

Nate Bienstock. w.k. in literati 
circles because he handles the busi- 
ness affairs, investments, annuities, 
etc., of some 1,100 writers, editors 
and radio people. “profiled” in 
True, by Robert C. Ruark, one of 
his stable. 

Octavus Roy Cohen, who once 
mugged on VARIETY covering niter 
ies, just to absorb a load of atmos- 
phere, has been utilizing that back- 
ground for a number of his who- 
dunits. Latest, “More Beautiful 
Than Murder,” has southern Cali 
fornia nite life as a locale. In a 
previous Whodunit Cohen anony- 
mously profiled VARIETY’s editor 
as one of the characters. 
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; SCULLY'S SCRAPBOOK 


seoseeeseoooeos By Frank Scully teeereeeeoess 


++ 


Grand Rapids, Oct. 23. 

If the Digest’s army of editors ever tire of Unforgettable Characters 
and want to trv Unbelievable Characters, I have one fresh from the 
womb of time. Mine is a Hollywood producer who neither smokes nor 
drinks, who faces each day with a benign, cherubic smile, is only 37 
years old. He has held orily two jobs in his life, one for four years 
with New York's journalistic mudder, the late Graphic, and the other 
for 16 years in the Warner Bros. brig in Burbank, has produced one 
Academy Award winner within the last three years and right now is 
heading for a second. My unbelievable candidate is none other than 
the Brooklyn boy-wonder, J. Wald 

On the door of his office in the far recesses of the Warner picture 
plant where Burbank merges into Errol Flynn's swordplay and a cement 
runway called the Los Angeles river, you will find this simple legend: 
J. Wald. J. is short for Jerry, which in turn I suppose is short for 
Jeremiah, one of the Old Testament’s kindlier prophets of doom 

His enemies, who run into each other on every corner of Hollywood 
and Vine, call him everything from the “hero” of “What Makes Sammy 
Run,” to the seven-letter word meaning “Johnny Belinda.” But I can 
only report what my microscope reveals, and that’s a happy young man 
with none of the occupational vices of the picture industry, a lad who 
gets so much excitement out of producing pictures he doesn’t feel the 
need for drink, dames, drugs or defamation. 


ike Will Like This e 

He still looks back on those four years he spent on the Graphic as 
Audie Murphy might look back on his war years. He was only 17 and 
was bicycling between Columbia University and the porno hideout the 
Graphic used for editorial offces. He was quite proud to be earning 
while learning. 

One day his prof happened on his secret life and asked him what 
paper he was working for. When Wald preclaimed it was the Graphie, 
he had to sit through a one-hour lecture on ethics, something as alien 
to the Graphic as to pirates, pickpockets and procurers. 

The lecture shook up young Wald quite a bit, but trying to tilt the 
Graphic windmill in the direction of reform and uplift shook him even 

more. He used to dog the steps of Winchell, Hellinger, Sobol and other 
characters on the dusty hem of journalism. He learned that Winchell 
got Sime’s overset from Variery each week. . He tried his hand at get- 
ting what Winchell couldn't use. 

“Dig up your own news,” Sime told him. 
overset you can have.” 

Between Sime, Winch and the Mark, the teen-ager had the best mid- 
town faculty since Columbia quit 49th street for Morningside Heights. 
Once Wald tumbled into a crummy nitery owned by Larry Fay. It was 
over a garage. He had been tailing Hellinger to these places and had 
seen Mark shake hands with headwaiters and be ushered to the best 
seat in the place. So he followed protocol, only to be shoved in a cor- 
ner next to the garbage pails. He panned the place. 

Hellinger read the piece and scared hell out of him 
kid,” warned the Mark, “you'll end in a concrete suit! 
Dutch Schultz's places.” 

Hand Quicker Than Private Eye 
Wald complained to Mark about the seating arrangements the waiter 
had handed him. “I shook hands the way you did and they practically 
shoved me into the incinerator 

“Did you shake hands like this?” asked Mark, giving it the old col- 
lege grip, “or like this’ slipping 10 bucks into Wald’s palm. Wald 
admitted his was strictly a campus handshake. 

It was a surprise to the boy reporter therefore to have his parents 
ordering him to quit the Graphic because he had got into a fistfight 
with Rudy Vallee, whose show he had panned. They were worrying 
about a little thing like a bust in the nose’ from a radio crooneg when 
Wald’s real worry had been about ending on a slab of concrete at the 
bottom of the East river. 

When the Graphic folded, Wald wangled his way to Hollywood, sign- 
ing to do a series of shorts called “Rambling Round Radio” about which 
he knew only one thing, that Rudy Vallee’s punches often go wild. 

The Race To the Swift 

From there his climb was so fast it’s silly to compare it to Sammy’s 
“run.” He moved like a jet. Again he learned while he earned. Vl 
bet by now he can even write a script. Back in 1935 he had eight 
screen credits in one year. Obviously he had ghosts. I tell you he 
learned fast. . 

As the old Scullywag and his shopworn bride opened the producer's 
door we saw right through to the inner office. A cherubic-faced, dark 
young man got up and received us. We were invited to sit down. He 
_ began to talk not about himself, his pictures, or even us. He began 
talking about Mark Hellinger. It. seems he had just looked at his 
calendar of a year ago and found he had had a luncheon date with 
Mark. And now a year later Hellinger had been long dead. 

Wald was claiming that people took better care of their cars than 
of their bodies in Hollywood. At least they changed the car's oil once 
in a while, but their bodies just went on and on till they gave out. 

He himself never did drink, and Mme. Scully wanted to know hoy 
cs could carry on covering niteries for the Graphic and never take a 
drink. 


Then: “Well, here’s some 


“You crazy 
That's one of 


Hollywood Without Vices 

Well, it seems Winchell and Hellinger did the drinking, and he and 
Sobol did the smoking. He smoked until his father-in-law was fetched 
with dreadful pain in the legs. Doctors ordered him to cut out smoking 
and never again did he have a pain. He in turn talked Wald out of 
smoking. “So,” said Jerry smiling, “by the time I reached Hollywood 
I had run out of vices.” 

He talked about his latest production, “Johnny Belinda.’ He had 
seen it as a play about eight years ago in New York and had wanted to 
do it as a picture ever since. He also talked about Jane Wyman, a nice 
girl who works hard. He had her first in “Brother Rat” and had seen 
her work her way up to being a good actress and a star. 

He had talked to her about “Belinda,” and she wanted to read the 
script. After reading it she declared it was not for her. After all, it's 
a hard part, with the girl never saying a word through the whole pic- 
ture. All her acting had to be with her eyes. 

They took some tests, and all agreed they wouldn’t do. Then Wald 
remembered a problem he had in “Pride of the Marines,’ when John 
Garfield was playing the part of a blind boy. In order to find out the 
difference between an actual blind person and a seeing person acting 
blind, Wald and Garfield made a pact to blindfold themselves for three 
hours. They even ate their lunches blindfolded. 

The first half hour was a game, but then they started getting scarey. 
Not to have the faintest idea where they were pouring the coffee, if it 
actually hit the cup or not, and all such things really gave them a 
panicky feeling. So prompted by the same kind of reasoning, Wald 
decided what was wrong with the tests of Jane Wyman. How could she 
act deaf when she heard everything voing on around her? 

He took her to a leading ear specialist and asked for ear plugs that 
would actually cut out all sound. And much as that is a difficult task. 
the doctor made some of plastic with cotton on the end to eliminate 
all vibration. 

Z Then Miss Wyman was talked into what a cinch this role would be 
She wouldn't even have to study a line of dialog. With the ear plugs 
in she got the perfect “searching look” that was needed. The rest was 
up to good acting, directing and producing. All Wald wanted to gel 
over in the picture was a simple message to the effect that if you 


did one kind deed for somebody sometime it might make all the dif- 
| ference to the world. 
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| The first million people who guess right 
will be entitled to buy the $3 edition for 
$3, or the $1 pamphlet for $1. 











————EEE 








ttn 








=€ was born on a kitchen table the night President Mc- 
Kinley was shot, anda lot of fellows around Broadway will 
tell you they shot the wrong man. 


ahf\ 
’ yy 
tit He was raised in the dust and thunder of an 


East Side slum, and for years his folks changed 





residence every few months— it was cheaper to 
move than pay rent. 


Ir high school he.won 4 shorthand championship, and 
one day the first World War waited for fifteen minutes 
while he dictated to the President of the United States at 








the rate of 200 words a minute. 






' After writing a slew of pop songs,’ Phe went into the 
4, night-club business because he wanted to wear a black 
hat and meet some girls, and at 4 o’clock one morning, 











In addition to owning the Ziegfeld Theatre, he oper- 
.~ ates a night club which has been called “New York's 
most successful moujik trap,” and a couple of years ago he 
wrote a series of ads to promote the sale of whiskey in his dia- 
mond-studded dungeon.4 PA smart syndicate man promptly 
signed him up to write a column and he awoke one morn- 
ing to find himself with 18,000,000 newspaper readers and 
a velvet smoking jacket. Ever since, his wife has been calling 
him “Somerset.”5 ® 


A 
Wee Pfast-talked him into writing a book for us, and 


on the basis of pre-publication orders, we predict it will sell 
like bubble gum.?.? 


Through rose-colored glasses, America’s No. 1 


showman? @ has set down in black and white his 


= 
Sag his bug-eyed musicians serenaded John D. Rockefeller Sr. TOR | fabulous and utterly uninhibited confessions. Waist- 
oe ae Vea 


with “Somebody Stole My Gal.” tS SY 






2In 1935 he persuaded “Jock” Whitney to bankroll 

a county-sized carnival called “Jumbo,” and that 
year the gag around Broadway was, “It will make - - - - or 
break Whitney.” 


Two years later, he decreed a pleasure dome more state- 
ly than that of Kubla Khan? and using Lake Erie as a 
stage and Canada as a backdrop, he produced a mixture of 
bl dampness and damsels called the “Aquacade.” 





He fell in love with the show’s star on opening might a 
minute after the loudspeakers had announced, “The 
backstroke champion of the worid,”* ® and swears 

that after seeing her for ten years with her hair up in 
! curlers, he’s more stuck on her than ever. 


WINE, WOMEN, 





iving away astation- wagon with ever 
horseshoe? giving y y 








high in metaphors, this Little Bo-Peep in Never-Never 

Land lets us look at the world through the wrong end 
of a whiskey bottle? ®—a razzmatazz set-up where even the 
bathrooms have bathrooms. He takes us backstage to the 
star's dressing room, then home for midnight reveiry and 
scrambled eggs at dawn'® * where, to muted strings, he tells 
a thousand and one tales out of school. In words that turn hand- 
springs, he reminisces about the tommygun tycoons he knew 
in his jazz and juniper days, and then turns respectable on us 
and permits us to sit in with big men who talk strictly from in- 
formation" ®~since some of his best friends are news. 


On the theory that there's no point in gild- 
ing the lulu,'? Pwe, his proud publishers, 
announce his book without even mentioning his name, and 
suggest that you walk, run or, better still, fly to your nearest 
bookseller, and, in loud, clear decibels, demand that he sell you 
8 copy of a book'3 * published today under the title, 


AND WORD 





Brecorencens: 
w he book to his old boss, 
8~—Our Cap D’Antibés correspondent re- copy, but we vetoed this as unwieldy. BI—He dedicates t 
_— oom oe ql ee en ent ports chat the Riviera literati now call 8-—If you don't believe us, esk his press Bernard M. Baruch j 
€8 

é on et Maugham Billy ; agent. iid sein: eellk, © eee ocean 
a 6—Those incurable optimists S & S 9—Four Roses, of course. wn ; 

2 O ; ‘* “ ~iteg Cartier before the J—To stimulate sales, the author suggested = 10—-Homer beat us to it and celled it “rosy- ¥3~With illustrations in technicolor by the 
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Broadway | 


The Nate Blumbergs will remain 
east until Xmas. 

Louise (Mrs. Bugs) Baer out of 
hosp but still no visitors at home. 

Heartwarming: The Nola rehear- | 
sal studios booked soiid with hope- | 
ful fledglings. | 

Makes you think: There are 
more Paris, London-N. Y. flights 
daily than N. Y.-L. A. 

Emil Boreo celebrates his 35th. 
anni in show business with a con- 
cert in Town Hall Nov. 26. 

Frank Sullivan deserted his fa- 
vorite Saratoga Springs for the 
“Life With Mother” preem. 

Corner Sherman (Stork Club) 
Billingsley for a gander at his 
custom-built Paris pepper-grinder. 

Hotel Roosevelt’s g.m. Dean 
Carpenter previewing the new 
Rough Rider room this (Wed.) aft. 

Georg2 Murphy and Lee Bow- 
man elated over their successful 
barnstorming trip through Indiana 
for Dewey. 

United Artists’ foreign sales 
manager Walter Gould left for 
Buenos Aires over the weekend on 
a business trip. 

Borrah Minevitch’s Harmonica 
Rascals carry their harmonicas in 
violin cases now that they are A. F. 
of L. Musicians. 

Francois, longtime maitre d’ at 
the Hotel Plaza’s Oak Room, now 
in charge of the dining room at 
the Hotel Drake. 

Jack Hylton and Harry Foster 
aren’t apart long enough to make 
separate deals. Both in and out of 
London to N. Y. 

Lou Walters (Latin Quarter, 
N. Y.) flew to Las Vegas to o.o. the 
line at the Thunderbird before 
okaying their fares to Miami. 

Film industry committee to raise 
$250,000 for emergency medical 
supplies for Palestine holding din- 
ner at Waldorf-Astoria Nov. 

Solly Violinsky out of Poly- 
clinic hosp following a checkup. 
Humorist-songsmith has now de- 
cided to “lay off under television.” 

Kay Thompson’s midnight cock- 
tailery at her Hampshire House 
apartment last week drew a mina- 
ture mob of showbiz, press, radio, 
etc. 

Ed Sullivan flew out to the 
Coast to visit his daughter at 
UCLA and returns Friday (29), in 
time for his next Sunday TV 
show. 

Special 


preview of “Joan of 
Arc,” Ingrid Bergman - starrer, 
Nov. 10 at Victoria, for United 
Hospital Fund, tickets scaled $3 
to $10. 

Joseph H. Seidelman, Univer- 
sal’s foreign chief, due back at the 
home-office early next month after 
a short tour of the Continental 
market. 

Marcello Girosi, head of Super- 
film Distributing, and Antonio 
Mosco, of the Minerva Studio, 


Rome, in on the Mauretania Mon- 


day (25). 

Pressagents who haven’t been 
paid for some weeks are the tipoff 
that a few of the niteries and eat- 
eries have had a summer struggle 
until the fall upbeat. 

Russ Morgan at the Biltmore 
getting quite a few British show 
biz dropper-inners, solely on the 
fact that his “So Tired” recording 
is such a hit in England. 


Eugen Sharin, prexy of Am- 
bassador Films, planed to the 
Coast Monday (25) to look for 


studio space for his company’s up- 
coming television projects. 

Dolores Del Rio planed to Paris 
yesterday (Tues.) to round up a 
wardrobe for “Mme. Fontanin,” 
Spanish-language film she’ll do in 
Mexico as soon as she returns. 

Add overhead: Tode’s Bar (46th 
St.) has a special bouncer Tues. 
nites te handle boisterous custom- 
ers that won’t tone down for the 
Milton Berle Texaco TV treat. 

Producer Robert Buckner east 
on advance promotion of Univer- 
sal’s “Rogue’s Regiment” which 
has a Gotham preem soon. He re- 
turns to the Coast tomorrow 
(Thurs.). 

The Jewish Theatrical Guild 
will hold memorial services for its 
founder, William Morris, in its 
Chapel, in the Palace Theatre 
Building, Tuesday night, Nov. 2, 
at 6 p.m. 

Bob Hope named co-chairman of 
the 1948 Arthritis & Rheumatism 
Fund drive by Floyd Odlum, board 


chairman. Nationwide campaign, 
Nov. 15-Dec. il, shooting for 
$2,000,000. 


Gilbert Miller, co-producer with 
Henry Sherek of “Edward, My 
Son,” dil a burnup when he saw 
Marlene Dietrich at the Beck and 
found she had paid $32 toa scalper 
for her down-front pair. 

With March of Time since 1942 
as sales and distribution manager, 
Sophie Hohne has resigned to be- 
come director of distribution for 
the Princeton Film Center. She's 
also secretary of the N. Y. Film 
Council. 

the 


Si Fabian, chairman of 


amusement division, 1947 drive of. 


the Federation of Jewish Philan- 
thropies, presiding at Hotel Astor 


; on 


| Spanish tour with a Mexican dra- 


luncheon meet tomorrow (Thurs.) | 
when he will introduce the new 
chairman of the 1948 campaign. 
Mark Bucci, young composer 
who's written incidental music for 
several plays, won the Irving Ber- 
lin Scholarship to Juilliard School 
established by Richard Rodgers 


and Oscar Hammerstein II last 
spring to honor Berlin’s 60th 
birthday. 

John F. Clagett, attorney for- 
merly active in the Dept. of Justice 


the Government’s anti-trust 
action against the film companies, 
has combined with Harold L. 
Schilz in a Washington law part- 
nership specializing in radio, films 
and anti-trust matters. 

Rosalind Courtright, having 
closed at the Persian Room, to the 
Mounds Club, St. Louis, and 
booked in other midwestern spots, 
envisions a white Xmas with her 





husband, Hernando Courtright, 
m.d. of the Beverly Hills (Cal.). 


However, this means he’ll have to 
come east for that. 

Ernest Byfield, famed Pump 
Room host, was in N. Y. with his 
Hotel Ambassador (Chi) manager, 
Jimmy Hart, on a_ fish-tasting 
junket, in anticipation of opening | 
their new seafood eatery in the 
Congress hotel shortly. After doing 
the crustacean audition § circuit 
they were glad to settle for a 
salami-on-rye at a 6th Ave. deli- 
catessen, | 


Mexico Cit 
exico City | 

Price of local morning papers 
hiked 4c, Afternoons upped 3c. 

Jesus Grovas, pic producer, 
back from a long stay in Spain. 

Arturo Cava, Cuban film man, 
readying a 5,000-seater cinema 
here. 

Sofia Alvarez, Colombian come- | 
dienne, readying an_ operetta 
troupe for a Mexican road tour. 

Cinemas here now number 95 
with the opening of the Cine Apolo, | 
3,500-seater. It’s the 23rd of the 
Emilio Azcarraga syndicate’s chain. 

Mexico’s pioneer nitery, El Patio 
here, operated by Vicente Miranda, 
feted its 10th birthday recently. 
Floor show featured the Ming Toys, | 
Chinese song-dance troupe from 
San Francisco, doubling at the 
Teatro Tivoli, vaude theatre. 

Virginia Fabregas last week re- 
ceived a gold medal on her 60th 
anniversary as an actress, from the 
National Athenum of Sciences and 
Arts of Mexico. She’s set for a 


matic troupe for six months. 
Omar Bromberg, longtime UA 
manager here and recently Mexico | 
and northern Latin American Su- | 
pervisor for that company, has be- | 
come a distributor of Mexican pix. | 
His initial territory is Argentina, | 
Brazil, Chile, Uruguay and Para- 
guay,. | 


South Africa 


By Joe Hanson 

Rank’s Olympic Games feature | 
released on Aftriean 
cuit. | 

A 16m film unit has been formed | 
in Rhodesia to make documentaries 

for educational purposes. | 

Film biz below par here, but “On | 
an Island With You” (M-G) and) 
“Wonder Who’s Kissing Her Now’ | 
(20th) are doing better than aver- 
age. 

All-time high in admission 
charges for Johnny Ralph-Freddy 
Mills heavyweight fight in Johan- 
nesburg Nov. 6, scaling from £10 
($40) to £1. 

S. A. Broadcasting Corp. an- 
nounces stoppage of relays of BBC 
Afrigaans news service from No- 
vember. Held by some to be start 
ot new government’s political inter- 
ference in broadcasting policy. 


| Lehar’s Taint 


i——— Continued from page 2 aaa 














had been placed under house ar- 
rest in Austria during the Nazi 
occupation. There were also 
stories that he had aided Jewish 
musicians to get to Hollywood. 

On the other hand, Lehar’s 
critics point out that he was left 
unmolested because he had com- 
posed Hitler’s favorite operetta, 
“The Merry Widow.” Not only 
that, they say, but he conducted 
at so-called festivals in honor of 
Hitler in Berlin, Vienna and even 
in Paris. He also didn’t protest 
when operettas of his were done 
in Germany with the names of his 
collaborators left off the programs 
because they were Jewish. He 
wasn’t regarded as strongly pro- 
Nazi as Richard Strauss. who com- 
posed a march to honor Hitler and 
for a time was head of the Reichs- 
kulturkammer, or as conductor 
Wilhelm Furtwangler, who was a 
Hitler Staatsrat (councilor), but he 
was suspect. 


'as and Joe E. Lewis set for 


London 


Will Hay back in town after six 
months’ rest cure in Oslo. 

Peter Bernard enroute to South 
Africa for six months’ tour. 

ITMA is celebrating its 300th 
performance on the air Nov. 4. 

J. Arthur Rank gave a farewell 
dinner party for Fredric March at 
the Dorchester, Oct. 21. 

Eddie Dukoff arrived here to dis- 
cuss the plans for Danny Kaye's 
share in the Variety Command per- 
formance. 

Martha Raye making her 
before television cameras at Alex- 
andra Palace Nov. 6, prior to sail- 
ing for U. S. 

Tom Arnold, just back from 
Spain, plans to send one of his 
ice shows to Madrid for its first 
view of this type of entertainment. 

Robert Taylor here on his third 
visit, this time to star in Metro's 
“Conspirator” opposite English- 


born Elizabeth Taylor, directed by | 


Victor Saville. 

Queen's Hall, home of concerts 
before it was obliterated by bomb- 
ing, is to be rebuilt by Chappell’s, 
its former owners, who hope to get 
started early in 1949. 





bow 


a Lower Meriod High student, 
broke her arm while horseback 
| riding. 

| Gertrude Niesen, at Latin Ca- 
| sino, summoned to N. Y. to identi- 
‘fy jewels she lost in robbery, left 


'$11,000 worth of gems in a taxi) 


‘riding from station to the War- 
| wick. Cab’s next passenger re- 
turned the jewels to the singer 


the next day. 


| Buenos Aires 


Soprano Delia Rigal broadcast- 





ing for Mundo web before setting | 


out on European concert tour. 
Porto Rican singer Elsa Miranda 
warbling on Belgrano network and 


| doubling into Golden Gate nitery. | 


Rino Salviati and Pier Maffei, 
known in Italian film industry, 
working on Mundo web as warbler 
and conductor. 

Norman Zimmern, director of 
BBC’s Latin-American service, on 
inspection visit in Argentina, Uru- 
guay and Chile. 

Ernesto de Oliveira has 
upped from general secretary of 
ithe Entertainment Board to as- 
| sistant director. 


“Slings and Arrows,” new inti- | 


mate revue, starring Hermione Gin- 
gold and Walter Crisham, replaces 
“Sit Down a Minute Adrian” at 
the Comedy, Nov. 17. Show will 
be produced by Charles Hickman. 

After years of negotiating with 
the government for a permit to 
recondition the old Gaiety theatre, 


Lupino Lane has been granted the | 


right to spend $40,000 for weather- 
proofing. : 
need for further $40,000 expendi- 
ture to enable house to reopen. 


San Francisco 
By Ted Friend 
Meade “Lox” Lewis 
Say When Cafe. me 
Bill Johnson moves into Ciro’s, 
formerly Actors’ Club. 





inked for 


Lina Romay headlines Venetian 


Room, Fairmont hotel. 

Kate Krevitz new publicity man 
for Sherrill Corwin circuit. 

Roy Eldridge band and Dottie 


|Saulters at Club Lashio. | 
Chronicle radio columnist Paul 


Speegle named moderator for Town 
Hall series. 


Variety Club throws shindig for 
| Hollywood 


stars prior to Friars 
Frolic at Opera House. 

KSFO-KPIX television antenna 
perched atop Mark Hopkins hotel, 
800 feet above hostelry. 

Eddie Fitzpatrick band set for 
Nov. 16 opening at St. Francis fol- 
lowing Harry Owens’ five and half 
months. Owens goes to L. A. 


Montreal 





Eddie Hanley and Bobbie Pincus | 


at Tic Toc. 


Comedian is now urging | 


Minneapolis 


By Les Rees 
Vine tops Curly’s 


Billy 
show. 


Mickey Rooney into Auditorium, 
| Nov. 6. 


floor 


“Desert Song” penciled into 
Lyceum 
Nelson Eddy gave concert at 


Auditorium. 
| Drama critic John Mason Brown 
| here for lecture. 

Boys Town Choir gave concert 
| at St. Paul Auditorium. 
| Minneapolis Symphony 
tra opened 1948-49 season. 


orches- 


Beatrice Kaye following Burl 
Ives into Hotel Radisson Flame 
Room. 

Bill Emard, in town ahead of 


Horace Heidt, auditioning amateur 
talent. 

Cross and Dunn plus Billy 
Bishop band underlined for Club 


Carnival. 

George McCall, piloting 
‘show picture, “Street 
here over weekend. 

Minneapolis Civic Theatre group 
negotiating for Palace, lower loop 
subsequentrun, as home for legit. 

















| Rattigan Yens 
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|round and much of its action takes 
| place circa 1926, 


Production of “World Premiere” | 


| would be done by International 
Screenplays, an organization 
i\for which Rattigan writes. 


Buddy Ebsen slated for an open-| tole de Grtmwald produces and 


ing at Esquire soon. 


| Anthony Asquith directs. “Winslow 


Margaret Webster’s Shakespeare | Boy” was the group’s previous cel- 
company in town for three nights |luloid effort. Currently Miss Diet- 


at His Majesty’‘s. 


this week. 
“My Father’s House” booked for 
is Majesty’s Nov. 2 


of Canada. 

Lauritz Melchoir 
one-nighter on Nov. 
Jose Torres plays 
the same night. 


Miami Beach 
By Larry Solloway 

Legion biz made most bar and 
club operators happy. 

Juanita Juarez orch into the 
Cadillac Hotel along with Ramon 
Talavera-Sonja dance group. 

Morton Downey, Danny Thom- 
La 
operate in 


skedded for 
1, at Forum. 
His Majesty’s 


Boheme, which will 
place of Colonial Inn. 

Work on Copa City (replacing 
Copacabana) is progressing nicely. 
Murray Weinger is confident of a 
late December opening and is go- 
ing after names. as 


planned. 
Philadelphia 


By Jerry Gaghan 


Duke Ellington’s band booked 
into the Broadwood Noy. 16, first 
jazz concert at hotel. 

Town’s first all-Jewish night- 
club, which Joe Vogel will open, 
is to be called the New Israel. 

Jack Carter, recently here in 
the short-lived “That's the Tick- 
et,” opens at Chateau Crillon. 

Frances Rowe, British actress 
with Maurice Evans “Man and 
Superman” company (Walnut), 
made her American radio debut 
Sunday (24) as Fiovence Nightin- 
gale, on the Fellowship Commis- 


sion’s broadcast “Within Our 
Gates.” 

Joe Cuminskey, Mutual net 
commentator, rushed from New 


York to see his daughter, Aileen, 


under 
auspices of Jewish National Puss | 


originally |. 


‘rich is in New York looking for a | 
Carol Grauer, former m.c. and' play. 
Theatre cir- | production manager at Samovar, to | pounds 
'take over same job at Bucharest problem in making a deal with the 


Difficulty in converting 
into dollars presents a 


‘actress, Rattigan said, but he ex- 
pressed hope that a satisfactory ar- 
rangement could be made. 
Rattigan planed into New York 
a couple weeks ago for conferences 
‘with the Theatre Guild and John 


iC. Wilson as to the practicality of | 
one - acters, | 
| “The Browning Version” and ‘“Har- | 


i'presenting his dual 
lequinade,” this season. Since the 
| playwright feels that he can’t re- 
jturn to the U. S. until possibly 
after next March, the twin offerings 
most likely wont make their Broad- 
way bow until next season. Double 


bill, presented in London by Step- | 
hen Mitchell, is a solid hit at the | 


Phoenix theatre there. 

_ Aside from his film plans, Rat- 
tigan has written a new play, “Ad- 
venture Story,” which is slated for 
a London production in January 
under the auspices of H. M. Ten- 
nent. Piece deals with Alexander 
ithe Great. 











Wiman-Chase 


| Continued from page 1 


Legend,” which was preemed at | 


the Met, N. Y., last spring by Bal- 
let Theatre; Jerome Robbins’ 
“Fancy Free,” which preemed in 
1945, and 
times that season to establish a 
record for number 
ances of a ballet in one year: and 
a new 
from Robbins. Robbins has been 
busy in legit the last couple of 
seasons, having staged the dances 
for “High Button Shoes” and 
“Look, Ma, I’m Dancin’,” as well 
as Staging this fall 
Ticket,” which recently suspended 
oul of town. Miss Chase has never 
, been represented on Broadway. 


T 
in Valley Forge hospital. Aileen, 


been | 


road- | 
Corner,” | 


Ana- | 


be Agnes de Mille’s “Fall River | 


was done about 130. 
of perform- | 


one to be commissioned | 


“That's the. 


Hollywood 


Nana Bryant laid up with flu. 

Edward Nassour laid up with flu. 

William Wyler to Oregon on va- 
cation. 

Jimmy Ames opened at Charlie 
Foy’s nitery. 

Bing Crosby headlined El Cajon 
benefit show. 

Jack Powers hospitalized after a 
motor crash. 

Gus Schilling hospitalized with 
stomach trouble. 

Virginia O’Brien north on tour of 
‘veterans’ hospitals. 

“Sugie’ Sugarman laid up with 
'a fractured kneecap. 

Dick Bare bitten by a dog he was 
testing for screen role. 

Barney Balaban in town for con- 
fabs with Henry Ginsberg. 

Fortunio Bonanova_ to 
Springs to bake out a cold. 

Jack Benny m.c. at Masquers’ 
testimonial dinner for Pat O’Brien. 

Adele Jergens checked off the 
Columbia lot after four years on 
payroll. 

Dane Clark left for a two-week 
tour of veterans hospitals in the 
midwest. 
| Hal Roach, Jr., inducted into 
|Marine Corps Reserve as a first 
lieutenant. 

George Cukor planed in from 
|London where he made Metro’s 
'**Rdward My Son.” 

Bill Williams slated for four 
weeks of personals in N. Y. area, 
starting in December. 

Ella Raines’ serious illness 
caused Harry Popkin to halt pro- 
duction on “Impact.” 

Lee Sabinson in town rounding 
up thesps for his Broadway musi- 
eal, “Devil’s Carnival.” 

Bob Hope awarded a statuette 
for his work in the national Com- 
j}munity Chest campaign. 

Jack Wrather to Dallas to 
huddle with Bob O’Donnell on play 
dates for “Strike It Rich.” 

Xavier Cugat will tour Latin- 
American countries for three 
months, starting in January. 

Bud Abbott and Lou Costello 
cited by the Los Angeles City 
Council for their work in helping 
curb juvenile delinquency. 





Palm 


Weshineton 


By Florence S. Lowe 


Local Variety tent tossing a 
Halloween party. 
Columnist Cobina Wright in 


from Coast to dig items. 

Loew's Carter Barron vacation- 
ing on the Florida Keys. 

N. Peter Rathvons in town over 

weekend to see their daughter 
| Joan, who works here in the State 
| Dept. 
Admiral Richard Byrd and Mar- 
| garet Truman headed list of celebs 
attending preem of “Secret Land” 
at the Columbia. 

The’ British Ambassador and 
, Lady Franks led the list of so- 
cialites who turned the “Hamlet” 
/preem into grist for the social 
mill. 

Metro’s Maurice N. Wolf sked- 
ded to deliver his talk, “Motion 
Pictures Are My Business” before 
Washington Advertising Club 
Nov. 2. 

A. J. Brylawski, president of lo- 
cal MPTO, headed industry com- 
'mittee for observance of United 
Nations Day with the exhib group 
spearheading the celebration. 


Dublin 


By Maxwell Sweeney 
_ Gaiety theatre will break tradi- 
tion this Christmas by dropping 
pantomime for revue. 

Reco’s Circus, one of oldest 
established in Europe, sold to new 
Irish setup for $80,000. 

Leonard Thompson and _ pro- 
_ ducer Bettina Merson here to 0.0. 
| Prospects for “Ice-Capades” show. 
| Film imports to Eire in August 
were valued at $290,332, against 





$31,672 in corresponding month 
' of last year. 
| Extended run of H. T. Lowe- 


_Porter’s “Abdication” has caused 
dropping of Ladisles Fodor's “The 
Vigil” from current Edwards Mac- 
_Liammoir season at Gaiety. 


| Chicago 


Gus Van opens at 
| Nov. 5. 

Ole Olsen and James Melton 
headlined entertainment at Dewey 
Rally Oct. 26. 

Jim Keefe will flack for “Silver 
Whistle” which opened at Black- 
‘stone theatre Oct. 25. 

Part of College Inn at Sherman 
hotel will become an eatery known 
as “Bottom of the Sea.” 

Harry Delmar will co-produce 
the vaude show that Willie Shore 
is planning for a Loop theatre. 

George Murphy, Lee Bowman 
and Buddy Rogers in town to head- 
line Dewey rallies in mid-west. 

Lois June Nettleton, current 





Helsing’s 


“Miss Chicago.” greeted President 
Truman 
| week, 


upon arrival here this 
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OBITUARIES 


ELISSA LANDI 

Elissa Landi, 43, actress and 
writer, died of cancer at Kingston, 
N. Y., Oct. 22. 

Born in Venice, Italy, she was 
the daughter of the late Countess 
Caroline Zenardi-Landi and the 
countess’ first husband, Richard 
Kuehnelt, Austrian government of- 
ficial. 

Miss Landi crowded half a dozen 
eareers into a brief span of years. 
She won outstanding success as a 
motion-picture star and critical ac- 
elaim as a stage star and a novelist. 

Miss Landi as a child lived for a 
time in Canada and later in Eng- 
land, where she was educated by 
private tutors. She was the author 
of two published novels, “Neilson” | 
and “The Helmers” before she 
joined an Oxford stock company 
to obtain material for playwriting. 
Becoming interested in acting, she 
played minor parts before she 
received the leading feminine role 
in the London production of the 
play “Storm.” 

Later she played leads _ in 
“Lavender Ladies,” “The Constant 
Nymph,” “The Stag’ and other 
plays in England. For a time there- 
after she was affiliated with an art 
theatre in England. She then en- 
tered the films, appearing in eight 
productions made in _ England, 
France and Sweden. 

Among her English films were 





| with Anne Morrison 


seven of which were published in 
The Saturday Evening Post. 

In 1924 MeNutt collaborated 
in writing 
“Pigs,” which was produced by 
John Golden. The next year he 
produced “The Poor Nut,” by J. C. 
and Elliott Nugent, which was 
staged by Howard Lindsay. With 
Charles Coburn he produced Ib- 
sen’s “Ghosts,”’ starring Mrs. Min- 
nie Maddern Fiske. He also pro- 
duced “Cloudy with Showers,” in 
which he took a minor part, and a 
revival of Noel Coward’s play, 
“Hay Fever,” with Constance Col- 
lier as star. 

In Hollywood he collaborated on 
screenplays “Curly Top,” “Spring 
Tonic,” “Way Down East,” “The 
Gay Deception,” “Everybody’s Old 
Man” and “The Return of Sophie 
Lang.” Also “Vacation From Love,” 
“Come Live With Me,” “A Gentle- 
man After Dark” and “Jam Ses- 
sion.” He also wrote scripts for in- 
dependent producers. A_ recent 
film was 
which he collaborated with Harlan 
Ware, and was associate producer 


with Fred MacMurray, who starred 


in the picture. 


Surviving are his wife, son and a | 


daughter. 


SAMUEL A. HORWITZ 
Samuel A. Horwitz, owner of 
Howie’s restaurant, N. Y., and one- 





CAilliam HMlorris 





“Children of Chance,” ‘“Under- 
ground” and “The Betrayal.” With 
Adolphe Menjou she played in a 
French film called “My Kid of a 
Father.”’ In 1930 she came to New 
York to appear in the leading 
feminine role, in Laurence Stall- 
ings’ play, “A Farewell to Arms,” 
adapted from the Ernest Heming- 
way novel of that name. 

She then went to Hollywood to 
appear in films. However, she re- 
turned to Broadway from time to 
time. She appeared on Broadway 
in “Tapestry in Gray,” “The Lady 


Has a Heart,’ and “Empress of 
Destiny.” 
Her American motion picture 


debut was made in 1930 in “Body 
and Soul.” 

Besides her husband, Curtis 
Thomas, an author, she leaves 
a daughter; her father, who lives 
in Kingston, and a brother, An- | 
thony, of Hollywood. 


FRANZ LEHAR 


Franz Lehar, 78, composer of 
“The Merry Widow” and other fa- 
mous operettas, died Oct. 24 at his 
home in Bad Ischl, Vienna, from 
cancer of the stomach. ; 

Born in Hungary, he studied the 





Hollywood, Calif. 
MRS. MITCHELL LEWIS 


Wishes to convey her apprecia- 


tion and thanks for the many ex- 
pressions of sympathy on the 
passing of her sister. 


MARY RYAN FORREST 





violin as a child and was an accom- 
plished violinist when he decided | 
to divert his talents to the com-| 
position of music. He had com-| 
posed a number of waltzes that | 
gained widespread popularity in 
Vienna and other European coun- 
tries prior to doing the score for 
“Widow.” After attaining success 
in Vienna, Berlin and Paris, oper- 
etta was produced in New York in 


,in the 


1910 by the late Henry W. Savage | 


and ran a year at the New Amster- 


dam theatre. In 1943 it was given | 
a streamlined revival with Jan hKie- | 


pura and Marta Eggerth in the 
leading roles. 


Others of the better-known Le- 


har operettas were “The Count of | 


Luxembourg,” “Alone at Last,” 
“Gypsy Love,” “Paganini,” “Eva,” 
“The Blue Mazurka,” “Clo-Clo, 
“Fredericka,” “The Land of Laugh- 
ter,” and “Where the Lark Sings.” 

Survived by brother, Baron Gus- 
tav Lehar, and a sister. 





PATTERSON McNUTT 


time partner of Leo Linderman in 
the operation of Lindy’s restaurants 
on Broadway. died Oct. 24 after a 
lengthy illness. Horwitz entered 
the restaurant business in 1921 
when he became partner of Linder- 
man. He aided in building up a 
theatrical clientele for that spot 
which has since become one of the 
most famous of the Broadway eat- 
eries. 

He opened his present restaurant 
four years ago, naming the spot 
after his son, Howie. who was then 
Army. Present operation 
has also become a haunt for the 
theatrical profession. 

Horwitz is survived by his wife, 
and sons, Howie, who is assistant 
to George Stevens, director at 20th- 
Fox: Robert, a press agent, and 


Richard, who aids in the operation | 


of the restaurant. 





FREDERICK A. WESTON 

Frederick A. Weston, 60, former 
general manager of station WCAE 
in Pittsburgh, was killed in that 
city on Oct. 22 when his automo- 
bile struck a safety zone after 
skidding. 

Weston originally came to Pitts- 
burgh in 1922 as sales and adver- 
tising director of Kaufmann’s de- 
partment store, leaving there to 
become advertising chief of 
Hearst’s Sun-Telegraph. Then he 
was made head of WCAE, the 
Hearst station in. Pittsburgh, but 
left there is 1932 to join Rosen- 
baum’s, another department store, 
as director of publicity, a post he 
held at the time of his death. 

Survived by wife and two daugh- 
ters. 





BERTRAND C. GUDGEON 

Bertrand C. Gudgeon, a stunt 
man for Pearl White in such old- 
time thrillers as ‘‘The Perils of 
Pauline,” “The Clutching Hand,” 
“The Iron Claw,” and “The Ex- 
ploits of Elaine,” died Oct. 22 at 
North Bergen, N. J. 

Gudgeon, who dressed in femme 
clothing and substituted for Miss 
White A her perilous leaps from 
motion-pitture villains, started in 
films in 1908. In recent years he 
worked as a supervisor for a paint- 
ing contractor. 





REV. WILLIS RAY WILSON 

Rev. Willis Ray Wilson, 68, died 
in Chicago. Oct. 22. He was pas- 
tor of the Lincoln St. Institutional 
Methodist Church, and Prohibition 
party candidate for governor of 
Illinois in the forthcoming election. 

Survived by wife, Olive, a 
daughter, and four sons, one of 


Patterson McNutt, 52, writer of whom is Don Wilson of radio ad- 


scenarios and short stories, died in 
New York, Oct. 22. He had been 
a newspaperman, playwright and 
producer before going te Holly- 
wood. 

MeNutt returned to New York 
in 1946 after 12 years in Holly- 
wood, where he collaborated on 
pictures for Fox, Paramount, 
Metro-Goldwyn-Mayer and other 
producers. For the last two years 
he had been writing short stories, 


vertising staff of VARIETY. 


— 


ARTHUR W. NELSON 


Arthur W. Nelson, 40, puppeteer, 
died after a heart attack in his 
home, Oak Park, Ill., Oct. 22. He 
was co-producer of “Little Bordy” 
puppet show, and puppeteer for 
“Wonder House,” both on WGN- 
TV. Survived by wife and sister, 
Lorraine Mackie, who will con- 


“Pardon My Past,” in| 


for video. 


CHARLES G. BARTLETT 
Charles G. Bartlett, 70, organizer 


_Bartlett was a former musical 
director for the Shuberts and sev- 
eral George M. Cohan shows. He 


lishers. 
Survived by wife. 





BILLY REVEL 

Billy Revel, former vaude per- 
former and member of the team of 
Moore & Revel, died in New York, 
Oct. 19. He was a brother of 
|Harry Revel, songwriter, and at 
time of death had been associated 
with a travel agency. 

Survived by wife, two sons and 
brother. 








DOMINICK SERRAO 

Dominick Serrao, veteran Pitts- 
burgh theatre owner, died at his 
home in New Kensington, Pa., on 
Oct. 17. 

He leaves three sons, William, 
Rox and Fred Serrao, all of whom 
are in the theatre business in New 
Kensington, Arnold and Ford City. 


Gary Ceplar, 38, husband of 
Betty Ceplar, of the T. B. Harms 
Chi office, died in Chicago, Oct. 19. 








| MARRIAGES 
Marilyn Cooper to Sabu, Holly- 
wood, Oct. 18. Both are 
players. 
Winifred Ainslee_ to 


| Schlader, Chicago, Oct. 23. Both 


are in Chi company of “Briga-' 
doon.” 

Constance Love to Edward 
Decker, Chicago, Oct. 18. Bride is 


in chorus of Chi company of “High 
Button Shoes’; he’s. electrician 
with same show. 

Ann Marsters to Sabie LaVigna, 
in Chicago, Oct. 23. Bride is Chi 
Herald-American film critic. 

Cecilia 
Las Vegas, Oct. 17. He’s head of 
Columbia’s prop warehouse. 


Susanna Foster to Wilbur Evans, ‘stage, or played piano; 


Waynesburg, Pa., Oct. 23. Bride is 
a film actress-singer; he’s a legit 
and concert singer. 

Beryl Davis to Peter Potter, 
Riverside, Cal.. Oct. 24. Bride is a 
songstress. He’s a disk jockey. 





BIRTHS 


Mr. and Mrs. William Nassour, 
son, Hollywood, Oct. 15. Father 
is prexy of Nassour studio. 

Mr. and Mrs. Frank Kinsella, 
son, Hollywood, Oct. 19. Mother 
is Cass Daley. 
| Mr. and Mrs. Alfred de Liagre, 
|Jr., daughter, New York, Oct. 20. 
|Mother is former Mary Howard, 
|screen actress; father is a legit pro- 
ducer. 

Mr. and Mrs. Steve Strassberg, 
son, New York, Oct. 18. Father is 
| flack at Republic pictures. 

Mr. and Mrs. Stan Vainrib, son, 
Birmingham, Ala., Sept. 26. Father 
is a disk jockey there. 

Mr. and Mrs. Richard Sale, 
son, Hollywood, Oct. 18. Mother is 
Mary Anita Loos, screen writer. 


Mr. and Mrs. John Mallow, son, | 


Chicago, Oct. 19. Father’s an an- 


nouncer at WGN, Chi. 
| Mr. and Mrs. Dwight _McPeak, 
| daughter, Chicago, Oct. 16. 


Father’s engineer at WBBM, Chi. | 
Mr. and Mrs. Bob Lawrence, son, 


Los Angeles, Oct. 18. Father is 
stage director for Ben Bard 
| Players. 


| Mr. and Mrs. Lawrence Parsly, 


|son, New York, Oct. 25. Mother is 
'daughter of Edward M. Schnitzer, 
‘Eastern and Canadian sales mana- 
ger for United Artists. 

_. Mr. and Mrs. Walter Compton, 
‘daughter Washington, Oct. 17. Fa- 
ther is a news commentator and 
|/'manager of WTTG, Washington. 

} 











Rise Stevens 
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as the femme lead in “Going My 
Way.” 

Although Blitzstein has finished 
his musie chores, and Lillian Hell- 
man has okayed the operatic ver- 
sion of her play, it’s believed now 
that the production won’t be staged 
till next fall. For one thing, Elia 
'Kazan, who is to stage it, is tied 


up currently with other commit- | 


ments. 

Meantime, Blitzstein has re- 
turned to the work he interrupted 
to do the musical, namely an auto- 
biographical account of his musical 
experiences during the war, which 
Harcourt, Brace commissioned. 
Book was started jast year. Biitz- 
stein, during the war, was stationed 
in England with the Air Force, and 
wrote his Airborne Symphony and 
“Freedom Morning” Negro chorale 
‘in that period. 


tinue to produce his puppet shows | 
of the Rome Symphony Orchestra, | 


died Oct. 18 in Rome, N. Y. x 


also did arranging for music pub- | 


James | 








{ 
| 





Continued 





/act proceedings, Kay Thompson & 
the Williams Bros. 


Kaye as Kay 


In the Friars’ rules there is a 
ban against femmes. The Frolic 
was no exception. So Miss Thomp- 
son was not present. In her place 
appeared a young man attired in 
the now-familiar 
| tume, with hair drawn back tightly 
to the bun that is known now to 
nitery audiences across the coun- 
try. 

He also was a Kay—with an ‘“‘e” 
on the end and a Danny in front. 

That no-femme* rule provided 
the show with two additional 
“once-in-a-lifetime” routines. One 
was George Burns and Gracie 
Allen. And Gracie, seated down 





front nearly choked with laughter | 


as George went through the turn 
with a bewigged and beautifully 
gowned “lady.” 
the material dealt with the tribu- 
lations of Gracie’s family. The 
yocks grew louder as recognition 
spread to the top gallery, for 
“Gracie” was Jack Benny. And 
the other impersonation—shades 
of Julian Eltinge—found Donald 
|O’Connor as an attractive 18th 
century damsel doing a minuet 
| with Ben Blue and Burns. 
*... And Then I Wrote’ 


There were names there that 
the general public didn’t recognize. 
They had a familiar ring, but it 
| wasn’t until Jessel introed the “I’d 


screen | 


Rather Write the Nation’s Songs” || 


production that a percentage of the 


|erowd realized it was to see the| 


men whose efforts have kept 
|America singing for a generation. 
Again, the new talent and the old 
merged. 

| Some sang their own numbers. 


Becker to Abe Cohen, | Others depended on the excellent 


vocalizing of Buddy Clark. But all 
|at least made an appearance on 
men like 
Rudolph Frim], Shelton Brooks, L. 
Wolfe Gilbert, Harry Akst, Harry 
Ruby, Robert MacGimsey, Johnny 
Mercer, Hoagy Carmichael and 
Jack Norworth, with whom the 
audience joined in singing “Shine 
On Harvest Moon.” 

Then the Friars paid tribute to 
their first Abbot as the curtains 
parted to reveal a white piano 
mounted on an upper stage. No 
,one was at the keyboard, but from 


the pit came the first notes of 
“Mary” as Bill Shirley appeared to 
handle the vocals and Donald 


O’Connor came on to do a George 
M. Cohan soft-shoe routine and 
sing “Give My Regards to Broad- 
way” with the assistance of brother 
Friars. 


The talent parade went on for. 


three solid hours. Headline acts 
drew small spots. Vaude and nitery 
bookers in the audience gnashed 
their teeth. 

Abbott & Costello delivered a 
hauntingly familiar skit, ‘The 
Double Cross,” assisted by Joe 
Kirk and Norman Abbott. It drew 
screams, particularly from 
younger gentry to whom A&C were 
familiar only as screen or radio 
talent. 

Bob Hope contributed a five- 
minute bit that was sock stuff. As 
he said, “A guy’s lucky to get on 
here tonight.” 

Nostalgia cued Tony Martin's 
stint as he smacked across “There's 
No Business Like Show Business,” 
with an effective intro that in- 
\cluded brief imitations of Eva 
| Tanguay, Jessel, Jolson and Cohan. 
|The Ritz Bros. wore themselves out 
/with a takeoff on Continental sing- 
ers and ad-libs that broke up the 
,audience as well as themselves. 

Lou Holtz was content to open 
the second half with a monolog and 
song designed to break the ice and 
get smokers back to their seats. 

It was during the second half, 
too, that Jessel abandoned his top- 
notch emcee chore for a few min- 
utes, leaving Ronald Reagan to 
hold down the stage. Jessel re- 
turned bringing with him, out of 
the storehouse of vaudeville 
memorabilia, Professor Labber- 
macher. The professor has grown 
deafer, blinder and funnier. 


Only Jolson Could Follow 

Deftly staged by Joe Santley, the 
show raced along without a dull 
spot for two-and-one-half hours be- 
fore the realization dawned that Al 
Jolson had not yet appeared. 

He stepped on stage corked up— 
for the first time in 21 years—to 
an ovation that aimost blistered 
hands already sore from an evening 
of unstinted and almost unending 
applause. 

Joley admitted to nervousness, 
irelating his experiences sitting 


Coast Friars’ 


Thompson cos-| 


As in the old days, | 


the | 


Dream Stand 


from page 2 


 back-stage where each fresh burst 
(of laughter and applause came 
\“like a knife.’ He couldn’t tell 
| jokes, he disclosed, because “every 
| joke that’s ever been told, has been 
told here tonight.” But he could 
ising—and he did. He gave ’em 
“California,” “April Showers,” “Is 
It True What They Say About 
Dixie?”, and topped it off with 
“Mammy,” the first time, save for 
pictures, that he’s done it in a con- 
siderable period. 

For the record, the stand at the 
Frisco Opera House—with every 
one of the 3,250 seats taken— 
grossed $53,000. At the 2,670-seat 
Philharmonic, another $31,000 
poured into the till. And $55,000 
was realized from the program. 

They’re already talking about an- 
other show next year. But this one 
will be tough to equal. 

It’s unfortunate that it wasn’t re- 
‘corded on film for posterity. There 
|should be some lasting record, 
|when memories grow vague, of the 
talent that made show business 
great—of the people and the rou- 
|tines who flourished and made his- 
tory; when all show biz paths point- 
ed, however circuitously, to Broad- 
| way and to the Palace where King 
| Vaudeville ruled with regal pomp 
(and splendor. 


Ultrafax Distrib 
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eliminate both the need for ex- 
/change offices and for more than 
| one print of any picture. 

Heaviest cloud in Sarnoff’s erys- 
tal ball found by the distrib chiefs 
was the fact that very few theatres 
in the U. S. would be able to op- 
erate profitably on a simultaneous 
program schedule. They pointed 
out that different conditions in dif- 
ferent neighborhoods, and even in 
different cities, make it necessary 
for exhibitors to open and close 
‘their theatres at different times 
during the day. And, if an exact 
operating schedule can’t be set up 
for all theatres who would use the 
system, it would. be practically 
worthless to film distribution. 

Sales managers also doubted 
that many exhibs would be willing 
to pay for the installation of the 
necessary receiving equipment. In- 
troduction of Ultrafax as a distri- 
bution system, they pointed out, 
would require as extensive a 
change in theatre operating plans 
as was brought in by sound pic- 
tures. Exhibs were forced into 
buying sound equipment to buck 
their competition but it’s believed 
unlikely that many of them would 
go for a new distrib system that 
would still give the same type of 
pictures they’re now showing. 


In line with this, the sales chiefs 
‘pointed out that several revolu- 
tionary exhibition techniques have 
already been developed to a com- 
mercial stage. Among these are 
the use of 50m film. Yet those who 

control the patents to such inven- 
tions haven’t been able to market 
them because exhibs at this time 
can’t afford to replace their pres- 
ent costly equipment with other 
projection machinery which would 
be just as expensive. 

Distrib managers conceded that 
Ultrafax, if it could be worked out, 
would prove a solution to most of 
the problems now confronting the 
industry. By eliminating exchange 
centers, the majors would be able 
to cut their distribution costs tre- 
mendously. Savings thereby ef- 
fected could be passed on to exhibs 
in the form of lower rentals and 
could also pay for production of 

/more top-quality product. 


FCC Slapdown 


—~e Comtinued from page 1 


same flavor. Similarly, the “Mu- 
sic’ impresarios and other give- 
away package owners plan format 
revisions. 

However, it’s recognized that, 
with the “waiting at the telephone” 
suspense element gone, the shows 
won't be the same. 

The Commission, it’s understood, 
was pretty much decided on a de- 
cision within 48 hours after last 
week’s one-day hearing in Wash- 
ington, when the pro and con as- 
/pects got a vigorcus going-over. 
Several of the Commissioners, in 
New York last week for the Radio 
Executives Club luncheon, report- 
edly let it be known how they 
stood on the matter. 
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